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WHITERIGHENING

“Karen”

WLX1600....%$479.00

660/165 real WS, true 7
f-stop power range, 0.1 to 2
second recycle, 4.9 Ibs, 5600°k,
250W quartz modeling lamp.

Sold only factory direct with
60 day absolute satisfaction
and 5 year warranty.

Made with pride in USA.

Photographer ). T. Smith

S C Buf

Paul C. Buff, Inc.

/ .L. S'iil.ﬂ_% White Laghcmng

Profile . . . WLX1600

If there’s one professional studio flash against which
others are judged it’s the White Lightning WLX1600.

Power to spare in any studio. Exclusive quarter
power capacitor switching plus 5f variable power
allows continuous adjustment from 5WS to 660 high
efficiency real WS. Tight control of color and exposure.

Extraordinary flash duration for action stopping, fast
recycle for quick shooting, bullet proof aircraft
aluminum housing, all metal mounting hardware.
Standardized Balcar style quick release attachment for
PCB and third party light modifiers

250W quartz modeling with our proprietary voltage
regulation to assure what-you-see-is-what-you-get.

Exclusive interface for wired or radio remote control
of all parameters.

Best of all, you buy direct from the manufacturer on
a 60 day absolute satisfaction basis and receive a full
five year warranty and our legendary customer
support from real people.

toll free 1 =800-443-5542 www.anICbUff.com

PAUL C. BUFF, INC = 2725 Bransford Avenue * Nashville, TN = 37204 * Local 615-383-3982 « Fax 615-383-0676 * Email: info@paulcbuff.com

To Request Information on RS #24, See Page 6.



Aliens Flood America

Are they legal?

Recent research has revealed fully half the
flash units now arriving in America’s photo studios
are Aliens. Why are they coming here in such
numbers?

Turns out these out-of-this-world Aliens are
actually the true patriots . . . made right here in
the USA by real live Americans.

So why are Alienbees so popular amidst hordes
of WannaBees attempting to invade our shores
from far places like Asia and Europe? AlienBees
users unite rather vocally in response:

“"'Bees give me the power, accuracy and versa-
tility I need for pro shooting. They're small and
tough . .. Incredible bang-for-the-buck . . . Superb
light quality . . . And they’re fun.”

“Paul C. Buff provides unearthly customer
service, treats me like a human being, and is
always there if | need help. Beeing abducted was
the best decision of my career”

FACTORY-DIRECT PRICING

B400 . . . . . . $224.95
160WS, 1/2 Second Recycle, 2.5 pounds
(Includes 7" Reflector, Lamps and Cords)

Bg8oO . . . . . . $279.95

320WS, One Second Recycle, 3 pounds
(Includes 7" Reflector, Lamps and Cords)

v 160,320 or 640 True Wattseconds ... High Efficacy
v Full to 1/32 Accurate Power Range (5 Real f-stops)
v Voltage Regulated WYSIWYG Modeling to 150 Watts

BI160O . . . . . . $359.95
v/ Rugged Lexan Housing ... Light and Compact

640WS, Two Second Recycle, 4 pounds
(Includes 7" Reflector, Lamps and Cords)

v Full Remote Control Capability ... Power and Sync
v Fast Recycle and Flash Duration ... Consistent Color

v’ Accepts a Wide Variety of Softboxes, Umbrellas and other
Accessories with Balcar/White Lightning Mount

v’ Sixty Day Absolute Satisfaction Guarantee and Two Year
Factory Warranty ... Extraordinary Customer Care
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ABR800 Ringflash ......$399.95

320WS Self-Contained Ringflash for high
impact fashion and shadow-free shots.

(Includes dual flashtubes,modeling lamps,

10" Reflector, Diffuser/Gel Holder and
universal camera mounting bracket)

toll free 1=800-443-5542 www.anICbUff.com

Colors: Martian Pink, Mello Yello, Deep Space Black, Alien Green or Star White (ABR800 Black Only)

PAUL C. BUFF, INC » 2725 Bransford Avenue * Nashville, TN * 37204 + Local 615-383-3982 « Fax 615-383-0676 * Email: info@paulcbuff.com
To Request Information on RS# 126, See Page 6.
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A sleek, lightweight, street-smart satchel that hugs your body, moves

-
- -
from a camera bag to a book bag, school bag, briefcase or general-purpose &
carryall. Available in small and large sizes to hold laptops up to 15 and 17 ENBA
inches. Pack what you need. Shoot what you want. Tenba Messenger. I

a . tenba.com - 914.347.3300
See it for yourself at TenbaTV.com Distributed by MAC Group

with you, and doesn't cramp your style. Carries a DSLR, 3-4 lenses,

Shoot. The Messenger. i &
T

laptop and accessories. Removable photo insert lets you convert it quickly
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Use our website to
quickly find and request
free information on
products and/or services.
Visit www.shutterbug.com
and click on Free Product
Information or see the
insert on page 98 in
this issue.
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On the Cover

This month our spotlight shines on the
topic of lighting, which we explore in-depth
with gear and tips relating to home, studio,
and on location photography. Not to mention
our Test Reports cover the full range of
lighting equipment, from ringlight converters
to location kits. We even have a special
monolight buyer's guide to help you get
started in studio lighting or upgrade some of
your existing equipment. Daniel Tiickmantel,
who is profiled in this month’s “Student
Union” column, shot our cover image. To see

more of his unique images, turn to page 12.
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Light Source Options

hose who spend most of their

time working in natural light

have come to appreciate the
difficulties of making the best exposure
reading, working the point of view, and
maintaining tonal value and detail in
the scene. One of the reasons for the
increasing interest in HDR (so-called High
Dynamic Range imaging) is that it seems
to be a digital way to overcome the curse
of the ancient photographer—contrast.
But those who work with auxiliary light,
with anything from reflectors to extra
on-camera flash to full-featured strobes
and “hot” and “ cool” continuous lights,
have something on those who count
on just the sun for their illumination.
They know that there is a way to control
contrast, to tame the direction and
intensity of light, and to bring light into
shadows that would otherwise sink into
deep tonal obscurity.

This knowledge does not come
naturally. It is something learned
over time and with experience, and
from those who have mastered their
lighting technigue and are willing to
share, It comes from choosing a light
source that fits the type of work you
do—whether it is tabletop, with a light
tent or reflectors, with battery-powered
monolights, or with a full bank of strobes
with accompanying modifiers such as
snoots, softboxes, and umbrellas. Each
choice creates a different mood and light
enhancement, with some being more apt
for commercial, portrait, or even location
event work. And the best learning process
is to get your hands on some gear and
do it. My first light-learning setup was a
pair of reflectors with photofloods, which
I would have to reposition with oven
mitts on. You don’t have to resort to
such ancient techniques and tools these
days, what with the many types of basic
lighting setups available.
As you'll see from the wide variety

of reviews and how-to articles in this
issue, there is certainly more than one
way to light a set, and to bring light
into whatever space you are working.
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The new breed
of monolights,
for which we
have provided
a compact
buyer’s guide,
certainly makes
life for many
photographers
easy, with
all-in-one light and capacitor, many
with accessory battery packs available.
In addition, many of today’s strobes can
be radio controlled. Combine that with
the aforementioned battery packs and it
looks like corded shooting is becoming

a thing of the past. The mobility and
compact size and weight these units
afford opens up new areas of lighting
that were unavailable before. Plus,

there are the new breed of continuous
light sources that seem ideal for inside
work with digital cameras, where white
balance and exposure techniques are
easily applied.

This issue is dedicated to lighting and
the many types of tools you can use and
techniques you can apply, for everything
from portraits to still life. The reason we
continue to feature reviews and how-to
articles on lighting is because there’s
always more to learn. Some thought that
when digital came along all this concern
about lighting would go away, that one
could simply press the button in auto
and then retouch and fix the image in
the processing stage. Clearly that’s not
the case. If you spend more time fixing
images, or retouching mistakes, than you
do with your subject when you make the
image, then clearly something’s wrong.
That's when taking the time to master
your gear pays off, when you realize
that your time is better spent peering
through the viewfinder, not at the
computer screen.
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GIVE YOUR CAMERA NEW LEASE ON LIFE

SEE THE WORLD IN A COMPLETELY NEW WAY

CONVERT IT TO INFRARED

LIFE PIXEL

INFRARED CONVERSION

1-866-610-1710 www. LifePixel.com
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hile watching the sun set over Monument Valley on
the Arizona/Utah border this past January, my shadow
and that of two good friends fell across this sandstone

boulder. Raising my camera (I'm in the middle), I not only recorded
the grandeur of Monument Valley, but also embossed our shadows

A 3 it ; : Technical Info: Nikon D200 with a Nikkor
forever on this print as a reminder of this trip and our friendship. Teram lstie: Shotii rene Formiak and thaakad
—Jack McAward minimally in C$3. Exposure: 1/320 sec.

Cave Creek, AZ

Please Read This

The premise of “Talking Pictures” is that every picture has a story. We invite you to send quality prints (only) and a short
narrative on why you took the picture or how, in retrospect, it brings up thoughts and feelings about the subject.

We do not return submissions. By sending us an image and text you grant us permission to publish it in this magazine and
on our website. If you have any questions, please e-mail us at: editorial@shutterbug.com.

Send submissions to: Talking Pictures, Shutterbug, 1419 Chaffee Dr., Suite #1, Titusville, FL 32780.
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PERFECT EXPOSURE WORKFLOW

Unigque
Exposure Data

Perfect Exposure
Settings

. (L)
Stores Exposure

Parameters Calculates Exposure
Profile

¢ SEE HOW IT WORKS AT SEKONIC.COM

SEKONIC

sekonic.com « 914 347 3300
Distributed by MAC Group
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POWER AVE./AEV

Evary;ﬂl_gita[.camera‘ is a unigue system. Lenses,
Mechanical components. Imaging sensors. All
effect the range of highlight and shadow detail your
camera can record. Sekonic's new Digital Transfer
Software (DTS) maps the true dynamic range of
your digital camera and transfers this data to the
Sekonic L-758DR, the world's only computer-
programmable light meter.

Guided by its latitude display, you'll know which
details will be accurately captured before you take
the shot. And, you'll be alerted when conditions
exceed the limits of your camera. Think of the
hours you can save in retouching.

The Sekonic L-758DR is simply the most dynamic
meter you'll ever own. Ambient, flash, incident, or
one-degree spot with 1/10th-stop accuracy plus
wireless triggering of PocketWizard™-enabled
flash units and cameras — there is no exposure
challenge it can’t handle.



Preparations

Daniel

Tuckmantel
RMIT University |
Melbourne, Australia

aniel is a senior at the
university, majoring
in commercial

photography. “I work mostly in
the studio and love to involve
complex postproduction in

my images,” he says. “I like

preplanning the production, \§ ,5 W
planning how the montage e ' }'
L

parasay SJUFN Iy [elUewyon) [aiueq ‘8002 @ Soiold

will work, then shooting 1 '

the different elements and ' 6 ‘
doing the Photoshop work to

put them all together.” The - é
photographs here were made for b,

various classes with a variety of
equipment, including 4x5 and
digital cameras. i
Ultimately, Daniel would like
to work in high-end advertising
photography, preferably in
Sydney. “But I'm not sure what
will happen. I'm not Australian,
I'm from Switzerland. I came
to Australia five years ago as
a backpacker, lived in Sydney
for a few months and fell in
love with the city. I needed a
good reason to come back so
I decided I'd study here. I did
research and found where the
good courses were in Australia,
and it turned out to be in
Melbourne. Right now I'm not
sure I'll be able to stay after I
graduate.” If he can't, he has
his eye on London as a likely
place to begin his career. Q2

If you know a student whose work deserves recognition, contact our editorial department by e-mail at: editorial@shutterbug.com or call (321) 225-3121.
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Awestcotts

WITH EDUCATION
Anything IS POSSIBLE...

S TR O/Bs

EDUCATIONAL KITS FROM $299!

To Request Information on RS# 178, See Page 6.



® 2008, Dina Borer, All Rights Reserved

© 2008, David Stoll, Al Rigr_r;s Reserved

CREATIVITY

COMMUNITY?

PicturelT his!

On The Beach

ur Picture This! assignment this month was “On the Beach,” images made where the land meets the sea. Readers responded

with images from around the world showing a sense of color and design that the areas inspired. Quality of light, form, and

line and shadow all play their parts in these locales, and images showed the grand and macro, the simple and complex, and
most of all the sense of light that makes “On the Beach” a great place to make photographs.

Storm Cloud i Man-OfWar

Dina Borer made this photo while serving as a park Robert K. Bailey caught all the lustrous light and detail of this Portuguese man-of-war at dawn on
service volunteer at Fort Jefferson National Park in Singer Island, Florida, with a Canon EOS 10D and a 28-105mm lens. Exposure was f/13 at 1/750 sec
Florida. She caught the leading line of the beach as it at 1S0 400.

met the cloud with a Nikon D80 and an 18-135mm lens
with an exposure of f/9 at 1,320 sec.

Laguna Beach Driftwood Beach

The simple composition and bold use of horizontal lines and color This aptly named beach on Jekyll Island, Georgia, provided some exciting
caught our eye in this photo by David Stoll. He photographed with a compositional possibilities brought to our attention by Gerald Swede. He worked

Nikon F100 and a Nikkor 24-120mm lens on Kodak Gold 100 color with a Nikon D50 and a Nikkor 28-105mm lens plus a polarizing filter; exposure
negative film. was f/13 at Yo sec.

More on page 16
14 October 2008 SHUTTERBUG
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I FAIERIYA T A MARKIN

C AMERA

“America’s Premier Leica Specialist”

Tamarkin Gamera’s new, streamlined
Shutterbug ad offers a samplimg of
our current inventory. For a complete
listing of our Leica cameras, lenses and
accessories, and of our selection of
1eiss, Nikon, Contax, Hasselhiad, Rollei
and other fine cameras, see our wehsite,

www.tamarkin.com.

Leica M Cameras
LEICA M8 Digital, Black or Silver, before rebate, New ..... $5.495
Leica M& Black, demo (1-yr), near Mint $4,195
Leica M8 Blk #3104xxx, 2 extra batteries, box, near Mint§4,095
Leica M8 Black #332 . $3.0995
Leica M8 Black #3108x
Leica M7 Black #277
Leica M7 .72 Black # 2x
Leica M6 TTL. .85 Black rl"iﬁ
Leica MO TTL .72 Black #247xxxx, near Mint ..
Leica M6 TTL 85 Chrome #249xxxx, near Mint ..
Leica M6 TTL .72 Chrome #247xxxx, near Mint...
Leica M6] #199x-xx, complete, boxes, unused ..
Leica M6 .72 Black #191xxxx, near Mint ..
Leica M6 72 1805

Leica M6 72 Chrome #1711xxx, Ex-.
Leica M6 .72 Chrome #173:0000 near Mint .
Leica M5 Chrome, overhauled, ding shoulder,
Leica M5 Black 2-lug #128xxxx, Ex+
Leica Md-P #154xxxx, Ex++
Leica M4-P Chrome #164

$995
xxxx (M6 windows), near Mint$ 1493
Leica M4-2 #1485, BX4

Leica M4-2 #1150xxxx, near Mint..
Leica M4 #117
Leica M3 DS #8
Leica M3 88 #964xxx,
Leica M2 #107xxxx, F\+
Leica M2 #105000, Ex

$770
$629

LEICA M LENSES
16-18-21 Tri-Elmar-M {4 ASPH w/VF, warranty, as new! , $4,595
81, inf]

21 Elmarit-M 2,8 #299409x, hood, near Mint
21 Elmarit-M 2,8 ASPH #378xxxx, hood/case, Mint-
24 Elmarit-M 2.8 ASPH, hood near mint ...
28 Elmarit f2,8 F48 #246xxxx, hood, Ex++
28 Elmarit-M 2,8 cxxx, hood, Ex+ §1 {]9‘)
28 Elmarit-M £2.8 Ed6 #360xxxx, hood, near '\hm ......... £1,399
35 Summicron £2 # 244500, near Minb.......o... £1,349
35 Summicron-M [2 ASPH #386xxxx, hood, Ex++.........52,090

35 Surnmilux f1.4 #222xxxx, Ex++ $1.495
35 Summilux-M f1.4 ASPH Titanium, hood, near Mint...$2,995
50 Elmar-M 2,8 Black, coded/demo (USA), Mint. . $979

50 Summicron-M £2 #399xxxx, coded, near Mint........... $1.349

Leica M8 Rebates

Buy a new Leica M8
now through September 30,
and receive a $500 mail-in rebate!

Buy a new M8 plus a new Leica
M lens, and receive an $800 rebate
from Leica!

50 Summicron- \*II’UH(NHL #%)8\\\\ box, near Mint §1,349

75 Summilux-M 14 .$2,595
90 Flmar-C f4 #257 A ;
90 Elmar [4 Coll; 1p5|bh #123%xxx, hood, E
90 Elmar 4 Collapsible # 149xxxx, hood, Fx+... Fd
90 Elmarit £2.8 Black #230xx0xx, dome, very near Mint..... $679
90 “Fat” Tele-Elmarit £2.8 Chrome #2070, near Mint$ 1 449
90 “Fat” Tele-Elmarit £2,8 Black #249:x00x, near Mint...... SS‘b
90 Tele-Elmarit 2,8 #287xxxx, EX/Ex+ ...
90 Tele-Elmarit-M 2 8 #321x
90 Summicron {2 Black F48 #237:
90 Summicron-M 12 #357xxxx, near ]
90 Summicron-M {2 #281xxxx (E-49), near Mint.
90 Summicron-M {2 Chrome #368xxxx, Ex++
135 Tele-Elmar 4 #220xxxx, hood, Ex++
135 Tele-Elmar f4 #242xxxx, Ex...o...

LEICA COMPACT & DIGITAL
Leica Digilux 3, 28-100/2.8- jw hood, near Mint............ $1,399
Leica V-Lux 1, 35-420/f2,8-3,7 ASPH, before $150 Rebate .. §849
Leica V-Lux 1, demo (90-da l})_ B it £549
Leica D-Lux 3, 28-112/f2,8-4.9 ASPH, New ... $599
Leica I-Lux 3, demo (90-day), Ex++ ... £449
Leica D-Lux 3 Black #3244xxx, near Mint,

Leica C-Lux 2, New Low Price £399
Leica Minilux, box/case, Fx+.... £479
Minolta CLE #102xxxx, body only, Ex++...... 5049
LEICA SLR CAMERAS

Digital Module-R, complete, Minb. S-i,_'_l)_i

Leica B9 Black #292xxxx, Ex++
Leica B9 Anthracite #2880
Leica RS Black #228xxxx, F
Leica RS Black #246xxxx, near Mint
Leica R8 Chrome #2420xxx, box, Ex++ ...
Leica RE Chrome #2429xxx, near Mint,
Leica BT Black #191xy

Leica RG.2 Bl‘lck#l%\\;\“l’\
Leica RS #17 '\k\\,l‘\(

Leica R4 #15% 3
Leica R3 Safari, \\1Lh 50/2-R, boxes, near Mint.. i
Leicaflex S12 50-Jahre Bl: 1cI\ B st s )

USED LEICA SLR LENSES

15 Super-Elmar-R 3,5, near Mint
16 Fisheye-Elmarit-R 2,8, near Mint.
19 Elmarit-R (2,8 #319x:xxx, box/hood, Mint
19 Elmarit-R 2,8 #350xxxx (2nd ver.), hood, 1
21 Super-Angulon-R 4 #23%0000, Fx

21 Super-Angulon-R F4 #282xxxx, Ex+

24 Elmarit-R 2,8 #332xxxx, hood, near Mint
28 PC-Super- ?\ni,ulnn Rf"ar‘%ﬂ\\\\ hood, Mint..
28 Elmarit-R £2,8 #27266xx, hood, Ex

28 Elmarit-R £2,8 #3231, box/hood, Mint
35 Elmarit 2,8 Ser, 7 #242xxx, ho(:d b ar Mint
60 Macro-Elmarit-R f2,8 4
60 Macro-Elmarit-R £2,8 #33355xx, Ex

$100 Price Break on C-Lux 2
$150 Rebate on V-Lux 1

Leica M8 Demo, $4,195

One-year Leica warranty, near Mint

$2,199
5399

$499
$399
$599
w8779

..§1,299
.. $249
£499
$2.495
. $249

90 Elmarit-R 2,8 #237xx
90 Elmarit-R 12,8 #332x

90 APO-Summicron-R ASPH, USA, demo
100 Macro-Elmar-R 4 (for bellows), near Mint..

(, near Mint..

100 APO-Macro-Elmarit-R 2,8, tripod mt./box, Mint..... $1,799
APO-Elpro (16545), box/case, Mint ..8429
135 Elmarit-R 2.8 #220x00x 2-¢2 L 5149

135 Elmarit-R 2,8 #
180 ]“.Imzlr—]\‘ 1'4 #:

180 '\PO I't'I\L R H-} F b{] #%0"‘\ -
180 APO- IiI'.LR [3.4 E-60 #315xxxx, Uva, n:dr\hHL. L5899
180 APO-Elmarii-R 2,8 #381x box, near Mint. S" 879
180 APO-Elmarit-R 2,8 #379xxxx, case, Ex++. $2.499
350 Telyt-R 4,8 #314xxxx, near Mint., £1,049
400 Telyt f6,8 2-cam, shoulder stock, Fx++ ... . 8729
400 Telyt-R 6.8, grip/case, near Mint......
400 APO-Telyt-R 12,8 Modular, near Mint
500 ME-Telyt-R f8 #306xxx%, near Mint.......oconns $699
28-70 Vario-Elmar-R {3,5-45 ROM, box/case, near Mint ... $679
35-70 Vario-Elmar-R £3,5 E-60 #3280, Ex++ . 8549
0 Vario-Elmar-R 3,5 E-67 #365xxxx, E ..5599
0 Vario-Elmar-R 3,5 F- (f#ﬁS'\W\ near Mint......... 5799
0 Vario-Elmar-R f4 ROM, near Mint.. £1,209
-o 70 Vario-Elmar-R 4, cards, demo/Mint.. £1.499
70-210 Vario-Elmar 4 #330xxxx, Ex++. |
T0-210 Angenieux £3,5, hood, Ex+ ..
14x Apo-Fxtender-R, near Mint..
2% Extender-R, near Mint.......

2x Extender-SL/SL2 only, near Mint ..

LEIGA M ACCESSORIES
Leicavit M, Chrome, Demo, Mint .............
Heliopan, B+W & Leica TR/Cut filters, New.
1.25x Magnifier (12004), box, Mint..............

o $999
. In stock
5275

21/24/28 Viewfinder Chrome (12014), demo, box, Mint..... $399

21mm Bright-Line Finder #12008, no lock, Ex
21mm Bright-Line Finder #12008, case, Fx.....
90/135mm Hood #12575, near Mint

M Polarizer A42 (13352), Ex++
M Polarizer for 50/14 (13351), Ex++.
Small Ball Head FOOMI, Ex/Ex+
Large Ball Head KGOON, Fx+

LEICA SLR ACCESSORIES
Digital Module-R, complete, Mint
APO-Elpro 1:1 (16545), box/case, Mint
Auto-Bellows BR-2, near Mint ..............
Televid Photo '«.LLpLerHj 300), T2 mount, 2
Leica R/Telescope Adapter (14234), near Mint
Novoflex Leica R-Canon FOS Adapter..
R Winder (Leica R4-R7), Ex++...
R&/0 Motor Drive Set, demo, Mint ...
R8/R9 Winder, Ex+ 3
Databack DB-2 (14216), BOX, EX4+ oo srmssrsssensios $229
Remote Power Adapter MW-R (14278/79), near Mint.......... $39
Right-Angle Viewfinder (143000, Ex++ ..., $229
Righl- 'm;,h Viewfinder R4 (142306), near Minto......cvoveon. $129

16-18-21 Tri-Elmar-M
f4 ASPH Demo
with Viewfinder,

& Leica warranty

Absolutely Mint

$4,595

Www.tamarkingom =@ |

infoetamarkin.com =B =-

The Tamarkin Small Print

= Dur "Na Hassle" Retuen Privilege Is slmple: return the item within
3 wienks of sale for pefund ar Ruchaage.

» Minimum 10% restocking {2 on new (1zms only.

» Visa, Mastercard, Amarican Express, and Biscover accepied for
U5 sales. Persanal checks mast clear.

» Canmectical customers must add 6% sales tax.

Circle 31 on the response card.

Rare Camera Auctions

Tansarkin ca, LLE

270 Amity Raad, Suite 125
‘Woodbeidye, Cannecticut BE525
203-397-9191 fax 203-207-9393
BCHINSE lamarkin com

Tamarkin Camera

Tamardkin Camsera, Ing.

Z70 Amity Road, Sulte 125
‘Woadheldge, CT 06525
203-297-9191 Fax 203-207-8383
8:08 am — 5:30 pm, Moaday-Friday
Saturdkay and Sanday by appointment
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ATIVITY,

Winging It

Stanley A. Singer wrote, “On Longboat Key, Florida, lying on
my stomach and with great patience, | was able to capture this

contemplative bird with its friend flying overhead.” Singer caught

this moment with a Nikon D200 and an 18-200mm lens with an
exposure of f/5.6 at 1/1000 sec.

© 2008, Ray Repczynski, All Rights Reserved

from the same source of light in this photo by Ray Repczynski
on Galveston Bay, Texas. He photographed with an Olympus
SP-560 UZ with an exposure of /4.5 at 1,/125 sec.

Made with
three bracketed
exposures,

this photo by
Mark Schneider
captures the
full range of

light of this
gorgeous scene.
He worked with
a Canon EOS
Digital Rebel
XTi and a Canon
17-85mm lens.

© 2008, Mark Schneider, All Rights Reserved
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© 2008, Tim Walters, All Rights Reserved

Tide P(_m_ls

Diane R. Walker reminded us that the macro world is
certainly worthy of exploration with this wonderful
combination of color and design. Made on Orcas Island,
Washington, she photographed with a Nikon D70 and a
Tamron 28-300mm lens.

: . 5 :
Reminding us of the 4th of July on Coney Island, this photo by
S. Herbert Lewis made on South Georgia Island was made with
a Canon EOS 5D and a Canon EF 24-105mm f/4L IS USM lens.
Exposure was /22 at 1,/160 sec at 1SO 320,

Tim Walters told
us he saw this
design in these
erosion fences
as similar to
the “symbol for
all emergency
medical goods
and services,
called the 'Star
of Life.”” We
liked the design
and play of light
and shadow.
The photo was
made with a
Sony Mavica
MVC-CD500 on
the beach at
East Hampton,
New York.

More on page 18




Enter the world of
GENESIS " studio lighting

:“\ KITS STARTING
] "_\ AT ONLY
$169
. L
| Calumet
Genesis Monolights
 Create professional-looking portaits with ease \

* Choose from 200ws and 400ws self-contained models

» Variable power control over a 5-stop range

« Compatible with a wide range of Elinchrom accessories
* Low-voltage sync safe for today’s digital cameras
* Built-in infrared flash slave cell

e Full and proportional modeling light

» Easy-lock interchangeable reflector mount

)

-

SAVE ON COMPLETE LIGHTING KITS

L 42 SSESENRI |

Stored Enery (Max) 400 200 \
Recycle Time 1-3 sec. 1-3 sec. Calumet Calumet Calumet Calumet
Working Voltage 110v/60Hz 110W/60Hz Genesis 200 Genesis 400 Genesis 200 Genesis 400
Model Lamp 150w 150w 1-Light Kit 1-Light Kit 2-Light Kit 2-Light Kit
Sync Range Up to 33’ Up to 33' Includes one Genesis Includes one Genesis Includes two Genesis Includes two Genesis
Built-in Photo Cell Yes Yes 200, a 10' light 400, a 10" light 200s, two 10' light 400s, two 10' light
Full, Proportional Full, Proportional stand and a 45" stand and a 45" stands and two stands and two
Modeling Light Power "y i, . ‘ T W g
with Flash or Off with Flash or Off white umbrella white umbrella 45" white umbrellas 45" white umbrellas
Guide Number 160 (IS0 100, feet) 125 (IS0 100, feet) w/black cover. w/black cover. w/black covers. w/black covers.
Flash Adjustment 10-60 (5-stop range) 10-60 (5-stop range) CF0502K CF0514K CF0502K1 CF0514K1
Dimensions 11.65% 5.5 x 8.2" 11.65x 5.5 x 8.2"
Weight 45 Ibs. 4.2 Ibs. SALE PRICE SALE PRICE SALE PRICE SALE PRICE
Each Genesis comes with an umbrella reflector, a universal 5/8" mount with
easy angle-adjustments, a user-replaceable flash tube, a 150w modeling lamp,
a sync cord, a power cord and a protective cap. WAS $244.97 WAS $375.97 WAS $491.84 WAS $751.94

Order Your Genesis Today, Exclusively at Calumet

www.calumetphoto.com 1.800.CALUMET (225.8638) 10 U.S. Retail Centers IT'S WHERE THE PROS GO

To Request Information on RS #52, See Page 6.
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Washington, she photographed with a Nikon D70 and a
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Freedom Cloth™
“WRINKLE-FREE"*
BACKGROUNDS!

For years, the muslin background has
been versatile primarily because of
portability. Photographers, the world
over have expressed an interest in a
background that is “Wrinkle-Free.”*
Now, Denny Manufacturing is proud
to introduce the first “Wrinkle-Free™*
background, FREEDOM CLOTH™!!

Years of research & development have
resulted in the perfect combination of
equipment and fabric to produce this
exciting new background product.
Freedom Cloth™ introduces a new
realm of possibilities for fixed and
portable backgrounds!

www.dennymig.com - 800.844.5616

Why Choose
Freedom Cloth™?

Wrinkle-Free!*
Extremely vibrant colors like never
before!
Machine Washable
Dryer & Steamer safe
Colorfast
Muslin-like Fabric, but more durable
than muslin.
Most Denny Designs are available on
FREEDOM CLOTH™.

* Up to 10’ Wide

*After extended periods of storage, some
wrinkles may occur. These are easily
removed via steam or dryer and most

will not appear in the photograph.
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Anomalies, Misplacements,

And Oddball ]uxtaposmons
"

-

.1 “
" 11

1 “1 ) 1
o I

paniasay sy |ly 'qneyds 281089 ‘8007 @

This photo was made outside the ill-fated New Orleans Convention Center a few months before Katrina.
The fire hydrant is normal fire hydrant size, while the sculptural forms are nearly 7 ft tall; a super-wide

lens and deep depth of field played the trick.

something odd going on here.” It’s a point of view and a zone of seeing that can

make the ordinary extraordinary, and the mundane ridiculous. You can aid that
sense with a super-wide lens, a tricky point of view, or just when odd events happen.
So send us your moments of anomalies, misplacements, and oddball juxtapositions that
show how reality always trumps any computerized collage point of view.

Ever walk by a scene and something in your mind clicks, saying, “Now, there’s

Please Read This

It is important that you read and follow these guidelines. We need to follow this
procedure because of the large volume of images we receive. If you have any questions,
please e-mail us at: editorial@shutterbug.com.

1) Images sent to us cannot be returned. You retain complete copyright over the
images, but do grant us permission to print your image(s) in the magazine and on our
website, www.shutterbug.com.

2) Because images are not returned please send a quality print or duplicate
transparency. We will not accept images on CD, ZIP, or any other electronic media.

3) Images will be selected on the basis of content and technical quality. Please
mark your outer envelope with the topic of the month (for example, “Wide View").

4) Enclose a short caption with the image stating camera, lens, film and exposure,
plus location. If you are submitting an image with a recognizable person we must have
a model release or signed permission from that person to reproduce their image in the
magazine and on the website.

5) Please submit no more than three photos for consideration (4x6 up to 8%2x11).

Send your image and information to: Picture This! Shutterbug Magazine, 1419
Chaffee Dr., Suite #1, Titusville, FL 32780.

Deadline for submission: November 15, 2008. Images will appear in our
February 2009 issue.

Our next topic: Trees

Deadline: December 15, 2008 Publication Date: March, 2009

Please note: We receive hundreds of submissions for Picture This! each month and want to be sure we

properly identify each image we publish. Please put your name and all camera, exposure information on
the back of the print or attached to slides when submitting.

Want to see images selected for past Picture This! assignments? Go to www.shutterbug.com and click on
Picture This! in the “More Articles...”" box on the homepage.



Dynalite shooters aren't forced to lug big, fat, slow gear on location. They travel light and
fast, without sacrificing a single f-stop. Dynalite is famous for beautiful light from portable,
powerful packs and heads. That tradition continues in their new Road Kits — everything

you need in a compact case — starting at 15.3 pounds!

ovnelile

[ dynamic lighting

To Request Information on RS# 1, See Page 6.
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Thinking Differently On

The World

@ 2008, Robyn Cumming, All Rights Reserved

ide Web
And Now For Something Competently Different...

“In order to be irreplaceable one must always be different.”—Coco Chanel

y method for selecting websites for this column
Mis no secret; I've talked about it here before

and in case you missed it here’s how it goes:
I look at all of the sites suggested by Shutterbug readers
but that doesn’t mean they'll make the cut. I consider
sites recommended by previously reviewed photographers,
although double dipping is not allowed. Because of the
cost of shipping magazines out of the country, T will only
be reviewing American shooter’s websites in the future, so
you've seen your last Icelandic photographer’s homepage i =

for a long time. Mostly I scour the web using search
engines looking for something different. It could be a
different kind of design or just the photography that’s
unusual, but typically 50 percent of the sites I contact
refuse to appear in the column or never respond to my
request so it's back to the search engine looking for that
elusive site that rises above the norm and shows me
something competently different.

Thurschay. May 15 2008

www.robyncumming.com

Robyn Cumming's iconoclastic site design (www.justinbroadbent.com) is fun,
creative, and not just more of the same-old, same-old. It's appropriate because
Cumming’s photography is “not your father’s Oldsmobile.” Her photographs
make you stop and think; think about the nature of photography as well as
the photographer who makes these images. I'm guessing that when looking at
the portraits and still life photographs found in “Bound” some viewers may be
surprised. Instead of over-retouched mall portraits, her subjects are photographed
matter of factly surrounded by objects that may have some meaning—all dangling
on strings hanging around them. The “In Place” collection takes this not just a few
more steps but an infinity of steps beyond “Bound’s” concept, placing Cumming’s
subjects into elaborate tableaux that, I'm guessing here, mean something to them.
“In Place” turns the concept of the environmental portrait on its head, creating
portraits that are immensely personal yet elaborately theatrical on a Baz Luhrmann
scale of 12.

Images in the “Little Legs,” “Oh Mother,” and “Lady Things” collections take
us into Fellini-land where the surreal becomes the commonplace and portraiture
and photojournalism become a referential subject, albeit seen 180" from what you
might expect. All of these images are executed with consummate technical skill so that the normal language of photography never
gets in the way of her message, and that's a message that's wide-open to interpretation by the viewer. Thank you Robyn Cumming for
opening my eyes to photography’s true potential.

More on page 22
20  October 2008 SHUTTERBUG



Induro Alloyfléxand Carbonflex Tripods.

|

STRONG, RIGID, ROCK SOLID, yet flexible
in every way when you need it. A truly versatile
performer - there isn’t a setup you can't
handle with its multi-angle, variable-position
center column. The strength is inside but the
flexibility is outside — where you need it.

CARBONFLEX 8X CX-SERIES
AND ALLOYFLEX 6M AX-SERIES
Choose between Carbonflex CX
tripods made of 8-layer carbon
fiber tubing for superior strength
and lightweight portability, or
Alloyflex AX tripods featuring
1.5mm extruded 6000 series
Aluminum Alloy legs for high
strength-to-weight ratio.

MULTI-ANGLE CENTER COLUMN
Position your camera anywhere
you need it, for unusual angles, or
a new dimension of creativity.

INDURO. EVERYTHING YOU
EXPECT IN PROFESSIONAL
GRADE TRIPODS AND MORE...

INDURDO

Check out the complete
! range of Induro Support Gear
TRIPODS MONOPODS X at www.indurogear.com



© 2008, Fred Drotar, All Rights Reserved
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© 2008, Matthew Maﬂc-n. All Rights Reserved

www.matthewmahon.com

g Matthew Mahon's site turns web design on its head by eschewing
5 2 traditional forms of menu structure—there is none—with a design
: that looks like various-sized prints tossed onto a white tabletop for
you to move around and examine, Navigation? We don't need no
stinkin’ navigational aids! Just grab a photo, toss it around, and take
i a look. Take a good look. Mahon's portraits are straightforward yet
— transcendent, combining fundamentals of environmental portraiture
» with elements of a detached reality that’s often found in Garry
- - 4y ry Winogrand’s street photography, except in color. Yet Mahon's color
" and formal composition of non-people photographs echo the work of
William Eggleston; but don't get me wrong, Mahon is not a copycat. His

I et e ————————— /D3Nt images leap off the screen and have a 21st century awareness,

combining elements of irony with a postmodern sensibility.
Throughout the site an attempt is made to keep its unabashed analog flavor and that includes the fact that some images appear
as folded and crunched prints while occasionally some sport an “arrow” that when clicked turns the photograph over, providing
surprising information about the image and the photographer. Sprinkled among the photographs you will see ticket stubs, (what looks
like) driver’s licenses, student IDs, and the kind of urban flotsam and jetsam we find in our pockets and purses that here serve as
the “About the Artist” portion of the site. While these serve as lagniappe, it's the photographs themselves that tell you that here is a
talented photographer with a unique vision whose work combines the best of social commentary with the right amount of humor.

www.angelphotographer.com

Conny L. Dempsey’s parents owned a funeral home and going to a cemetery, she says,
“was a normal part” of her life. Several years ago while passing a Georgia cemetery she
was attracted by a marble statue of an angel and since then she's visited 600 cemeteries
where she has found “peace, solitude, beauty, and hope.” Dempsey's website could not be
more different than the preceding two sites featured this month. The design is simple and
features galleries of thumbnails that when clicked reveal images that are the same size as
the thumbnail. Take the time to browse the collections to look at her often manipulated
yet almost tranquil images, which reveal a lot about the photographer’s state of mind.
Some photographs, like “Amaratta,” are soft and elegant, while “Lost Love” uses hard
dramatic lighting to make an entirely different kind of statement.

While some images have an undeniable visual link, conscious or not, to the Bird Girl
sculpture photograph on the cover of John Berendt's Midnight in the Garden of Good and
Evil, Dempsey's work, while often monochromatic, is almost always in color. It's also
sometimes heroic and uplifting as can be found in “Spirits of the South” that's found on
the homepage and along with several other spectacular images at the end of the “Angels”
gallery. Keeping with the whole angel concept, her “Cherubs” collection includes similar photographs, including the colorful “Donel.”
These are more than just pictures of statues; Dempsey is a photographic Pygmalion bringing these statues to life, if just for a brief time.

www.freddrotar.com

Fred Drotar Fred Drotar is a long-time Shutterbug reader who also happens to be
e a great photographer and whose work is lovingly showcased in a clever,
widescreen website. Drotar’s images are collected into four portfolios,
including “Nature,” “Travel,” “Scenic,” and “Narrative.” The “Nature”
section consists mostly of photographs of birds captured in repose and
flight. There are a few insect images showing how well Drotar handles

a genre that is even more difficult to capture than avians. The “Travel”
collection covers a wide geographic territory from the Kremlin in Moscow
to a monochrome panorama of a mission and graveyard in what looks like
America’s Southwest (there is no caption data provided).

His panoramic images are scattered throughout the site, including
being used as banners for each of the four sections. They are so striking that I wish there were more. “Scenic” contains images that
could easily be considered extensions of the “Travel” section and features everything from elephant herds in Africa to people on the
beach at sunset in (I'm guessing again) California. All these collections feature the delightful sense of color and deft compositional
handling that are hallmarks of Drotar's imagery. “Narrative” contains a delightful surprise with its series of images, mostly of birds,
engaged in feeding or sometimes amusing themselves and us as well. I wanted to see more! Drotar's site was produced by his son
Thomas, who operates Drotar Design (www.drotardesign.com) that is worth a visit to see some of his work for creatives working in the
music and filmmaking industries.
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MOBILIGHT SERIES

FOR PHOTOGRAPHERS SPECIALIZING IN
OUTDOOR LOCATION AND
LIVE-ACTION SHOOTS

Mobilight DC 600

600 joules (WS) with 42 digitalized stops at 5600K
Customer replaceable optidress flash head with built-in protector
Computerized output adjustment in 1/2 and 1/10 power setting
360° universal LED receiver for wireless remote control
15V DC safe operating voltage

Output precision +/-0.1F

Power regulation +/-0.05EV

Triggering voltage <5V

Recharge audio signal

Digital power display for lighting output

Alarm system for malfunction & exhausting power
Auto-Idle to save energy & extend battery life

Fan cooler with thermal breaker

Built-in photo slave

Patented sliding-bracket

Dual locking knobs for ceiling rail installation

Optional pistol grip and stand-socket

Compatible with all kinds of JTL lighting accessories

i '

Lithium Metal: memoryless, hazardless. pollution-free
Wmmwm«maaows
ng lifetime: over 550

metal battery

Visit our website to find
out a variety of strobes,
hot lights, lighting kits,
web-studio kits, and
much more for you to
shoot professionally for
amaleur prices

Y/ /A

JTL CORPORATION
14747 ARTESIA BLVD.

LA MIRADA, CA 90638
TEL.(714)670-6626
FAX.(714)670-8836

E-mail: service@)jticorp.com



3 * Kurland Photo

L ?'_- Eli Kurland Photographic Inc.

]
Specialists in Leica, Rollei, Hasselblad and other fine photographic equipment

e LEICA

We stock the complete line of Leica M Lenses and accessories

Trade-ins welcome on your previously owned high-end
photographic equipment.

Large selection of high quality used equipment in stock!
Please call for more information.

$800 Rebate on Purchase of New Leica M8 with Lens

A Small Portion of our used Leica Equipment - Please Call for other products!
Leica M8 Black Demo - $3,995 Leica 19/2.8 R ROM (9) - $2,495 Leica 50/2 50 Year Edt.(10) - $1,995
Leica M8 Chrome Demo - $3,995 Leica 21/2.8 M Asph (10) - $3,395 Leica 50/1.4 M Black Paint (10) - $2,495
Leica M6 Platinum - Anton Bruckner (10) - $6,995 Leica 21/4 R (8+) - $745 Leica 60/2.8 Macro R (8+) - $595
Leica M6 Royal Wedding w/35/2 M (10) - $4,995  Leica 24/2.8 R Rom (10) - $995 Leica 60/2.8 Macro R ROM (10) - $1,295
Leica R8 (9) - $850 Leica 24/2.8 M Asph (10) - $3,195 Leica 70-210/4 R (8+) - $595
Leica Digilux 3 w/ Warranty (8+) - $1,745 Leica 28-70/3.5-4.5 R E60 (10) - $745  Leica 75/2.5 M (10)- $1,395
Leica 100/2.8 APO R Rom (10) - $1,895 Leica 280/2.8 APO Telyt R (9) - $2,795 Leica 80-200/4.0 ROM (9) - $1,495
Leica 100/2.8 APO Macro R (9) - $1,345 Leica 28/2.8 PC R (9) - $2,295 Leica 80/1.4 Summilux (9) - $1,495
Leica 100/2.8 APO ROM (9) - $1,795 Leica 35-70/3.5 R EB7 (9+) - $895 Leica 90/2 SOOZI (9) - $2,995
Leica 15/2.8 ASPH ROM R (9) - $5,295 Leica 35-70/3.5 R E67 (7+) - $775 Leica 90/2.8 M (9+) - $1,495
Leica 16-18-21/4 M Tri Elmar (10) - $4,395 Leica 350/4.8 Telyt R (9) - $1,350 Leica 90/2.8 M Chrome (9) - $1,395
Leica 16-18-21 Tri-EImar/Finder 6bit (10) - $5,175 Leica 35/1.4 M Asph (9) - $3,195 Leica 90/2.8 M Lens (8) - $1,195
Leica 180/2 APO ROM R (9+) - $4,495 Leica 35/2 R ROM (10) - $1,495 Leica 90/2.8 M (9+) - $1,395
Leica 180/2.8 R (8+) - $595 Leica 35/2 R (9) - $595 Leica10x50BR Binoculars (9+) - $1,695

$4,495 $1,495

Rollei

Used Rollei Equipment

SL66 SE w/ 80/2.8 (8) - $2,995
6008i w/ 80/2.8 PQ-S (8+) - $1,995
6008i w/ 80/2.8 PQ (9) - $1,695

60/3.5 PQ (9) - $1,895 "
60/3.5 PQ :sl} -$2,295 Rollei 6008 AF Kit Demo  Rollei 6003 Professional |
PE ot ™

60-140/4.6 AF PQS (10) - $4,995 with 80/2.8 PQ-S Xenotar with 80/2.8 Planar
50/4.0 PQ FLE (8+) - $2,295 — 5

50/4.0 for SL 66 SE (9) - $1,495 W\ _:3 |

Leaf AFi

250/5.6 PQ-S (10) - $2,495 $6,995
150/4.0 PQ-S (9+) - $1,995 /'.j el !
150/4.0 EL (New) - $1,695 } v

" ¥

b A il
150/4.0 PQ (10) - $1,995 __,,)h, ]
150/4.0 for SL 66 SE (9) - $1,495

f v Ay
150/4.0 PQ HFT (9) - $995 2 e
120/4.0 Makro PQ-S (9+) - $2,495 [
110/2.0 Planar PQ (9) - $3,995 a

SPECIAL OFFER
Leaf Aptus 65 28MP $13,995

Rolleiflex FW 4.0 FT Tele - Rollei

670 Broadway, Suite 501 Monday - Thursday 10am to 5pm
New York, New York 10012 Friday 10am to 3pm



www.kurlandphoto.com

212.475.7799 = 800.871.6648 * info@kurlandphoto.com

High-End Equipment * Superior Customer Service * Cash for Used Equipment * Competitive Pricing * Ongoing Auctions

HASSELBLAD

new! H3Dn 50
$39,995

HASSELBLAD
Used and Demo Equipment

v H3D II 39 with 80/2.8 HC Lens

Demo $24,995
v H3D 39 Kit with 80/2.8 HC Lens —
Used $17.995 H3D II 31 Kit with 80/2.8 HC Lens - NEW - $§17,995
v H3D 31 Kit with 80/2.8 HC Lens H3D II 39 Kit with 80/2.8 HC Lens - NEW - $33,995
Used $14,995
$12,995 . $5,295 $3,995 $2,995
b am— -
3 - *‘h
i | i Y‘E ,} -
e il !' o 1 I -
Hasselblad 503 CW D-I11 30/3.5 F-Distagon Hasselblad H-1 Kit Hasselblad 503CW Yellow
Special Kit with 40/4.0 Zeiss Lens 8+ Condition with filters with 80/2.8, finder, and back with A12 Yellow (no lens)
9+ Condition

$10,495  New Arrivals! Call for details! - 212.475.7799

Linhof 612 PC Il w/ 65/5.6 Rodenstock 35/4.5 APO-Grandagon
Linhof M679 CC Horseman SW 612 Pro w/ 35 Lens & Back
- Linhof Technikardan 45S Horseman SW 612 Pro w/ 45 Lens & Back
Hasselblad 503CWD Linhof Master Technica w/ Schneider 150/5.6 APO-Symmar Horseman SW 1_312 Pro w/ 55 Lens & Back
100th Aniversary Edt. Demo Schneider 180/5.6 APO-Symmar (Lens Board & Cam) Silvestri 6x9 Shift w/ 35/4.5 APO-Grandagon
Schneider 120/5.6 APO-Symmar (Lens Board & Cam) Hasselblad 903 SWC

Schneider 90/5.6 Super Angulon XL (Lens Board & Cam) Hasselblad Flex
$4,995 Schneider 47/5.6 Super Angulon XL (Lens Board & Cam) Hasselblad ARC w/ 3 Lenses

o | . Schneider 72/5.6 Super Angulon XL (Lens Board & Cam) Hasselblad 203 FE w/ 80/2.8 FE & E12

y 1 Schneider 210/5.6 APO-Symmar Hasselblad 40/4.0 CFE

: N Schneider 110/5.6 Super-Symmar XL Hasselblad 50/2.8 FE
\-J ’ . Rodenstock 100/5.6 APO-Sironar-N (Lens Board & Cam) Hasselblad 110/2.0 FE
Rodenstock 100/5.6 APO-Sironar N Hasselblad 150/2.8 FE
Hasselblad Arc Bod Rodenstock 55/4.5 APO-Grandagon Hasselblad 250/4.0 FE
with Rodenstock 45/4.5 Ago Rodenstock 65/4.5 Grandagon-N Hasselblad 350/4.0 FE

For a complere list of our Hasselblad invenrory
please call or visit www.kurlandphoto.com

To Request Information on RS #257, See Page 6.



TOOLS

Covering The Photo Beat

An ImageRouter, A Dustless Bag System,
And A Lally Cap

The ImageRouter From Delkin

Delkin’s ImageRouter is a four-slot USB 2.0 CompactFlash card
reader. It features a built-in powered hub and transfers data from four
CompactFlash cards to your PC. You may use this device with your own
file management software or purchase BackupandBurn software. The

suggested retail price for the ImageRouter unit without software is $129;
with software, $229. Contact: Delkin Devices, Inc., 13350 Kirkham Way,
Poway, CA 92064; (800) 637-8087; www.delkin.com.

The Tamrac Adventure 5 Bag

Tamrac has announced their Adventure 5 messenger bag.
Designed to accommodate a D-SLR camera with a 7" zoom lens
attached, this bag also has a separate compartment for a 13" laptop
computer. The Adventure 5 features the Speed Flap with an Easy
Squeeze buckle, padded movable dividers, zippered pockets, padded
shoulder strap, and carrying handle. It weighs just over 2 lbs and
measures 14.5x8.5x11". Contact: Tamrac, Inc., 9240 Jordan Ave.,
Chatsworth, CA 91311; (800) 662-0717; www.tamrac.com.

KOH’s Dustless Bag System

The Dustless Bag System
creates a self-contained,
dust-free zone with the aid
of a HEPA filter. This allows
you to change lenses on
your D-SLR camera without
danger of contamination.
The bag is collapsible for
easy storage and can also be
used as a rain cape. Contact:
KOH Global, Inc., 11406 Old
Georgetown Rd., N. Bethesda,

MD 20852; (301) 881-3600; www.kohglobal.com.
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Camo Camera Rain Cover

FotoSharp’s Camouflage
Camera Rain Cover is an
easy to use and durable
accessory that was
designed with the wildlife
photographer in mind.
Crafted from lightweight
urethane-coated ripstop
nylon, this cover is
waterproof and features
a blackout coating for better viewing of the camera’s LCD screen.
Contact: FotoSharp, 17837 1st Ave. S., #1, Seattle, WA 98148;
(800) 361-8341 (US & Canada), (206) 248-1840 (other countries);
www.fotosharp.com.

More on page 28



PHOTOGRAPHY IS HARD.

/W)Y Y VI
SELLING PHOTOS IS EASY.

FotoStudio makes it profitable. Your photographs are beautiful,
but now you're in treacherous waters—you have to sell them.
FotoStudio eliminates that worry: we provide your storefront, take

orders, process credit cards, and promptly print and ship orders
directly to your customers.

e Earn the highest commissions
e Pay no credit card processing fees

* Receive free FotoAlbum software for organizing photos
e Enjoy unlimited, customizable galleries

* Low print prices maximize your profit
* Most orders ship within 24 hours

Upload your photos, direct your customers to FotoStudio and your
part is done. It's the no-worries approach: you shoot, we sell.
FotoStudio makes it easy to earn handsome profits that will match

the high quality of your photos.

FOTONS.
For a no obligation 30-day free frial, visit www.fototime.com/fotostudio. Time

To Request Information on RS #174, See Page 6.



Are You
Finished?

If you're not protecting
your prints with a
coating then
you’re not finished.

FACT: Finishing your prints with
Premier Art’s Print Shield
products can double the life of
your prints while protecting
from yellowing, scuffing, and
contaminants® while also
eliminating Gloss Differential.

Get All The Facts At:

www.premierart.info/getfinished

Print Shield  Eco Print Shield
Best for Paper Best for Canvas

N
%

Pre~er

Imaging Products

www.premierart.info

(800) 508-5122

CERTIFIED

*PremierArt Print Shield and Eco Print Shield are
the only coatings certified by Wilhelm Imaging

Research www.wilhelm-research.com.
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Smith-Victor’s Black Diamond
Tripods, Monopods, And Ball Heads

Smith-Victor's Black Diamond series R
of photographic accessories includes y
lightweight and durable carbon-fiber
tripods available in 54", 59.5", and 65"
sizes. They feature four section legs
that can be unfolded to 24°, 55°, and
80" angles. The carbon-fiber monopods
are available in 57" and 67" sizes and
the four section leg folds down to 18.5”
or 21.5". It features a high-density foam grip and twist-lock leg design with a rubber
foot. The precision-machined ball heads are available in three models with a maximum
load capacity of 17.5, 26.5, and 39.5 Lbs. The ball tilts 90" and offers 360" panning.
Contact: Smith-Victor Corp., 1268 Humbracht Cir., Bartlett, IL 60103; (630) 830-2500;
www.photogenicpro.com.

The Oval Colonnade Arch System

Meese Orbitron Dunne Co.'s [ )
oval colonnade arch system e
was created with photographers
and wedding planners in mind.
Crafted from lightweight and
durable polyethylene, the system
features six 72" columns, eight
quarter circle tops and bases,
a straight arch, and a curved
central arch. The system is
available in white and a variety
of other colors and stone effects.
Contact: Meese Orbitron Dunne Co., 4920 State Rd., Ashtabula, OH 44004;
(800) 772-7659; www.meeseinc.com.

o - L—- S

Lally Cap For WB Settings

The Lally Cap is a cloth cap that
stretches over lenses to help create a
test target for Custom White Balance
(WB) sets. Using the standard procedure
for setting a Custom WB, the Lally Cap
replaces the need for a white card or other
Custom WB setup and reading procedures.
The convenient cap slips on and off the
lens with ease and can be folded to fit
into a camera bag or your pocket. The
material is waterproof and can be used
on most standard size lenses and sells
for $29, plus $3 S&H. Contact: Lally Photography, PO Box 582, Lake Forest, CA 92609;
(949) 768-5798; www.lallyphotography.com/store. Qe

To submit information for “Roundup” please contact our New Products Editor by e-mail
at: Cynthia.Boylan@sourceinterlink.com or regular mail at: Shutterbug Magazine, 1419
Chaffee Dr., Ste. #1, Titusville, FL 32780.
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b Hash ILight kit 1000 Flash Light kit
1180w/s Flahs Light Kit with Boom 1000w/s Flash Light Kit
- (2) 3608 HS-2000 Flash Light 440w/s - (2) 3608 HS-2000 Flash Light 440w/s
- - (2) 3605 PS-300 Flash Light 150w/s [ - (1) 3605 PS-300 Flash Light 150w/s
A + (2) 3611 170mm Reflector for HS,PS Series -(2) 3611 170mm Reflector for HS.PS series

(1) 3655 15ft Synch Cord
(1) 3610 100mm Reflector for HS,PS Series

Y -
- (1) 3178-2 Carrying Bag for 4068
- (4) 3042 Modeling Lamp for HS,PS Flash Light
L - (2) 4068 Senior Compact Stand(3'7" to 8'5")
5 A - (4) 3051 Flash Tube for HS,PS Series Flash Light
Ry - - (1) 4057 Mini Light Stand (2'10" to 6'5")
[ F=N )

(1) 4092 Boom/Light Combo Stand
{2) 3024 44" White Photo Umbrella
$870.99 + (1) 3428 24"x24" Softbox for HS,PS Series
- (1) 3627k Barndoor for HS,PS Series

(1) 3610 100mm Reflector for HS,PS Flash Light
(3) 3042 Modeling Lamp for HS,PS Flash Light

- (2) 4068 Senior Compact Stand ( 3' 7" to 8' 5" )
- (3) 3051 Flash Tube for HS,PS series Flash Light
- (1) 4057 Mini Light Stand ( 2' 10" to 6' 5" )
AN - (2) 3024 44" White Photo Umbrella
Y = -

(1) 3627K Barndoor for HS,PS Series
(1) 365515ft Synch Cord
(1) 3173 Carrying Case For PS,HS Seires

$649.99 - (1) 3178-2 Carrying Bag for 4068(#308)

540 Flash Light kit

420 Flash Light kit

540wy/s Flahs Light Kit with Boom
- (2) 3605PS-300 Flash Light 150w/s
T -(2) 3208PS-200 Flash Light 120w/s
A\ -(2) 3611 170mm Reflector for HS.PS Series
e - (1) 3610 100mm Reflector Flash Light
- (4) 3042 Modeling Lamp for HS,PS Flash Light
. - (4) 3051 Flash Tube for HS,PS series Flash Light
s -(3) 4057 Mini Light Stand ( 2' 10" to 6' 5" )
- (1) 4092 4092 Boom/Light Combo Stand
A -(2) 3023 32" Silver Photo Umbrella
! [ -(1) 3428 24"x24" Softbox for HS,PS Series
| | -(1) 3627K Barmmdoor for HS,PS Series
i . | - (1) 365515ft Synch Cord
£519.99 (1) 3173 Carrying Case For P5,HS Seires
-(1) 3178-2 Bag for Stand

420w/s Flahs Light Kit
+(2) 3605PS-300 Flash Light 150w/s
i (1) 3208P5-200 Flash Light 120w/s
+(2) 3611 170mm Reflector for HS.PS Series
+(1) 3610 100mm Reflector for HS,PS Flash Light
(3) 3042 Modeling Lamp for HS,PS Flash Light
(3) 3051 Flash Tube for HS,PS series Flash Light

‘ B
+(3) 4057 Mini Light Stand { 2' 10" to 6' 5" )
+(2) 3023 32" Silver Photo Umbrella
N - (1) 3627K Barndoor for HS,PS Series

(1) 3655 15ft Synch Cord
(1) 3173 Carrying Case For PS,HS Seires
+(1) 3178-3 Carrying Bag for Stand
$349.99

3000 Halide Light kit

3x300 Halide Light kit

3000w Halogen Light Kit
- (3) B0O531000wHalogen Light
-(3) 8053-1 1000W Bulb
- (3) 4068 Senior Compact Stand (3' 7" to 8' 5")
- {3) 34295 32"x32" Softbox

o 1
-(1) 2056 D180mm Barndoor
- (1) 3178-2 Carrying Bag for 4068(#308)
- (1) 2020M Carrying Bag for Fluorescent Light
Fe o8 . R |  PES040 PES030
J - (1) Professional Lighting Course - Light Like a

Pro (DVD)
5545.99

3x300w Focusable Digital Halogen Light Kit
P + (3} 2002 300w Focusable Halogen Light
+(3) 2002-1 300W Bulb
- {3) 4064 Compact Light Stand ( 3' 2" to 7' 5" )
- (2} 34285 24"x24" Softbox
(1) 2004 D130mm Barmndoor
+(1) 2020M Carrying Bag for Fluorescent Light
PES040 PES030
" +(1) 3178-3 Carrying Bag for Stand
+ (1) Professional Lighting Course - Light Like a
Pro (DVD)

$337.99

1800 Halide Light kit

3600 Halide Light kit

1800w Digital/Video 3 Twin Halogen Light Kit

s | - {(3) 8054 300w/600w Halogen Light (Power
Adjustable)

- (&) BO54-1 300W Bulb

- (3) 4064 Compact Light Stand ( 3' 2"to 7' 5" }

- (2) 34285 24"x24" Softbox

- (1) 2004 D130mm Bamdoor

- (1) 3178-3 Carrying Bag for Stand

- (1) 2020M Carrying Bag for Fluorescent Light
PES040 PES030

- (1) Professional Lighting Course - Light Like a
Pro (DVD)

$428.99

3600w 3 Twin Halogen Light Kit with Boom
i - {3) 8055 600w/1200w Halogen Light{ Power
Adjustable)
+ (6) B055-1 500W Bulb
- (2) 4068 Senior Compact Stand ( 3' 7" to 8' 5" )
(1) 4092 Boom/Light Combo Stand
- (3) 34295 32"x32" Softbox
- (1) 2056 D180mm Barmndoor
+{1) 3178-2 Carrying Bag for 4068(#308)
+(1) 2020M Carrying Bag for Fluorescent Light
PES040 PES030
+ (1) Professional Lighting Course - Light Like a
$714.99 Pro (DVD)




li NNOVATIONS:®oelFarace
Dlgltal Insider’s

Tips & Tools

What You Need But Don't Know It...Yet

“I think it 1s good that books still exist, but they do make me sleepy.“—Frank Zappa

successor to my eBook titled Everyday Glamour Photography, which just happens to be this book’s «

subtitle. The 80-page book contains more than 100 color and black and white photographs of
gorgeous models and contains all of my secrets for photographing women, including insider's tips on working
indoors and outdoors, lighting, posing, and retouching. The book is available from Blurb.com (www.blurb. b~
com/bookstore/detail/254293) and you can find it by going to the Bookstore and searching under “Farace.” \ \

One book that hopefully won't put you to sleep is entitled How I Photograph Women and is the - ]

4

The softcover version costs less than $20 plus shipping and a hardcover version is available for just a few
dollars more.

The Stamp Act
Endicia’s PictureltPostage (www.pictureitpostage.com) is a combination of software and a website = - T
where you can create real USPS postage stamps featuring your own photographs. It's easy to do: You can ﬂ i ﬂ -
use the online tools or download free Mac 0S or Windows software that lets you assemble the stamp's a
design and place the order. PictureItPostage offers a 1¥:x1%:" canvas on which to place your photos and .-- ,:1: g

the final stamp measures 2'/:x1%:". The customized postage is printed on sheets of 10 with two sheets

in each order and costs $18.95, including the stamp’s face value plus shipping and handling. Discounts . el

are available for larger orders. Designing the stamp using the free software was easy and fun and at the BREE = -
suggestion of the editorial director I created one to honor the League of Creative Infrared Photographers & saes = - —== 7
(www.irleague.com) featuring one of my IR photographs of Zion National Park. PictureItPostage software

does not allow you to add text to an image, so I added text in Adobe’s Photoshop and saved it as a JPEG file before importing into
Endicia’s software. It takes 10 business days to receive the stamps and the results are surprisingly good, allowing you to place your

photographs on outgoing mail, including promotional materials!

The Paper Chase

I don't seem to write as many paper-oriented stories as I did back in 2000 when there was
lots more novelty about making inkjet prints that looked like photographs. Of course, that
was all before the ready availability of inexpensive monitor calibrators, downloadable paper
profiles, color managed software, and hybrid pigmented ink printers that output photo-quality
prints with little muss and fuss. But that doesnt mean there aren't some interesting papers
out there. Lately, I've been making prints using Harman's (www.harmantechnology.com)
media and the results when printed with my Epson Stylus Photo R2400 have been spectacular
and don't just look like photographs, they look like photographs made in a traditional wet
darkroom. Harman's fiber-based Professional Inkjet Gloss was recently joined by Inkjet Gloss
Warmtone media. Both have a special coating applied to a fiber paper base producing prints
with greater detail, definition, and extended tonal range with excellent archival properties. These baryta-coated fiber papers produce
results with the look and feel of traditionally processed gelatin photographic prints.

More on page 32
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SAVE UP TO 57% |

ON THESE 6 INCREDIBLE PROMOS

StarFlash 150 Gemini Umbrella Kit
StarFlash 150 Gemini LiteDome Kit
Constellation3 Medium SilverDome Kit

Constellation3 Large SilverDome Kit
StarFlash 650 Mercury 5’ Octodome Kit
Starlite Small Digital Kit

photoflexlightings

Ly Ve
PHOTOFLEX.COM




To Request Information on RS #227, See Page 6.

Print ’Em Up

Epson’s (www.epson.com) Stylus Photo R2880 is a 13" inkjet printer that features the company’s UltraChrome K3 with Vivid
Magenta ink technology, a high-performance print head, and Radiance technology to smooth color transitions and optimize highlight
and shadow detail. In case you're wondering, the R2880 replaces my workhorse R2400 (sigh) as the flagship of Epson’s 13" printer
line-up. UltraChrome K3 with Vivid Magenta ink technology uses a high-density magenta pigment to produce a wider color gamut and
improved reds, blues, and purples. Our old favorite three black levels—black, light black, and light light black—are carried over from

the R2400 to deliver impressive black and white output.

Radiance technology was developed by Epson with the Rochester Institute of Technology to improve color transitions and reduce
grain as well as produce consistent color when viewed under different lighting conditions. The output offers permanence ratings as
long as 200 or more years for color and black and white prints. See www.wilhelm-research.com for the latest archival information on

Now Your Canon or Nikon Flash
Commands A Lot More Power!

The new QUANTUM QNEXUS™ lets your Canon or
Nikon flash wirelessly control the added lighting
power and performance of QUANTUM QFLASH® :

Supports all dedicated Canon and Nikon wireless flash functions including
Manual, Automatic, TTL and TTL-Ratio up to 200 feet.

Compact, lightweight Qnexus receiver/decoder mounts directly to the new
Quantum Qflash 5d-R.

Qflash portable flash units deliver 150 to 400 watt-seconds of studio
quality lighting with no limit to the number of wireless Qflashes employed.
Qnexus-compatible factory upgrades also available for Qflash 4d and
5d models.

Call 631-656-7400, visit www.gtm.com or your professional photo dealer for more information.
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the printer and media. The Epson R2880
sells for $799.99 and, oh yeah, prints
directly onto printable CDs and DVDs.

Time Machine

Western Digital's (www.
westerndigital.com) My Passport Studio
portable drives are designed specifically
for Mac 0S users and are compatible
with the Leopard operating system’s
Time Machine back-up feature. It's
tiny, too, weighing in at just 5 oz,
and is available in the following three
capacities: 160GB ($129.99), 250GB
($159.99), and 320GB ($219.99).

With a single My Passport Studio drive
you can store thousands of photos

and video clips for easy transport or
completely back up your computer’s
contents. A Capacity Gauge allows users
to see how much space is available

on the drive quickly and easily. My
Passport Studio drive’s interfaces
include FireWire 400 and a hub-powered
USB 2.0 that eliminates the need for an
external power source.

More on page 34



Maximize the Power of Photoshop with the NEW

Plug-In Suite 4

A e T,

Our goal at onOne Software is to build tools that easily solve time consuming tasks in Photoshop so you can get back to shooting. The onOne Plug-In Suite 4
includes six essential tools for Photoshop users of all skill levels. New additions to the Plug-In Suite 4 include three exciting titles, PhotoTools 1, PhotoTune 2
and FocalPoint 1. The onOne Plug-In Suite 4 includes Professional Editions of the following six onOne Software products:

fi -| ml ﬁ 51 £|

Genuine Fractals 5 PhotoFrame Pro 3 Mask Pro 4 PhotoTune 2 PhotoTools 1 Focal Point 1

— The industry standard — Add the perfect finishing — Cut out a subject from the ~ —Simple yet professional — Instantly get the — Selectively control
for enlargement. Enlarge with border and edge background while retaining  color correction for all professional look with over focus and vignettes just
images over 1000% withno  effects created by the pros. every detail, including images, including challenging 250 photo effects created by like using a real lens.
artifacts or loss of quality. transparent objects like hair.  adjustments to skin color. Jack Davis and Kevin Kubota

“| can't live without the onOne
Plug-In Suite. It immediately saved
me hours in Photoshop.”
~ Robert W., New York

For more information, free 30-day demo and video tutorials...

www.onOnesoftware.com —
onOne software

© 2008 onOne Software, Inc. All rights reserved. onOne Software is a registered trademark of onOne Software, Inc. The onOne Software logo, Genuine Fractals, Mask Pro, PhotoFrame Pro, PhotoTools Pro and
PhotoTune are trademarks of onOne Software, Adobe and Photoshop are trademarks of Adobe Systems Incory 1, All other trad rks are the property of their respective owners,




TOOLS
DIGITAL*INNOVATIONS:®Joe Farace

Real Prints And Real Frames

Real Memories (www.realmemories.com) simplifies the framing process by combining high-quality digital photo printing and
custom framing. You upload a digital photo, choose a frame, personalize a matte, and view your entire creation before buying it.
You can even hang it on a virtual wall to see if it matches your home or office decor. The frames cost less than at a traditional
frame shop, although they are not inexpensive. A 4x6 print matted and framed in an approximately 8x10 frame, albeit a luxurious
one, costs $50, including shipping. Real Memories provides an extensive choice of custom frame sizes, shapes, and matte
configurations as well as online photo editing for enlarging, cropping, and enhancement. You can also emboss any matte with a
special message to mark a special occasion, enhance a memory, or create a truly personalized gift. All this gives you the ability to
own a frame that is uniquely yours. As a way to create a truly personal gift, Real Memories can’t be beat.

eal .
memories

Durability. G2
Versatility.

fee i
c¢ |
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Take Flight With X2

For many of us X-2 is forever
associated with the Bell X-2, an American
research aircraft built to investigate
flight characteristics in the Mach 2
range. Dropping out of supersonic
speeds and back here on earth, X2 is
the name of a new series of imaging
software from the Nottingham-based

s = . (no Robin Hood jokes please) Serif
Dl 2 and D24 Dlgl'l'ﬂl Power SUPPI'es (www.serif.com) that includes PhotoPlus

¢ Power: D24 = 2400 watt seconds. D12 = 1200 watt seconds X2, software with an array of digital

e Full Power Recycle Time: D24 = 2.6 seconds. D12 = 2 seconds.

* Power Range: Full to -5 f stops

¢ Guide Number (5E Reflector): D24 = 398 D12 = 280

e Lamphead Outlets: Four with digital power displays

* Power Adjustment: 1/10 F stop increments

¢ Flash Repeatability: 1/20 f stop

* lampheads; Compatible with all Norman 900 series lampheads.

* Radlio Triggering: Oplional PocketWizard
receiver builtin,

* Sofety Approvals: FCC, ETL and CETL

e Limiled Warranty: Two years parts and
l_-:l!JCII.

e Compulter Power Cantal with ophic nal PC
software.

i
|
4

&
E.
[ =
(o]
=

image-editing features. A workaday feature
of the program includes Makeover Studio

f’f" Pochinutd models available

II/‘

\\\ n o I m a n that lets you automatically fix redeye,
S remove blemishes, smooth skin, brighten
sales@promarkbrands.com teeth and eyes, and remove bright hot

www.NormanlLights.com * (800)787-8078 spots. The Blemish and Patch features
To Request Information on RS #265, See Page 6. combine pixe[s from pickup and target
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World’s Fastest Memory Card Backup

900GB

40 to S00GB of storage. You just bought your last memory card.

arTYs

1£1 browser

. (M
o=
e lts’] <

.
COLORSPRACE ;

COLORSPRALCE

COLORSPACE O is a battery powered

The Photo Backup Pro Photographers use USB hard drive with a 3.2" color screen
and reader for 11 memory card types to
display & backup your photos on the go

“It will backup your camera’s card files in the
field, quickly and reliably. | have surveyed just
about all the devices currently available and to
my mind HyperDrive (COLORSPACE) is the

current king of the hill. Highly recommended.”

- Michael Reichmann
The Luminous Landscape

Backup 1GB in 1 3.2" high resolution View files on hard Detailed histogram Search and preview = SMART monitoring

minute and up to QVGA color LCD drive and perform and EXIF info. Rotate images on hard dnve Memory card scan,

120GB on a single screen displays file operations like and zoom images to orany memory card  repair, data recovery
battery charge JPEG and RAW cut/copy/paste/delete 100% pixel level by date and copy verification

1-888-202-1888 HYPERDRIVE [CIO R5SFPFPRACE

WWW. HYPERDRIVE.COM
To Request Information on RS# 258, See Page 6.



Tamrac Classics
Made in the USA

For 30 years,
Tamrac has
made its Classic
e camera bags in the USA.
il As one of the few companies
f’ with US manufacturing, Tamrac is
proud of its innovative products,
exclusive materials and strict quality
standards which have given the
Classics their legendary status.

On Your Back...
Model 759 is ideal
for transporting
photo equipment,
most 15" laptops
and the rest

of your digital
accessories.

On Your Shoulder...

Nothing beats the protection, conve-
nience and functional design of
Tamrac's award-winning shoul-
der bags like Model 614, now
with a rear laptop compartment.

Or On a Roll.

Traveling with heavy cam-
era gear is much easier
with Tamrac's Big
Wheels rolling cases
like carry-on compati-
ble Models 691 and
692, both with a
convenient laptop
compartment.

(it
b 11 ,;p,wﬁ',

Super Pro 14
model 614

——

Big Wheels Rolling
StrongBox™-LP2

model 692 s
=

&L‘ﬂk

Vi

For a free 80 page color catalog, call toll-free: 1'800'662'071 7

@ tamrac:

PHOTO, LUGGAGE & COMPUTER CASES

www.tamrac.com/usa
See all 42 Tamrac Classics

and over 120 other products.
To Reguest Information on RS #205, See Page 6.
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DIGITAL* INNOVATIONS:Floe Farace

areas, automatically softening the
edges of the selected area to quickly
remove imperfections from portraits.
What I really liked is PhotoPlus

X2's compatibility with Photoshop
plug-ins, plus its own array of cool
effects filters, including Comic

Book, Vignette, and Texture effects.
Monochrome fans will appreciate the
Black & White Film image adjustment
(and adjustment layer) that lets you
independently vary the gray scale
tonal sensitivity of up to seven colors
in your original image and apply a
color tint to your converted image.
Price for this Windows-only and
Vista-certified program is $79.99.

Free Photoshop Actions

PanosFX FAN is a complex but
free Photoshop Action from our
Greek friend Panos Efstathiadis
(www.panosfx.com) that creates
a handheld fan from one of your
photographs. Tip: Make sure you run
the Action on images that have a
landscape orientation. The Action
creates 20 slats and, making use
of semitransparent layers, adds a
number of decorative elements.

In addition to the main effect,

the Action creates fans with two
other interesting perspectives. The
Actions work with both Mac 0S and
Windows computers and you will
need an extracting application that
handles ZIP files to decompress after
downloading the file and Photoshop
7 or higher to run it. Q
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Exgaidiig your vrcativily

3 waus o Perform

LCD Control Panel
Push Butten Cntrols

Rvailable as Twin Umbrella kits, Umbrelia / Softhox kits, Twin Softhox kits or a Highly Specified 3 head kit.
And the Stellar Xtreme Single head kit with air dampped stand and battery pack.

Interfit Photographic Ltd
420 Industrial court West

To Request Information on RS# 183, See Page 6.



It’'s A Guy Thlng

The Difference Between M
And Women (Shooters)

ather "round, guys. Right here,
round the campfire. Closer...
that's it. There's something we

have to talk about, something I want you
to do.

I want you to shoot more like women.

And I want you to do it when you're
photographing other men.

Because I think you have a problem
photographing men.

See, I've been looking at a lot of
photographers’ portfolios lately, men's
and women's, online and in person.

I've also been seeing a lot of individual
shots people send me for my opinion and
comment. And what I've realized is this:
generally, women take better photographs
of men than men do. Women move
seamlessly between men, women, and
kids as their subjects; their results are
consistent. Men, on the other hand, seem
a lot more comfortable photographing
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women and kids. Their photographs of
men are...well, sort of awkward. And

this goes for all types of photos—travel,

studio, commercial, editorial.
Sit down, sit down...I haven't even

gotten to the really interesting stuff yet.

I think that the younger you are and
the more inexperienced you are as a
photographer, the more it's true. As you
get older, it appears to be less apparent
in your photographs. I'm not making
this up—it's obvious to me because it's
the younger men whose portfolios show
predominantly women and kids. I'm
thinking, show me some guys; guys who
look comfortable and authentic.

You see, that’s it: guys don't seem as
comfortable photographing men as they
do photographing women. I can see it
in the pictures. Their photos of men are
forced, more stiffly posed, even stilted.
Their photos of women and kids are

natural, emotive, graceful.

This wasn't a difficult conclusion for
me to make. I think I've been aware
of the difference on some kind of
subconscious level for a long time, and
seeing all these portfolios, all these
people pictures, just (if you'll permit
the pun) brought it into focus. And
frankly, guys, my photos don't show that
difference—men, women, children, I
approach and shoot the same way—so [

pansasay s |1y 'YLoMsBUIIOH Yaer ‘BO0Z @ Soloud

think achieving that focus was fairly easy.

But I didn’t call you all together here
just to tell you about the difference.
I want to talk about why there is a
difference. You see, I'm pretty sure I'm
right, but I need your help figuring out
the why of the deal.

The first thing I thought of was that
men are afraid of taking photographs
of other men because they think their
motive might be misinterpreted. What do



you think? Do you think men traveling
here and abroad don't feel comfortable
approaching other men for pictures? Do
you think that at a fashion or lifestyle
shoot, men avoid giving to men the

kind of praise and encouragement that'’s
become a cliché between women models
and photographers? I know I don't. I'm

a talk and touch photographer. “That’s
it, that's the look, you got it...you look
great!” I say things like that to men

and woman all the time because it's how
I work and, more importantly, it's just
how I am. I'll gently guide models into
position, and when I lower the camera I'll
pat someone on the back or shoulder and
say, “Great job...we got it.”

Are you uncomfortable with that when
it's a man you're shooting? Is there fear
of intimacy, of rejection, of being taken
the wrong way?

Hold on, hold on—before you answer,

I've got two more things for you.

One: why is this important? Because
you miss opportunities when you don't
get the most from all your subjects.
Overcome this and you get better
pictures, better portfolios, better
photo albums.

Two: what can you do about it if you
agree that it's true?

Easy. The key word is subjects. You're
shooting people; take gender out of
the picture. You'd take race out of the
picture, wouldn’t you? And nationality?
My motto: all people are created subjects
for my camera. What you're seeing in my
pictures of men are pictures of subjects.

Think about what I've said here
and let me know your take. The
e-mail address is jack.hollingsworth@
jackhollingsworth.com.

0Oh, and please make sure the fire's out
before you leave.

Sigma Flash News

More Power, Latest Upgrades in
EF-530 DG Super and DG ST

The new technology in digital SLR exposure
and processing systems afford exciting
opportunities for creative imaging. While
many cameras offer small, rigid built-in flash,
the most potential for stepping up flash
image quality is with auxiliary, shoe mount
flash, like those offered by Sigma Corp. Two
new offerings from Sigma bring enhanced
flash power and features, along with full ded-
ication to Sigma, Nikon, Fuji, Canon, Sony
and Pentax DSLRs.

The new units—the Sigma EF-530 DG Super
and EF-530 DG ST, share a powerful Guide
Number of 174 (ISO 100, feet, with zoom
head at 105mm). This kind of power in a com-
pact unit frees up creativity for bounce and
swivel techniques, enhanced coverage
(throw) of almost 45 ft at #/4 and even up to
10 ft at {16, and permits use of light modi-
fiers, such as diffusers that can enhance light
quality, without unduly sacrificing coverage.

Both have full TTL exposure compatibility
with top camera brands and an auto zoom
feature that matches the focal length in use.
There's also an incorporated wide panel for
up to 177mm coverage and tilt and swivel
ranges from 7 degree down (for macro
work) and 90 degrees north and west and
180 degrees east.

The “Super” lives up to its name with
advanced functions such as modeling flash,
multipulse (strobe effect), TTL wireless
capability, FP (high speed) and rear curtain
sync and full manual control of up to 8
stops. The DG ST offers two manual over-
rides—full and 1/16 power.

Both flashes also offer an Auto Power-Off
function, great for saving power on assign-
ment and a confirmation Ready Light when
fully charged; plus, the flash exposure level
is revealed in the camera viewfinder.

Which one is best for you? The DG Super is
for advanced users who want all the capa-
bilities a modern TTL flash system can pro-
vide; the DG ST is for the users who want
power and light modification capabilities in
a fully dedicated unit.

For more information check out all the great
specs and features at i .

City State

SIGMA CORPORATION OF AMERICA
15 Fleetwood Court, Ronkonkoma, NY 11779
Visit us on the web at www.sigma-photo.com
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The Flashpoint II

2420 Monolight

Top WS Unit Of The Line

This image of Katie Doucet was
made for her first communion. In
addition to taking some poses with
the white, | used this Belle Drape
Muslin background for a more
formal look. (Bella Drape Muslin
background BD909S.)

onolights are a handy and
portable way to work and I am
always interested in testing

out new models. When I tested these new
lights from Adorama I received an added
bonus, some of their new Belle Drape Muslin
backgrounds. This was going to be fun—it
was like getting a new studio setup in one
box. When I opened the box I found two
of the Flashpoint II 2420 monolights, a
small 2x2 softhox, and a set of barn doors.
These are the upper end of the Flashpoint
series of lights, including the 1220, 1820,
and 2420, which translates into 600, 900,

40  October 2008 SHUTTERBUG

and 1200 ws, respectively. I asked for a
small softbox because I usually use a large
4x6-foot softbox and wanted to work with a
smaller light source.

The units are well made and sturdy
enough for professional use. They are fan
cooled and use a 250w quartz modeling
light, which is very bright and can be
set either to full or variable power with
the output. In my studio testing at 10
ft, I obtained f/45 at full power with the
standard dish reflector. Recycle time is
stated in the spec sheet as 6.5 seconds,
but I found that it was within % of a

pansasay sWE I ‘2pag ANl ‘8002 © SOI0U4

The Importance Of A

Continuously Variable
Light Source

Many older or very inexpensive
studio flashes have power options
instead of being continuously
variable. These lights are not
usually good choices for today's
photographer operating in the
digital environment. Here's why:
Let's say you're doing a portrait
in the studio. You like how the
light looks but the main light is
just a little “hot” or overexposed.
With a variable power light, it's
a simple matter of “dialing it
down” until it's perfect. With a
light that just has rudimentary
settings of %, %, and full power,
you won't be able to hit the
exposure perfectly.

You say, “So what, Steve, just
move the light back a little.” Well,
there are two reasons why that
might not be such a good idea.
First, you might not have the
room to do that! Second, when
you back off the light, you are not
only reducing the power, you are
changing the quality of the light.
Moving the light away from the
subject reduces the size of the
light source, making it smaller
and “harder,” an effect you may
not want. The opposite is also
true of course. So while most
newer lights have variable power,
be aware that many older and
some bargain units may not.



SIGMA

A camera for Artis

It's a high-performance compact digital camera,

designed to deliver hardcore artistic control.

It's going to make you fall in love with photography, all over again.
The Sigma DP1, a camera that belongs to no known category.

The camera no one's made before.

SIGMA

THE SIGMA DP1

A FULL SPEC COMPACT
DIGITAL CAMERA WITH ALL
THE POWER OF DSLR

THE SIGMA DP1. Innovation admired by the world, in your hands. — www.SIGMA-DPl.com

The built-in SLR-sized 14-megapixel image-sensor is 7 to 12 times bigger than that of an ordinary compact digital camera. The Foveon® direct image sensor captures all the
RGB data on every pixel. The 16.6mm F4 lens uses large-diameter(14.5mm) aspherical glass molds for superior high-resclution and high-contrast performance. And the
brand-new "TRUE" image-processing engine delivers new insight. Measuring just WiTI3.3mm x H:59.5mm x D:50.3mm and weighing just 250g, the SIGMA DP1 s the
world's first and only integral-lens high-performance compact digital camera with SLR specifications. It's designed to deliver pure creative control and ignite your creativity

SIGMA CORPORATION OF AMERICA 15 Fi 1 Court, Ronkonkoma, N.Y.11779, US.A. Tel:1-631-585-1144 www.sigma-photo.com



Photos © 2008, Steve Bedell, All Rights Reserved

TOOLS

TEST{REPORT: Steve Bedell

The Belle Drape Muslins

The Belle Drape Muslins are a
series of muslin backdrops that
start at $29.95 for some small,
solid colors and go up to $159.95
for a 10x12-foot scenic. | used

a plain white that every studio
should have, a scenic, and a

new custom series background
that | really fell in love with. Most
pros, myself included, will have a
large selection of backgrounds,
especially if they shoot high school
seniors, where you can never have
enough backgrounds! | can tell you
that even the scenics are faithful
to the sample photos seen on
Adorama’s website, something I've
not always seen to be the case.

| would like to see them a little
more wrinkle-resistant if possible,
but that's an issue | have with most
muslin backgrounds.

stop in 4 seconds and a full recycle at 6
seconds. Keep in mind that with this kind
of power you'll generally only be using a
fraction of it, so recycling will be very fast.
There's also an audio signal that tells you
your flash has fired, a feature I always seek
in my monolights.

I put the softbox on one unit and the
dish/barn doors on the other. The first
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thing I found out was that I had too much
power! Keep in mind that this unit will go
from full power to Yis power, a

four-stop range. Even with the power
dialed down to the lowest setting, I was
not able to achieve a reasonably large f/
stop for portrait work in the confines of
my small studio. If I want to shoot at
f/16, no problem, but T usually like to

be in the f/5.6 to /6.3 area to keep the
background from getting too sharp. What
to do? I cut up some neutral density gels
and put them over the lights so I could at
least get to f/8. The power is there if you
need it, no doubt, but going for the most
power in a light is not always the best
choice. That's why there are lower-powered
units. Consider your needs first before
making that decision.

In use, I really enjoyed working with
these powerful units. The bayonet mount
on the front makes it easy to change
from reflector to softbox. The power is
continuously variable, pretty much a
requirement in the digital age where
exposure must be very precise and ' of a
stop can make or break the exposure. The
back panel of controls is straightforward
and easy to figure out at a glance. These
lights are an excellent choice for the pro
and advanced amateur at a great price.

For more information, contact
Adorama Camera, Inc., 42 West 18th St.,

(Far left): If you want a
plain white background,
use seamless paper.
When using the white
fabric, | like to add
texture and design,

as in this image of
9-month-old Andrew
Morrison. To soften the
lighting ratio in this
image, | added a fill light
from behind the camera.
| also applied a couple
of Kubota Actions (www.
kubotaimagetools.com)
to blur edges and
create softer color.
(Bella Drape Muslin
background BD701L.}
(Left) This image of Jess
Parker was created

with just one light and

a silver reflector from
beneath to bounce light
back up into the eyes.

| applied a Portraiture
plug-in (www.imagenomic.
com) and again used

a Kubota Action (www.
kubotaimagetools.com)
for the tone. All images
taken with a Nikon D200
camera and a variety

of lenses.

Flashpoint Il 2420 Monolight
Power Output: 1200 ws

Guide Number: 320

Angle Of lllumination: > 55°
Color Temperature: 5300-5600K
Recycle Time: 1-5.5 seconds
Modeling Lamp: 250w

Other Features: Built-in umbrella
shaft holder; continuously variable
power output control for the flash
tube and proportional control for
the modeling lamp

Price: $424.95; the kit with stand
and umbrella is $464.95

New York, NY 10011; (800) 223-2500;
www.adorama.com.

Steve Bedell has been a portrait
photographer for over 25 years. To
subscribe to EPhoto, a free e-mail
newsletter with tips for photographers,
contact Bedell at sb@stevebedell.com. Also
ask about his lighting DVDs.



SIGMA

assignments around the world and was selected as a finalist for the Pulitzer Prize while with
D The Washington Times. Most recently, her images have appeared in several major newspapers.

O l ] R Liz O. Baylen / Born in 1979, she graduated from Ohio University's School of Visual
Communications in 2001 and began working for The Washington Times. She has covered
: R L Shooting data: SIGMA 18-125mm F3.8-5.6 DC OS HSM. 1/1600 at 5.6.

LIZ O. BAYLEN SHOOTS THE WORLD WITH A SIGMA LENS. NEW

In New York’s Coney Island, the summer sun dances beyond the fence.

As summer begins to fade, a group of young men play handball in a dazzling patch of light.
This urban scene was captured by a Sigma lens, a compact, high ratio zoom lens designed
exclusively for digital SLR cameras that incorporates Sigma’s original OS (Optical Stabilizer)
function. The use of SLD (Special Low Dispersion) glass and aspherical lenses produces high
image quality throughout the entire zoom range. The super multi-layer coating reduces flare
and ghosting. This lens incorporates HSM (Hyper Sonic Motor), which ensures a quict and

high-speed autofocus. fonr
DiGiTAL

A compact, high ratio zoom lens designed exclusively for digital SLR cameras that incorporate Sigma’s original Optical Stabilizer function.

SIGMA 18-120x F3.8-0.6 DG 08 HSM

SIGMA CORPORATION OF AMERICA

15 Fleetwood Court, Ronkonkoma, NY 11779 « 631-585-1144

In Canada exclusively distributed by Gentec International, Markham, Ontario
Visit us on the Web at www.sigma-photo.com

Lens hood (LH-T30-02) included.
For Sigma, Nikon, Canon,
Pentax, and Sony cameras,




MONOLIGHTS « POWERPACKS ¢ ACCESSORIES

The world’s #1 selling photographic lighting system

Used by professional photographers in over 7
Gemini monolight from Bowens is one of the l‘n st
Use as a regular AC powered light in the studio or hook up to two lights to the Bowens Travelpak Battery
system to take your lights out on location - enjoying over 200 shots per charge!
Ultimate Freedom, Power & Control for photographers.

400Ws Two-Head Gemini Kit 1000Ws Two-Head Gemini Kit 1500Ws Three-Head Gemini Kit
Kit includes: Two Esprit Gemini 200Ws Kit includes: Two Esprit Gemini 500Ws Kit includes: Three Esprit Gemini 500Ws
Strobes, two 35" silver/white umbrellas, two Strobes, one 23} x 31" Softbox, one 35" Strobes, one 39% x 394" Softbox, two 45"
120° Wide-Angle Reflectors, two 9" light silver/white umbrella, one 120° Wide-Angle silver/white umbrellas, two 120° Wide-Angle
Reflector, two 9' light stands & Rolling Carry Reflectors, three 9' light stands, Rolling
Cas Garry Gase & Stand Bag.
BW43 30

stands. MNow includes carry case.

$2034”
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THE PHOTODGRAPHY PEOPLE

Prices quoted are M.A.P and cormect at time of press, may vary by retailer and are subject to change at any time. E&OE.
For the complete range of Bowens professional photographic lighting B EN
and dealer locations. Visit the Bowens USA website.

www.howensusa.com the power behind the picture




TRIGGERS ¢ REFLECTORS ° RINGFLASH

“Bowens have listened to photographers needs and have consequently built
a very impressive new unit” Commercial photographer Chris Reeve.

The all-new Ringflash Pro from Bowens is smaller, lighter and more portable than ever before.
Just check the specifications of the Ringflash Pro against any other professional ringflash on the
market today and you will see that Bowens have produced a unit that beats the competition
hands-down at the same time maintaining a sensible price point and the build-guality.

Designed to be used with Bowens Quad studio and location packs, the powerful twin-fan cooled
flash can be easily hand-held with its sturdy comfort grip handle.

Featuring ten 20W halogen modelling lamps for perfect composition everytime plus a single, user-
replaceable flash tube for faster flash-durations.

Bowens Ringflash Pro

Max Power: 4800Ws

Flash Duration Min: 1/1600 Sec.

Flash Duration Max: 1/4500 Sec.
Modeling: 10 x 20W Halogen
Cooling: 2 Fans
Dimensions: B8"@x31/8"
Central Aperture: 4" 0

Weight: 5.9lbs
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Pulsar Radio Trigger System

Bowens Ringlite Converter The Pulsar transceiver can send or receive
Thanks to this unigue new accessory from Bowens, ring-flash style photography is now possible signal at the touch of a switch!

at a fraction of the price! Attach one to your camera and another to

Simply attach the ligh ght and portable Ringlite converter to any Bowens S-Type compatible your flash and you are set to go!
flash-head, position your camera in the central aperture using the portrait or landscape brackets win includes: 2 of Pulsar radio
and start shooting! Colored gels and filters can be inserted inside the ring for more creative transceiver unit, Batteries, Sync Cords &

effects. fixing cords.
$479% $309”

fiinsude @ | RoddrookCamera —Sehitlers~ Silveriake

WEST PHOTD

Prices quoted are M.A.P and correct at time of press, may vary by retailer and are subject to change at any time. E&OE.

Bowens'® and ‘the power behind the picture'® are registered trademarks of Bowens International Limited.
All models and technical specifications featured here may be subject to change without notice.
117V Specifications given. © 2008 Bowens [ntemational Limited.

WWW. howensusa .com the power behind the picture

To Request Information on RS #151, See Page 6.




MONOLIGHTS « POWERPACKS ¢ ACCESSORIES

The world’s #1 selling photographic lighting system

Used by professional photographers in over 7
Gemini monolight from Bowens is one of the l‘n st
Use as a regular AC powered light in the studio or hook up to two lights to the Bowens Travelpak Battery
system to take your lights out on location - enjoying over 200 shots per charge!
Ultimate Freedom, Power & Control for photographers.

400Ws Two-Head Gemini Kit 1000Ws Two-Head Gemini Kit 1500Ws Three-Head Gemini Kit
Kit includes: Two Esprit Gemini 200Ws Kit includes: Two Esprit Gemini 500Ws Kit includes: Three Esprit Gemini 500Ws
Strobes, two 35" silver/white umbrellas, two Strobes, one 23} x 31" Softbox, one 35" Strobes, one 39% x 394" Softbox, two 45"
120° Wide-Angle Reflectors, two 9" light silver/white umbrella, one 120° Wide-Angle silver/white umbrellas, two 120° Wide-Angle
Reflector, two 9' light stands & Rolling Carry Reflectors, three 9' light stands, Rolling
Cas Garry Gase & Stand Bag.
BW43 30

stands. MNow includes carry case.

$2034”
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Prices quoted are M.A.P and cormect at time of press, may vary by retailer and are subject to change at any time. E&OE.
For the complete range of Bowens professional photographic lighting B EN
and dealer locations. Visit the Bowens USA website.

www.howensusa.com the power behind the picture




TRIGGERS ¢ REFLECTORS ° RINGFLASH

“Bowens have listened to photographers needs and have consequently built
a very impressive new unit” Commercial photographer Chris Reeve.

The all-new Ringflash Pro from Bowens is smaller, lighter and more portable than ever before.
Just check the specifications of the Ringflash Pro against any other professional ringflash on the
market today and you will see that Bowens have produced a unit that beats the competition
hands-down at the same time maintaining a sensible price point and the build-guality.

Designed to be used with Bowens Quad studio and location packs, the powerful twin-fan cooled
flash can be easily hand-held with its sturdy comfort grip handle.

Featuring ten 20W halogen modelling lamps for perfect composition everytime plus a single, user-
replaceable flash tube for faster flash-durations.

Bowens Ringflash Pro

Max Power: 4800Ws

Flash Duration Min: 1/1600 Sec.

Flash Duration Max: 1/4500 Sec.
Modeling: 10 x 20W Halogen
Cooling: 2 Fans
Dimensions: B8"@x31/8"
Central Aperture: 4" 0

Weight: 5.9lbs
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Pulsar Radio Trigger System

Bowens Ringlite Converter The Pulsar transceiver can send or receive
Thanks to this unigue new accessory from Bowens, ring-flash style photography is now possible signal at the touch of a switch!

at a fraction of the price! Attach one to your camera and another to

Simply attach the ligh ght and portable Ringlite converter to any Bowens S-Type compatible your flash and you are set to go!
flash-head, position your camera in the central aperture using the portrait or landscape brackets win includes: 2 of Pulsar radio
and start shooting! Colored gels and filters can be inserted inside the ring for more creative transceiver unit, Batteries, Sync Cords &

effects. fixing cords.
$479% $309”

fiinsude @ | RoddrookCamera —Sehitlers~ Silveriake

WEST PHOTD

Prices quoted are M.A.P and correct at time of press, may vary by retailer and are subject to change at any time. E&OE.

Bowens'® and ‘the power behind the picture'® are registered trademarks of Bowens International Limited.
All models and technical specifications featured here may be subject to change without notice.
117V Specifications given. © 2008 Bowens [ntemational Limited.

WWW. howensusa .com the power behind the picture

To Request Information on RS #151, See Page 6.
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Bowens’ RingLite Converter
Get The “Ringlight Look” On A Budget

‘ve always been envious of
Ithose great looks that fashion

photographers get with the use of
expensive ringlights. Now along comes
Bowens with the promise of a ringlight
at a much lower price (approx. $450).
Until now, you basically had two choices
when it came to ringlights. You could
buy tiny, low-powered units that sit
around your lens, great for macro work
such as florals or for taking pictures
of postage stamps. Or you could buy
a big, high-powered light with its
own generator, cords, and connecting
equipment; I've seen them for as much
as $2500. So what Bowens has tried
to do is make a converter to convert
its popular monaobloc flash units into
a ringlight.

When I received the box in the mail
and opened it up I said, “Wow, this is
quite a contraption.” You can call it a
converter or an adapter, but basically
what the Ringlite Converter does is
mount on the front of a Bowens light
unit and turn it into a ringlight. What
came in the box was a converter and
a couple of mounting brackets. The
brackets allow you to mount your camera
so that the lens lines up and shoots
through the ringlight. The first bracket
allows for horizontal or landscape
shooting; the second bracket is an
adapter to allow for vertical or portrait
shooting. I immediately attached the
Bowens light unit to a light stand,
attached the converter to the Bowens
light, and then attached the mounting
bracket for the camera. After shooting
in both the horizontal and vertical
positions with the brackets, I found
it was much easier for me to just
forget about the brackets and poke
my lens through the hole in the
ringlight and shoot.

Here's how it works: You attach the
adapter to the front of the flash unit.
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This was really fun, Many times it's hard to get light inside the flower petals but with light coming
from all directions it was a snap. nglights are great for this type of photography. Color boosted in

The light from the flash tube is reflected

up into the ringlight unit. The reflected
light is then projected through the
Plexiglas-looking ringlight. There is a
catch, though. The modeling light sticks

(Left) Me at work hand holding my camera

with my lens poking through the light. All

images taken with a Niken D200 camera. The
ait was taken with a Sigma 50-150mm

pol
t‘/2 8 lens, the other images were taken with a
Tamron 90mm £/2.8 Macro lens.

out too far to be left on when using
the converter. So before you can mount
the converter, you must remove the
modeling light. What this means is that
you are essentially shooting blind! It's
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A Lens

The Ultimate Ultra-Zoom: Tamron AF28-300mm VC Macro
— Lightest, long-range zoom with vibration compensation.

gl

Ultra-compact and lightweight, it zooms 10.7X to a super-telephoto 465mm equivalent
Advanced VC (Vibration Compensation) optimizes its power, canceling out shake in any
direction. Cutting-edge optical design delivers outstanding image quality. The result
Spectacular real-world performance in the Tamron tradition of innovation and excellence

28-300mMm F/3.5-6.3 Di VC » new

Model A20 For Canon and Nikan

Digitally Integrated Design Vibration Compensation Mechanism

www.tamron.com

Tamron-Manufacturer of precise and sophisticated
optical products for a broad range of industries

To Request Information on RS# 239, See Page 6.

TAMRON

New eyes for industry



Super-Sized Adventure 10

Tamrac’s Adventure Series photo backpacks are lightweight,
uniquely designed backpacks with a discreet, foam-
padded compartment for camera gear and a large
top section for other stuff. The Adventure 9
and 10 also have a separate compartment for
holding most 17" screen laptops.

Holds a
laptop

Adventure 6
model 5546

Adventure 7
model 5547

/,':d;nture 9 model 5549

Photo/Laptop Backpack

Go online or call for our

Free 80 page color catalog 1'800'662'071 7

www.tamrac.com

See the entire Adventure Series
and over 170 other products.

@ tamrace

PHOTO, LUGGAGE & COMPUTER CASES

To Request Information on RS #256, See Page 6.

not quite the handicap you might think.
Remember, you're taking photos through
the center of the ringlight, so the light
is always coming directly from camera
position. This also means that working
in the studio will be working with the
room lights on.

Let's see what that means in
real-life shooting situations. I tested
the RinglLite Converter in three different
situations, shooting photos with a
model, jewelry, and some flowers.

First up was the model. It seemed
kind of strange at first shooting with
no modeling lights. If you are shooting
film that can be a real issue, but at least
with digital you can look at the results
immediately and see what's happening.
As you can see by the accompanying
photo, it’s a little awkward using the
device. I finally gave up on the brackets
and ended up just poking my camera
through the center hole, which made it
easier for me to quickly switch between
horizontal and vertical positions.
Shooting with a ringlight pretty much
requires using a zoom lens. That's
because if you try to move the whole
rig, you're going to keep changing the
expasure. It makes more sense to just
nail down your exposure at a certain
distance and use your zoom lens to
control the image size.

One issue did come to the fore: even
though I had room lights on in my
studio, redeye was a major problem. I'd
suggest if you want to use this in the
studio that you turn on your brightest
modeling lights and aim them at your
subject to reduce any redeye issues.

After using the ringlight for model
photography, I turned to jewelry. You
may think the ringlight is a good choice
for jewelry photography. That may
be the case if you are photographing
something flat. The reason is that when
you photograph a piece of jewelry,
you usually want to control the light
to pick up the different facets of the
piece. With the ringlight aimed right
at the jewelry, unless the surface is
flat, you are probably going to pick up
some unwanted reflections. I gave it a
shot, but there are better options when
photographing jewelry.

My last subject was flowers, the type
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CPAC PBA System

CPAC Photo Book Album System with CGP Master PRO Software.

A simple 1-2-3 peel & stick system ) ‘
produces professional quality Shoat Catter -
photo books and albums +% . "

quickly and economically.

CPAC PBA System
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PRO 700 DX
Max Height: 74.80 in.
Max Load: 15.00 Ibs.
Weight: 7.05 Ibs.

PRO 500 DX
Max Height: 63.95 in.
Max Load: 10.00 lbs. ‘

Weight: 5.47 Ibs. -

SUPER g

AM.T.
ALLOY

SLIK Super A, M. T. alloy uses a mixture
of Aluminum, Magnesium and Titanium
to form an alloy stronger than regular
aluminum yet much more light-weight.

For professionals, the PRO 700 DX is a
sturdy tripod that will hold ug to years of
regular use. The PRO 500 DX is a
slightly smaller and lighter version with
the same features.

For enthusiasts, the PRO 330 DX and
PRO 340 DX are compact and light-
weight for easy use and easy traveling.

EXCLUSIVE DISTRIBUTION BY:
THK PHOTO PRODUCTS, INC.
Tokina - HOYA - E@ko * SLIK
7642 Woodwind Drive, Huntington Beach, CA 82647

Visit our website for more information at
www.thkphoto.com

To Request Information on RS# 44, See Page 6.
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One good way to avoid redeye is to use black and white! In this case | used one of Kubota's “Warm and
:lua"Hﬁctinn;I. Model Alecia Johnson's makeup was done by Joya Beauty (www.joyabeauty.com) in Dover,
ew Hampshire.

of subject ringlights seem made for. Many
photographers use ringlights to photograph
stamps and other small, non-reflective
objects. Of course to do that you can get
one of the many small ringlights that have
very little power, so no real advantage
here, But with this converter you can easily
do full-length photos of models and even
bigger groups, depending on the power of
your light.

So what's the final verdict? Like always,
that depends on your usage. If you plan on
using a ringlight extensively in your studio
work, then this is probably not the way
to go. However, if you just want to give
yourself an option to create the ringlight
“look” occasionally, and you already own
Bowens lighting equipment, then this
might be a good option. If you want to

photograph small, non-reflective objects,
this comes in real handy. Just create your
setup, mount the light and converter on a
light stand, determine your exposure, and
shoot right through the center.

For more information, contact Bowens
USA, PO Box 310, West Hyannisport,
MA 02672; (508) 862-9274;
www.bowensusa.com.

Using the ringlight to photograph this custom
piece of jewelry by Jim Livermore (www.
jimlivermoredesigns.com) was possible
because it is relatively flat. Pieces with many
facets and planes are better served with
different lighting styles.

Diameter: 8%"

Height: 13%4"

Width: 83"

Depth: 45"

Mount: “S™type bayonet
Center Aperture: 33"
Angle: 55°

Weight: 3.2 Ibs

Street Price: Approx. $450

Steve Bedell has been a portrait
photographer for over 25 years. To
subscribe to EPhoto, a free e-mail
newsletter with tips for photographers,
contact Bedell at sb@stevebedell.com.
Also ask about his lighting DVDs.

Technical Specifications
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Tokina

—y

ULTRA-SPEENQULTRA-WIDE

)

ALL NEW
AT-X 116 PRO DX
AF11-16mm /2.8

The new Tokina AT-X 116 PRO DX is an ultra-wide angle lens
with a lightning fast /2.8 aperture for better photography in
low-light situations. Many photojournalists consider having an
/2.8 apertured lens a must. Based on the award-winning optical
design of the AT-X 124 PRO DX (12-24mm {1/4) lens, the new
AT-X 116 PRO DX has a short zoom range to maintain optical
quality at wider apertures. With Tokina the difference is clear.

AF 12-24mm1/4
AT-X 124 AF PRO DX
Super Wide-Angle Zoom

More
Wide-Angle lenses!

EXCLUSIVE DISTRIBUTION BY:

One Touch

FC-WR

Available Mounts:
Canon and Nikon Digital Cameras
with APS-C sized sensors

AF10-17mm1/35-45
AT-X 107 DX Fish Eye

Round Your World

THIK PHOTO PRODUCTS, INC. | 7642 Waodwind Drive, Huntington Beach, CA 92647

Tokina » HOYA « Kenko + SLIK | Visit our website at www.thkphoto.com
To Request Information on RS# 47, See Page 6.



Westcott’s Strobelite

Plus Monolight

A Lightweight, Versatile Light

have been using Westcott's light
banks and umbrellas for glamour,

fashion, and portraiture almost since
the company entered the photographic
business and have always been impressed
by their quality and value. Previously I
used their rugged and flexible Spiderlite
family of hot and cold continuous
lighting products and now they've
introduced a line of monolights built to
those very same qualities.

The Strobelite Family

The Westcott Strobelite monolight
produces 150 ws (watt seconds) of
output and is wrapped up in a compact
and lightweight design. The soft
touch yet high-impact polycarbonate
housing weighs less than 3% lbs and
measures 9x5x8”. At full-power flash,
the Strobelite’s recycle time averages 2

Photos @ 2008, Joe Farace, All Rights Reserved

Here a 45" Westcott Round Halo Mono was attached to the Strobelite Plus. Camera
was a Canon EOS-1D Mark Il n with an EF 135mm f/2.8 SF lens with an exposure of i
sec at f/8 at ISO 100 in Manual mode. | would have preferred to use another light with
an umbrella mounted on camera right for fill but made do with a reflector to control
contrast; the final portrait was still a touch more contrasty than | normally prefer.
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Gallery Wraps

Create a museum quality presentation with a Gallery Wrap from Mpix.
Choose from 6 sizes: 11x147 16x207 20x24, 20x30/, 24x30" and 24x36" Starting at just $70.00!

O

|

Visit www.mpix.com to see our full line of photographic and press products.




Image captured with a Canon EOS-1D Mark i
n and an EF 135mm f/2.8 SF lens at the #1
soft focus setting. Although this test shot of
Mary was made with an exposure of /9 at

Y%o sec and 1SO 100, the flash meter reading
of f/8 produced exposures that were clearly
more accurate. | had to slightly dodge Mary's
face on this final image but liked this pose and
expression the best from that test session.

seconds, which is adequate for all but
the most demanding professionals. The
unit uses a 100w modeling lamp and has
a user-changeable flash tube that can
be replaced quickly and easily without
having to send the flash back to the
manufacturers and paying them service
fees. Power output is continuously
variable from ' to full power. A handle
on the back of the Strobelite, that's
obviously designed for medium to
smaller hands, makes it easy to carry or
aim the monolight at the subject.

Want more power? The Strobelite Plus
provides 400 ws at that same 2-second
recycle time and at full power. The Plus
weighs a little more than 3% lbs and
measures 9x5x8” and the polycarbonate
housing has an all-metal casing
tilter bracket that should hold up
under hard use at weddings or prom
shoots. Like the base model, the power

© 2008, Joe Farace, All Rights Reserved

output is continuously variable from '
to full power, but in actual usage
seems greater than the 400 ws rating
might otherwise indicate. You can
ensure the flash is ready by either
checking the ready light on the back
of the housing (not always easy to do
depending on your camera position)
or by turning on a switchable audible

beep that’s loud enough to be heard
over a noisy wedding reception. The
100w modeling lamp can be set in three
modes: full power, adjusted to match
power setting, or off. The Strobelite Plus
includes an optical slave but has an on/
off switch if you decide to use wireless
tripping. Like the base model Strobelite,
the Plus has a user-changeable flash

Technical Specifications

Watt Seconds

Guide Number

Recycle Time

Flash Duration

Flash Variability

Color Temperature

User Changeable Flash Tube

Changeable Reflector

Model Light Wattage

Model Light Variable

Strobelite Strobelite Plus
150 400

39 meters/117 ft 45 meters/135 ft
2 seconds 2 seconds

1-3 m/secs 1-3 m/secs

Y to full Y to full L -
5600K (+/-100) 5600K (+/100)
Yes Yes

Yes - Std 7" Yes - Std 7"

100 100

Yes Yes

Flash Ready Indicator

Charge ready light; audible beep

Charge ready light; switchable audible beep

Built-In Slave Cell

Fan Cooled

Auto Dump

Sync Size

Tilting Bracket

Yes Switchable slave cell

No No

No Yes

1" %"

Polycarbonate (highimpact) Polycarbonate (highimpact)
Polycarbonate (highimpact) Metal

Ox5x8" Ox5x8"

3.2 Ibs 3.7 Ibs

$179.90 $274.90
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EINKPRESS

Inkpress

Transparency
Film

+ Recommended for film positives &
negatives, screen/flexo printing,
contact print, platinum/
palladium printing

+ Compatible with all Epson,

Canon and HP inkjet printers

» Low UV density for fast
printing times

« Available in all sheets:and roll sizes

+ Reasonably priced for students

« Accepts high ink loads for greater
dynamic range

Dan Burkholder, famous-educator and an author of “Making Digital Negatives for Contact
Printing” says: “Not only does, the Inkpress Transparency Film make great digital negatives, it's also
available in‘all the sheet sizes, making it-perfect for those who.dread cutting sheets from large
rolls. Educators should be thrilled with this Inkpress product.”

For more information and a 8511 1117 13x19_ 7x22 | |
dealer near you go to: 20 20 20 20

www.inkpresspaper.com Rolls (inches x feet

13x32.8 17x100 24x700 44x100




tube. The #225 Strobelite flash tube
costs $65.90 and the #206 Plus flash
tube costs $72. Keep a spare on hand,
just in case...

Westcott offers a starter-style Studio
Kit that includes a Strobelite, 43" white
umbrella, 40" 5-in-1 reflector and arm,
two 7.5-foot light stands, and a carrying
case that would work for senior portraits
or headshots. Kits start at $374.40
and snoots, grid spots, barn doors,
softboxes, and other lighting accessories
are available. The Strobelite Plus 3 Light
Kit ($1249.90) includes three Strobelite
Plus lights, two 24x32" silver softboxes
with adapter rings, two 8.5-foot light
stands, backlight stand, barn door set
with gels, and a wheeled carrying case.
This setup is perfect for the shooter just
getting started and would be an ideal
lighting kit for wedding and on-location
family portraiture.

In The Studio

Since I only received one Strobelite Plus
for testing I needed to keep my lighting

Wireless Tripping

Both the Strobelite and
Strobelite Plus feature

a built-in slave, but
whether you're using one
monolight or a bunch of
them you're gonna need
something to trip the main
light. Westcott includes

a nice sync cord but |
prefer tripping wirelessly,
mainly because it gives me one less cord to fall over. Not only that, you're free to
move around to get the perfect angle unrestricted by the sync cord's length or the
realities that sometime these cords just stop working—Poofl—usually when you're
in the middle of an important session. | like Booth Photographic’s (www.boothphoto.
com) tiny Flash Waves transmitter/receiver with the Strobelite Plus because it also
isolates your D-SLR, eliminating the chance of voltage feedback into the

camera, Bang!

The Flash Waves Kit is small, inexpensive (5249.95), and versatile. It synchronizes at
shutter speeds up to 1/250 sec, which should match up with your favorite D-SLR,
and has a 165-foot operating range, but I'm guessing that's a conservative rating
and you could probably push it. The receiver uses two AAA batteries that are not
always as easy to find as their AA cousins, so make sure you have spares because
it's easy to forget to turn it off. The transmitter uses what appears to be a garage
remote control battery and although one is included, I'd keep a spare handy, too.

"

PHOTOSHOP ACTIONS

IMAGE ENHANCING TOOLS & TRAINING

-

WWW.KUBOTAIMAGETOOLS.COM BUY ONLINE OR CALL TOLL FREE 877.330.4330
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KUBOTA IMAGE ENHANCING
TOOLS FOR PHOTOSHOP

ARTISTIC TOOLS / AUTOALBUM™

SLOPPY BORDERS / LIGHTROOM PRESETS

RAW WORKFLOW TUTORIALS

PRODUCTION TOOLS

~

DIGITAL PHOTOGRAPHY BOOTCAMP™
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Desi; 1N and Create Quline

The Diamond

*Photographer’s Choice

*Bride’s Choice Tired of Waiting?
- _ ‘ . Are you tired of waiting weeks for
() \ L'I p d) lll U i ngheSt Qllallty your custom-made flush album to

How does $229.00 for *Great Price be T‘cmmcd to you? How does
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24 10x10 album sound? % ke 1-800-932-5286
Book Lays Flat www.midwestphotographic.com

Midwest Photographic Resource Center 1-800-932-5286
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setup simple: The monolight has a
non-locking umbrella attachment bracket
and I attached a 45" Westcott Round Halo
Mono, placing the combination high and
near camera axis to produce a butterfly
lighting a.k.a. Paramount (as in the movie
studio) effect. By positioning the main—
in this case only—light directly in front
of the subject’s face and adjusting its
height to create a shadow directly under,

and in line with, their nose, it creates a
“butterfly” effect that's a basic glamour
lighting style and best suited for portraits
of women. A 42" Westcott (Sunlight/
Silver) Illuminator reflector was used

for fill.

I always press Mary into service as a
model for some test shots and my initial
flash meter reading for this setup showed
an aperture of f/8 at " sec and IS0 100

expo

Depth-of-Field Guide

“| found the 'Depth-of-Field Guide'
very useful. | hugely recommend
the guide, especially for those who
do not understand the aperture
and depth-of-field relationship.”

- £ Neveu, Expaﬂpmu:'ez User

Standard + Telephoto 2 Disc Kits available
in Imperial and Metric distance scales.

Available in Pocket Size or as XL Classroom Teaching Aid

Can be used with everything from APS C DSLR sensors up to
8x10 film, and 10mm-600mm focal length lenses.

Contact us About our Educational Discount Program

To Request Information on RS #221, See Page 6.
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on my Gossen (www.bogenimaging.us)
Luna-Star F2 light meter. My first shots
looked slightly overexposed when viewed
on my Canon EQS-1D Mark II N's LCD
screen so I adjusted the camera’s Manual
setting to f/9 so it looked perfect, but
when I downloaded the images onto my
computer it was clear the f/8 reading the
meter originally gave me was right on.
As Groucho Marx once asked, “Are you
gonna believe me or your own eyes?”
When measuring output from Westcott's
Strobelite Plus, believe your flash meter.

Subsequent sessions with Shayna
for my “Corset Series” showed me
the versatility of the Strobelite Plus.
Bouncing back and forth between using
Westcott light banks and umbrellas—
used in both Shoot-Through and Bounce
modes—made it possible to create
several different effects using just a
single light and a reflector. While I
would have preferred to work with more
monolights—three is a nice round
number—using one was a challenge and
the Strobelite Plus was up to the job.

It allowed me to shoot several hundred
photographs with no misfires and no
problems. Westcott packs the Strobelite
with a fairly high-quality sync cord but
I only used it as backup, preferring to
use a wireless control such as Booth
Photographic’s Flash Waves (see the
“Wireless Tripping” sidebar).

“Light,” as a wise photographer once
told me, “is light.” The decision as to
whether the Strobelite Plus is the right
monolight for you ultimately boils down
to cost/watt seconds and many of the
convenience features it offers, such as
variable power output and a built-in
slave, which seems to be a minimum
requirement these days. Sure you can
work without them, but why would
you want to? The fact that all of these
features, along with accurate output,
are wrapped up in a compact form
factor that makes it easy to assemble a
multiple light system that won’t break
the bank or your bank is, as the lady
says, “a good thing.”

For more information, contact The
F.J. Westcott Company, 1447 N. Summit
St., Toledo, OH 43604; (800) 886-1689;
www.fjwestcott.com.



Really Right SEuFF

your camera support experts

custom camera
L-plates — mount

in landscape
or portrait!

superior quick

release clamps

top-quality ballheads

...and the best

tripods available ' f
F— X f

v .
from the ground up, Really Right Stuff® delivers gear you need

We design, build, aquire and sell the very best tripods, ballheads, quick-release clamps, and quick-release plates available
anywhere. From the casual weekend shooter to the most demanding professional, discriminating photographers in
over 80 countries around the globe rely on the experts at Really Right Stuff for all their camera support gear. Our quick-
release system makes setup faster and easier, and better stability means better results. Call us now to receive a copy of

our 68 page catalog, or visit us online at http://reallyrightstuff.com.

Available only at http://reallyrightstuff.com
Really Right Stuff (805) 528-6321
205 Higuera St or toll-free in US & Canada (888) 777-5557
San Luis Obispo CA 93401 USA Really Right Stuff® is a registered trademark of Really Right Stuff

To Request Information on RS #219, See Page 6.



Digital Press Printed Cards

RV
Choose from 4 quality paper stocks and 2 elegant textures.
New Recycled Paper and UV Coating options!
Select from a large variety of exclusive template designs, or
create your own. ¥

Available in a wide range of sizes and formats, including
Postcard, Single-Fold, Tri-Fold, and Accordion-Fold.

Try our new 6-Color printing process for the best color quality -
available in a Digital Press Printed Card.

Order as few as 4 cards at a time.

WE'RE HERE FOR YOU!
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X Traditional Photo Greetings

X Y One of the largest selections of Photo Templates available.
100's of unique designs, from classic to contemporary.

Printed on Kodak Professional Photo Papers. Try the

| % ) K Metallic paper to really make your images pop!
Ig 4

Discounted Sample Kits & Generic Web Catalog to
help you market cards to your clients

A X Use our templates, or create your own designs!
x . 4
B




{REPORT:ISteVeTAnChel

Lowel’s Rifa
eXchange System

Continuous Lighting
Has Its Advantages

t a recent pro photo show I
came across what I consider to
be a unique innovation in small

studio lighting—the Lowel Rifa eXchange
System (#1), which is comprised of four
self-contained softboxes that come in
varying sizes. At 16x16” the Rifa eX 44
is the smallest and the Rifa eX 88 is
the largest at 32x32". What makes this
system special is the minimal time it
takes to set up plus the fact that the
lamp heads are equally fast to change
between tungsten-halogen and
daylight-fluorescent bulbs.

Because each Rifa eX softbox comes as
a self-contained unit they can be set up
and opened ready for use in less than a
minute. Depending on what type of bulb
you wish to use, 125w to 1000w tungsten
halogen, or 27w to 65w daylight
fluorescent, it takes only another moment
to attach the interchangeable lamp head
with a push and a twist.

What makes the Rifa eXchange
System especially nice for a small studio,
particularly one in your home (see #2,
my dining room table studio), is that
the lights and stands fold up compactly
for storage. In fact, a set of three Rifa
eX lights with their stands folded will
fit easily in the back of my coat closet
(seen to the left of the dining room table
in #2). This also means they are easy to
transport for location work.

The softhox creates a particular style
of lighting, one that is favored by many
commercial studios. It is the type of
light you would find on an overcast day.
Overcast light creates its own fill that
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Mew Rifa System « th siondord
ond occessory push & twist lompheads

The Rifa eXchange System shown with the four
interchangeable lamp heads. Photo courtesy
of Lowel.

is particularly pleasing for portraits and
product photography. It is also pleasing
for glamour, or beauty, photography. If
a more dramatic light is desired, then
the softbox would not be the best choice
as it cannot be focused to create sharp
relief or heavy shadows.

To use a softbox effectively it should
be placed relatively close to the subject,
usually within 3-6 ft, depending on the
size. Ideally the softbox used for the key
light should be larger than the subject.
Large softhoxes, such as the Rifa eX 88
are good for evenly illuminating the
subject without requiring a fill light.
Small softboxes make very effective hair
and accent lights, and fill when needed.

paniasay s)EIY |l [IYIL BralS 'RO0Z @

Dining room table product studio. | am creating
a cover for the 3rd Edition of The Darkroom

Cookbook using a Konica Minolta Maxxum 7D on
a Gitzo carbon-fiber tripod.

While continuous output lights
are the only kind that can be used in
the movie industry or for making videos,
strobe lighting is by far more popular
with still photographers. This is because
tungsten-halogen bulbs, the most
common form of continuous output lights
for still photography, generate a lot of
heat and draw a lot of power. Tungsten
halogen also requires a very high
wattage bulb to achieve enough light
to create a usable depth of field. This
is not a problem for tabletops where a
long exposure can be used, or for studio
portraiture where the subject is sitting or
standing still, but it is a limiting factor
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Cover image for The Darkroom Cookbook, 3rd
Edition. This image was lit with a Lowel Rifa
eX 88 using a FLO-X1 65w single fluorescent
bulb as the key light and an eX 55 with a 27w
single fluorescent bulb for fill. Exposure at 1SO
100: f/16 at 0.6 seconds.

when the subject is moving, as in a lot of
fashion and glamour work.

The Rifa eXchange System is designed
around continuous output lights. I am
not here to convince you to switch from
strobe lighting to continuous output but
I will tell you the advantages. The first
is obvious. If you ever want to make a
video you will need to use continuaus
output—you cannot tape a moving
sequence using strobes—that went out
with Peter Max and the Pop movement in
the 1960s.

A less obvious advantage is the ability
to see what you are going to get when
you light the subject. With strobe lights
you are always guessing. With continuous
output you know. A simple light meter
reading of the highlight and shadow
values will tell you if your lighting ratio
is correct. If it is not, move the fill light
in or out. For this reason, continuous
output is the best way to learn lighting
technigues as well.

Another advantage is that continuous
light sources do not create the sudden
burst of light associated with strobes.

If you are doing portraiture in the studio
or on location, this is less stressful for
the subject.

The ability of the Rifa eXchange
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The TH-X1000 lamp head with a 1000w tungsten-halogen bulb. The TH-X300 looks identical only smaller
so I'm not showing it here.

The FLO-X1 shown with a 27w daylight-fluorescent bulb. It will also accept the larger 65w bulb.

System to use daylight-balanced
fluorescents is a big bonus for those who
prefer to use continuous lighting. The
fluorescents use a fraction of the power
of tungsten halogen and run cool. If
you are working in a small studio space,
whether you are doing a still life or
portrait, the fluorescent lights are more
comfortable to use, for both you and
your subject.

The daylight-fluorescent bulbs used by
Lowel are very close to 5500K. Look at
the front panel of the eX 88 used as the

key light in #2. Although I manipulated
exposure, saturation, and sharpening in
Adobe’s Lightroom, I have not made any
white balance correction to either the set
image or the completed cover image seen
in #3.

The heart of the Rifa eXchange
System is the interchangeable push
and twist lamp heads, which is where
the eXchange in the name comes from.
There are four lamp head possibilities.
The first is the TH-X300, which holds
standard tungsten-halogen lamps from
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The FLO-X3 shown with three 65w daylight-fluorescent bulbs.

125w to 300w in power. This base works
with all four Rifa eX softboxes and allows
the box to be used as fill or supplementary
lighting. The second base is the heavier
TH-X1000, which accepts tungsten-halogen
lamps from 500w to 1000w and can be
used with the three larger softboxes as a
key light. You can use the TH-X1000 with a
1000w bulb to obtain an exposure of f/11
at s sec with a nominal working distance
of 4 ft (#4).

Then there are the two fluorescent
lamp bases. The first is the FLO-X1,
which accepts one 27w or 65w daylight
fluorescent bulb (#5). The second is the
FLO-X3, which will take three 27w or
three 65w daylight fluorescents (#6). This
is the lamp base that makes the Rifa eX
fun to work with and a serious contender
for a small portrait or product studio.
Using three 65w bulbs and an ISO of 100
you can achieve an exposure of f/11 at '
sec with a working distance of 4 ft. The
white balance is 5500K and there is no
heat being generated, which means
a comfortable experience for both you
and your client without spiking the
electric bill.

These lights are not for everyone. If
you need to pump a lot of power, fill a
lot of space, or cover large distances you
would be better off using strobes
or one of Lowel's high-intensity
tungsten-halogen lights, miniature

versions of those used in the movie
industry. Otherwise, these lights are fast,
compact, and take a lot of the drudgery
out of setting up and using studio lights.

The Rifa eXchange System is sold as
individual units, lamp bases, and stands,
starting at a list price of $430 for the
Rifa eX 44, which includes one removable
TH-X300 lamp head, 4-foot captive cable,
16-foot switched #18/3 extending power
cord (T1-80), light diffuser (LC-44D), and
carrying sleeve. The tungsten-halogen
lamp is sold separately. A comparable
Rifa eX 88 with a TH-1000 lamp base has
a list price of $835.

The system is also available in kits,
which are usually a better buy. For
example, a Rifa eX 44 Kit, which includes
all of the previously mentioned items
plus a 200w lamp, a light stand, a plastic
case for spare lamps, and a shoulder
case to both store and carry everything
on location, sells for $665. The Rifa eX
88 Kit, which includes a 1000w lamp, a
heavier duty stand, a lamp case, a Rifa
large tube carrying case, lists for $1145.

At the time of this writing Lowel
is still designing kits around the Rifa
eXchange System so I suggest you keep
an eye on their website, www.lowel.com,
or call and ask what they can do for you,
(800) 334-3426. You can also write to
Lowel at Lowel-Light Manufacturing, Inc.,
140 58th St., Brooklyn, NY 11220. @
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Road
To A Happy Accident

Photographing Hothouse Beauties

1952 while in the US Air Force during
the Korean conflict. After being
assigned to duty in Anchorage, Alaska, I
found myself in an environment of great
natural beauty, so taking pictures was
both logical and a much better option
than drinking beer and playing cards in

the canteen. The first happy accident
in my life as a photographer came as
a result of a back injury that led to
changing my military job assignment
to that of a photographer. Since then,
I have found that taking pictures of
the subjects I find beautiful is seldom
satisfied by paid assignments. Getting
out to take pictures of landscapes

and nature became a rare “busman’s
holiday” from the day-to-day of a career
photographer making a living.

Most of that career work took place in
Hollywood, doing every kind of editorial,
promotional, and commercial assignment.
It was not a boring career, but still, for
pure pleasure and creative enjoyment
I discovered that heading out of town
to photograph wildflowers in the desert
in early spring was a source of personal
photographic satisfaction and enjoyment.
Then, in ‘75, T was invited to join the
staff of Petersen’s PHOTOgraphic magazine
as an editor, which provided a lot more
freedom to choose my own subjects,
yet I still had to limit my personal
preferences to get the job done. When I
left Hollywood in ‘89 for the Northwest
I only had one professional assignment
to photograph flowers, and that was one
day making shots of a grower's tiger lilies
that took only a few hours.

Ibegan as a photographer back in
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The Bodger greenhouse in Lompoc, California, is typical of large contemporary commercial growing
facilities. Its lightweight steel structure is covered top and sides by corrugated semi-clear fiberglass
sheeting that emits a soft, diffuse light that is ideal for photography. However, fiberglass can also
function as a strangely distorting filter of the color of the light illuminating the interior. Upon entering
the Bodger greenhouse on its one day public open house (usually the first Saturday of April) there is a
plethora of different flower varieties, from the common to the exotic. It's like being a monkey set free in
a fruit market, what to try first?

After a 10-year hiatus in Seattle
and then Eugene, Oregon, I returned to
Lompoc, California, where my wife and
I had a home for a number of years.
Moving to Lompoc was another happy
accident; the town is a center of
flower growing, where the Bodger Seed
Company opens its extensive greenhouses
to the public one day each spring. I
have spent the better part of a day
photographing in the Bodger greenhouse
every spring for the last eight years, and
would like to share a few of the pictures
and some of what I have learned from
that experience.

The Problems And Pleasures

I use the alternative term hothouse

for greenhouse because on a warm sunny
day a greenhouse can be more like a
steam bath than anything else, and one
of the greatest challenges is to keep the
perspiration out of your eyes so you can
see through your camera’s viewfinder.
Otherwise the hothouse has several
photographic advantages. The light is
fairly even and soft, as the entire
roof-ceiling becomes a very large light
source, providing some directionality

to define shapes with soft-edged
shadows. Today, however, most
commercial greenhouses are made with

a semi-clear fiberglass that acts like a
kind of filter. The exceptions, still made
with glass panes, are either small private
greenhouses or the few rare public
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antiques of architecture like
the Conservatory in Golden Gate Park
in San Francisco.

Fiberglass can filter the light in
somewhat unpredictable ways, in part due
to some diffraction caused by the glass
fibers and the resin material that bonds
the glass fibers into solid sheets. If the
fiberglass is a few years old the resin
can also become colored, which varies
depending on how it was manufactured.
If different parts of a greenhouse roof
were replaced at different times you
can see the differences, reminiscent
of one of the more frustrating indoor

A snapdragon, seen up close, has a complex and striking character.
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lighting environments: older office or
store buildings with fluorescent ceiling
fixtures where the tubes have been
replaced randomly as they burned out.
This results in lighting conditions where
every location in the building is lit by
a different and impossible-to-balance
color of light. A fiberglass commercial
greenhouse can be almost as challenging.
Greenhouses, even on a cloudy
day, are bright enough to photograph
handheld without any supplemental
flash or other lighting. The first time I
photographed at the Bodger greenhouse I
used a 35mm film camera and my favorite
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“nature” film, Fujicolor Reala 100, which
I would then scan. So I could, in the
pre-scan adjustment, correct for any
off-color casts that were the result of
fiberglass filtering. The last half dozen
years I have photographed the flowers
with a D-SLR, using a Canon EQS 5D the
last three. With digital I find that setting
the camera’s white balance to automatic
adjustment (AWB) works best; after
downloading that has been confirmed

by various exposures with Exif data
showing the camera white balance

auto setting varied for one shot to
another to well over 1000° Kelvin. This is
in part due to the direction my camera
was pointed: much warmer if pointed

in the direction from which the sun

was shining and much colder if in the
opposite direction, where the light was
coming from open blue sky. Of course
the color temperature on an overcast day
would be more constant.

I tend to photograph flowers rather
close-up so my lens selection has been
mostly limited to using a 100mm f/2.8
Macro, and I usually set the camera with
an aperture wide-open or not stopped
down to more than f/4, using the
Aperture-Priority AE camera exposure
setting. Sometimes, when I am in a more
lyrical mood, I will use a Fujinon 85mm
f/4 SF (Soft Focus) lens, which is quite
old. It has the old Pentax screwmount,
for which I have a Canon EOS lens
adapter; and again, I set this lens at
f/4 and the camera on Aperture-Priority
AE. The Fujinon SF portrait lens records
much lower contrast images so I use
the camera’s menu options to increase
the Contrast 3x and the Saturation 2x
so I won't have to do as much color
correction adjustment when I download
the image files. The Fujinon SF lens, of
course, has to be focused manually, but
I also shoot the Canon Macro at wide
apertures in manual. This allows me to
find the focus plane more readily and
in fact I find autofocusing an
inconvenience for this work. I also set
the camera to record in raw format and
Adobe RGB output.

Processing In
The Digital Darkroom

On my first two photo visits to the
Bodger greenhouse I shot 35mm color
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lighting environments: older office or
store buildings with fluorescent ceiling
fixtures where the tubes have been
replaced randomly as they burned out.
This results in lighting conditions where
every location in the building is lit by
a different and impossible-to-balance
color of light. A fiberglass commercial
greenhouse can be almost as challenging.
Greenhouses, even on a cloudy
day, are bright enough to photograph
handheld without any supplemental
flash or other lighting. The first time I
photographed at the Bodger greenhouse I
used a 35mm film camera and my favorite
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“nature” film, Fujicolor Reala 100, which
I would then scan. So I could, in the
pre-scan adjustment, correct for any
off-color casts that were the result of
fiberglass filtering. The last half dozen
years I have photographed the flowers
with a D-SLR, using a Canon EQS 5D the
last three. With digital I find that setting
the camera’s white balance to automatic
adjustment (AWB) works best; after
downloading that has been confirmed

by various exposures with Exif data
showing the camera white balance

auto setting varied for one shot to
another to well over 1000° Kelvin. This is
in part due to the direction my camera
was pointed: much warmer if pointed

in the direction from which the sun

was shining and much colder if in the
opposite direction, where the light was
coming from open blue sky. Of course
the color temperature on an overcast day
would be more constant.

I tend to photograph flowers rather
close-up so my lens selection has been
mostly limited to using a 100mm f/2.8
Macro, and I usually set the camera with
an aperture wide-open or not stopped
down to more than f/4, using the
Aperture-Priority AE camera exposure
setting. Sometimes, when I am in a more
lyrical mood, I will use a Fujinon 85mm
f/4 SF (Soft Focus) lens, which is quite
old. It has the old Pentax screwmount,
for which I have a Canon EOS lens
adapter; and again, I set this lens at
f/4 and the camera on Aperture-Priority
AE. The Fujinon SF portrait lens records
much lower contrast images so I use
the camera’s menu options to increase
the Contrast 3x and the Saturation 2x
so I won't have to do as much color
correction adjustment when I download
the image files. The Fujinon SF lens, of
course, has to be focused manually, but
I also shoot the Canon Macro at wide
apertures in manual. This allows me to
find the focus plane more readily and
in fact I find autofocusing an
inconvenience for this work. I also set
the camera to record in raw format and
Adobe RGB output.

Processing In
The Digital Darkroom

On my first two photo visits to the
Bodger greenhouse I shot 35mm color
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negative film. So when I got the film Aperture and Adobe’s Lightroom, 1 the fiberglass color cast. Of course, if I
processed I ordered processing only found the color of the flowers was not doubled up my exposure and put a gray
and had the finished film delivered as clean and pure as I would have liked card in the second shot I could use the
in uncut rolls, which I then mounted because I could not identify and remove Levels (gray) color picker that would at
the frames in heavy pro plastic slide Continued on page 191
mounts for scanning. At the time I was 8 Shertast ymtmrs w— SU—— Q®e monrs 3
using a Minolta DiMAGE Scan Elite 5400 '

scanner to which I had added LaserSoft's

SilverFast Ai software. The two controls

that were essential, besides setting the
Histogram (Photoshop Levels) as well as

brightness and contrast, were being able
to adjust the White Balance and, in the
Histogram dialog, to adjust the amount
of Color Cast Removal. This
latter adjustment in nearly every case
allowed me to “dial” out the odd
yellow-green-brown effect of the
fiberglass filtering of the sunlight coming
into the greenhouse.

When I began to photograph with
D-SLR cameras I tried several options,

including the Canon camera software, to Since photographing hothouse flowers with a D-SLR camera, | have found that LaserSoft's SilverFast

- y . ) DCPro Studio raw conversion, management, and adjustment processing software has just the tool to
LOﬂVEI‘t‘ the_ raw files and do the‘ color deal with the unpredictable, “contaminated” light. In the Histogram dialog, at the bottom, is a Color Cast
correction 1n Photoshop. But using that Removal slider that identifies the off-color cast in the image and provides an adjustment slider to get the
method and later using both Apple’s right amount of removal of the color cast to obtain a clean color output.
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The “I;9ison Dart
Frog” Challenge

The Ring Flash (and A Little Bit 0" Photoshop) Solution

photograph poison dart frogs, and I

was excited to do so because these
unique creatures have brilliant colors
and are endlessly fascinating. While they
make for amazing pictures, they also
present significant technical challenges.
I had to do some thoughtful planning
before I attempted to shoot them. I
started out by buying several tropical
plants and flowers at a nursery to use
as props, then sat down to consider the
technical issues.

First, dart frogs are very small—
much smaller, in fact, than you would
think. One of the frogs I photographed
in particular was the size of a dime;
others were not more than an inch and
a quarter long. This meant that depth
of field would be extremely critical.
Since macro photography is all about
seeing and appreciating the intricate
and fascinating details in tiny subjects,
middle-of-the-road lens apertures like f/8
and f/11 wouldn't do. I needed to use
the smallest lens aperture possible, which
is f/32 on my 50mm macro.

This meant, of course, that available
light photography was out of the
question. A small lens aperture would
force the shutter speed to be too slow
for wildlife photography. I had to use
flash, therefore, and the flash had to be
placed close enough to the frogs so the
light output was sufficient to give me a
good exposure at /32 with a low ISO for
maximum picture quality and a minimum
of digital noise.

Second, the frogs are shiny. Whether
they are wet or dry, their skin readily

Irecently had the opportunity to
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Dendrobates Auratus From Panama

Canon EQS-1Ds Mark Il, ring flash set to lighting ratio 3:1, 50mm macro, f/32, Manual Exposure mode.

reflects any bright light source. This
presents an insurmountable problem
because when a reflective surface is flat
we can angle the camera to avoid the
reflection. However, when the surface of
the subject is contoured, it reflects light
in many directions and it's not feasible
to avoid it.

Third, frogs are constantly jumping
away from the camera lens. They
instinctively want to find protective
foliage, and it's hard to get them to
sit still for more than a few seconds.
Some subjects will settle down after
a while, but most are very active and
uncooperative. This means that one or
two strobes in fixed positions are not
necessarily the best setup because it will

probably be necessary to follow the tiny
subjects as they move from one flower
or leaf to another. With a fixed lighting
setup, when a frog jumps a few inches
toward one of the flashes, that changes
the flash-to-subject distance, which in
turn changes the exposure.

Finally, a flash placed on the hot
shoe of a camera would be too high to
properly illuminate the tiny frogs. The
light would pass right over them. Even
if the light spread was such that the top
part of the amphibians were lit well, the
undersides would be unacceptably dark.

Enter The Ring Flash

I felt that the solution to all of these
issues (except the problem of reflectivity)
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was to use a ring flash. Therefore, I
bought Canon’s MR-14EX ring flash. I had
never owned a ring flash until recently
because the original ring flash units
consisted of a single light that produced
a flat, dimensionless image. I always felt
that the light was just too flat. Canon’s
MR-14EX ring flash, however, has two
small, controllable flash units inside the
ring that can be operated independently
of each other. I can turn one of the
lights off and use only one off-axis light
source, or both can be used where I
define the lighting ratio between the
two light sources. In addition, the ring
light can be rotated around the lens

so the two lights can be positioned on
either side, left and right, or top and
bottom—or anywhere in between. The
ring itself attaches to a macro lens with
a small flange which screws into the lens
like a filter.

Ratios And Total Output

Lighting ratios are typically used
in studio work where photographers
compare the light output of the
main light with the fill light, and it's
measured with a handheld flash meter.
Understanding ratios can be confusing
because there are two ways to make
the calculation. For example, if the
exposure for the main light is f/8 and
the exposure for the fill light is f/5.6
(this would be determined by a
handheld flash meter), the ratio is
understood to be 2:1. This means that
the main light provides double the
amount of light that the fill does.
However, that doesn't take into account
the combined light output that occurs
when the picture is taken with both
lights. If we say that the main light puts
out two units of light and the fill light
contributes one unit (this makes sense
in a 2:1 ratio), the combined output is
three units. So, the ratio of the total
light on the scene to the fill is really 3:1,
e.g., three units of light compared to one
unit of light. A 4:1 ratio is a two f/stop
difference in light output, such as f/8
from the main light and f/4 from the fill.
However, if we calculate the total flash
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output the 4:1 ratio becomes 5:1.
Whatever number we assign to the
ratio, Canon's ring flash allows you to
change the lighting ratio between the
left and the right lights (or the top and
bottom lights, depending on how you
rotate the ring around the lens). This
gives us the ability to have dimension
and depth in macro photographs
plus the mobility to follow a subject

Dendrobates Tinctorius From Surinam

that just can't sit still.

I want to point out that if you have
a 100mm or 180mm macro lens, this
increases the working distance between
the camera and the subject. As the
camera moves farther away from the
subject, the ring flash will act as a
single light source rather than a ring of
light that surrounds the subject. This
is especially noteworthy because the

Continued on page 192

Canon E0S-1Ds Mark Il, ring flash set to lighting ratio 1:1, 50mm macro, f/32, Manual Exposure mode.

Dendrobates Pumilio From Panama

This frog is the size of a dime. (Canon EQS-1Ds Mark I, ring flash set to lighting ratio 1:1, 50mm macro,

f/32, Manual Exposure mode.)
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on any item we have in stock

“We're All About You“

Since 1947
@ FUJIFILM FiLm

PRO PRINT
PAO-400H-36 . ..
PRO-400H-120
PAO-400H-220
PRO-1605-36
PAO-1605-120
PRO-1605-220 .

5399
53
8599
5369
$3.10

e PRO SLIDE

ROP-100-135-36
ROP-100-220 . ..
ATP-54T-135-36
RYP-100F-135-36
RVP-100F-120
RVP-50-135-36
RAP-100F-36
RAP-100F-120 ..

REALA
CS-100-135-36
C5-100-120

204
$3.29
$2.99

PRESS
CZ-800-135-36

20+
52,95

INSTANT FILM

FUIFP100C 58.39

20+

$4.89

56.95

§7.99
§5.25

. 5439
$6.10

$4.99

£3.99

We Carry a Full Line of
Lowepro Bags

Stealth Reporter

Created for photojournalists and news!
photographers, the Stealth Reponer

5 designed to withatand the
elements while providing gusck
access to lenses and digil

0350 AW "1517.3x8.8
D400 AW ... 1Z6x7 5094

SlingShot 200 AW

the SlingShot 200 AW uses & unique
sling design 1o go from “carmy mede” to
“ready made® in just seconds. Carred
camfartably an the bagk, it aasily
rotates to the frant so you can get

10 your camena quickly

200 A "BIWxEID X118

HIVEREITY

$145.95
. §129.95

£89.95

niqu

Selection

*Interior Size (W x D x H)

Pro Roller Series

Super tough wheel-and-handle
system, Quter fabric is water-resista
Pro Ralier Min: "11x4 250155 $799.95
Pro Rolker 1 "12x554175 3289.95
Pro Raller 2 Maxix2ls  $329.95
Pro Roller 3 *17x9x22 . 5399.95

it

CompuTrekker Series
Mateback and Camera Camba, specially
made far aut: 2

extreme sporls

core gear hogs

$274.95
. .8§219.95
$189.95
. §149.95

Rolling CompuTrekker Plus AW *13x5.5016.3
Rolling CompuTrekker AW .. "1355x16.3
CompuTrekkerPlus AW *13:530189
Compulrekker AW ... 1185215

GALERIE
Glossy or Pearl
85411 (25) .
8.5x111{100)

85411 (250}

11417 (25)

%ress

Express Digital’s Darkroom
- Professional Edition

Diarkroom - | Edition

2 ws

HP 0Z Black Ink Cartridge .............
HF 02 Cyan Ink Cartridge

HF 02 Magenta Ink Cartridge

HF 02 Yellow Ink Cartridge

HF 02 Light Cyan Ink Cartridge

HF 02 Light Magenta Ink Cartridge

HF 21 Black Cartridge

HP 22 Tri-Color Cartridge

HF 27 Black Cartridge

HF 28 Tri-Color Cartridge ... :
HF 38 Photo Black Inkjet Print Farrnrlr“za
HP 38 LT Gray Inkjet Print Cartridge

HP 38 Cyan Inkjet Print Cartridge

HF 38 Magenta Inkjet Print Cartridge . ..
HP 38 Yellow Inkjet Print Cantridge

HP 38 LT Cyan Inkjet Print Cartridge

HP 38 LT Magerta Inkjet Print Cartridge

§16.99
$9.00
$9.00
$9.00
$9.00

$§30.93
$30.99

We Stock a Full Line of
HP Inks and Paper

Darkroom -
Darkroom -
Darkraom -

Core Edition ,
Pro-Upgrade ... ..
Assembly Field Station .

Pro Suite Bundle 3.0.
Sharpaner Pro 2.0 nkjet ED
Sharpener Pro 2.0 Complete.
Dfine 2.0

Color Efex Pro 3.0 Complete
Color Efex Pro 3.0 Select

I\YAdobe

WACOAM raBLer

$295.00
. .S895.00
. .§1795.00

Intuous3 Gx8
Cintig 12 WX

Cintiq 20 WSX . o

Photoshop C53

Photoshop C53 Upgrade

Photoshop CS3 Exended . : >
Photoshop C53 Extended Upgrade . ...,

Phatashop Elements 4.0 (for Mac only .
Phatoshop Elements 60

CLEANING SOLUTIONS

E Arctic Butterfly

i _\I Winy 1o Clean

PHOTOGRAPHIC SOLUTIONS
PEC-12 dar. spray .

PEC-12 320z, refill

E-WIPE .

Eclipse ?ru .

PEC*PADs 4x4" 100 S-leuls

Phatoshop Lightraom

S~

CoLORVISION
S—

$61.95

§74.95

Spyder 2 Exprass
Spyder 2 Suite ...

Eye-One Display 2. . ...
Eye-One Display LT. . ..
Eye-One Design. . ..

Eye-One Photo LT .. ...

We Stock Every Canon Lens
at the BEST PRICES

LENSES

canon |}

16-35mm /2 8L Il USM EF
17-40mm f/4.0USM L .
17-55mm /2.8 15 USM EFS
70-200mm f/4L USM EF ..
70-200mm /2.8L 15 USM EF
70-200mm f/4.00 15 LSk .
100-400mm {/4-5.6L 15 USM EF
200mm £/2 0L 15 USM
200mm f/2.8L HUSM . .
300mm #/2.8L 15 USM

A00mm £/2.8L IS USM
A00mm 7400 15 USRI

S00mm f/2.0L 15 LS

G00mm f/4.0L IS USM

BOOmm f/5.6L 15 LIS

G0mm f/2.8 Fits Sefect L,‘"LHs .
100mm 1728 USM

Tl

Dl

(82mm)
(77mm)
(77 mm)
{B7mm)
(77mm)
(67mm)
{77mm})
(52mm)
(72mmy)
(52mm)
(52mm}
(52mm)
{52mm)
(52mm)
{52mm}
{5zmmi
{58mm]

12/31/08
fehate

0mm /2.8 Macro Uses
180mm /3.5 Di DL IF Macro
T0-200mm 1/2 B LD IF Macro Di
200-500mm f/5.0-6.3 LD IF . . {BEmm)

{55mm)
A1

$1,449.00

/$699.00
$1030.00

.§559.00
$1,695.00
$1,099.00
$1,455.00
£5,499.00

.$695.00
£4,099.00
$6,795.00
$1,135.00
$5,795.00
$7,600.00

.§11,999.00

$369.95
$454.95
$289.00
$289.00

Final

Cost
£399.00
$649.00

£699.00
$849.00

wikon [N

Zoom Lenses

12-24mw nf H&06 FD-IF- S|D| i
14-24m
16-B5mm
17-35mm

{77mm)
{77mm)
. MGTmm)
. A77mm)
mm)
{72mm)
. AT 7mm)
{77mm)
{B7mm)
{77mm)
. A52mm

$914.95
Call
$589.00
$1,494.95
$1,199.00
$679.00
$1,699.98
$1,624.50
. 3479.00
$1.429.00
$4.999.00

-5.66 E
7 80 ED-IF AF-5
G DX IF-ED |Digital)
55,66 AF-5 (Digita
GED AF-S
BG EDIF 5 VA
SHEGEDIFVA ...
80-400mm 7/4.5-5,60 ED AF VR
200-400mm /4 06 VH-IF-ED

Telephoto

300mm /2.8 ED IF AFS VR
300mm f/4.0 EDIF 5] .
500mm f/4.0 G ED VR AF-5

$4,499.00
$1,114.95

Macro

GOmm /280 _.......

G0mm f/2.8 ED Micro AF-S

105mm f/ZB GED IFAFSVAR ...

200mm 400D lfbd )

Tele Converters

TC-14E 1l 1.4X AF-S

TC-1TEN 17X AF-S

ICZOENZOXARS ... ... .

TRIPODS

MagFiber

T90KIF3 {3-section)
1808AF (£-section|
N55MF3 (3-section]
D055MF4 (4-gection]

$305.00
$320.00
$320.00
$360.00

6x Carbon Fiber
GT2530 (3-section}
GT2541 (4-seation)
GT3540KLS |3-saction)

Canon

$395.00
522099
532999

S0EX 1l .
A30EX
A0EX 1]
MR-14EX 750,00
Z20EX 5224.00
HF-DCI Digital Flash . .

Lo o

694 Magfiber |4-section)
6798 Black {3-section|

G818 Black {3-section|

G808 Blk Compact (£-section)
G878 Black w/Detach, Legs
3348 Bieck Automatic (3-section} $95.00

on

$175.00

e

fGx Carbon Fiber
GMZ2561T (B-section) .
GM2541 [4-seation)
GM3551 (5-zection)

Nikon

Call
Call
§183.50
$109.00

5B 900
5B BO0AF
5B 600
SR 400
R1 Speedlight
RICT Wireless

. $249.95
£739.95
.. $299.95
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At Qur SUPERSTORE 123’&3 HWy 46, Fairfield, NJ

FAST
DELIVERY

PROMOTION ":,g& | )

SHIPPING

The
x: 973-377-8800 Tel: 973-377-5555

New Store Hours
Mon-Fri 9:00am-8:00pm EDT
Saturday 10:00am-8:00pm EDT
Sunday 11:00am-5:00pm EDT

Phone Order Hours
Mon-Fri 8:30am~6:30pm EDT
Saturday 10:00am-4:00pm EDT

SLR DIGITAL CAMERAS

Nikon. .. Nikon ..

D700

Canon
Rebel XSi

Canon

1Ds Mark I

Canon
Rebel XS 18-55 1S Kit

'as UNIQUE Idzi=

TO

.COM

PRICE, QUALITY, DEPENDABILITY & SERVICE SINCE 1947 2

Call 1-800-631-0300

123 US HWY 46 FAIRFIELD, NJ 07004

Same Day Shipping
On Phone Orders Placed
By 5pm Eastern Time

PROFESSION

Coming Soon! A Stack

Taking Orders

gr"\

st Compect DSLR
5 nch LED Manitor
- Hugh Speed 7 Foint &F

Canon
EOS 40D

New.

D3
In Srock
12’ 12'

* Mew Cam 3500 FX AF Moduls
# Expeed lmage Processar
Wing « 3.0 520,000 VGA LED

Nikon

D300

Kit New
ﬁ

= [igic Il Image Processor
® Fast 9-Pont AF Syste
* 35 fps Continuous St

@ FUJIFILM

S5 Pro SLR

* F¥-format CAMOS (full frame)
® Expoad Image Processar
* 3" VGA LCD Display

1D Mark Il

10' 12°

_ Every Image is
| & Corrected by a
Professional Lab
Technician
and Printed on the
World's Best, Fuji
Crystal Archive Paper!

No Software to
Downlaad, Just Visit

PIMELS - www.uniguephoto.com

= Warld's
Fastest DSLRA Shoating up
10 fps = 3.0-inch L
= Dual DAGIC |

= New Cam 3500 DX AF Mod
= Expeed Image Processor

* 307 920,000 VG4 LCO

® |nteqgrated Dust Reduction

[ Monitor » New AF
0w Cross-Type Sensors

t Reduction

16 Processors 25" LCD Menitor

Upload Your Images...
Pick-Up In-Stare or
Delivered to Your Door*

Web FPricing Only

PRINTERS
EPSON'

Stylus Pro 3800

s 177 Frints
 B-channel Print Head
with Auto-sharing

Black Ink
= Epson UltraChrome

P5000
H0GB Stand
Alone Data
Storage Unit
and Fhato
Wiewer
EPD406

Canon
Pixma iP100 Photo

SO0% 0k

EPSON' styius Photo R2880

* 13" Prints

= UltraChrome K3
wath Vivid
Magenta Ink

= Advanced Black &
White Phota Mode

= = |

EPSON’ STORAGE VIEWER

P3000
A0GE Stand
Alone Data
Storage Lint
and Poto
Viewar

EFDN404

K3 Ik = Supports Rall Paper

EFD1550

[ﬂ Photosmart Pro B-9180

= 13" Prints
= Eight Color
HP Vivera
Figment Inks
. » HF Photosmart plug-in
for Adoba Photoshop

EPD1812

EPSON' ...

Stylus Pro 7880

* 24" Prints

« Roll or Cut Sheet
Faper

* Print an Thick Media

 B-Channel MicroPigzo
AME Print Head

» Excaptional
Phatographic
Details
With a resolution
aof up to 3600 x 1200 color dp
* Print text and graphics at speeds up ta 20
ppm for black and up to 14 ppm for color
» S-nk Printing System
* Long Lasting Borderless Photos
= Print On-the-Go with Portable Power

Optians CHDB024

INK
CARTRIDGES

i - B2
U—R5—g —o
Black Calor
R30a/RX500 CB4b0 L §1060
RB0Q {Each)/R1800 . $11.75 1175
Stylus Photo 2000P  $24 50 52195
EFD1815

FiStylus Photo 2200;
FPhato Cyan, Phota M
Light Cyan, Light Mag
Poc tw - Matte Biack £p.95
ketWizard Wide Farmat: 4000, 4800, 7600, 7800, 9600,
Plus Il 9800 10600, 110ml, 220ml,
TransceverRelay

Al colors
Radio Slave
Comhined
Transmitter
or Receiver
in 1 Unit

LIGHTING

Photo Black,
Compact .
Plus 600
Pro Value Pack

[{elinchromTy
D-Lite 2

"Entry Level Studio Flash!"
2 Light kit

2-200Ws manalights, softboxes,
9 stands, sync cahles, case,

'..Ml [yl

M112W-PS
1000 w/s "Wireless™ Kit

s2412%
T

Call For Pricing
Simplest -

and mast 4
economical way
10 get the best
guality af

light

This 2 light

kit provides £ 7%
up ta

1200 wi's

F
riom Lo All Colors
K3 Calt For Pricing

Stylus 4800, 3800 and R2400

Clnria HI DEF Ink F,FR Setie&

duration,
madeling
lamp cantral,
optical slave

To request information on RS #196, See Page 6.

EPSON’ 1Nk & PAPER

PAPER

Photo Quality Inkjet Paper

A5a11(100) .. . 5395

Premium Glossy Paper
85411 (20)
11.7x165(20)

$9.90
$28.50

Photo Quality Glossy Paper
8.5x11 (20} 39.75

Matte Paper Heavy nghl Paper
Bl (50) - .. e $6.99
11.7%165150) _.E:.i [t}
13x19 {50 42995

Premium Luster Paper

B.5¢11(50] .. $2549
1.7x16.5(50) $67.75
13x13 {50) $82.95
16x100° {260 ... ... ... $6B.95
20x100 {260 $81.75

Premium Semigloss Photo Paper
8.5:11(20) ... 59.90
13419 {20) $36.99

Borderless Paper

5x7 [20) Premium Glossy . .
410 (20} Pramium Glossy
810 (50) HW Matie

. 86.49
§9.95
§8.99
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A Compassionate Eye With
An Educational Intent

The Photography Of Ron Haviv

Darfur
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Boys relax at the end of a day at a camp for internally displaced persons (IDP) on June 14, 2005, in Morni, Darfur, Sudan. J

on Haviv has created some of the
most moving images of our time,
is photographs commanding

the highest accolades in the field of
photojournalism, including awards from
World Press Photo, Overseas Press Club,
and Pictures of the Year. Haviv has
portrayed the ravages of war, creating
the pages of history as the world is being
transformed. He has covered conflicts

in Panama, Africa, the Balkans, the
Middle East, and the desolate country of
Afghanistan. The psychological impact of
his images is driven by the places and the
people he is photographing and his sense
of compassion often adds a strange and
timeless quality to his photographs, even
in these war-torn areas.

I spoke recently with Haviv while he was
in Spain. He was to leave the next day for
the southern coast of India to document
an ongoing civil war in Sri Lanka, and as
always, carrying the hope of being in a
position to help the many innocent victims
caught in the tragedy of war.
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“I know that my photographs have
made an impact in various ways in the
process of helping people; that has kept
me going over the years,” he says.

Haviv decided on his future work when
in his senior year at New York University
he took a course in photography. He felt
he could tell his stories in pictures as
well as words and began to think about
becoming a full-time photojournalist.

“Basically, I didn't know how to go
about it,” he recalls, “so I opened the
vellow pages and started with the letter
A—Associated Press—Daily News—New
York Times...For the most part everyone
hung up on me.”

He finally landed a job with the New
York City Tribune, a paper, no longer
published, owned by the Unification
Church. The director hired him to work
in the darkroom doing the cleanup. “I
was never sure if I was being called in to
become a convert or if they were trying to
help me out.”

When a staff photographer became ill,

Haviv had his chance to hit the streets
of New York with his camera. Working
for free, he began to meet other working
photographers and was getting published
daily. During that time he started to
realize that there were photographers
working outside of New York. He finally
got a job with the New York Post and was
driving an ice cream truck to support
himself. In New York he met photographer
Chris Morris who accompanied him to
Panama to cover the elections and Haviv's
pictures wound up on the covers of TIME
and Newsweek.

As he continued to work he saw the
way his photography could be used
to help the needy, a motivation that
has kept him going over the years. “I
have seen my photographs impact in
serious ways with individuals and with
governmental matters,” he says. “And this
has kept me motivated to return to the
same kind of situations.”

Haviv covered the war in Bosnia,
Kosovo, Macedonia, and Yugoslavia, where
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Compare Power
Compare Features
Compare Durability
Compare Accessories
And Then

Compare Price
If you aren’t amazed, you must be sleeping ...
(See Adorama's ad in the back of Shutterbug
for a great deal on the complete JTL line)

VERSALIGHT E
ent with 40 fine-setting clicks
slave, beep & modeling light
1odeling tracking with flashing
flash tube with UV correction
it 250, 360, 500, 650 & 800
r decrement power settings
ir for E-500, E-650 & E-800

output precision +/-0.1F
@l indication of full charge
3 Versalight accessories
8 mobile bracket (patented)
pr regulation +/-0.05EV

arge in full 1.6 seconds
strobe triggering system
‘Aluminum alloy housing
Built-in photo slave

JTL STUDIO LIGHT SERIES
Versalight Series

Exposure Meters

Digifirer Radio Trigger and Receiver System
Light-Banks and Reflectors

ID Light kit
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Young girls leave a camp for Internally Displaced Persons (IDP) to gather firewood. For some the work
will take more than seven hours and lead them past governmental checkpoints and leave them exposed
to attacks. All the people express fear and wish there were a more secure way to gather wood, essential
for cooking in the camp. Girls as young as 8 have been raped, attacked, and killed trying to get wood.

he photographed for five years. This
became the basis for his book Blood and
Honey: A Balkan War Journal.

“Yugoslavia was an amazing
experience,” Haviv recalls. “It was in
the heart of Europe, a place where
you were witnessing the same sort of
atrocities—executions of civilians,
indiscriminate acts, and concentration
camps. Basically the reports were on live
television, in magazines and newspapers
every day. People kept talking about it

Afghanistan
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but the world was not reacting to the
seriousness of the situation.”

Haviv speaks of the practice of ethnic
cleansing and the part he played working
with the defense forces made up of people
from the villages. Millions died or became
refugees. Photographers were not crucial
as far as being protected and Haviv was
taken prisoner, tortured and beaten for
three days, then allowed to escape.

He says, “My experience there created
the second pillar of understanding, the
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first being what I had learned in Panama,
which was that photography does have
an impact. Here I was seeing the exact
opposite, where we were documenting
what's going on. People and soldiers
were talking about it but they were not
reacting to it. This is where I learned
about the power of photography in
another way. It must be a document of
evidence that holds people responsible for
their actions, not only the soldiers or the
politicians but those in power who have
the ability to impact through embargoes
or actual military actions.

“I have a very strong belief that
photography plays a big role in that.

My photographs from Yugoslavia were
used in the War Crimes Tribunal as actual
pieces of evidence to help indict war
criminals. It was the 1990s and people
were beginning to become aware of their
political responsibility.”

In Iraq Haviv joined with the marines
during the invasion and for the following
three months. He returned two years
later. Currently he has been working on
a story in Abu Ghraib and is planning to
return to work at the prison shortly. “It's
a difficult story for a foreign journalist to
cover outside of being embedded with the
military,” he says, “and there are many
angles to the story.”

Haviv is an original member of
“VII,” a small group of world-renowned
photojournalists. Working individually,
however, Haviv has taken on the project
of connecting students with peer group
survivors in Bosnia and Rwanda and
believes that photography is a special
tool in the field of education.

“It makes everything much more
real to the students,” Haviv says. “We
bring photo exhibitions and media
presentations into schools. Students are
able to relate so much better to the detail
rather than if they were just reading
about these things in a textbook.

“I have just had our pilot program in a
high school in New York and the program
will go national next year, moving to four
more high schools. I am so overwhelmed
and inspired by the response, especially
when the students see kids their own
age from Bosnia and Rwanda. It is all so

A child in Northern Alliance territory plays |
amid tanks destroyed in previous battles. |
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at the new Westcott” Community!
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@ 2001, Ron Haviv / VII, All Rights Res

Burgas dry outside on a street in Kabul.

much more real and more powerful than listening to a teacher.
When kids look at photographs from Bosnia or Rwanda in color e
and listen to the voices of these kids they can more easily relate
to them. They understand it in a more personal way. One of the \
most amazing things is in one high school after the program "‘Q N
ran its course the kids started a fundraising drive for Darfur and
wrote about it.”

These are the things that inspire Haviv today, the role of
photography in conjunction with an educational and
innovative curriculum.

* Personal Photo

“Hopefully when the time comes for them to vote they will Galle"Y _
understand how to make proper choices and perhaps some of | * Discussion Boards

these kids will go into government and be in positions of power * Ask the Expeft
where they will have an impact on the future.”

* Pro Tips
For Haviv, education is a big component of his photography. The oM thl? Contests
New York Photo Festival started by VII with powerHouse Books as a onuwy n

partner have produced photo exhibitions such as “Doctors Without
www.fjwestcott.com

Borders” as well as with the Stanley Foundation and UNICEF,
as

At the time of our interview Haviv was on his way to Sri

Continued on page 172
US Prisons In Iraq

the pro that you are.
Enter to be crowned
one of Westcott’s Top

100 Endorsed Pros!

@© 2004, Ron Haviv / VI, All Rights Reserved

General Geoffrey Miller, former commander of Guantanamo and current
head of the Abu Ghraib prison, speaks to Iragi detainees.

To Reguest Information on RS #184, See Page 6.

SHUTTERBUG October 2008 85




More Posing & Lightin

Tips To Help Flatter Your Subject—Part 3

s mentioned in the previous
tutorials, the impact and
uccess of a studio portrait is

often the combined result of lighting,
composition, body language, lens
choice, camera angle, clothing, color,
texture, and even luck. Armed with a
few portrait techniques, however, your
work will improve dramatically. There
are many portrait-making methods that
can help you develop your own style
and ultimately make your work unique.

The Profile

The lighting you use for a profile
portrait can be very engaging if done
properly. Oftentimes, a narrow lighting
or rim lighting approach can work to
accentuate the profile in an elegant yet
striking way.

This first example (#1) is a
less-than-optimal profile, as it shows
part of the opposite cheek and breaks
the line of the profile. Also notice how
the hair dangling below the chin on the
far side of the face is distracting and
detracts from the line of the profile.

For the fill light, it's typically best
to have it be less intense in order to
draw the viewer's eye to the line of the
profile. For a close-up profile like this,
the fill light could simply be a reflector
positioned close to the main light
(on the same side) that both bounces
light into the shadow areas of the face
as well as blocks the main light from
shining directly into the lens.

In #2, we see that because of the
angle, the profile is not interrupted
by the opposite cheek or hair. How
much of the opposite eyelash to show
depends on the individual. The main
objective here is to not have the cheek
break the line of the nose.

When shooting a profile shot, have

86  October 2008 SHUTTERBUG

your model look ever so slightly toward
the camera, as this will end up looking
more natural. When the eye looks
straight ahead in a profile, it usually
shows too much of the white area and
not enough of the iris.

For #3, notice how our subject’s body
is turned facing away from the camera.
This angle is an excellent choice for
brides where you can also capture the
detail in the back of the wedding dress.

Note, however, that this pose can be
somewhat unflattering around the neck,
especially for those who are overweight.
You can combat that problem, though,
by positioning the hair or a bridal veil
over the wrinkled neck area.

Camera Height
Relative To The Subject
With respect to perspective in
close-up portraits, it's usually best to
keep the film plane parallel to the facial
plane, usually at eye level. That said,
modifying this rule slightly can help to

correct flaws or even make a
creative statement.

For *. or full-length shots, the
best height for the camera is usually
between chin and chest level. This helps
to prevent your subject from appearing
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# Their kid. Your shot.

Your profits.

Go chead, admit it...you take great pictures! You've always wondered if you could turn your
hobby into a profitable business. It's time to stop wondering andstart an online photo business
quick|y and eusi|y with ShuﬂerbugStorefron!.com. You up|oud the shots, your customers order,
we print and deliver. You reap the rewards. Visit our site foday and discover how simple
we've made getting a profitable photo business up and mnniniﬁery simple indeed.

YOU SHOOT. YOU SELL. YOU PROFIT. WE MAKE IT EASY.
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distorted. For full-length shots, the
camera is usually best positioned
between chest and waist level.

Lens Choice For Portraits

For full-length shots, use either
a normal lens or moderate telephoto
lens. The lens approximates the
diagonal distance across the film
plane. So for full frame 35mm, a
normal lens is around 50mm. For the
average digital sensor, however, it
is typically half that—about 25mm.
A moderate telephoto lens is about
70-85mm for full frame 35mm, and
35-42mm for digital sensors.

For % length shots, use a moderate
telephoto or telephoto lens. For
head-and-shoulders close-up shots,
use a telephoto lens, which is about
105-135mm for full frame 35mm, and
52-67mm for digital sensors.

Posing The Female

For full-length shots, the body
pose is critical in how it conveys
emotion or character to the viewer.
In #4, notice how our subject is
standing, facing straight on to the
camera with equal weight on her
feet. This makes for a static, almost
confrontational effect.

Notice the difference in #5, where
our subject has shifted her weight to
the back foot. Her body now faces
away from the camera and her front
foot points toward the camera.

Rather than dangling at the sides
of the body, the arms have now
created a space that gives the body
a more slender appearance. When the
arms are positioned alongside the
body, they add to its mass.

This effect is more noticeable in a
two-dimensional photograph than it is
in three-dimensional reality.

Also in #5, notice how the head is
slightly tilted to the high shoulder,
giving a slight curve to the body.
This is a classic feminine pose, and
men are usually not photographed
in this manner. If the head were
perpendicular to the shoulder, it
would be a more masculine pose and
would be suitable for both
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men and women. A woman who is
heavier will often photograph better
in the masculine pose, as a feminine
tilt of the neck can result in an
unflattering look.

Close-Up Feminine Pose

In #6, we see the classic feminine
head-and-shoulders portrait. Our
subject is seated on a small stool and
her body is turned away from the key
light. She is leaning slightly back from
the camera with her right shoulder
higher than the left.

When posing your female subject,
remind her to sit as tall as she can, to

relax her shoulders, and to lean from
the waist and from the back.

Just before taking this shot, I
asked this model to pull her chin a
bit forward toward the camera, turn
her head a little toward the key light,
and tilt the top of her head slightly
toward her high shoulder.

Masculine Pose For Female

For a more authoritative look,
you can position your female subject
in a somewhat different manner. In
#7, our subject’s body now faces the
main light. Notice how she is leaning
slightly forward with her low shoulder
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closest to the camera, and

that her head is more perpendicular

to her shoulders. Also note that the
camera is now tilted slightly to improve
the composition.

Posing The Male
Men tend not to be as receptive to
posing direction as women, but if you
can convince them that it will greatly
improve the shot, you'll get much better

results. In #8, our subject is square
on to the camera with equal weight
on both feet. Kind of stiff and boring,
don't you think?

After a little posing direction,
we now see our subject in a more
relaxed, natural-looking position (#9).
Notice how the weight is shifted to
the back leg, with the body turned a
little to the main light. The head is
perpendicular to the shoulders, which
reflects a classic masculine pose.

For a more corporate look, this
shot could be further improved with a
suit coat, allowing the shirtsleeve to
peek out of each coat arm.

Close-Up Of A Male
Remember the classic female pose
demonstrated in #67 Well, here’s the
same pose with a male subject (#10).
With the high shoulder forward and
the head titled toward it, the overall
look is not as flattering as it could be.

Continued on page 194

The Ultimate Printing Machine
You Have Been Waiting For

Roll-type dye-sub photo printer
« High speed, approx. 6.8 seconds per 6"x4" print
» HiTi Classic Color™ technology provides realistic rendering
' 18 months unlimited prints warranty
* High media capacity (700 prints for 6"x4" print)
» LCD control panel and front side access of paper and ribbon

for easy maintenance
* 4-time DIMA digital printer shoot-out winner

1-866-999-4484 or 1-866-099-HIT

( From 9 am to 6 pm, Pacific Standard Time )

HiTi Digital America, Inc.
www.hi-ti.com

HiTi Classic Color™ Printing Speed

4-time DIMA digital printer shoot-out winner

B seconds for 6°x4" print

To Request Information on RS #7, See Page 6.
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A Monolight

Buyer’s Guide

Find A Versatile Strobe That's Right For You

monolight (or monobloc, in
some circles) is a self-contained
trobe—and possibly the best

way to get started in studio lighting.
Self-contained means it does not require
an external power pack to control its
various functions with all the controls
housed in the body. Most monolights
plug into an AC outlet, although a few
are driven by a separate, external battery
pack. You can think of a monolight as a
shoe-mount flash that's been supersized,
with a few extras thrown in, most
notably a modeling light. As with any
flash head, a monolight requires a

light stand.

Key Components

The front end of the monolight
consists of three key components: flash
tube, modeling lamp, and reflector.
Monolights are largely designed
with user-replaceable flash tubes.
The flash tube supplied may be UV
(color)-corrected to neutralize color
balance—this type of flash tube may
also be an optional replacement. Color
temperature of the flash tube may range
from 5000-6000K and still be considered
“daylight-balanced.”

Many economical monolights only use
a 60 or 100w modeling lamp, very often
a household incandescent bulb, which
does a poor job in bright ambient light.
Halogen is more efficient. Ideally the
modeling lamp should track the output
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of the flash to give you a truer sense of
the lighting and contrast. That's called
proportional modeling, or tracking.

The modeling light normally dims or
quenches momentarily when the flash
pops so that it doesn't affect exposure
or color balance (a low-wattage lamp
should not be a concern).

While a select few monolights come
with a permanently attached reflector,
most are sold with a removable dish. The
basic reflector usually accommodates
the shaft of an umbrella. There are
other options, especially useful when
employing multiple lights. For instance,
you might want to use a background
reflector (to throw a graduated wash of
light on a backdrop) or a conical snoot
(for spotlighting or as a hairlight).
When using a typical reflector, you
usually have the option of adding a
honeycomb grid (for a different degree
of spotlighting) or barn doors (which
control spill or concentrate the light
over a specific area of the set). Many
pros prefer to use black wrap (pliable
metal sheets commercially sold under
the name Cinefoil) in place of a snoot
or barn doors or even as an adjunct,
to further control the light. It wraps
around the metal reflector and is held in
place with gaffer's tape. Other options
include a softbox, which requires
an adapter (“speed”) ring. Keep in
mind that popular third-party softhox
manufacturers may not support every

monolight out there and you may have
to choose from a limited selection. If
you anticipate using fancy accessories,
choose a monolight accordingly.

Key Controls

The back panel is where the AC cord
usually plugs in and where the controls
are often found (rarely on a side panel).
The most critical function is the power
variator, which adjusts flash output.
Better, more robust units provide
light ratio control that is continuous
(stepless) or incremental in ‘i stops,
within a five-stop range, or better still
six stops (down to /s power) or more.
Also note that, with rare exception,
lowering flash output affects color
balance, producing a cooler (bluer)
light. However, reducing power also
dramatically shortens flash duration and
recycling times, which more than makes
up for any color shift.

Now, here’s where modern technology
steps in. We are increasingly seeing
digital circuitry replacing mechanical
parts. Microprocessor circuitry often
translates into more reliably repeatable
output from shot to shot. Of equal
importance, normally when powering
down to a lower output level, you have
to manually pop the strobe to “dump”
the accumulated charge built up by the
capacitors. Digital units should dump
that excess charge automatically. This
way you won't accidentally overexpose
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Jack
Monolights: Roundu

This roundup focuses on lights rated 1000 ws or less. Unless selected by the manufacturer/distributor, | chose a product rated in the 300 ws range, which is a

personal favorite and a practical and economic choice while still providing the necessary output for most applications. Products were not tested prior to inclusion

here. Other models and product lines may be available from each manufacturer/source.

Source Modeling | Recycle Slave Features Size/Weight | Price
Lamp Time To Triggering
Full (Sec)
Adorama Flashpoint II 150 ws 100w 1.5 sec Photo AC; By sync voltage; 5600K; 11x5.6x7.5" $129
(www.adorama.com) 320A (stepless optical rugged metal housing with (w/reflector)/ | street
to ) high-impact plastic trim; 3 lbs
audible/visual flash-ready signals
Bogen Imaging Elinchrom 600 ws 150w 1.5 sec Phato AC (variable voltage); 1,/2050 8.3x5.5"/ $978
A\ (www.bogenimaging.us) | Digital Style (to Vi) optical; sec flash duration; Sv sync voltage; | 5.75 lbs street
600RX radio fan-cooled; digital touch-panel
control/display; supports Elinchrom
Skyport radio slave system/
computer control; audible/visual-
ready signals; auto dumping
Booth Photographic Aurora 300 ws (to| 300w 2 sec Photo AC; softtouch controls; digital 16x7x5" (w/o | $999
{www.boothphoto.com) | UniLever Swsinb optical; panel; UV-coated flash tube; reflector)/ MSRP
PRO 300 ws intervals infrared fan-cooled; overheat protection; | 6.6 lbs
auto dumping; audible/visual
ready signals
Bowens Esprit Gemini | 500 ws 250w 1.9 sec Photo optical | AC/DC Travel-Pak (battery) 14.3x5.7x5.1"/| $475
{www.bowensusa.com) | 500 (si-stop compatible; hard metal casing; 7.4 lbs street
range) overheat protection; audible/
visuakready signals; UV-coated or
clear flash tube; 5600K; 5v sync
voltage
Brandess-Kalt-Retna | Lancerlight 320 ws 100w 5.5 sec Photo optical | AC/DC (battery pack optional); 8.25x4.75"/ | $260
Group 3200 AC/DC | (full, ¥, (AC ready light; UV-coated flash 4 |bs street
(www.bkaphoto.com) (SP Studio ) aperation) tube; 5200K
Systems)
Britek/Linco BB-200 80 ws (full | NA 2 sec Photo optical | AC 10x6.25x4.25" | $58
(www.briteklight.com; &% /2 |bs street
www.lincoinc168.com) power)
Paul C. Buff Einstein 500 | 512 ws (to| 250w 1 sec Photo optical | AC (variable voltage) or DC NA TBA
4 (www.paulcbuff.com) (all specs 2Ws in (internal or external DC power);
being finalized | %o supports CyberSync system;
at time of stops) digital control/panel; constant
writing & color 5600K; Action mode for
subject to 1,/10,000 sec flash duration;
change) UV-coated flash tube
Calumet Genesis 200 | 200 ws (to| 150w 3 sec Photo optical | AC; overheat protection; high- 11.65x%5.5x $169
(www.calumetphoto.com) 12 ws) impact polycarbonate housing; 8.2"/4.2 Ibs street
audible-ready signal; digital
control; air-cooled; 5600K
Dot Line RPS RS-SPE0O0| 600 ws 100w 2 sec Photo optical | AC; digital display/settings; 5v 16x11x4" 5499
(www.dotlinecorp.com) (to %) sync voltage; audible/visuakready | (w/reflector)/ | street
signals 6.75 Ibs
Dyna-Lite Comet CT-08T| 800 ws (to| 250w 1.1 sec Photo optical;| AC; overheat protection; aluminum | 9x5x4.7°/6.2 | $1495
(www.comet-usa.com) Yi5) infrared housing; visual/audible signals; Ibs MSRP
fanrcooled; UV-coated flash tube;
5900K
Dyna-Lite Dyna-Lite 400 ws 150w 2.1 sec Photo optical | AC; overheat protection; high- 8.4x4.25"/3.5 | $573
(www.dynalite.com) Twinkle (to Y42 impact polycarbonate housing; Ibs street
(TW-432F) visual/audible-ready signals;
fan-cooled; UV-coated flash tube;
5800K
Fotodiox Digital D 300 | 300 ws 60w 2.5 sec Photo optical | AC; “digital" refers to 5.5v 9.75x3.5x3.5" | $160
{(www.fotodiox.com) (to ) digital-safe sync voltage; metal /3.5 |bs street
housing; 5600K; built-in reflector
Hensel Integra Pro 1000 ws | 300w 2.1 sec Photo optical;| AC; digital control; illuminated 13x6x9"/8.6 | S1419
(www.henselusa.com) Plus 1000 (six-stop radio panel; energy-saving modeling Ibs street
range in lamp circuitry; extruded aluminum
Yo stops) housing
Interfit Photographic | Stellar XD 300| 300 ws 150w 2 sec Photo optical;| AC; digital control/display; fan- 17" long/4.7 | $339
(www.interfitphoto (five-stop infrared cooled; auto dumping; overheat | lbs MSRP
graphic.com) range, protection; aluminum housing
stepless)
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| Time To

Full (Sec)
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Triggering

| Features

| Size/Weight

JTL Corp. Versalight 360 ws 150w 2 sec Photo opticalj AC; aluminum-alloy housing; 6x5x5"/4.8 Ibs | $259
{www.jtlcorp.com) E-360 (continuous) infrared; 5600K; fan-cooled; overheat MSRP
radio protection; audible/visualready
L signals; 5v sync voltage; auto
dumping; UV-coated flash tube;
pre-flash overtide; optional built-in
\ I/ radio remote system
The MAC Group Profoto 600 ws 250w 0.8 sec Photo optical;| AC; multivoltage; built-in 14x4.75%6.75" | 51045
(www.macgroupus.com) | ComPact (stepless to infrared; radig PocketWizard support; fancooled;| /5.7 lbs street
600R 37.5 ws) overheat protection; highimpact
polycarbonate housing; visual/
audible-ready signals; softtouch
controls; UV-coated flash tube
? Nadel Enterprises LumaHawk 300 ws 250w 1.8 sec Photo optical | AC; 5500K; digital control; metal | 15" long 5695
(www.lumahawk.com; LMX-XL300 (four-stop housing; overheat protection; (w/reflector)/ | MSRP
www.nadel.ca) range in audible/visualready signals & lbs
Yo stops)
e OmegaSatter Nowatron 150 ws 150w 2 sec Photo optical | AC; 5500K; color-corrected flash | 10x5x8°/3.9 | $197
(www.omegasatter.com) | M150 (five-stop tube; audible/visual-ready signals; | lbs street
range in 5.5v sync voltage; LED display;
Yo stops) metal housing
ak Photoflex StarFlash 150 | 150 ws 250w 2 sec Infrared AC; 5600K; audible/visual signals; 14.25x5x5.5"/ | $349
(www.photoflex.com) (to ') fan-cooled; 3.8v sync voltage; 4.8 |bs MSRP
rubberized, extruded aluminum
housing
Promark Intl. Norman 600 ws (to | 250W 2 sec Photo optical; | AC; builtin PocketWizard support;| 8.5x5x57/6.1 | $861
(www.normanlights.com) | ML60OR 37 ws, in radio optional software for complete lbs street
Yo stops) control from your computer;
digital display; fan-cooled;
overheat protection; auto
durmping; color-corrected
flash tube; aluminum housing;
ready light; 5500K
p Promark Intl. Photogenic 320 ws (to | 100w 3 sec Photo optical; | AC/DC; constant color; color- 8.75x4.5x4.5" | $336
{(www.photogenicpro.com)| StudioMax lll | 10 ws) radio corrected flash tube; ready light; | /3 Ibs street
AKC320BR overload protection; highimpact
g polycarbonate housing; auto
dumping; 5500K
% Promark Intl. Smith-Victor 300 ws 100w 3 sec Photo optical | AC; highimpact plastic housing; | 7x5.25x5.25"/ | $279
(www. smithvictor.com) FlashLite (to 10 ws) ready light; overload protection; | 2.25 lbs street
FLC300 color-corrected flash tube; auto
dumping; 5600K
RTS Inc. Multiblitz 600 ws 150w 2 sec Photo optical; | AC; overheat protection; fan- 10.5x4x4"/4.1 | 5849
(www.rtsphoto.com) Profilux 600 (to 80 ws) infrared cooled; nylon-infused housing; Ibs street
' auto dumping; audible/visual-
: ready signals; softtouch controls;
UV-coated flash tube; 5650K
Sinar Bron Imaging Broncolor Mini-| 300 ws 300w 1.2 sec Photo optical; | AC; short flash duration to 1/2000 | 11.44x6.16x | $1801
(www.sinarbron.com) com 40 RFS | (five-stop infrared; RFS | sec; audible/visual-ready signals; | 7.76"/6.6 Ibs street
/' range in (radio) fan-cooled; RFS system can be
Yo stops) triggered from PC/Mac; variable
voltage; illuminated digital panel
Speedotron Force 5 500 ws 250w 1.5 sec Photo optical | AC; microprocessor-controlled; 13.5%6.5x5.1"/| $659
(www.speedotron.com) (eight-stop fan-cooled; overheat protection; | 6 Ibs street
~ range in % auto dumping; audible/visual-ready|
or % stops) signals
: ToCAD America Sunpak 1000 ws | 250w 4.5 sec Photo optical | AC; 5600K 15%6x5.6"/ $367
(www.tocad.com) Platinum Plus | (to %) 6.4 |bs street
1000
Westcott Photo Basics | 400 ws 100w 2 sec Photo optical | AC; high-mpact polycarbonate 9x5x8"/3.7 Ibs | $275
(www.photobasics.net) | Strobelite Plus housing; auto dumping; audible/ MSRP

[

A

visualready signals

Notes: (1) A sync cord is routinely provided. Wireless sync modes listed are builtin or provision is made (via a special port) for wireless sync with optional dedicated triggering
systems. (2) AC/DC units may require optional battery pack. Modeling light is normally not supported in DC operation.
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Hildozine Remote

Transceiver Caddy

Secure your remote transceiver
with confidence and ease!

* Especially designed for
PocketWizard Transceivers.

* Eliminate messy velcro!

* No more clumsy ball
bungees.

W« Makes your flash and
transceiver a unit that can
be held in one hand.

* Rubber feet prevent your
transceiver from sliding
when mounted to a flash

head.

* Agroove in the base plate
aligns to your light stand,
keeping the transceiver
antenna pointing vertically.

Performance Sales
& Marketing, Inc.

For more information visit our website:
www.performancesalesmarketing.com

Customize Your Photo
Buttons!

It's fast and easy
with our Starter
Kit. Make 2'/"
photo buttons
tor as little as
16¢ each and
sell them for

$3 or more!

For only 52495
$29.95, our Starter
Kit contains everything
you need to make your
first ten 2'/\" buttons.

Request your FREE catalog or
order your Starter Kit today!

/ FREE Catalog
v FREE Shipping

Badge-A-Minit

800.223.4103

www.badgeaminit.com
Badge-A-Minit, Dept. SHU1008,
345 N. Lewis Ave., Oglesby, IL 61348
1 Send me my FREE catalog.
Q Send me a Starter Kit for only $29.95
(IL residents add $1.95 tax).

Q Check/M.O. 0O VISA 0 MasterCard
0 Discover QO AMEX

Card No. Exp. Date

Name/Title

Address

City State/Zip

FREE shipping on all UPS Ground orders.
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the next shot—which might be the
one with the best facial expression in a
portrait shoot.

Ancillary Controls

Many monolights support a 6v (or
less) triggering voltage (verify before
purchase), making them safe to use
with any popular D-SLR via the camera’s
X-sync terminal (where applicable)—
using the supplied sync cord. Some
cameras also support higher voltages.
That said, an easy way around sync
voltage concerns—and one increasingly
employed, especially when there is no
X-sync terminal on the camera to begin
with—is to remotely trigger the strobe.
A camera’s built-in flash can be used
to trigger a monolight (via a built-in
photocell). While doubtful that this tiny
flash will affect exposure, you might
want to watch for undue reflections off
the subject. And of course the camera
must be set to a suitable flash X-sync
setting and set to Manual Exposure
mode (use a flash meter or the camera
histogram and/or evaluate the image on
a computer monitor).

Even if you use a sync cable between
the camera and monolight, the addition
of other monolights makes the use of
additional wiring impractical. Either way,
the monolights may provide alternative
choices to hard wiring. Besides photocell
activation, the monolight may offer
infrared or radio remote triggering. Even
where the infrared or radio receiver
is built-in, the transmitter is still an
optional component. Of course, you can
always buy a transmitter and receiver
set separately.

Other Features To Look For
Size and weight are often an issue
and directly related to output (within a
product line). Hence, think twice before
splurging on a 1000 ws monolight, and

consider all that heft when packaged
in a two- or three-light kit. For a home
studio, I've found that a 300 ws unit is
surprisingly versatile, The ws
(watt-second) rating (or joules) defines
the stored energy available to a studio
flash unit, regardless of the attached

How Many Monolights

Does It Take To Make
A Picture?

You can do an awful lot with

just one monolight, provided

you accessorize it properly.
However, for economy and added
flexibility, consider buying a

kit. Kits are more economical,
and many kits come with two

or three monolights, along with
light stands, an umbrella and/

or 2-foot-square softbox (suitable
for a head-and-shoulders portrait
or small tabletop), and possibly

a snoot, honeycomb grid, and
barn doors—all neatly packaged
in a sturdy, foam-lined (preferably
wheeled) case. For starters,

use one light as your key light,
then add the second light as a
background, hair (or accent), or fill
light. If the kit comes with three
lights, dedicate one of these as
a background light, with the third
one as fill or hairlight.

reflector, umbrella, softbox, or other light
modifier, just as a 60w incandescent bulb
is 60 watts regardless of the fixture used,
in contrast to a guide number, which is
affected by all these factors.

While it makes little or no difference
what the monolight’s housing is made of
(metal or plastic), fan cooling is often
expected in heavy-duty and
higher-powered units. If you don't expect
to run the lights mercilessly, air-cooled
units should be fine. For that matter,
overheat protection is a worthwhile safety
feature. And there are too many other
subtleties that set one monolight apart
from another for us to discuss here—ask
your photo dealer about these.

Clearly, the more expensive units are
more robust and more versatile, with a
broader range of high-tech features and
high-powered accessories. But you don’t
need to spend a lot to achieve good
results. Consider what you'll be shooting
and how often, and how demanding each
photo shoot will be—and then invest
wisely in a monolight system that will go
the distance with you.
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Sigma’s DP1

Digital Camera

»

Foveon Sensor & 14 Million Photodetectors
In A “Compact” Digicam

irst announced as a “product
Funder development” in September
2006, the DP1 finally became

available 18 months later and it was
worth the wait. Aside from solving some
image quality issues, the engineers also
modified the specifications, delivering
a better camera than we had initially
expected. In spite of the compact size,
this is not a typical point-and-shoot
digicam for the mass market but a
unique camera that's likely to develop a
following among serious photographers.

The handsome all-black exterior hides
a tough die-cast aluminium chassis and
the camera features a built-in 16.6mm
(28mm equivalent) high-grade f/4 lens.
There's a very small built-in flash but
it's hidden, recessed in the body until
it's popped up. The DP1 is also equipped
with a hot shoe that accepts optional
accessories: a dedicated Sigma TTL flash
unit or a rangefinder-style optical finder
which may create a hint of nostalgia
among long-time photographers.

More importantly, the DP1 employs
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A versatile camera with the features that serious enthusiasts want for landscape, nature, and travel
photography, the Sigma DP1 is equipped with a unique oversized sensor that can produce wide dynamic
range, high definition of fine detail, and accurate colors. {This image was made in Large/Fine JPEG
capture at ISO 100 and f/11, using a Hoya Prol D circular polarizer.)

the largest sensor available in any camera
with a built-in lens: a huge 20.7x13.8mm
sensor developed for Sigma’'s SD14
D-SLR. This silicon chip is seven times
larger than the typical 1/1.8" sensor
used in many high-resolution digicams.
Consequently, the pixels are larger,
too: 7.8 microns vs. the typical 2 or
3 microns, for greater light-gathering
ability that should produce higher
image quality.

This sensor is the unique Foveon X3

chip that can capture all three colors of
light at every pixel. The specs indicate
14.1-megapixel resolution: 2652x1768x3,
denoting the fact that each pixel is
made up of photodetectors stacked in
three layers.

Features And Operation
Quite compact, this rugged,
beautifully finished camera fits into a
shirt pocket or a medium-sized purse.
When it's turned on, the 28mm equivalent
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* Two, three and four light kits
=

PORTRAIT AND INTERVIEW KITS

* Ideal for students
« Thrifty Kits include Umbrellas
= Many options - Affordable prices

\

ENTRY-LEVEL LIGHTING KITS

« For every level of
experience & budget
= Wide range of video lights & kits
* AC, DC, or AC and DC.
« Compact, light weight.

ON-CAMERA VIDEO LIGHTING

e Everything from barn doors
to umbrellas

* Stands, gels, reflectors, booms
& light mounts

* Accessories for studio &
location shoots

LIGHT MODIFIERS AND ACCESSORIES

nbrella Kits

“oft box Kits
ngsten, quartz &
orescent lights

PORTABLE ON-LOCATION KITS

auction photos made easy
« variety of shooting tents
hts

setup with any light source

WEBSITE PRODUCT PHOTOGRAPHY

» Tabletop to heavy duty
pro series tripods

* Fluid heads for video,
3-way heads for photo

* All new carbon fiber

tripods & monopods

TRIPODS FOR PHOTO AND VIDEO

* Perfect for product & website
photography
* Many accessories available.

TABLETOP PHOTOGRAPHY LIGHTING

To learn more about our complete range of Smith-Victor products, and
a list of dealers near you, visit www.SmithVictor.com, or call us at 800.348.9862.

. - To Request Information on BS# 259, See Page 6.
www.SmithVictor.com
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lens protrudes by 1”. The DP1 is equipped

with several analog controls, including
a mode selector dial, manual focusing

wheel, an exposure compensation button,

a four-way thumb pad, and switches for
digital (not optical) zoom. There's no
submenu for quick access to frequently
used functions, however.

The lens is quite compact although
it must project the large image circle

required by the oversized sensor because

its f/stop range is limited (f/4 to f/11).
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Tripods Shown w/Optional Head

LARBON FIBER TRIPODOS

ALL THE FEATURES OF A HIGH-PRICED CARBON
FIBER TRIPOD WITHOUT THE HIGH PRICE

Multiple Detachable center Rubber tips for in-studio
Adjustable leg column for low, use and Spiked tips
angle positions ground level shooting for use in the field

Carbon fiber is much stronger than aluminum yet it is about

30% lighter in weight than aluminum. It absorbs shock and :
does not transmit vibrations; that ensures sharper images /
and the built-in bubble level helps you get it straight

Flashpoint fripods feature European styling. They open
and close with ease and have leg locks that really lock
solid. Legs are multi-positionable and with the low center
column, the tripods can be used for low, ground-level pho-
tography. Leg ends are rubber tipped and have retractable

Height Closed Load  Weight Price

Tripod F-1128 55-1/4" 18.5" 9.9 Ibs 264Ibs $169.95

spikes Tripod F-1228  60-1/4"  20.10" 17.6Ibs 3.30Ibs $199.95
BALL HEADS: Made of magnesium alloy. / Tripod F-1328 63-3/4" 21.65" 2421lbs 396lbs $299.95
stronger and less weight than standard /4 Ball Head F-1 - - 8.8 Ibs 11.6 0z. $54.95
aluminum ball heads. Ball Head F-2 - flbs 1440z  $59.95

MONOPOD: Super tough - super lightweight. Ball Head F-3 - - 176Ibs 16.10z.  $74.95
Monopod 55.11"  1875" 11lbs 100z $89.95
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The maximum aperture of f/4 is fine for
a wide angle lens but it would be nice to
have an f/16 option for greater depth of
field. This is a premium-grade lens with
a large-diameter aspherical glass
element plus super multilayered coating
for low distortion, high contrast,
effective resistance to flare, and
excellent brightness/sharpness even at
the edges. An optional lens HA-11
hood/adapter is available ($20) for
additional flare control and for mounting
46mm filters.

Because there’s no optical viewfinder,
Sigma markets the optional finder VF-11
($150) that provides a retro look to
the DP1. I often used this accessory
for composing images when glare
obscured the LCD display or simply to
save battery power. (The CIPA rating for

=,

The built-in lens provides a wide field of view

that can encompass a large area of any
scene, perhaps including a lot of empty space
or clutter. Move in close to a primary subject
however, and it's often quite easy to exclude
most of the unnecessary or distracting
elements. (This JPEG image was made at

1SO 100 at f/11, with a +5 level for Color
Saturation, at the Madinat Jumeirah Resort

in Dubai.)

100 October 2008 SHUTTERBUG

Image Sensor Technology _

Photos © 2008, Peter K Burian, All Fﬂghts Resemed

As mentioned in the text, the DP1
(like all Sigma cameras) employs
a large Foveon X3 direct image
“full color” sensor with oversized
pixels that can capture all three
colors of light. We have covered
this in length in the past so will
not dwell on the tech specs here.
The early Sigma D-SLRs with

a Foveon sensor provided only
raw capture but the DP1 (like the
SD14) can also record images

in JPEG format. Processing is
provided by a TRUE (Three-layer
Responsive Ultimate Engine)
system which was optimized

Although | was unable to confirm that the Foveon X3
chip provides greater color purity than conventional
sensors, the DP1 certainly produced accurate hues
and tones (Photo A). In truth, | usually preferred the
more punchy effect available with a higher Saturation
level—in camera or in the Photo Pro software—for a
more striking rendition (Photo B). (This raw capture
was converted to TIFF, first using the default color
level and then with a +5 level for Saturation.)

specifically for the Foveon chip.
The Photo Pro software provides
an option for converting the

raw file to a large TIFF with
4573x3048 pixels with 8-bit
color depth, producing a 39.9MB
file. Naturally, you can achieve
the same effect by ressing

up a 13.3MB JPEG or TIFF

in Photoshop but the Sigma
software maintains slightly better
definition and sharpness because
it enlarges the file before actual
processing. The large TIFFs

look great and are suitable for
making 12x18" inkjet prints at
250dpi. Photo Pro also allows
for converting a raw file to a

TIFF with 16-bit color depth. This
feature does not affect resolution
or image quality but Photoshap
experts will appreciate the
greater latitude of the images.

At the time of testing, Adobe
Camera Raw in Photoshop CS3
and Elements 5 or 6 did not

Bundled with the camera, the Photo Pro converter (for
Mac or Windows) includes all of the essential tools—
including many white balance presets not shown
here—for modifying many aspects of a raw capture
before conversion to a TIFF or JPEG image file.

support the raw data format used

by the Sigma DP1. An update may be available by the time you read this. If so, Adobe
Camera Raw can also be used to increase the resolution and to set a desired color
depth. The Adobe software will be faster to process raw files than Sigma's Photo
Pro; that will be of value when you need to convert hundreds of photos after a long
vacation trip.




Particularly in low light or in serious landscape
photography, manual focusing can be a useful
alternative to autofocus. The DP1 is equipped
with an old-style manual focusing wheel but
also provides a distance scale display in the
LCD monitor, ideal for setting focus to any
desired distance. (This image was made at the
Burj Al Arab hotel in Dubai after setting focus
for an estimated distance.)

the BP-31 battery is 250 shots so it's
worth buying a couple of extras at $20
each.) The VF-11 is not perfect since it
does produce barrel distortion and lacks
parallax markings; also, part of the view
is blocked when the optional lens hood
is being used. Even so, this viewfinder is
preferable to the 2.5” (230,000 dot) LCD
screen which is not very crisp

or contrasty.

The DP1 is not intended as an
alternative to a D-SLR so it's not packed
with features like some other
high-end digicams. But it does
include the essentials as noted in the
specifications so I always felt well
equipped while shooting travel images
in Toronto and Dubai. For my tests,
Sigma supplied the small EF-140 DG TTL
flash unit ($89), a perfect match for this
camera in terms of style and size. The
accessory also provides higher power
output, with a Guide Number of 45 in
feet at ISO 100 vs. a GN of only 19 ft for
the built-in flash.

Evaluation: The body is well designed
for comfortable handling although it's a
bit small for those with large hands. A
few extra analog controls—for IS0 and
White Balance (WB), especially—would
have made operation more convenient,
reducing the need for scrolling through
the menu. And the existing buttons
should be more clearly marked as to
their purpose in order to make operation
more intuitive. While this is not the most
full-featured digicam in the world, I was
quite satisfied with its functionality,
although I did miss an optical zoom lens
for greater versatility; digital zoom is
available but that really degrades
image quality.

In my opinion, a 35mm equivalent
lens might have been more suitable.

- -
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The maximum aperture of f/4 is fine for
a wide angle lens but it would be nice to
have an f/16 option for greater depth of
field. This is a premium-grade lens with
a large-diameter aspherical glass
element plus super multilayered coating
for low distortion, high contrast,
effective resistance to flare, and
excellent brightness/sharpness even at
the edges. An optional lens HA-11
hood/adapter is available ($20) for
additional flare control and for mounting
46mm filters.

Because there’s no optical viewfinder,
Sigma markets the optional finder VF-11
($150) that provides a retro look to
the DP1. I often used this accessory
for composing images when glare
obscured the LCD display or simply to
save battery power. (The CIPA rating for

=,

The built-in lens provides a wide field of view

that can encompass a large area of any
scene, perhaps including a lot of empty space
or clutter. Move in close to a primary subject
however, and it's often quite easy to exclude
most of the unnecessary or distracting
elements. (This JPEG image was made at

1SO 100 at f/11, with a +5 level for Color
Saturation, at the Madinat Jumeirah Resort

in Dubai.)
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Image Sensor Technology _

Photos © 2008, Peter K Burian, All Fﬂghts Resemed

As mentioned in the text, the DP1
(like all Sigma cameras) employs
a large Foveon X3 direct image
“full color” sensor with oversized
pixels that can capture all three
colors of light. We have covered
this in length in the past so will
not dwell on the tech specs here.
The early Sigma D-SLRs with

a Foveon sensor provided only
raw capture but the DP1 (like the
SD14) can also record images

in JPEG format. Processing is
provided by a TRUE (Three-layer
Responsive Ultimate Engine)
system which was optimized

Although | was unable to confirm that the Foveon X3
chip provides greater color purity than conventional
sensors, the DP1 certainly produced accurate hues
and tones (Photo A). In truth, | usually preferred the
more punchy effect available with a higher Saturation
level—in camera or in the Photo Pro software—for a
more striking rendition (Photo B). (This raw capture
was converted to TIFF, first using the default color
level and then with a +5 level for Saturation.)

specifically for the Foveon chip.
The Photo Pro software provides
an option for converting the

raw file to a large TIFF with
4573x3048 pixels with 8-bit
color depth, producing a 39.9MB
file. Naturally, you can achieve
the same effect by ressing

up a 13.3MB JPEG or TIFF

in Photoshop but the Sigma
software maintains slightly better
definition and sharpness because
it enlarges the file before actual
processing. The large TIFFs

look great and are suitable for
making 12x18" inkjet prints at
250dpi. Photo Pro also allows
for converting a raw file to a

TIFF with 16-bit color depth. This
feature does not affect resolution
or image quality but Photoshap
experts will appreciate the
greater latitude of the images.

At the time of testing, Adobe
Camera Raw in Photoshop CS3
and Elements 5 or 6 did not

Bundled with the camera, the Photo Pro converter (for
Mac or Windows) includes all of the essential tools—
including many white balance presets not shown
here—for modifying many aspects of a raw capture
before conversion to a TIFF or JPEG image file.

support the raw data format used

by the Sigma DP1. An update may be available by the time you read this. If so, Adobe
Camera Raw can also be used to increase the resolution and to set a desired color
depth. The Adobe software will be faster to process raw files than Sigma's Photo
Pro; that will be of value when you need to convert hundreds of photos after a long
vacation trip.




Particularly in low light or in serious landscape
photography, manual focusing can be a useful
alternative to autofocus. The DP1 is equipped
with an old-style manual focusing wheel but
also provides a distance scale display in the
LCD monitor, ideal for setting focus to any
desired distance. (This image was made at the
Burj Al Arab hotel in Dubai after setting focus
for an estimated distance.)

the BP-31 battery is 250 shots so it's
worth buying a couple of extras at $20
each.) The VF-11 is not perfect since it
does produce barrel distortion and lacks
parallax markings; also, part of the view
is blocked when the optional lens hood
is being used. Even so, this viewfinder is
preferable to the 2.5” (230,000 dot) LCD
screen which is not very crisp

or contrasty.

The DP1 is not intended as an
alternative to a D-SLR so it's not packed
with features like some other
high-end digicams. But it does
include the essentials as noted in the
specifications so I always felt well
equipped while shooting travel images
in Toronto and Dubai. For my tests,
Sigma supplied the small EF-140 DG TTL
flash unit ($89), a perfect match for this
camera in terms of style and size. The
accessory also provides higher power
output, with a Guide Number of 45 in
feet at ISO 100 vs. a GN of only 19 ft for
the built-in flash.

Evaluation: The body is well designed
for comfortable handling although it's a
bit small for those with large hands. A
few extra analog controls—for IS0 and
White Balance (WB), especially—would
have made operation more convenient,
reducing the need for scrolling through
the menu. And the existing buttons
should be more clearly marked as to
their purpose in order to make operation
more intuitive. While this is not the most
full-featured digicam in the world, I was
quite satisfied with its functionality,
although I did miss an optical zoom lens
for greater versatility; digital zoom is
available but that really degrades
image quality.

In my opinion, a 35mm equivalent
lens might have been more suitable.
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Others may disagree, but I often found
the 28mm equivalent a bit too wide for
general photography and much too wide
for many people pictures. My sources
tell me that Sigma will eventually
market other DP-series cameras with
different lenses, including one with

an optical zoom. The company would
not comment on this statement. It's
likely that their future plans will be
determined by the popularity of the DP1.
The autofocus system is quite
versatile with nine focus detection
points and single point selection if

MH330-658QR Ballhead:
Holds up to 28 |bs. steady; quick
release: calibrated tension; base
+ pan lock knobs. Great value.

Grea(ti Giottos

Aegis DSLR LCD
Screen Protector:
Optical quality Schott

Mast camera sizes.

P-Pod: 5 sections;

store inside base) for
upright or angle

support; tilt head
W)E'JDRO plate; more,

Cleaning Kit:
Rocket Blaster;
goat-hair brush;
micro-fiber

= '=
973/808-2010 For dealer list,
visit www.hpmarketingcorp.com

102 October 2008 SHUTTERBUG

Lightstands: Precision engineered for
heavy duty pro use, Non-reflecting
anodized aluminum, fully air-cushioned
- max safety for sensitive lighting
equipment,

glass; 12 coalings/side
eliminate glare/reflections;
protect from scratches,
impact, dust, moisture.

3 aluminum legs (that

cleaning cloth; cleaning solution; swabs.

MT 1l Pro: The benchmark tripod.
Patented multi-function
center column; plus 14
features standard. Lava,
carbon, or
aluminum.

w\h
7».5 GIOTTO|
The benchmark in value.

Short Tech Specs

Storage: SD, SDHC, or MMC card
Power: Lithium ion battery BP-31;
battery charger BC-31 included;
optional AC adapter
Dimensions/Weight: 4.5x2.3x2",
8.8 oz plus battery

MSRP: $999 (retail price may be
lower)

For a full range of specs visit www.
sigma-photo.com.

desired. Manual focus is also available
with a control wheel, part of the retro
effect. When selected, a distance
scale appears on the LCD monitor.
That's a useful amenity because it's
difficult to visually confirm focus on
the LCD screen even when using the
display magnification feature. I usually
estimated the subject distance and set
focus accordingly. This was a useful
tactic for eliminating shutter lag at any
time and essential in dark locations
where the AF system sometimes failed to
find focus.

The DP1 was optimized for high image
quality and not for sheer speed. Start
up takes about 3 seconds and focusing
in daylight takes about 1 second. The
camera can then shoot three JPEG or raw
photos in a single second. Afterward, it
requires 10 seconds to clear the buffer of
JPEGs or 15 seconds for raw photos when
using a fast Class 6 SD card. In
Single-Shot Drive mode the camera is
ready to take the next photo after about
3 or 4 seconds. Occasionally, the delay
can lead to a missed opportunity but
processing time is not really a huge issue
with a camera that’s not intended for
action photography.

Sigma has a great deal of expertise
in optical design and the DP1’s lens is
first rate in all respects. Under close
scrutiny, the images exhibit minimal
barrel distortion or chromatic aberration
or light falloff at the edges. (In images
made with the camera tilted upward
or downward, “distortion” of linear
perspective is obvious, but that's caused
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(Left): Raw photos can be extensively modified

in the Photo Pro converter software, but when
shooting JPEGs, it's worth taking advantage of

in camera adjustments. On this sunny day in
Toronto, | found that a -2 level for Contrast, +2 for
Sharpness, and +5 for Saturation provided exactly
the desired effect. (This photo was made at f/7.1
at ISO 100, with Auto WB, using a Hoya Prol D
circular polarizer and cropped slightly.)

(Below): While the DP1 provides the ultimate

in image quality in raw capture, a Large/Fine
JPEG made at a low ISO can be impressive,

too, particularly when it's not underexposed. Of
course, raw capture provides a second benefit:
the adjustability of numerous image parameters—
before actual processing—to maintain ideal
image quality. (This JPEG was made at ISO

200 at the Bab Al Shams Resort in Dubai and
adjusted slightly in Photoshop for color, contrast,
sharpness, and brightness.)

Photos © 2008, Peter K. Burian, All Rights Reserved

by shooting technique and not by any
optical flaw.) By f/5.6, edge sharpens
matches central sharpness but I never
hesitated to use f/4 for a faster shutter
speed. Not many digicams’ zooms can
come close to the level of quality
provided by this single focal length
Sigma lens.

Image Quality Evaluation _
While I have no scientific method ’

of measuring pure resolution, the DP1

produced superb JPEG quality at ISO 100,

with the definition of intricate detail

expected from an 8-megapixel D-SLR. In -

raw photos made at ISO 100 to 400—and e 4

converted with the Large TIFF option— &

\
\i/
LumiQuest

Because They Work

Softens Shadows

llluminates Evenly _
“I've been a fan of LumiQuest

Folds Flat for years...no gimmicks, just
. real stuff for guys who shoot.”

Attaches in Seconds — Don Gale

Iluumiguest.com
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DigiLabs Web Services &
Coffee Table Books NOW Integrated!

DigiLabs allows you to sell your designed coffee table books in your online galleries. Your
customers can easily share their coffee table books with their friends and family. DigiLabs
online sharing of coffee table books is both a great selling tool and a powerful marketing tool.

Save Time: Allow your customers to conveniently proof their books and eliminate in
studio visits.

Make More Money & Market Services: Allow your customers to share books
with friends & family!! Not only will you get more book orders, but you will also infroduce your

work to many potential clients.
{ODigilabs

For more information:

www.DigiLabs.net
info@digi-labs.net
1-866.344.4522
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the quality is similar to what I expect
from a 10-megapixel D-SLR. Presumably
this is due to the combination of the
Foveon technology, the superb lens, and
the large pixel size. While resolution
does suffer due to digital noise at high
IS0 levels in JPEGs, the raw captures
look great even at ISO 800, thanks to
the high-tech processing provided by the
Phota Pro software.

This camera generated smooth, finely
detailed JPEGs at ISO 100 and 200 with
high sharpness, snappy contrast, and a
slightly warm balance. With a bit of care
in metering technigue plus the use of AE
Lock, exposures were accurate in most
situations. In harsh lighting, I set a -2
adjustment level for in camera Contrast
to minimize loss of highlight and shadow
detail. The camera optimizes color
accuracy but many users will prefer the
richer hues provided by +5 adjustment
level for Saturation. After a

Continued on page 176

© 2008, Peter K. Burian, All Rights Reserved

Both Large/

Fine JPEG and

raw capture can
produce fine image
quality, although a
raw file does exhibit
greater definition

of fine detail,
freedom from JPEG
artifacts, and less
digital noise. Raw
capture provides

a second benefit:
the adjustability of
numerous image
parameters—before
actual processing—
in the Photo Pro
converter software.
(This raw capture
was made at I1SO
200 in a Dubai

souk and optimized
with adjustments
for color, contrast,
sharpness,
exposure, and
highlight/shadow
detail.)

" Picture Your Photo on the Cover of Shutterbug Magazine!
www.myowncover.com/shutterbug

SHUTTERBUG Custom Covers.
Your Photos... Your Memories... Your Cover...
Create Your Own Personalized Cover!

MyOwnCover is great for yourself or as a gift for photography enthusiasts everywhere!
Get your photos on the cover of Shutterbug today.

Visit: www.myowncover.com/shutterbug.
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Belle Drape
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cotton blends being passed off as muslins. DOUBLE THICK 100% cotton, muslin material
OT fusﬁnﬁ sy Avalible in 2 size 10x'12 & 10x'24 T e g
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ightweight — easy to carry valible in 2 size “10x 0x'2 « Black e Chroma Blue

* Rich vibrant colors because of layering techniques during dyeing.
¢ 100% Cotton Muslin Backgrounds mmNG N 10 x 12’ *59.95 10 x 24’ 89.95
e Color never fades or loses its vibrancy or depth.

¢ 4” hemmed loop for hanging on a crossbar /b 39

* Dozens Of Colors In Solids, Splatters, Old Masters and Scenics cn“““ Meuann“"ns
Get 10% OFF When You Buy Any 3 Belle Drape Backgrounds an m nccASIn"

White

701 FOR A COMPLETE SELECTION SEE OUR WEB SITE
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Location Shoot:

Studio Results

Portable Er Lighting Tips & Gear
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ne reason that many
photographers prefer working
in a studio is because they can

totally control all aspects of light, from
its source to its power, temperature, and
direction. To control light in a studio,
photographers utilize a variety of light
modifiers, including umbrellas, softboxes,
light tables, and barn doors.

Shooting in the field significantly
reduces the ability to control light.
Oftentimes, ambient light can’t be limited,
and artificial light is too harsh for creative
photography. For many people the most
common type of artificial light for on
location photography is the built-in flash.
All but the least expensive consumer
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digital cameras and some very high-end
professional D-SLR cameras have built-in
flash. These on-camera flash units actually
work very well. They make it possible to
come up with good shots that would be
difficult to get any other way.

But on-camera flash is often harsh. It
tends to create unflattering shadows, both
on and behind the subject. Just placing a
white piece of translucent material in front
of the flash will soften the harsh light, at
least a little. Rather than having a pinpoint
source of light, the diffusion material will
create a wider source of light for more
pleasing shadow detail. A small bracket
made from a metal coat hanger and a little
bit of cloth is all that's required to build

It's possible to
build homemade
light diffusers that
work very well. The
larger the diffuser,
the softer the
resulting light. A
diffuser consisting
of a translucent
white flexible
plastic front
attached to 6x6"
white cardboard

is very effective.
The flash head is
placed between the
flexible plastic and
the card, resulting
in a light source the
size of the card,
making it possible
to evenly light large
surfaces. (Model:
Stacy Bernstein.)

one, but a more dependable course might
be working with a commercial mini flash
diffuser, such as the LumiQuest Soft Screen
pop-up flash diffuser, available for $13.95.

Most D-SLRs with built-in flash offer
internal controls that help enhance their
effect, including multiple pre-firings to
reduce redeye, the ability to balance
electronic and ambient light through fill
flash, and the capability to incrementally
adjust flash power output to reduce the
chance of overexposure, especially with
close-up photography.

These internal controls help somewhat,
but, in most cases, they are not enough to
come up with creative, professional results.
One of the simplest solutions is adding
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Nikon
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Memories Made Easy

The 8MP L12 sports a 3x Zoom-NIKKOR lens for
creative composilional freedom, a huge and bright
3" LCD screen for sharing images, and Anti-shake
AE for images with outstanding clanty. |1is
equipped with an Easy Auto Mode, Face-priority AF
and numerous other features allowing the user to
enjoy carefree shooting without having fo adjust any
setlings or controls

Nikon, Inc limited wamranty included 2008 Nikon Inc

D40

Incredible Pictures...Even Easier
The D40 5 an uira<ompacl, fighiweight & MP D-8LR sporting a large
bagnt 2.5° LCO' thk inhents Incredile Picture Quality from Nieon's:
Phalogephic Expertise, Maing & Easy for Evervone o Tate
Brealhlaking Fictures. | fealures an Al-New, Visuslly nbalne
Interface, In-Camesa Ediing and Bul-in Help,
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all Nikon products include full Nikon USA warranty!

cooLrPIX. {210

Remarkably Thin, Razor Sharp

The EMP COCLPIX S210 fealures Eleciranc VR Image
Saabilzation, low fight sensitivity setings as high as 150 2000
and ulilzes Mkon's mnovative EXPEED image processing
system for enharced noise mduction and improved the gnala-
raige (M) ratio. The COOLPIX 5210 comes with a baght, high
rasolution 2 5-inch LCD monkor with & wide 170-dagree
harizeatal and vertical viewing angle.

Iion, Inc. limited wamsnty inchyded 2008 Nikan Inc

D700 vowsx Newd

Power that Empowers

The D700 ofiers pro-level periormance and an extensive amay
of features and Inravations in a comfortably nimble platfom.
In addition to the Nikon-oniginal FX-format CMOS sensar, the
0700 incorparates Miken's EXPEED Image Processing
System, Nikon's renowned 51-point auio focus sysiem with
30 Forus Tracking, Scene Recogniion & a new achive dust
radugtion sysiem, two Live Yiew shootng modss and more
Nikon, Inc. Imiled wamenly included 2008 Nikon Inc.

CALL OR LOG ONTO WWW.BEACHCAMERA.COM FOR UP-TO-THE MINUTE REBATES, PRICING AND CURRENT PROMOTIONS.
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COOLIPIX. P80

Close Encounters

The 10 megapixel PE0's incredible 18x Zoom-NIKKOR
lens covers focal lengths from 27-486mm (35mm format
equivalent]. To ensure steady shots while ulizing the
zoom capabilifies, the COOLPIX P20 is equipped with
Opbical Vibration Reduction (VR). A ght sensitivity range
up to IS0 6400 and numerous mode dials will safisfy the
needs of camera enthusiasts everywhere

Nikon, Inc. limited warranty inchuded 2008 Nikon Inc

Da) Stunning Photography Is Just
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fechnology fa reduce the amount of dust inak reachas fhe

Digital SLR
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Also Available
in Black

AF 18-200 13.5-6.3 XR Di II

K200D

Non shake, Non rattle and Non roll

With 10.2 megapeesls, the K000 DSLR featwres many of the
advancements that are incomarated in the PENTAX K2000, includng
a 2.7 inch LCO monitor, Custom Image functions for perfact contml
aver how images are davelaped, and the Expanded Dynamic Ranga
functicn, |t includes a user-rendly Cust Removal system, 11-paint

CHGITAL
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Infinite Possibilities Official Camera of the US Open
The EOS Rebel ¥Si brings staggerng techaclogical innovaiian to the The new Qlympts E-520 D-5LR incorporates 2 buill-n image
masses. | feafures Canon's E0S Integraled Cleaning System, Live  slsbiliser to ensure blu-free shots imespective of the lens aliached.

View Funcion, DIGIC Il Image Processar, pius @ naw 122-MP CMOS  wasiched wilh the Supersani Wave Filer dust protection sysiem
Sensor and is available in 2 kit with the new EF-8 18-53mm #3.5-5.6

15 lens wih Oplcel mage Stabizer. R indudes 8 3inch LCD, nd " ProvedLive Vew capabiltis, the freedom (o rame ard sks

LD Aspherical (IF) Macro
The Powerful Zoom Range Exclusively
for Digital SLR's

The new AF18-200 is & high power zoom lens made for exclusive
use wiln digital SLR cameras. it covers a powerful z0om range
equivalent to 28-300mm on a digial SLR camara with a smallar-
size imager. The lens provides the comvenience of handling many

SAFOXVII| awto focus system, sophist 16-segment malti-

features SO snd SDHE compatiility great. cryslakclear photos is virually imiless. pattem metering and autn sensifivity control up to 150 1600.
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angle lo ultra telsghalo shots without changing lenses,

| video with the ease and numerous benefits of Flash Memory. at an
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Vixia HF10

1080
Safting s New Standard for High Definition

Now, with the light, compact Canon VIXIA HF10, you can
have stunning AVCHD {Advanced Video Codec High
Definition) format recording with Dual Flash Memoary- record to
both the camoorder's 16 GB internal memary and a removable
SDHC card, extending your available recarding space and
offering added flexibity in file transfer and playback.

Vixia HV30 8

1080
Elegant Design, Ultimate HDV
The dramalic VIXIA HV30 i the latest in Canon's offering of
HO cameorders, incorporating Canon Exclusive features you
won'l find anywhere else. Full HD CMOS senscr and advanced DIGIC DV 1l image processor deliver breathisking defal
and he best in color reproduction, SuperRange Oplical Image Stabiizafion and Instant Aulo Focus gives you the shat
control High Definiion demands. With the Genuine Canon 10x HD video zoom lens and 2 host of olher advanced fealures
Ihe WTXIA HV3D is sure fo be your choice in High Definfion cameorders. And, with its HD and Slandard Defirilion recording
modes, you can make the move fo HD without making your S0 equipment obsolete.

Canon Nikon SAMSUNG owmrus SONY gFEuJl Kodak , PENTAX paissss
From: JVEC Panasonic sHARP @ CASIO vamron o EPSON fioneer
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Exchange or refund less shipping and handling within 15 days of recelving merchandise anly i returned in original mint condition with original package and unfilled warranty cards. Please -B00-E34-1811 Dial 2 for return authorization before returning product Prices effec-
tive through end of monthly issue. Not Responsible for Typographical or Human Errors. All credi cards glﬂm aocepted without any edditional charges. New Jersey Resident add 6% Sales Tex, Prices are subject to verifiable manufaciurer's price increases & decreases, Thank
you for shopping with us. Fedex Saver shipping charges: minimum $5.95 under $100. Over 5100 add 55.00 for every 5500 Increase, Caller or check website for further detalls. Ask for your shipping tatal. *Asterisk indicates price listed is affer mig's rebate. We appreciate your
business every day! Prices Valid Thru Manthly Coverdate. Policy applies to all Beach Camera Advertisements. Shop on line 24 hours at our website www.beachcamera.com. Thank you for shopping with Beach!

To Request Information on RS #112, See Page 6.

Affordable Performance

The ZRE50 is the top of the line of ZR camcorders. This latest addition to the
ZR. family also includes an array of features that tum your cameorder into 2
digital still camera, including 9 Point AIAF (Auto Focus), Progressive Photo,
Simultaneous Photo Recording, Special Scene Modes, and Image Effects. Itis
also compatible with S0 HC (High Capacity) memary cards for storing even
more of your images.

Fs100 Wew!

Flash Memory in a Compact Size

Now, with the light, compact Canon FS100, you can have stunning
affordabie price. Flash Memory is used in some of the world's most
innovative electronic products such as laptop compulers, MP3 players,

PDAs and cell phones. It's just the thing for catching more of your ife's
most special moments.

:ondition (returns are only subject to a 10% restocking fee if package Is opened).

JUSWIUIIAO0Y) pue [00YdS "9}elo

<
=z
0
=
)
»
®
o
‘
&2
o
q
»
W
0
0
®

:0} Xe4 P9}




“LallyCAP”,

Calibrate your camera for
accurate color in any light.

The missing link in Digital
Photography.

D-SLRs are unable to physically insert a color
calibrated target into the optical path. Here is
the test target you need for accurate color.

Stop using misleading white/grey cards and
inaccurate predetermined in-camera White
Balance default “presets”.

* One size fits all D-SLR lenses.
* Works for RAW and JPEG files.
* Captures color correctly when the

photograph is being exposed.

« Eliminates color correcting work
in image-editors.

* Quick and easy to use.

Price $29. gllus $3. S&H
To purchase, mail check or pay online at:

www.lallyphotography.com/store

Lally Photography
PO Box 582 Lake Forest, CA 92609

iMark - an Affordable & Versatile
Full Sheet Die Cutter

Posing Risers
& Benches

Jones J-35 -The Lightest, Fastest,
and Best Value in Professional
Rotating Flash Brackets!
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an auxiliary flash. Auxiliary flash units do
two things. They generate more light than
on-camera flash, and they move the light
source farther away from the camera lens,
which helps reduce harsh shadows and, for
the most part, eliminates redeye.

The simplest way to mount the flash
is via the hot shoe. Most major camera
manufacturers produce flash units that tie
into the camera’s computer system through
the hot shoe, providing very sophisticated

(Left, top): The Hughes Soft Light Reflector.
(Left, center): LumiQuest’s ProMax System.
(Left, bottom): Gary Fong's Lightsphere Il
Diffuser-Cloud. (Right, top): LumiQuest’s Soft
Screen. (Right, center): Homemade light
diffuser. (Right, bottom): Photoflex’s LiteDiscs.

lighting capabilities. You can purchase the
flash from the manufacturer and be assured
of “dedication” (it will work with all the
camera’s systems) or get one through an
independent manufacturer who sells them



3 Small Steps
FOR GIANT PAYOUTS!

We can arrange a FREE UPS
insured pickup in the USA,
or you can send it to us at
your convenience,

Expect one of our agents to

contact you as soon as your
equipment is evaluated.

Your check or trade will be
sent out promptly. If you are
not pleased with our offer
we will return your equip-
ment to you fully insured,
Remember shipping is
Adorama's expense.

To find out the value of

' —Enfoy our online quote feature at www.adorama.com/sell =

contact us

h 4

Adorama spent millions
of dollars in 2007 buying
35mm, Medium & Large
Format, Scopes, Video
and Digital equipment.

v

Our customers happily
traded or cashed in their
equipment. We were
able to satisfy them
BY SIMPLY PAYING ABOVE
MARKET VALUE.

Adorama has over 100,000 new items and more than 20,000 used items in stock.

v
Adorama pays top dollar 800-223-2500
for individual items, rare
pieces, collections and 912-675-8715

estates.

used@adorama.com
Please Include your phone Number
when you eMail,

THE PHDTOBRAPHY PEOPLE

EXTRA CASH BONUSES :|
fnr'felephotolenm of any brand name

42 West 18th Street
New York NY 10011

Att. Used Department.
Adorama

7 Slater Drive
Elizabeth, NJ 07206.

42 West 18th Street | New York, NY 10011 | 800.223.2500
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Government & School PO's Accepted

Call Toll Free Now!

1-800-5949-9691
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= 2.7° LCD Screen
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FinePix S700
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Introducing the NEW
Arctic Butterfly® 724 (brite)

'isibleDust
c Butterfly® 724 (brite)

“The best sensor cleaning solution
I've tested to date” — Michael Roscoe,
Professional Photographer

NEW Full Sensor
Cleaning Swabs r"

BriteVue XL™
Sensor Loupe’

www. VisibleDust.com
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with dedicated “modules” that do the same.

To enhance lighting further you should
also consider light modifiers for your
auxiliary flash. Just as in the studio, there
are different types of light modifiers that
can be used in the field, including reflectors
and diffusers. Reflectors redirect the light
while diffusers soften the light. Some
commercially available modifiers include
both reflective and softening components.

Most commercial flash units have
tiltable or rotatable heads, so adjusting
the head and bouncing the light off of a
ceiling or even side wall helps soften the
light. In the early days of electronic flash
photojoumnalists cut small pieces of white
cardboard and rubber banded them onto
the head of the flash. The flash would be
pointed upward, tilting slightly forward.
Most of the softened light would bounce off
of the card onto the subject.

In a room, some light would also bounce
off of the ceiling, providing a secondary
light source that would fall behind the
subject, reducing background shadows.
That technique worked very well, to the
point that many newer flash units have a
retractable card built-in. Most of the
built-in cards work OK in a pinch, but
they're too small for most creative work.
The rule of thumb is: the larger the reflector
card, the softer the resulting light. With
larger cards, it’s also possible to add a
diffuser to soften the light even more.

While you can build your own light
modifier, there’s a nice selection of units on
the market. Commercial modifiers usually
use touch fasteners. Placing touch fasteners
on three sides of the flash makes it possible
to attach different light modifiers for
different applications. There are quite a few
modifiers available; here are some I have
worked with:

The LumiQuest ProMax System includes
the 80-20 Reflector that redirects 20
percent of the light coming out of the flash
directly onto the subject for very soft fill
light. The other 80 percent of the light
passes through, to be redirected by another
surface, such as a ceiling. That provides an
even, pleasing “two-light look.”

The ProMax System also includes the
LumiQuest Bounce Kit, which redirects light
at a 90" angle from the flash to soften
the shadows. It spreads the light over a
large area, for soft lighting with minimal
shadows. To increase versatility even
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'SONY DSIR-A350
\DIGITAL SLR CAMER

+ Smart Teleconverter 0om
g —c"l Center Cross AF
Sensor Optical Viewfinder
4.2 ’iquplxel Digital SLR

7" LCD Screen

149"

NIKON COOLPIX $210
NEW! + 8.0 Megapixel

Digital Camera
*3X Optical Zoom

- » Electronic VR
Image Stabilization
+2.5" LCD Screen

$149!|!l: 0

SONY DSC-T300

+10 Megapixed Digital Camera
+3.5" Widescreen LCD

5X Optical Zoom

+ 16:9 High

Resolution Mode

331 999

\CANON EOS 40D

+ 10 Megapixel Digital SLR
» Dhgic || Processor

« 5.5 Frames per second
+3"LCD Screen

\KODAK 1253

» 12 Megapixel Digital Camera
« Face Detection Technology

= 3X Optical Zoom

- +3.1'LCD

Screen

= 16 Segment Metering
+2.7 High Resolution

Screen |

\PANASONIC DWC-F218

+ 8 Megapirel Camera

+ 18X Optical Zoom Lens
« Optical Image
Stabilizer

»28mm Wide

Angle Lens

7999
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KODAK Z1085

+ 10 Megapixel Digital Camera
* Optical Image Stabilization

* High 150 Mode

* 5X Optical Zoom

In Stock!
PENTAX K20D

+ 14,6 Megapixel Digital SLR
+ Prime Image Processing

+ .77 LCD Menitor

» Weather & Dust

Resistant Body
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(Left): The Hughes Soft Light Reflector is a single sheet of coated reflective material that's cut so that when it's attached it forms a reflective light cove. It can be
“focused” so that most of the light falls onto the subject, or opened up so that more light is available to reflect from other surfaces. (Model: Stacy Bernstein.) (Right):
LumiQuest’s ProMax System includes the Bounce Kit, which redirects light at a 90" angle from the flash to soften the shadows. It comes with white, silver, and gold
inserts that modify the tonal quality of the light. The gold insert results in a warm tone. The closer the flash to the subject, the warmer the tone. (Model: Stacy Bernstein.)

further, the Bounce Kit comes with white,
silver, and gold inserts that modify the
quality of the light so you can choose from
silver specular highlights, neutral tones, or
a rich, warm light that simulates the late
afternoon sun. There's also a removable
frosted diffusion screen to soften the light
even more. All the components come in a
handy pouch. That’s a complete lighting
system for $65.

A very functional light modifier that
T've found handy is the very lightweight
Hughes Soft Light Reflector. It's a simple
single sheet of coated reflective material
that's cut so that when it's attached it
forms a reflective light cove. It can be
“focused” so that most of the light falls
onto the subject, or opened up so that
more light is available to reflect from other
surfaces. Priced at $39.95, it also works as
a lens sunshade.

Another light modifier that can
be attached to a flash is Gary Fong's
Lightsphere II Diffuser-Cloud. The
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Lightsphere is a cylindrical-shaped device
that evolved out of the Classic Portrait
Dome, but with added translucent coloring
that slips over the flash head. Its shape
and diffusion characteristics provide overall
soft light that envelops a subject, making
it ideal for people photography. The MSRP
is $49.95.

Another light modifying option
is a reflector that doesn’t attach
to the flash. With their soft light,
reflectors can add a professional look
to photographs, both in the studio and
on location. Most photo reflectors are
too large to carry around on a regular
basis. But there are some available that
are small enough to keep in a camera
case. Photoflex, for example, has a set
of lightweight 22" LiteDiscs in various
finishes that fold down to 9”. The one
I've used for a number of years is the
disc with the soft gold and white finish,
which is a good choice for close-up
portraiture work. It costs $49.95. Q

Manufacturers/Distributors

Gary Fong, Inc.

228 Park Ave. South, Ste. 74641
New York, NY 10003

(800) 906-6447
www.garyfong.com

Jerry Hughes Photography, Inc.
(Hughes Soft Light Reflector)
www.takegreatphotos.com

LumiQuest

28540 Durango Dr.

New Braunfels, TX 78132
(830) 438-4646
www.lumiquest.com

Photoflex

97 Hangar Way
Watsonville, CA 95076
(800) 486-2674
www.photoflex.com



EXPERT PHOTO

TECHNICUES

Available Now!
Special Issue

Shutterbug magazine has launched a new image-driven instructional guide targeted at photographers
who want to enhance their work and achieve ultimate image quality.

This special issue is designed to improve readers’ skills and inspire them to create better images with
in-depth tutorials on topics like macro, portraiture, wildlife, lighting
and other popular photographic techniques.

Aspiring photographers and pros will learn something new and

exciting from each article, which we know will be referenced again

and again throughout the year. Edited by the staff of Shutterbug
magazine, the leading publication for Tools, Techniques and
Creativity in photography.

Available by special order.
Call

gqsasﬁ&*ﬁ Monday-Friday 8am-5pm EST.
E Visa, MC, and AMEX only

$7.25 Includes S/H Name:
($9.25 Canada) Phigiias

Address:
Shutterbug’s

Expert Photo Techniques Clty
1419 Chaffee Dr. Suite #1 .
Titusville, FL 32780 State: Z1p:

2007/2008
L---------------

I Mail this coupon & payment to:




TR c
JRNL la) .

TEST§REPORT:®ackiNeubart

MyStudio 20

Internet Photo Studio
A Self-Contained Digital Tabletop Studio

Photos © 2008, Jack MNeubart, All Rights Reserved

(Above, left): These are the main components in the MyStudio 20 tabletop system. Not shown is the fluorescent fixture, which resides on the reverse side of the
crossbar. (Above, right): The brushed metal tripod was a suitable subject and a good example to show how quickly and easily you can shoot a tabletop with the
complete MyStudio setup. With the overhead lighting, the shadows are soft enough so as not to be disturbing and gradated enough to show depth.

photo studios over the years. Most

consist of a light tent of sorts, with
or without lights, and the materials used
are translucent fabric or plastic. But I
have never come across anything like the
MyStudio 20 until now. It is definitely
different. So, does different make it
better, or even as functional as other
tabletop setups?

I’ve worked with all kinds of Internet

It’s A Corner Cyc

What's a cyc? Short for “cyclorama,”
a cyc is a sweeping backdrop, but
usually on a grander scale than a sweep

118  October 2008 SHUTTERBUG

table and without the legs. A studio

cyc usually occupies an entire wall and
stretches a number of feet forward. In

a corner cyc, two adjoining walls come
together in a bend, instead of a sharp
corner. This seamless backdrop gives you
greater flexibility in lighting and working
with subjects of all kinds, from people to
products. Usually a cyc is built into the
studio as a permanent fixture, although
it can be temporary or modular. Studio
cycs are usually painted and refinished
and repainted countless times. Lighting
with a cyc may gradate from white to
gray or gray to white down the back wall

to the floor. When the corner cyc sweeps
up into the ceiling, it becomes a cove.
Now stick that in front of the
incredible shrinking ray from Honey,
I Shrunk the Kids, and voila, you've
got a miniature cyc, with the added
benefit that it can be moved around.
Specifically, the MyStudio system consists
of a miniature corner cyc and reflective
overhang, which together form a cove of
sorts (but not technically a cove, since
the ceiling here is separate). The kit
also comes with a linear fluorescent bulb
behind a plastic diffuser, which serves as
the key light, and a white metal support



pibble 5

Photographic Workflow at the Speed of Light

18l

...the FASTEST photographic workflow software
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...coming soon www.bibblelabs.com/b5
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The included
fluorescent light
makes shooting
tabletops a snap
{above, left), but, with
some effort, you can
do better when using
strobe (above, right).
For my strobe lighting
| used the two mini
heads from a macro
flash, aiming one head
into the overhang, the
second head into the
back wall (right).

system, which holds both the lighting
fixture and overhang.

Assembly Required

The non-collapsible cyc component
is the biggest piece, and assembly,
as a whole, is not that arduous. But,
once assembled, it's best to find a
dust-free space and leave it all in place
and ready to use. I worked with the
smaller MyStudio 20 (20x20x12" high).
The big brother to that is MyStudio 32
(32x32x16" high). (One point: when
pulling out the plastic diffuser from the
light fixture to place the bulb inside,
pinch it lightly at both ends, or you may
break off one or more retaining tabs
upon removal.)

There are two metal supports and
a crossbar, which stabilizes the whole
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thing and also holds the light fixture and
overhang. The crossbar can be adjusted
height-wise. I began with the overhang
all the way up, but after bumping my
head into it countless times, I lowered it
as far as it would go. This has the added
benefit of bringing the light lower and
closer to the subject, which also reduces
the depth of shadows.

You can also sand down the cove
surface to remove any noticeable sheen,
but that really shouldn't be necessary,
unless painting it—which you can do.
However, once you paint it (with
water-based paint), you'll need to repaint
it to keep a fresh shooting surface. Either
way, wipe down all surfaces when done
for a dust-free shooting environment.

This miniature set also comes with a
pair of white bounce cards. These 8x10

cards are supported by an easel (you also
put that together).

In Action

You don't have to use the fluorescent
light included, but it does simplify many
tasks, especially if all you want is to
portray something for an online sale or
auction. At 15w, this is not a strong
light, so expect relatively long exposures,
and use a tripod. A sample range of
exposures follows: ISO 400, +0.67 EV
(needed for the white surround), f/11
at Y, s, and Ys sec, respectively, with
two bounce cards, one card, and no
reflectors—the cards in close proximity
to the subject. Despite a 5000K color
temperature and CRI (Color Rendering
Index) of 92, the light is not a clean
white. However, when tested with both
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While the clock face can be more clearly seen when the overhead fluorescent light is positioned in front (left), there is considerably more falloff on the back wall.
In contrast, light falloff is less dramatic with the light positioned to the rear (right). No color corrections were made in these two shots.

my Nikon D300 and Canon EOS 5D, Auto
White Balance (AWB) did a competent
job of rendering fairly neutral tones with
this light (if perhaps a tad blue). If you
use any other setting, even Daylight WB,
you'll get a very disturbing color shift.
One proviso: the bounce cards seem

to add a more noticeable bluish tint,
but I easily corrected for that with the
81-series Photo Filter in Photoshop (set
the slider at between 4 and 6 percent as
a starting point, with and without cards).
Or, you can simply do a Custom WB.

The overhead lighting worked well
with a brushed metal tabletop tripod that
I photographed without bounce cards.
However, it didn't work as well when the
subject was a wristwatch, where you can
detect surface reflections. Still, the problem
is not bad enough to dismiss the shot for
its intended purpose—online sales.

I played around with the bounce
cards when photographing an ornamental
dish, using both cards, then one and
none. With the overhead lighting hitting
the subject from several inches behind,
the front of the dish was somewhat in
shadow. Also, the shadow on the ground
was more distinct without fill cards.
Using the bounce cards made a clear
difference, especially in the handles.
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I also tested the overhead light
by varying its position when shooting
a miniature ornamental clock. I
positioned the light as the manufacturer
recommends, namely from the front, and
then the way I've been using it, which is
closer to or right above the back corner.
In a frontal position, falloff leads to a
decidedly grayer backdrop. However, the
clock face is more readable when lit from
the front. So it’s your call. I still tend to
favor the backlit approach overall.

More demanding users will want
to bypass the built-in fixture and go
straight to digital lights or strobes.
However, any other lights will also need
some means of controlling the spread
of light, such as snoots, grids, or barn
doors. Remember, we are dealing with a
miniature set.

My next subject was a glass fish,
which I suspected would not work well
with the built-in light. So I brought
out a pair of miniature strobe heads,
or, more to the point, a macro twin
flash. I mounted each mini head on a
tabletop tripod and aimed one up into
the cove ceiling and a second one at the
white backdrop behind the subject. The
result was better than when using the
fluorescent light, but really only upon

close scrutiny. The mini strobes produced
more pleasing shadows and added some
subtle nuances to the figurine.

Final Observations

With any light tent, the translucent
surfaces used are most efficient when
a light is aimed through them, not
reflected off them. Much the same can
be said of a sweep table. As thin as the
MyStudio cyc walls are, they proved to
be surprisingly opaque and very effective
reflective surfaces. One added benefit:
the matte surface didn't reflect objects
like a mirror, as Plexiglas surfaces are
known to do.

When I began, I had my doubts. By
the time I'd finished shooting a handful
of tabletops, I was sold. I still think it's
a bit pricey ($249 for this version, $449
for MyStudio 32), but the system adapts
itself well to a variety of subjects. And
when you consider the ease and time
saved when shooting tabletops with the
system as is, the cost is well worth it.
MyStudio does an all-around nice job,
and would make a welcome addition to
my—or any—home studio.

For more information, contact Pro
Cyc: (615) 832-8540; e-mail: méstudio@
procyc.com; www.procyc.com.
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Fujifilm’s

FinePix S100FS

Capturing A “Digital Film” Look

uji's FinePix S100FS (Film Simulation) is an
Felectronic viewfinder digicam that’s designed to

produce film-like images at the point of capture.
How it does it is not all that different than a D-SLR set
on Picture Styles or similar, but the S100FS does this
with menu items with such magical names as Provia and
Velvia, Fujifilm’s renowned slide emulsions. Overlooked
in all this film simulation hoopla is the fact that the
S100FS is a state-of-the-art digital camera that wraps
up a lot of technology into a relatively affordable and

easy-to-use package.

Did He Say “Film Simulation”?

The FinePix S100FS is equipped
with a 28-400mm (equivalent) Fujinon
lens, 11-megapixel Super CCD sensor,
2.5" tiltable LCD, and ISO capabilities
up to 6400 (at 6 megapixels) and an
incredible 10,000 (at 3 megapixels).
The camera also has Dual Image
Stabilization, combining Optical Image
and Picture Stabilization; Fujifilm's
Face Detection 2.0 technology; and
automatic redeye removal. Four built-in
Film Simulation modes let you select
the most appropriate “Film” mode for
the scene and are optimized for people
(Portrait), low-contrast (Soft), vibrant
colors (Velvia), or general use (Provia).
If you're not sure which is best, turn
the camera’s Mode dial to FSB (Film
Simulation Bracketing) and one touch
on the shutter fires off three images
in Provia, Velvia, and Soft modes while
displaying thumbnails of all three on
the rear-mounted LCD screen. Why not a
fourth shot for Portrait?

Fuji claims that the FinePix S100FS
sensor produces image files that have an
extended dynamic range that’s similar
to negative film and is designed to
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prevent overexposure and underexposure,
regardless of the subject. That's why in
addition to Film Simulation Bracketing
and the expected autoexposure
bracketing, the S100FS offers Dynamic
Range Bracketing so you can capture
three image files at 100, 200, and 400
percent that can be later assembled
into a single High Dynamic Range
(HDR) image using Adobe's Photoshop
or your favorite HDR software. You can
also use the camera’s Movie mode to
capture images and sound at 30 frames
per second (fps) in VGA quality, and the
S100FS even lets you zoom while

in Movie mode. Video quality is
surprisingly high.

Fujifilm’s Face Detection 2.0 can
detect up to 10 human faces in a scene,
correcting focus, exposure, and white
balance automatically in as fast as 0.05
seconds to ensure that photographs of
human faces (sorry my simian friends)
are clear and properly exposed, no matter
where they're located within the frame. I
tried shooting the gang of skateboarders
who roll up and down my street and I
guess it worked, but to tell the truth,

I never had trouble getting faces in

FUJIFILM

The Film Simulation menu that's available in
the first tab of the S100FS' shooting menu
tells the tale: You can shoot an image using
any of the four choices shown or by using the
Film Simulation Bracket mode shoot just the
first four.

focus and this is just the first of several
indications pointing at the S100F5
point-and-shoot roots. Automatic redeye
removal automatically corrects redeye
after the shot is taken and saves both
the original image and the corrected file,
which is kind of nice.

The camera has a High-Speed
Shooting mode that lets you capture a
maximum of 50 continuous shots at 7
fps at 3 megapixels. Are you picking up
on a theme? You can capture JPEG files
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The Shutterbug Digital Photography How-To Guide is a special
publication featuring how-to advice and a host
of applications covering a wide range of

interests for the digital photographer. The

How-To Guide contains tips on capturing

better quality pictures from digital cameras

and making the best prints possible. Each

and every digital photography enthusiast

will find lots of great tips, expert advice
and applications galore that will help
them get the most out of their digital
photography experience.

Available Now!
Call 1-888-453-8012
Monday—Friday 8:00am-5pm EST
Visa & MC Only

$7.25 Includes S/H Name:

I ($9.2§ Canada)  ppone- I
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TESTREPORT:ICC Farace
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{Left): Raw mode is selected from the Setup mode. Fujifim provides Mac O and Windows versions of its FinePix Viewer software that you can use to--r.ol_wert raw
 files into sor ' _hntthelamtlvslbmnnofmwammm y reads . Wﬁhssigmmsi | _?:1;

is _'lﬁ Imevsnmmonfnunam y sang “Springtir _
thls photograph u fact, made on a spring day in Colorado at a near my | Xposure was 1/450 - '
compensation to make the snow whiter. The image was captured in the Black and White Color mode that also offers I-Ilgh. Mid, and Low color choices.

nd IS0 200. _
ilar earneras:[hm_.,. he

in lots of different sizes, including a Secure Digital High Capacity (SDHC)

3:2 ratio image that will not be at the cards. It even has built-in memory,

camera’s highest resolution but at least another point-and-shoot trait, that lets

adds to the S100FS" “film” orientation. you shoot the camera without having a

You can also capture images using the card in the slot. For my tests, I used a

.RAF raw file format that's compatible 2GB Kingston (www.kingston.com) SD

with Photoshop’s current Adobe Camera Ultimate card with speeds up to 120x 4

Raw plug-in as well as the Mac 0S and and it performed perfectly. N

Windows software that Fuji bundles with E

the camera. In The Field And In The Studio 2
The FinePix S100FS has an xD/ While testing the camera, I went on =

SD compatible memory card slot that several shoots with my wife, Mary, and g

accepts not only the mostly unloved, we would switch cameras from time to g

except by Fuji and Olympus, xD-Picture time. She enjoyed shooting the S100FS o

Card but also Secure Digital (SD) and in part because of the camera’s compact g

W . Lol .

CHIMERA's new Triolet is a compact fixture that allows you to use
® 3 different types of lamps, providing versatility for photographers and @-\ J
videographers on the go. The Triolet emits a broad, omni-directional light TN
that is ideally suited for use in all VideoPro Lightbanks, plus 20", 30" and Pancake lanterns
and the OctaPlus Banks. The Triolet will accommodate lamps
up to 1000 Watts and accepts 2-pin lamps up to 650 Watts
; using the new Chimera designed 2-pin adapter. Both
models come with a Quick Release Speed Ring
and the new #9960 Single Axis Stand Adapter ‘

PERFEU LIGHTING

#9950  (lamps not included). s}ae;‘;ua;?; corm;:imu:- “ﬂ”;
ang wnat you see |s wna
you getl

1812 Valtec Lane, Boulder, CO 80301 www.chimeralighting.com 888.444.1812

To Request Information on RS# 26, See Page 6.
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size and excellent ergonomics, but than the price point would indicate. Sure, it's not the kind of articulated

mostly because of the focal length range, We both liked the tiltable 2.5” LCD that screen Olympus uses on the E-3, but the
which she called “incredible,” and the makes it easy to frame shots from a S100FS costs a lot less.

amazingly crisp optical performance that variety of shooting positions and I often When I made the snowy photograph
produced images of far higher quality used it as a digital waist-level finder. in the park the temperature was an

EPSO

EXCEED YOUR VISION *
Free Shipping On All Printers
Stylus Pro 3800, 4880, 7880, 9880,
Exhibition Fiber Paper

Genuine Epson Inks

800-777-2076 '
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If you Sell & Print Photos Onsite
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then you need our
Loader/Viewer Software!
I Spring is late arriving in Colorado and the deciduous trees surrounding Barr Lake have not yet sprouted
12 leaves to produce the trademark “white foliage” infrared look, yet this is clearly a digital infrared image
| and was captured with a Cokin 007 (87B) filter placed in front of the lens. Exposure was 2 seconds at f/8
and 1S0 200.
800-741-9476

indicated 30" F but the wind chill factor
was 17°, so I was more than chilly and
so was the S100FS. The electronics or
LED displays in digital cameras can fail
when it's too cold. If that happens you
may have to remove batteries from the
camera and then replace them again to
reset the electronics. The wind and snow
were blowing hard and from time to time
the electronic viewfinder would fail and
the display would “get fuzzy” as in Darby
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Intreduction to

Digital SLR Photography [§119]

Next Steps: Color, Light, Technology [$159]

10/4-5/08
New York, NY

10/18-19/08
St Paul, MN

10/25-26/08
Cincinnati, OH

111-2/08
Hartford, CT
11/8-9/08
Los Angeles, CA
11/15-16/08
San Jose, CA
11/22-23/08
Chicago, IL
11/22-23/08
Fortland, OR
12/6-7/08
Washington, DC

1213-14/08
New York, NY

110-11/09
Baston, MA

117-1808
Atlanta, GA

1/24-25009
Orlando, AL
1/31-211/09
Ann Arbor, M
27-8/09
Houston, TX
271-809
Phoenix, AZ

2N-2209
Berkeley, CA
37-809
Dallas, TX
3141509
Denver, CO

122109
New York, NY

328-29109
Philadelphia, PA

4/4-5/09
Baltimore, MD

4/4-5/09
Sacramento, CA

4/18-19/09
Chicago, IL

425-26/09
Seattle, WA

5/2-309
Boston, MA

5M16-17/09
IMiami, FL

5730-31/09
San Diego, CA
6/6-7/09
MNew York, NY
61314009
Kansas City, KS

Visit nikonschool.com
(631) 547-8666

128  October 2008 SHUTTERBUG

Conley’s comic strip of the same name.
I tried the EVF/LCD button to switch to
the preview screen and that didn't work,
but turning the camera off and on again
rebooted the camera and allowed me to
make photographs until I got too cold.
Tip: If you're going out into the cold,
keep the camera inside your parka until
you need it.

For the diehard purist, the big
question is whether or not Fuji provides
the digital equivalent of Provia and
Velvia. I shot a series of images at the
playground using FSB mode and you
can see the results on these pages.

Since I have no control over the size of
these comparison files and there are the
inevitable variations in reproduction from
one copy of this magazine to another,
use the text as your guide rather than the

Continued on page 178

L

A combination of Diana Lareé’s (www.
dianalaree.com) makeup skills and the
S100FS’ Soft setting eliminated the need
for any retouching on this available light
photograph of Shayna. The camera’s
built-in Face Detection worked great
picking out the facial area and making
sure it was sharp. Light was from the
window at camera left and was filled
using the gold side of a Flashpoint (www.
adorama.com) 5-in-1 reflector. Exposure
was 1/100 sec at f/4 in Program mode
at 1SO 400 with a +1-stop exposure
compensation to open any shadows.
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I tried the EVF/LCD button to switch to
the preview screen and that didn't work,
but turning the camera off and on again
rebooted the camera and allowed me to
make photographs until I got too cold.
Tip: If you're going out into the cold,
keep the camera inside your parka until
you need it.

For the diehard purist, the big
question is whether or not Fuji provides
the digital equivalent of Provia and
Velvia. I shot a series of images at the
playground using FSB mode and you
can see the results on these pages.

Since I have no control over the size of
these comparison files and there are the
inevitable variations in reproduction from
one copy of this magazine to another,
use the text as your guide rather than the
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for any retouching on this available light
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built-in Face Detection worked great
picking out the facial area and making
sure it was sharp. Light was from the
window at camera left and was filled
using the gold side of a Flashpoint (www.
adorama.com) 5-in-1 reflector. Exposure
was 1/100 sec at f/4 in Program mode
at 1SO 400 with a +1-stop exposure
compensation to open any shadows.
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Studio Kits

Getting Started With Westcott's Photo Basics

Ron Eggers, All Rights Reserved

© 2008,

@
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here are various companies
that offer studio kits in a box
(or canvas bag). For the most

part, such portable studio systems are
primarily lighting setups. They might
include the heads, self-contained power
packs, stands, and some type of diffuser.
That's enough to get started with
studio work, especially for experienced
shooters. But photographers just starting
to work with studio lighting might want
a little more help.

That's where Westcott's Photo Basics
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comes in. The Photo Basics kit, which is
available in a two- or three-light setup,
not only contains the lights, stands,
and umbrellas, but also a backdrop,
floor covering, and, most importantly,
a very easy-to-read chart that simplifies
setting up the entire portable studio and
arranging the lights to get the most out
of them. It also includes an instructional
DVD. Since the Photo Basics kit utilizes
continuous lights, no power packs
are required.

I tested the three-light PB500

The Photo Basics two-light kit.

A single light setup, without the
supplied background or floor mat,
works very well for close-up portraits.
(Model: Khristynne Oradan.)

Constant Light system, which includes two
500w photofloods and one 100w bulb.
Everything came in one large canvas bag.
There are three color-coded heads, two
tall light stands, one short light stand,
and two umbrellas that are used with the
heads placed on the tall light stands.
There's also a floor mat and a backdrop.
Setup is extremely easy. The card that
comes with the kit tells you exactly where
to place everything. It took about an hour
and a half to set everything up the first
time. Subsequent setups took less than



half that time. At the first setup, before
extending the light stands, be sure to
tighten all the screws on the extension
mechanisms. A couple of them came
loose, and the stands came apart as the
sections were being extended. It's also
a good idea to test the heads and bulbs
before setting everything into position.
Everything worked fine.

The floor-positioning mat is a
diagram that details where each stand,
corresponding head, camera, and the
subject or subjects should be placed.

The background is a slate-patterned

gray cloth. It can be hung with the
supplied self-adhesive hooks that can

be attached to the wall. Unlike many
backgrounds, which are heavy and bulky,
this background is very lightweight, so
there’s no chance of it pulling the hooks
off or ripping part of the wall down. To
eliminate any creases, it would be a good
idea to iron it before hanging.

Next, attach the umbrellas to the
heads on the two stands. The floor
diagram indicates where one, two, or
three subjects should be positioned. It's a
relatively tight space, so the system works
best with one subject, but it can be used
for small group shots. Adjust the lights
so that they reflect off of the umbrellas
directly onto where the subject would be.

The short stand with the blue head on
it goes behind the subject to throw a little
light on the background. Even though it
is a smaller wattage bulb than the primary
lights, be careful not to put that light
too closely to the backdrop, as these are
continuous lights that generate heat.
About 8" is right. Connect and plug in the
power cords and the basic studio is set up.
That's really all you need to light the set.
When positioned correctly, it does a good
job of adding light behind the subject.

There are advantages and
disadvantages to continuous light studio
systems. The advantages are that they
are generally less expensive, and, because
it'’s easy to see what’s being lit, are easier
to work with for beginners. (Modeling
lamps do the same thing for flash studio
systems, but they drive the price of
that equipment up even further.) With

ARCA-SWISS monoball® Z

The leader of tripod
head design for over
40 years setting new
standards for the
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continuous light, you don’t need a flash
meter to set exposures. A simple light
meter or on-camera metering is sufficient
to determine f/stops and exposure times.

The downside of continuous light
systems includes the fact that they don't
provide the amount of light that flash
systems do, and the light they do provide
isn‘t daylight-balanced.

I was pleasantly surprised by the results
I got with the Photo Basics kit. I was
able to come up with very good-looking
pictures, right out of the box. There
are a number of things I like about this
setup. For one thing, it uses incandescent
photofloods, rather than fluorescent
bulbs. I like the guality of the light that
photofloods generate better than the
quality of light from fluorescent bulbs.

It tends to be warmer, while fluorescent
bulbs, even color-corrected fluorescents,
tend to cast a cooler light.

The color temperature of the reflected
light averaged around 3100K, while the
direct backlight was close to 2800K, which
is in the tungsten color temperature
range. For testing, the Nikon D3 and
D300 test cameras were shot with the
white balance set to both auto and to the
specific color temperature, Almost any
newer digital camera will automatically
adjust the white balance for optimum
captured color. (When using the setup
with film, use tungsten-balanced film.)

Most times when shooting with special
lighting, it's a good idea to turn off
any other household lights. But, since
these are incandescent lights, keeping
table lamps or other incandescent lamps
on, which are roughly the same color
temperature, isn't a problem. Bright
direct daylight, which is a different color
temperature, should be blocked, and any
fluorescent light, which is also a different
color temperature, should be turned off.

One disadvantage of some continuous
light systems is they don't provide
sufficient light to come up with
professional-looking results. This one
does. Unless you're going to be using
a very high ISO setting on a digital
camera, you're not going to be capturing
movement, but for stationary subjects,
there’s sufficient light for portraiture work.
Setting the cameras at IS0 400, exposures

Continued on page 187
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UsedCameraBuyer.com pays top-dollar for used camera gear.

Our process is simple. Just go to UsedCameraBuyer.com, get a free E[I A ER [E ui. U.{E
instant quote and print your pre-paid shipping label. We send you a n
check when we receive your gear. No haggling. No disappointments.

Just top-dollar for your used camera gear. Call toll-free 1.866.735.5444

or get your free instant quote at UsedCameraBuyer.com used camera buyer

To Request Information on RS #66, See Page 6.




To Request Information on RS# 260, See Page 6.

THE ESSENCE OF
i PHOTOGRAPHY

The Essence Of Photography;
with John Upton, Calumet
Imagemaker Series; $39.99; (ISBN:
978-0-9798629-2-2)

Designed for beginners and advanced
amateurs, The Essence Of Photography
With John Upton is part of Calumet's
instructional DVD series. This highly
informative video focuses on developing
your technical and visual skills. Upton
covers a variety of topics from equipment
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to composition and beyond. He even
provides insight into the history of
photography and shares his reviews of
images created by today’s most popular
professional photographers.
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Big Bucks Selling Your Photography;
A Complete Photo Business Package
For All Photographers, 4th Edition,
by CLiff Hollenbeck, Amherst Media;
144 pages, $34.95; (ISBN-13:
978-1-58428-216-7)

Professional photographer Cliff
Hollenbeck provides practical advice
on the financial and legal aspect of
the photography business. His highly
informative guide focuses on long and
short term business plans, legal issues,
rates, copyrights, taxes, licenses,
insurance, and selling your work for
maximum profit. These are vital skills
that will help you obtain the success
you've dreamed of.

YEEEOWSTONE
SATHINVAL PAR

Photographing Yellowstone National
Park; Learn To Take Photos Like The
Pros, Waterfalls, Wildlife, Wildflowers,
Therman Features, as photographed
by John & Barbara Gerlach, Talk Story
Media; One hour, 48 minutes, $29.95.

Join professional nature
photographers John and Barbara Gerlach
on an educational tour through one of



America’s most beautiful national parks.
The Gerlachs provide a wealth of
top-quality advice for all skill levels that
will help you to capture those dramatic
landscapes, vividly colored flowers,

and elusive wildlife images you've been
dreaming of. The DVD extras include a
location finder and an equipment check
list as well as informative biographies on
the Gerlachs.

bivds of the uw.-‘.md-; asal

Wild Birds Of The American
Wetlands; by Rosalie Winward,
foreword by Temple Grandin, essay
by Terry Tempest Williams; Welcome
Books, 130 pages; $39.95; (ISBN:
978-1-59962-034-3)

To create this amazing book,
photographer Rosalie Winward embarked
on a journey that spanned over 10 years
and four states. She traveled on foot, by
canoe, airboat, and even ATV to capture
this collection of 100 stunning black
and white tritone images of birds in
the wetlands of North Dakota, Florida,
Louisiana, and California. This is an
exciting adventure that you're certain
to enjoy.

Arizona Highways Photography Guide:

How & Where To Make Great Pictures;
text and photographs by Arizona
Highways editors and contributors;
Arizona Highways, 336 pages; $24.95;
(ISBN-13: 978-1-932082-84-5)

This informative guide offers a bounty

of tips on capturing great images with
both film and digital cameras. Every
aspect of photography is covered, from
what gear to bring, to composition,
exposure, depth of field, and lighting. It
also provides information on landscape,
wildlife, portraits, architecture, and travel
photography along with a selection of
breathtaking locations that offer endless
photo opportunities. The guide is certain
to spark your imagination and have you

creating the amazing images you've always
dreamed of.

NASA: The Complete Illustrated
History; by Michael Gorn, foreword by
Buzz Aldrin; Merell, 304 pages; $29.95;
(ISBN-13: 978-1-8589-4427-2, ISBN-10:
1-8589-4427-9)

This book marks the 50th anniversary

Continued on page 176
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The Opus Pro

OPL-L300-Series

AC/DC Location Kit

This Strobe System Goes Where You Go

(Left): The Opus L310 has a small footprint and is lightweight. You might be tempted to stick it in your camera bag, if it weren't for the reflector, light stand, and
other accessories. (Center): Operation is simple, largely involving a row of rocker switches. The one thing lacking is an audible ready signal. The photocell sits on
top. (Right): The battery pack that comes with the kit is a good match in that it is fairly lightweight and compact, and will drive one or two 300 ws heads.

with battery-operated studio strobe

systems. My problem with them was
that they were heavy and bulky, not
powerful enough, or simply too costly.
Then I came upon the Opus Pro OPL-L300
location kit. I immediately noted that the
300 ws monolights were compact. Then I
hefted the battery pack. Hmm, not bad, I
thought. I could actually carry this stuff
around on the subway here in New York
City if I had to, not to mention schlep it
up and down two flights of stairs. With
this kit in hand, I was well on my way
to a portrait session of a family with an
expectant mother.

Ahead Of The Game

The beauty of these heads (designated
OPL-L310) is their simple design and
compact size, not to mention 300 ws
output. You can easily heft each with one
hand. In fact, this squarish head (as seen

I've had many opportunities to work
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from the back) practically fits in the palm
of your hand. And there was enough power
so you didn't feel you'd be sacrificing
anything when using something like a
photographic umbrella.

All the controls reside on the back
panel, consisting primarily of four rocker
switches in a row. Normally there’s no need
to mention the on/off switch, except that
here it only comes into play when running
the unit off mains current (AC). When the
battery is used, this switch has no effect
and shouldn't be engaged. That brings us
to the second and even more important
switch: the AC/DC (battery) selector. I'd
prefer this to be the first switch on the
panel, so it's not easily overlooked—and
maybe color-coded for emphasis. Make sure
to make the proper selection
before proceeding.

The two controls that follow are
different in that these are three-way
switches. A bit cryptic in that you're not

sure which is which, the first of these
two (the third rocker switch on the panel)
controls the 60w quartz-halogen modeling
light. This can be set to full/off/*%, in
that order (top to bottom); it is not
proportional, so it really is only a rough
guide at best. And when using the external
battery pack, the modeling light is not
even an option—internal circuitry bypasses
it. Since the protective cap fits over the
flash tube, which comes attached out of
the box (but is user-replaceable), I didn't
even bother screwing in the modeling
lamp when using the battery pack—it
would just be more work with no payoff.
(IMPORTANT: Handle the modeling
lamp and flash tube carefully and avoid
contact with fingers; preferably use a
darkroom glove—available at photo
retailers—and don't screw the modeling
lamp in too tightly.)

The final rocker switch controls flash
output. This one is even more confusing.



Photos © 2007, Jack Neubart, All Rights Reserved

To create this “vegetable cocktail,” lmﬂedhﬂmwiﬁamudﬁnymmmmmmdmuunm&wmmWnouspeppm us

ing s | shimmering Mylar as a

‘backdrop (note its reflection in the glass). | aimed one head with barn doors [to control the light] through the translucent back wall of the set. As my main light, a second head
{not shown) was aimed up into the ceiling from a couple of feet in front and just off to the right. To give the glass a more definable shape, | flanked it with black cards (note

the black edging).

The upper position (single dash indicator)
gives you full power, while the bottom
position (two dashes) cuts power in half.
The middle position—the “0” normally used
to indicate “off"—marks " power, Certainly
not a natural progression or a conventional
way of doing things, at least not to someone
who is used to incremental or continuous
output control, which is something I missed
here. Fine-tuning output may require you
to move a light nearer to or farther away
from the subject to get the effect you're
after (remember, set shutter speed at
your camera’s X-sync speed or slower, and
primarily adjust f/stops to control exposure).
But to be fair, the continuous power
variator found on other Opus units had to
be sacrificed to make room for the battery
switch and DC socket. You'll also notice that
this flash requires a mini-sync cable, which

is less robust and seemingly more prone to
damage when mishandled. (IMPORTANT:
When reducing output by way of the
power switch, manually pop the
flash, either remotely or via the test flash
button on the back panel, to dissipate
the stored energy and thereby avoid
overexposure at the wrong flash output.)
The photocell sits atop the housing,
and can be switched on or off via a
back-panel button. I tend to keep this in
the “on” position, but switch it off when
triggering/testing lights individually. I
slaved the second strobe to the first one,
when necessary, firing the flash via a radio
remote triggering system I own or using
the supplied sync cable.

Portable Power
The matching OPL-L301 battery

pack comes in its own padded shoulder
bag, so you can carry it separately or
inside the larger carrying case (generally
recommended). The controls are on the
front panel, so you can rest it horizontally,
on its side, or vertically on end when
storing. In use, it should stand on its
feet (horizontally), or with the aid of
the provided kickstand, which affords a
better view of the front panel. That said,
and even though it's less stable (a touch
wobbly), I did stand the unit on end
without ill effect—just keep it clear of
foot traffic.

When the kit arrived, I charged the
battery fully. A full charge normally takes
five hours. The pack supports one or two
flash heads in tandem. (IMPORTANT:

Continued on page 174
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Everything You Always Wanted
In A Handheld Meter, And More

ou might think that the
sophisticated metering system
in your camera is the be all and

end all when it comes to exposure.

The truth is, it does deliver remarkable
results, but it can only take you so far.
Want to tackle high-contrast scenes or
tricky lighting or tonal situations without
wasting a lot of time bracketing? Then
you'll need a handheld meter. Shooting
studio flash? Camera metering systems
are of no help here, so you'll need a
handheld flash meter. Prefer keying
exposure to important highlight or
shadow values, especially of areas off

in the distance? You'll need a 1° spot
meter for that—something with pinpoint
accuracy, which is a far cry from spot
metering in any camera. But the question
really comes down to: How sophisticated
does a handheld meter need to be? With
the KFM-2100, you're getting a lot of
bang for the buck, and if you feel this is
too much meter for you, you can scale
down your aspirations and opt for the
smaller and more economical KFM-1100
(not tested at this time).

As I'd previously indicated in my PMA
report (available at www.shutterbug.
com), the KFM-2100 heralds the rebirth
of the venerable Minolta Flash Meter
VI, which introduced us to pioneering
technologies and novel ways of using a
handheld meter. Little has changed, and
from what I can tell, the current iteration
is every bit as accurate and durable as the
original. THK, in bringing back this meter,
did not skimp or cut corners. The meter
is back in all its glory, but under a new
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moniker and now marketed for both the
film and digital photographer. While some
may argue with the need for or efficacy
of some of its more esoteric features, we
can't argue with the Kenko meter’s ability
to deliver consistently reliable results.

On The Face Of It

The KFM-2100 is at its heart a
digital meter, with alphanumeric and
analog Liquid Crystal Display (LCD).

It's powered by a single and easily
replaceable AA battery, which appears

to last a long time. The incident dome
resides in a rotating turret, while the

1" spot eyepiece sits above the display
on the main housing. Unlike some other
meters, the white dome is fixed, not
recessed, for light ratio readings, and
there is currently no flat disc replacement
available for such readings. However, you
can use a method long in vogue, which is
to shade the dome from extraneous light
when determining lighting ratios.

The few buttons are clearly marked,
although a couple may require
clarification. The secondary ISO button
(below the one labeled "ISO") is a legacy
feature aimed at setting the IS0 for
instant prints. However, no one says
you can't use it simply as an alternate
speed setting, regardless of the medium
used. The S/A/H button is the one used
to bias readings to a key highlight or
shadow value, or to average two or more
readings (10 max). Each press of the
Memory button stores a reading. Use CLR
to clear memory or any existing readings
(it's good to get into the habit of doing

Even in the digital age, the Kenko KFM-2100
proves its mettle in the field and studio as a
powerful handheld meter capable of reliably
delivering both incident and spot readings, with
ambient light and flash.

Key Specifications

Kenko KFM-2100 handheld
spot/incident ambi/flash meter
* 1" spot measurement built-in,
with dioptric adjustment

* Rotating turret with incident
dome

* Silicon photocell

* Liquid crystal display (external
not backlit; internal illuminated)

* Other features—Dbrightness
range display; highlight/shadow-
biased readings; averaging (up to
10 readings in memory); shutter
speed settings in whole, !4, and %
steps; sync terminal

* Powered by one AA battery

* Size (WxHxD) & weight—
2.6x7x1.2" 6.5 oz

* Price—S$799 MSRP (less online
and in stores)

this so you can start with a clean slate).
Shutting the meter down retains the
last measurement and stored readings.
Switching modes keeps memory intact
but erases the last reading.

The Mode button shifts operating
mode: ambient (“Ambi”), cord-activated
flash (“Cord”), and cordless (“Non Cord")
flash. Because I was shooting either by
available light or with my Canon
EOS-compatible flashes, I used Ambi and
Non Cord modes. The Non Cord mode



was especially handy in determining how
much of the exposure was made with
available light and how much fill from
flash—uvia the Light Ratio Analyze (known
elsewhere as “flash analyze”) function.
Had I used studio strobes, I would have
made heavy use of Cord mode, connecting
an old-style PC cord to the flash and my
Canon EOS 5D. In Cord mode, the meter
could be used to trigger the connected
studio strobe (and all strobes synced to
that one) for a reading.

The only function that may be

confusing is Latitude. This is actually

a measure of brightness range, which
means that it applies to spot meter
readings only. The instruction manual
says something about using the Latitude
function with an incident reading

and for you to use that as a basis for
determining the usable tonal range when
reading with the spot meter, but that is
clearly in error—they’re mixing apples
and oranges. The instruction manual also
confuses tonal range and dynamic range,
but that's inconsequential when it comes

to the overall usefulness of the meter.

In Action

Using any incident meter simply means
holding the meter at the subject position,
with the dome facing the camera. That
gives you an exposure reading unbiased by
brightness levels or tonality. Indoors, the
meter must be held practically up against
the subject, since the Inverse Square
Law tells us that light levels decrease
dramatically with distance—and we'd like
to get as accurate a reading as possible.

Incident Meter Test

As long as your subject is not in shade
and you in shadow (or vice versa), a few
feet apart will not affect an incident
reading. When I suddenly found this
beautiful white dog at Nova Scotia’s Brier
Island Lodge posing for me (okay, the dog
was totally oblivious to my presence) and
not wanting to disturb it, I stood several
feet away and made an incident reading.
Oh, and did I mention we were enshrouded
in fog? The camera meter grossly
underexposed the scene because of both
the dog’s light tonality and the prevailing

wash of light tonalities surrounding us. The

Kenko meter produced a beautiful image.

The predominant light tonalities fooled the
camera meter into serious underexposure, by 1.3
stops (right). An incident meter reading with the
Kenko meter produced beautiful tonalities in the
dog’s coat and surrounding fog (far right).
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Spot Meter Test

This shot of Karlstejn Castle, outside
Prague, was made under pristine blue
skies. As I made my way up toward
the castle, I saw looming above me
a fetching contrast of light and dark
tonalities, with parts of the castle walls
receiving full sunlight, other parts in
shadow. So I made two spot readings
(key highlight and shadow) and used the
meter’s averaging function to arrive at
the final exposure. Needless to say, the

| took one spot reading with the Kenko meter of
the shaded area on the curved wall (middle of
frame) and another of the brightest wall to the
right, then used the S/A/H button to arrive at
-an averaged reading. As a final step, | adjusted
contrast in Photoshop. (Canon EOS 5D; f/8,
1/320 sec; 1SO 100).
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camera is always in Manual mode when using a handheld meter. And be sure to set the same ISO on camera and meter.

I saw the sun producing patches of light and dark in these woods. So I took advantage of the early fall foliage to make several
exposures, based on key tonalities, and used the S/A/H button to arrive at the final exposures (a dial on the side cycles through
Shadow/Averaging/Highlight settings when the button is pressed, as well as shutter speeds by rotation of the dial alone). I should
add that you can set your own custom highlight and shadow bias values, or use the default values (I recommend setting your own—
the defaults go too far in either direction, unless you're shooting print film).

Photos © 2008, Jack Neubart, All Rights Reserved

While the exposure made with the camera is satisfactory (left), it felt a little light. So | tried again with the Kenko meter. In custom functions, I'd set the highlight
compensation on the KFM-2100 to +1.7 EV. | used the spot meter to read a bright patch in the woods (initially leading to underexposure) (center) and activated the
S/A/H key at its highlight-compensation setting to deliver an image with what | felt has more contrast and pizzazz (right).

Ambient & Flash Tests

Metering in Incident mode with the KFM-2100, | bounced one shoe mount
off a white surface to the right of the ceramic figure (left), then added fill
from a second flash bounced off the ceiling from the left (right), which
produced a more pleasing rendition, with just enough contrast.
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Placing this ceramic figure against a milk-white Plexiglas-like surface
produced modest underexposure when metered with the camera (top, left
underexposed). An incident reading yielded better tonalities (center, left).
Then | decided to bounce a shoe-mount flash off the ceiling for overall
fill, using the meter's Light Ratio Analyze function, increasingly boosting
power on the flash till the right amount of fill was achieved (bottom left &

toprihtl.

Using a JTL small product shooting table, I photographed the
small ceramic sculpture first by available window light coming
in from behind the white diffusion plastic of the sweep table,
then with flash fill, and finally flash sans daylight. Depending
on how much of the field the white plastic occupies, the camera
exposure can be mildly or seriously underexposed. But the
exposure was on target when measured with the incident meter
(Ambi mode), which meant I didnt have to bracket exposures.
When I added a flash (bounced off the ceiling) for fill, the
Kenko meter told me how much of the exposure was daylight
and how much flash (meter set to Non Cord mode and flash in
Manual mode). I used this measurement to prevent the flash
from overwhelming the exposure. My final exposures were made
solely by flash illumination with two shoe-mount strobes—one
main, the other fill (also in Non Cord mode; manual flash).

While the main display is not backlit, there is enough
contrast to make readings usable under most light levels. I
never had a problem with it. The spot read-out, however,
is illuminated.

One more important point: while you can take readings as
EVs (via a custom setting, for ambient light only), measurements
are largely shutter-priority. That's designed to keep you on track
when using flash, for proper flash sync. Granted, I would have
liked to make readings in aperture-priority, but I found this
workable. And when you stop and think about it, this design also
simplifies meter operation.

T've used lots of meters over the years. I was impressed by this
meter before, and continue to be impressed now. Kenko did a
good job preserving the integrity of a meter that has long been a
cornerstone for serious and professional photographers.

For more info, contact: THK Photo Products, Inc., 7642
Woodwind Dr., Huntington Beach,CA 92647; (800) 421-1141;
www.thkphoto.com. 2

Jack Neubart is the author of “Photographer’s Exposure
Handbook” (Amphoto, 2007).
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The Mecaflex

A Square Format 35mm SLR

he Mecaflex was one of the
smallest 35mm single lens reflexes
ever made. It was designed by

Heinz Kilfitt, who, in 1947, opened an
optical company in Leichtenstein that
subsequently relocated to Munich. It was
here that he made a name for himself
producing high-precision lenses that
included the 40mm f/2.8 Kilar—the world's
first 35mm macro lens—and the Zoomar,
the world’s first production zoom lens for
a 35mm camera.

But Herr Kilfitt was also a camera
designer. He designed the Robot, which he
sold to Otto Berning and Co. in Dusseldorf,
and he designed the Mecaflex, which he
sold to Metz at Fiirth in Germany. The
company, best known at that time as a
radio and television manufacturer, made
the bodies while Kilfitt supplied the
lenses, and their version was launched
in '53. Unfortunately the deal went
sour, leaving Kilfitt with a lot of lenses
and no cameras to put them on. So, in
'58, he had the bodies made in France by
SEROA in Monacco.

The way to tell whether you are
looking at a German Mecaflex or a French
one is to examine the logo on the top
plate. Under a large “M,” is either the word
“Metz” or “SEROA.”

Measuring only 4x3x2'/:", the Mecaflex
sits comfortably in the palm of the hand.
Mostly the cameras were made in an
attractive satin chrome finish with a
black leather covering, but the last 100,
before production stopped, were made
with an attractive light brown lizard skin
covering. The camera took 50 exposures,
24x24mm, on a standard 36-exposure
length of 35mm film, the only 35mm SLR
to use this square format.

At first sight, it appears that the
Mecaflex has certain basic controls
missing, because there’s no sign of a
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LT,

Ready for action with the top plate up.

viewfinder, film wind lever, shutter
release, or rewind knob.

Closer examination, however, reveals
that they are all hidden beneath a top
plate that hinges up at 90°. As that is
lifted, a metal focusing hood unfolds
and a large, square magnifier clicks into
place just above a small ground-glass
screen. Unlike most SLR waist-level
viewfinders, this magnifier, which covers
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place over the small reflex screen.
the whole area of the focusing screen, is
not designed to be held close to the eye.
Instead, the camera is held at waist height
when the magnifier shows the whole
image. It's a boon to composition, but not
very good for fine focusing.

A square aperture can also be opened

in the front of the now vertical top plate,
which couples with an opening in the



From the rear with the eye-level viewfinder The very rare lizard skin version, fitted with
in place. the telephoto lens.

back of the focusing hood to form a direct
vision, eye-level viewfinder. Also under
that top plate, on the right of the focusing
screen, are the shutter release and single
stroke film wind lever with an inset frame
counter, and a rewind knob, incorporating
a film-type reminder, on the left.

Moving around to the front of the
camera, most controls fall in their
expected places. A lever racks the lens
in and out for focusing, while shutter
speeds and apertures are set on their own
rings at the front and rear of the lens.

But although the controls for setting
shutter speeds and apertures appear fairly
conventional, the way each operates is

a little out of the ordinary, because the
camera has an early form of automatic
aperture stop-down by means of an
ingenious series of mechanical linkages
between the body and the lens. Here’s how
it works.

First, the film is wound, bringing the
reflex mirror into place at the same time.
The aperture is then opened to its widest
setting to give the brightest image on
the screen. To do this, the photographer
first has to press in a small catch on the
aperture setting ring, keeping it depressed
as the ring is turned against the tension
of a spring. All the time this catch is
depressed, the spring pulls the setting
ring back toward the smallest aperture,
but with the aperture at its widest
setting, the catch is released and the ring
locks into place.

As the aperture ring reaches its widest
setting a quiet click indicates that a small
lever beneath the lens has been moved

very slightly to one side, allowing a pin
to spring out from the body and block its
return. Now, when the f/stop required for
taking the picture is reset on the control
ring around the lens, the actual aperture
remains wide-open for easier focusing.
As the picture is taken, however, first
pressure on the shutter release retracts
the pin, allowing the lever to move back
and causing the aperture setting to
spring to its preset aperture, just before
the mirror flips up and the shutter fires.
It then remains at this smaller aperture
setting until the whole sequence is
repeated for the next picture.

The shutter is not a focal plane type
that you would expect in most 35mm
SLRs. It is a Prontor with X and M
synchronization for electronic and bulb
flash respectively, using an iris, set into
the camera body, behind the lens. As the
film is wound, the mirror is lowered and
the iris opens to bring an image to the
viewfinder, while the lowered mirror blocks
light from the film. As the exposure is
made, the mirror springs up and the iris
closes, between them giving the required
shutter speed.

The lens is interchangeable with a
bayonet fitting, released by moving a
small lever below the lens from a five
o'clock setting to seven o'clock. The
Mecaflex is usually found with a 40mm
f/3.5 Kilar lens, but sometimes with the
rarer 40mm f/2.8 Kilar and, if you are
very lucky, with the even rarer 105mm
f/4 Tele-Kilar. Extension tubes were
also available.

With a few exceptions, single lens

reflexes of the early 50s were mostly built
with waist-level, rather than

eye-level, viewfinders and the Mecaflex
was no exception. It was, however,
unusual in offering a now very rare
accessory viewfinder that fit over the
ground-glass screen to convert the camera
for eye-level viewing.

This is little more than a small metal box
which is pushed into the hood to rest on top
of the focusing screen. Inside is an angled
mirror and set into one side is a lens in an
evepiece. It doesn't attempt to correct the
laterally reversed image on the screen the
way a penta-prism would and if the camera is
held vertically, the image turns upside down
as with any waist-level reflex. The resulting
image is dim but adequate when the light
is bright.

Today's value is around $1500 for the
chrome and black camera with standard lens,
more like $2000-$2500 for the lizard skin
version, and around $750 extra for the tele
lens, if you can get one on its own. I've only
ever seen them for sale with the camera and
a seller reluctant to part them. @
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Andreas Kaufmann, CEO of Leica Camera, with
the Leica M8.

ochester Institute of Technology

RE}RIT), the world-renowned center
f imaging tech, research, and

photographic education, and Leica Camera,
acclaimed for its legendary cameras and
outstanding optics, proclaimed May 6, 2008
as Leica Day. The daylong event, hosted by
RIT at its impressively large modern campus,
was celebrated with speeches, lectures,
tours, slide shows, seminars, and parties.
The occasion marked a visit by Andreas
Kaufmann, the CEO of Leica Camera in
Solms, Germany, who was there to donate 20
classic Leica M4-2 and M4-P cameras, each
fitted with a brand-new Leica Summarit-M
lens, to RIT's School of Photographic
Arts and Sciences “to assure that analog
photography continues to be a key element
of photographic education at the highest
levels.” The bequest, valued at $50,000, was
graciously accepted by William (Bill) DuBois,
chair of photographic arts and a professor
at the school, who noted, “As long as film
is being produced we are committed to
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teaching our students how to incorporate it
into their professional repertoire.” He also
expressed his gratitude to the Eastman Kodak
Company for donating 400 rolls of their new
Portra 400NC film to help support

the program.

Kaufmann, a charming and articulate
speaker, held the audience spellbound with
a fascinating illustrated history of Leica,
including its ongoing transition to digital
imaging, exemplified by the 10 Leica M8
cameras now in use at RIT. He then revealed
the amazing story of how the vintage
Leicas were acquired. “We didn't have any
remaining inventory of these classic models,”
he explained, “so we had to buy them
discreetly at online auctions, attracting as
little attention as possible so the prices
wouldn't skyrocket. Despite our best efforts,
the prices did go up, and it took us over 18
months to obtain 20 M4-2 and M4-P models
in excellent condition. All were completely
reconditioned at Leica USA in Allendale,
New Jersey, and fitted with new 50mm f/2.5
Summarit-M lenses.”

A genuine photographic enthusiast and
collector himself, Kaufmann sported a new
black Leica M8 with a vintage 50mm /1.4
Summilux lens and mingled with the crowd,
shooting pictures of smiling Arts and Sciences
students with their “new” Leicas and the
assembled dignitaries. Champagne and hors
d'oeuvres were served after the speeches.

Additional highlights of Leica Day were
riveting presentations and slide shows by
two veteran, award-winning photojournalists
and Leica shooters—Chris Usher, a member
of the White House Press Corps who showed
some of his searing documentary images of
New Orleans people displaced by Hurricane
Katrina, and Alex Webb, a long-time member
of Magnum Photos who displayed profoundly
affecting and insightful images taken from
his seven acclaimed books documenting
“cultural borders” from Mexico to Istanbul.
Both are long-time Leica film shooters who
are now trying their hand with the digital
M8, and both followed their presentations
with heartfelt and candid Q & A sessions,
with most of the questions coming from
eager young RIT students pursuing careers in
photojournalism, documentary, and fine
art photography.

A fascinating finale to all the official
events was an extemporaneous lecture
on Leica rangefinder shooting techniques
delivered by RIT alumnus Justin Stailey of
Leica USA to two-dozen perky and inquisitive

Leica-toting Arts and Sciences students
enrolled in the program. Kaufmann and
DuBois were honorary attendees, and both
smiled knowingly as Stailey explained how to
take advantage of the special virtues of the
rangefinder camera and gave numerous hints,

tips, and tricks on how best to hold, compose,

and shoot discreetly with a Leica M based on
his long hands-on experience.
It was clear from their questions that the

RIT students were engaged and excited about
participating in the Leica film project. At an
impromptu farewell dinner hosted by Leica

at a nearby Italian restaurant, execs from

RIT, Leica, and Kodak toasted to an ongoing
partnership and pledged to expand and
strengthen the program going forward. It was
a fitting conclusion to Leica Day, a beautiful
spring day in that most photographic of
American cities, Rochester, New York.
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“Helping Clients

Hire You”

A Sales Strategy For Photographers

ne of my favorite workshop topics
is “sales strategies” and that's
probably because I have not met

many people who got into photography

to become salespeople. When I give this
workshop at photographic conferences and
association chapters I am always impressed
by the number of questions and concerns
photographers have about selling. Without
a rep, selling yourself is often difficult. Even
though my presentation changes every time
I give a workshop, there are some rules of
selling photography that have remained
consistent throughout the years.

It’s Never About You

My first and best rule is to stop
thinking of this as sales and start thinking
of this as “helping clients hire you.” It
may sound like a silly or small distinction,
but for you, and your potential clients,
it can be huge. Wouldn't you rather help
people than sell to them? I know clients
would rather be helped than sold to! Hiring
you is not always about you; it is more
often about the services you are providing.
With a little attitude adjustment you can
make a big difference in your business
and marketing. You can set up a win-win
situation instead of the more potentially
aggressive “cold call.”

Decide On Your Goal

What is your goal for this phone call or
e-mail? How do you want potential clients
to respond? Maybe you want them to visit
your website. Perhaps you want to make
an appointment to show your portfolio.
Maybe they can get some promotional
material in the mail from you. Before you
call any client, know what you want and
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leam everything you can about your client’s
needs for photographic services.

The Phone Calls

Sales calls have kept more people out
of the photographic business than any lack
of talent. There is no lack of talent among
you, but learning to make successful
one-on-one contact with clients seems to
be overlooked when learning photography.

I recommend writing “scripts.” Scripting
is a selling technique I teach to close the
gap between you and your goal of selling
your work, It is not a new sales tool.

What is new is applying the technique to
photographic services.

Basically, scripting is talking to clients
by preparing ahead of time because you
want to make the best use of your time and
their attention, to get more information
about their photographic needs and to get
the best chance to get your work in front
of them. It is writing down the expected
interaction between you and your client.
Once you write the basic script, you can
adapt to any situation from advertising
photo shoots to weddings to print sales.

You may feel you know what to say—
after all you are the photographer—but
writing everything down beforehand will
make each client contact more successful.
It will seem awkward or odd at first. Once
you start working with your scripts, you
will wonder how you got along without
them before!

You need to do thorough preparation,
just as you would prepare before going out
on any photo shoot. Start by writing down
the conversation from “hello” and write it
just as you would like it to go. Be sure to
plan for all variations. No matter what the

client’s response, you have anticipated an
appropriate reply.

Ask Open Questions

First learn how to use open-ended
questions in your scripts. These are
questions that begin with “how, who, what,
when, where, and why,” instead of closed
questions that begin with “can you, could
you, would you, do you.” See the next
rule for examples. Open-ended questions
encourage your client to consider what you
are saying—to take a moment to think—
instead of automatically replying with a
“no.” Open-ended questions help you to
gather information, save time, and reduce
the rejection that comes with the “no” you
often get when you ask a closed question.

Be Speafic About Your

Photography

Start with a brief and specific description
of your services based on your targeted
market. For example, “Hello, I am a nature
and landscape photographer and my name
is so and so. I am interested in presenting
our portfolio for your corporate photo
collection. When would be a good time to
come by?”

The first critical phrase is “nature and
landscape” because this helps the client
you are calling to visualize your work and
they can then more accurately identify their
interest in seeing your portfolio. It is much
more accurate than if you had simply said,
“I am a photographer.” The second vital
phrase in this script is, “When would be a
good time to come by?”

Too often photographers use the phrases
“can I come by” or “is this a good time”
and these closed-question phrases lead
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to pretty immediate rejection. Asking a
more open-ended question gives you more
options in terms of reducing rejection and
having a conversation.

Two Paths—Be Ready!

No matter how the client responds
there are only two paths they really choose
from: “yes, now would be a good time” or
“no, not now.” You will either get a client
interested to see your work (yes, now) or
they will not be interested (no, not now).
Clients tend to clearly respond when they
are interested because it is a positive
response and feels good. It will sound
something like, “yes, let’s take a look” or
any variation on “now is a good time.”

It is the other path that can be
confusing to you. Many photographers
have trouble with the negative but very
accurate “no, not now” response because
it feels to them like a rejection. You will
often hear secretaries offer comments to
put you off such as “he is in a meeting”
or “he can't come to the phone.” This
could all mean the same thing—that the
client simply is not interested or needing

your type of photo services at this

time. When the client does not take the
positive path to your door just handle the
situation as a “not now” response. This
gives you a place to go from here. Take
the next step and never respond to “no,
not now” with “thank you, goodbye.”

Take The Next Step

Since you did not get to show your
portfolio, use this second path to take the
next step and get information. When you
hear any version of “no, not now,” you
can tumn to a script of specific pieces of
information you want to acquire. Never
hang up the phone or leave a meeting
without getting something you want.

You can have more than one goal when
approaching your clients and prospects. Yes,
it would be great to get an appointment

on the spot but that is not always likely.
Being able to take another path is necessary
because you want to avoid a dead end.

For example, for this path you
can ask any one of a number of
open-ended questions:

* When would be a good time to check
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back to show our portfolio?

* How do you feel about a follow-up call
in four weeks?

* Who else do you know is reviewing
this type of photographic portfolio?

* What are your current submission
requirements for photography?

Presentation Leads To Follow-Up

When you present your portfolio don't
forget open-ended questions. For example,
when making your presentation you can
ask some of these open questions to get
information and make this a photographic
consultation, not just a presentation. These
questions will have to be adapted to the
type of photo client you are talking with:

* How often do you review different
photographic portfolios?

* What upcoming photographic needs do
you have at this time?

* When will you be looking at costs on
that upcoming project?

® Who else do you know works with this
type of photography?

Follow-Up Leads To Getting Work

Always leave behind some type of
promotional material for the client to keep on
file and to help them remember your work.
Ask what the client prefers—a CD? Post card?
Inkjet print? It will probably be something
they can keep on file. If you leave any contact
with a client without a follow-up agreement as
to what happens next, then you do not have
any follow-up! It is always the photographer’s
job to create the follow-up that continues the
relationship that leads to work.

Once you begin the process of “helping
clients hire you” then follow-up becomes
your job. It requires a carefully constructed
script. Review the following questions so
you can write your script to follow-up every
presentation, meeting, or phone call:

® When should we get together again?

® What work would you like to see
more of?

® When should I call you back about
that project?

* How do you want to keep in touch?

Finally
One of my favorite conclusions to this
“helping clients hire you” workshop is a
quote by Goethe: “Whatever you can do,
or dream you can, begin it. Boldness has
genius, power, and magic in it.” 2
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Pro Standard Standard Platinum il 133x  G6MBs  10MBs 20MBs Standard Ultra Il Ultra ll Plus  Extremelll  Micra )
Cass6  Class2 Oassd  Cass6  Cass? 60xClasst Class6 Class6 Classd Cass6  Cass? COassé  Cass6  Cassd  20MBsClass6  Class2 Fujl ¥ | 05
495 | 1895 1750 1BSO . #495 M5S0 4895 | — 2495 3895 850 20— 3250T 1250 49.95 95 g M Me
4395 | M55 3595 3695 %95 7985 495 SR95E — 7995+ Iympus 955 2608
8495 — 650 — - - - - — 195 — 11395 witiBealr | — =
i — — = — @ — mese - - S | | e
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®» B&H Online

bhphotowdeq.mm_
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e Support, before
and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome

- [ |
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_B&H Phones ¢
800-947-9960

212-444-6660

Fax:

212-239-7770

To Inquire About
Your Order Call:

800-221-5743
212-239-7765

or Fax:
866-521-7375
212-502-9426

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment ieasing
available
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OLYMPUS Stylus 1030 SW
«Shockproof « Wamrpmof Freezeproof
“Crushp e

IILLII

10 >mm)
I4 .\-‘.I\ B MErmory

..\.\sz-lx 37 x 084" «Welght 3602
Black, Green or Silver #0OLS10305W*

Panasonic. Lumix DMC-FX35

+MEGA O.LS. Opnca.'rmage Stabn'rzer

) "x,‘uz-;)”' -
Black, Blue, or Silver #PA DMC FX35*

Panasonic. Lumix DMC-FX500
.MEGn Q.S rOprrca.‘ Image 5i labi.'mer}
ol T

= Dimensions )aU Z
Black or Silver #P.ADMCFXSUD*

Panasonic. Lumix DMC-FZ50
. Meg'a o] tica”mage Srabnﬁzarmn
i

Black or Silver © #PADMCFZ50*

Panasonic. Lumix DMC-LX2

. Mfga Upticaﬂmage Stabilization

Fi CI Manitor

1al Zoom
v, 28-112mm)

Weight 6.6 o2

BlackorSitver #PADMCLX2"

Panasonic. Lumix DMC-TZS
-MEG.»! 0.5, Opraca!!mage Stubmzer

AR b J. in M
-Dimensions 24 x 4.1 x 1.5 - Weight 74 ¢
Black, Blue or Silver #PA DMCHS'

PENTAX optio z10
. DigiraJ'SR (Shake Rea‘ucnm}
iK—‘I\ + 25" LCD Monitor

PENTAX optiowso
«JI5 Class 8 Warerproof to13'
. Fa:e Recagnmon «HD Mw:e Caplure

Biack or Silwr h MQSALI oo*

& w30

« Dual Image Stabilization
8.1 MegaPixels

al Zoom
Imm)

BlackorSiver #SANV30*

& <560

« Face Defect:aﬂ & Sel’met{aJt Moa‘es

«Weight 4.1 0z
#5A5860"

SIGMA pr-1 y

-I—.\ H\JJ ixel F

#SIDP1*

SONY cyberShot DSC-5750

. Super HAD CED
" LCD Moni '{u

¥els « 257 LC
cal Zoom « 2x D
4mm f/2.8-4.8 (3

32-128mm)
uadPro

D mension

g
Black, Blue, Pink orsdver #SODSCW12D'

SONY cyberShot DSC-W150
-Doub-'eAn Bl'urSysrem
7LD .\utn .|r'1r

BIark, Gold Red,orSifver  #SODSCW150*

SONY cyberShotDSC-W170
« Capture 640 x 480 video at 30 fps
+10.1 MegaPix LCD tonitor

L1 sight 5.5 oz
Black, Gm'd Red, arSrhrer #SODSCW170*

SONY Cyhershot DSC-T70

22x W
Black, Pink, Sliver orWhlte #S0DSCT70*

SONY cyberShot DSC-T300
- Supe: Steady Shot Stabilization

LCD Menitor

08 aigh
Bklck Red or deer #SODSCI’SDO"

SONY cyberShot DSC-H50
. N’ightshnﬂnfrared' Syn‘em
|

r.pwtnl Ty
wilt-in Memory

JVA|JI1 146 02 #S0ODSCHS0*



=
Wireless RF Remote Release for RPS Digital Flash Bracket Kit for
, s s , n Canon or Nikon Digital Cameras  Canon or Nikon Digital Cameras

_|_ | | £ A R | OF |_ L | T »Up to 100° Range Includes Bracket, Off-Camera Cord
ol SIS Specify Camera & Electronic
Fully Dedicated for Canon or Nikon Digital SLRs!  #RS-RTpa/* Shutter

Release PHOTO - VIDEO - PRO AUDIO
#R5-0420/*

$129.95

Di622 Digital TTL Shoe Mount Flash

»Guide No. 144" at 105mm

The Professional’s
Source

« Bounce Head
« Swivel Head

« Zoom Head {24-105mm)

« Power saving mode
for Canon E-TTL Il #M1-01622/C . $159.95

for Nikon i-TTL #-DI622/N..... $159.95

) B&H Online _
bhphotovideo.com..

Di28 Digital TTL Shoe Mount Flash

+Guide Mo, 65" at 100mm

+Powersavingmede 0 N ... @2 MY @940 W N ] e

« Excellent for use on the Canon Rebel XTi,
Pawer Shot G7, and the Nikon D40

for Canon E-TTL #MI-DI28/C ... $89.95

for Nikon i-TTL #N-DIZEN......... $89.95

Off-Camera TTL Shoe Cords Eb—ﬁz—
Remote Shutter Release Extends to 3 feet

for Digital Cameras for Canon E-TTL #RS50445 .. $38.95
3feet - Specify Camera for Nikon i-TTL (R50446...... $38.95 : D - )

DELKIN Everything but '
" DEVICES the Camera - R —
| Cleaning s 3

'i||[ii'
il
by

|

e Support, before
and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

o Starfing ot

LR 7005550
. $10095| $199s
Pop-Up Shade
After extensive research and design, Delkin Devices Inc. hos oo

Other Brands of discs fail! CD-R and DVD-Rs

. ! ® Educate yourself
deteriorate quickly do to environmental factors :F‘.'flrgf: thesafest and ";H“fs’"“"‘;;”ﬁm fo ‘l's"‘“'"u Pop-up Shades are LCD screen profective covers, in our product
h s ultraviolet light, heat, and humidity. AR 55 g Sansars. o X rot-cope Lo g s which double os glare guards. These sturdy P
=L ; el offers phatographers the only compi method for " ! bl resource center
Accelerated aging fests conducted by the cleaning ALL fypes of sensor contaminalion no matter whal lightweight covers are eus:hr installed, removed
ANSI/PIMA guidelines show Archival Gold media the confominant is or where if came from. Best of ll, it's ond profect a digital camera’s expensive LCD screen. :
losts up to 300 year. Are your images protected? completely safe and 100% effective. Is your camera protected? We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008
Protect your valued lenses L

This is the ultimate in clear filters. It will not affect
the color balance or performance of your lenses in One hour

the slightest. However, constant use will protect your free parking at
PRO 1 Dl G ITAL valued lenses from expensive front element damage 349 west 34th st.
< = which could be caused by dirt, knocks or scratches
Filter Series

For a free
catalog, call

PRO1 D PROTECTOR E— 800-947-6933,

e - 212-444-6633,
. > - = write or go online.
Digital Multicoateg > e

Seven day

/A Low Profile Frame i customer satisfaction
. . } - guarantee!
LB & ck Almite Frame . . g
.KEF \ =2 Corporate accounts
ling Edge Frame T =
S RG Anuriing Eage Fram e ™ welcome
Black Rimmed Glas; »-7——“"_"'_’_

.
UV Protected Case DESIGNEDEXCEUSIVELMEORIDIGITAREAMERAS

To Request Information on RS# 211, See Page 6. Page 5
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800-947-9960
212-444-6660

Fax:

212-239-7770
To Inquire About
Your Order Call:

800-221-5743

212-239-7765

or Fax:
866-521-7375
212-502-9426

B&H Store
420 Ninth Ave.

Corner of 34th Street

New k, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold

Equipment leasing
available
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Holds 4 5D Cards #DMSPSD4
Holds 4 M5 Cards #DMSPMS4

W on

with 3-Way Fluid Panhead

and Quick Release

« Max. Height 21.3"

= Min, Height 14.9"

« Folded Length 12.2

« Flip lever Leg Locks

« Rapid Center
Column

« Center Brace

= Weight 1.82 lbs

SDFMINI 53495

with PH-2508 3-Way

Panhead, Accessory Hook,

Tripod Apron, Allen Leg

Wrench and Case

« Logd Capacity 25 Ibs

« Max. Height 65”
ria”

« Folded Length 24.8%

« Independent Leg

Spread -« Wi. 3.8 1bs

SELCARMAS3D
Velbon

with 3-Way Pan/Tilt Head,

Quick Release and Case

« Load Capacity 4.5 Ibs

« Max. Height 62.2"
ight 16.8"

« Folded Length 16,8

= Flip lever Leg Locks

« Center Brace

« Spiked Feet

« Weight 2.65 Ibs

with PH-2370 4-Way
Panhead, 4.R. and Case
« Load Capacity 5 1bs
« Max. Height 60"
= Min. Height 6.5
- Folded Length 14"
« Independent

Leg Spread
= Twist Leg Locks
« Weight 2.1 lbs

ALLTRAMAXIF 51 2995

with Case

= Carbon Fiber
Material

« Load Capacity 13.2 lbs

= Max. Height 60.2"

« Folded Length 18.9°

= Twist lock Leg Locks

-4 Sections

« Weight 1.3 lbs

INEQPODE $ 1 0995

Digital Media Storage 30

Compact carrying cases for XD,

SM, M5 or CF are constructed of \> b,
hard plastic with rubber molded \>
lining for maximum protection. -

$7.95 Holds 85D Cards #DMSPSD3..$11.95
95 Holds 8 XD Cards #DMSPXDS..$12.50

Slim Line Viewers \

Hakuba's Slim Line Viewer's offer zero-

flicker, daylight-balanced illumination for

very accurate transparency checks, These

inverter viewers are designed to meet the

demands of professionals, while being

easily transportable and convenient to use. 'FREE!

= Super Ultra thin design (0.87" thickness) S F!'F‘f"l‘i‘ll'-'r"‘ e
5% 7" with Case #KLV5700 $89.95 Fine I'n ¢

8.5 x 11" with Case #KLV7000........$169.95 With Bltchase &

Whether youneed a tripod for a digital, 35mm, medium or large format camera, video camera, binoculars
or scopes, Velbon has a model with the quality, craftsmanship and exact features to meet your needs.

\ 15
Velbon

with PH-3490 3-Way Fluid
Head and Quick Release

« Lpad Capacity 101bs
= Max. Height 57"

= Min, Height 20"

« Folded Length 21.6"
« Flip lever Leg Locks

= Center Brace

« Weight 2.4 1bs

#CXAT0 $ 2 995

with Tripod Case, Tripad

Apron, Accessory Hook

and Allen Leg Wrench

» Load Capacity 13 Ibs

«Maox. Height61.4"

» Min. Height 4.3"

» Folded Length 17.7°

« Flip lever Leqg Locks

«Independent Leg
Spread - Wt 3.2 1bs

with PH-343 Medium Balf
Head and (ase
« Load Capacity 5 lbs
- Max. Height 48"
« Min. Height 6.2"
» Folded Leng
= Twist Leg Locks
« Independent
Leg Spread
« Weight 1.6 Ibs

Velbon

with PH-145Q 3-Way Pan/
Tilt Head, Q.R. and Case
+Load Caparcity 6 Ibs

« Max. Height 63"

« Min, Height 7.4"

= Folded Length 15.3"
= Independent

Leg Spread
= Twist Leg Locks
= Weight 2.9 lbs

AULTRALLIXIF S'I 3995

with Case
- Carbon Fiber
Material

« Max, Height 66.9"

- Folded Length 20.9°
- Twist lock Leg Locks
- 4 Sections

« Weight 1.3 lbs

ANEOPODT s1 2995

A\l b e
Velbon

with 3-Way Pan & Tilt
Head and Quick Release

+ Load Capacity 15 Ibs
« Max. Helght 63"

« Min. Height 23

« Folded Length 24.3"
« Flip lever Leg Locks

« Center Brace

« Weight 3.9 ibs

ACXAD0 $ 5 995

Velbon

with PH-4608 3-Way

Panfead, Accessory Hook,

Tripod Apron, Alfen Leg

Wrench and Case

« Load Capacity 25 Ibs

« Max. Height 65"

« Min. Helght 10

« Folded Length 24.8"

«Independent Leg
Spread « W 3.8 Ibs

with 2-Way Fluid Head
and Quick Release

= Aluminum Material

- Load Capacity 9.2 lbs
« Max. Height 64"

« Min. Height 22"

« Folded Length 27.6°
+ Flip lever Leg Locks

« Bubbl el

« Welght 7.5 Ibs

o00 *109°°

\ rfq![:;;—,nL
LA s

with PH-368 2-Way Fluid
Head, Q.. and (ase
« Load Capacity 15 ibs
« Max. Height 64"

« Built-in Handle
= Accommodates
medium-weight
standard size tripods
« Casters fiip up
+ Rubber feet
« Quick-Clamp
Tripod Mount Shoes
« Max, leg spread of 33°
« Weight 2.3 Ibs

UVEDLTY 55495




'u‘ Manfrotto

Incredibly light, yet sturdy and
stylish, the Revolutionary X-Series
tripod series now adds three
Carbon Fiber models...
Strong yet portable, these tripods provide the
professional edge needed to get the shar, yer
they are slender and short enough to take an
yaur next trek. This type of tipod has criss-
crossed the world to support Digital SLAS
that capture the images found an the front
pages of your favorite magazines.

Ideal for use with cameras up to SLH size
with medium pro zoom lens attached. Can
be used as low as 3.3" (8.5) by using the low
angle adapter built-in to the center column.
= Maxirnurm load 11 lbs

» Maximurn Height 57.5"

2 190CX3 3 52CtionS. i
2 190CXPRO3 3 Sections .
2 190CXPRO4 4 Sections...

..5249.95
.$299.95
532495

GITZ0

extremely balance
anly guarantee a
also optimize all fe:

of gray/

Sgonomics
and safery

= Lightweight
Magneasium

These heads are designed to be an

“smoothness of movement’,
ightweight, rminimized drift angle,

camera position and increased

casing - 1
3 Spring Assisted Hﬂght Weight M price
Double Lack {(SADL) 3 s $199.95
2 Haollow Bu nle Bal 3. $249.95
with PTFE treatment i .95 bs §274.95
= Triple Spirit levels 4 1.11hs $349.95
2 Friction Contral ] 1421bs 2bs $324.95
(series 2 and 3 only) Series AGHITEIOR 495" 156l 46.20bs§399,95

ANEW
GENERATION
OF BALL
HEADS

product, that not
igh max load, but
atures induding;

1y, greater

bo en
imaging

AVENGER n

e

BLUE CRANE DIGITAL
Visul tools for a digital age

Take great pictures with your DSLR cameral All you need
is 3 BLUE CRANE DIGITAL training CVD and time to watch
it, and you'll have the knowledge and the confidence to
create the images you want. The topics are arranged in
chapters, so you can move at your own pace, and return
later to individual subjects
Your DSLR camera is a powerful piece of equipment. A solic
understanding of its features and controls can really unleash
its potential. Cnce you learn how the camera’s components
work together, you'll have all the tools vou need to capture
the best images under all conditions.

e
Stk | M)

Sym: -Link Universal IR Flash Trlgger

ger any flash unit tf

= Built-in nc feature keeps your camera
¥
profected toa safe v(.llage evel

WG 18300 s 90D DB

Omega

Popabrella Portable Compact Umbrella

The Popabrella is a portable compact
umbrella that tilts, slides up or down, adjusts
side to side for 360° coverage to protect
a film, digital or video camera. It protects
against rain, sun glare on viewfinder,
blocks sun flare on lenses and protects the
equipment frorm heat damage. It will fit any
camera with a tripod screw socket or mount
it directly to tripod screw.

#POP100 $19.95

for Canon

for Canon

for Canan Digit
for Canon 400

¥ Sony ATO0#BCS10.
Curnbcl Packs

for Canan EOS 50 #BCA0E
for Nikon D60 #BC617 ..

for Mikon D80 #BC611 ...
for Mikon D300 48051

Products by...

Platinum
DSLR
Cleaner

The Dust Aid Platinum DSLR
Cleaner takes dry sensor cleaning
to a whole new level, The specially
engineered cleaning silicone used
in the Dust-Aid Platinum DSLR
Cleaner makes
it perfectly safe
to Use on any
sensor filter. No
more dragging
dry brushes
and their
accumulated
dust across the
sensor filter, which could lead to
scratching, Now, just press and lift a
couple of times and your done!

«Includes supplies for 6 cleanings

for Most DSLR Cameras
#DA02.

LT3 T
Safe-Sync Hot Shoe to Hot Shoe
ngh \foltage Sync Regulator
) Sync Hot Shoe to Hot Sho
duces the flash sync volta
fom up to 400V to less than 6V, T\\ Is
tant for o 1 autornat
5 when use

..$29.95

hat shoe, and provides a hot shoe and PC fermale
flash connection

$49.95

W ORDSE0

PO

Polaris Digital Reflected,

Im:ldent and Flash nght Meter
The P
and
the mon
Ma
times the flash must be

f-s1op. The Polaris's lare

shutter speed and f-stop in

ature makes it simp

F5PDIA0 s $1 79.95

To Request Information on RS# 211, See Page 6.
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® Support, before
and after sale
- @ Online live support
© Massive online presence
® Huge inventory
available for
worldwide shipping
e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,

. October 8th - 9th,

| Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome
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B&H Phones

800-947-9960
212-444-6660

Fax:
212-239-7770
To Inquire About
Your Order Call:
800-221-5743
212-239-7765

or Fax:
866-521-7375
212-502-9426

B&H Store

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment leasing
available
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2. | | Tokina

AF10-17mm/3.5-4.5 AF11-16mmn2.8

AT-X 107 DX Fisheye
Round Your World

\

Available in
8" 104" & 15"
Screen sizes

AT-X 116 PRO DX

Ultra-Speed, Ultra-Wide

THE FINEST GRADE IN TECHNOLOGY

Designed for APS-C Sized Sensor Model Digital SLRs

AF 12-24mm 114
AT-X 124 PRO DX

Super Wide-Angle Zoom

TELEPLUS PRO 300 14 X DG

AF50-135mm 2.8
AT-X 535 PRO DX
A Digital Speed Lens

It’s all
about
sharing

Wireless and
Bluetooth enabled
Digital Frames
8"  #U40100 $249.95

104" #U40101 $299.95
15" #U40718 $389.95

TELEPLUS DG SERIES
FOR DIGITAL SLRs

TELEPLUS PRO 300 20 X DG

TELEPLUS DG AF EXTENSION TUBE SET




Panasonic.Lumix DMC-L10

"D-SLR" Digital SLR Camera
Four-Thirds System (17.3 x 13mm} CCD
- 10,1 MegaPixels - 3 fps Shooting Spee

PENTAX k200 Super
“D-SLR" Digital SLR Camera

+ Sensor-Shift Shake Reduction

. weaiher and Dust Resrstunl

« Dusst Redluction System
- Uses 4/3 Full Frame Leica Panasamc-
Oiympus Lenses A
| The Professional’s

Source

K200 Super Body Only........ #PEK20D

SONY alpha A200 OLYMPUS EvoltE-510
“D-SLR" Digital SLR Camera “D-5LR" Digital SLR Camera |_
« Super SteadyShot image + Advanced Image Stabilization B& H 0 n I ne

srubrhzatmn and dust reduction
[ |

Sy'srem - Supermmc Wave Filter
=wifinder ¥

bhphotowdeq.com_

Maxxaum
«+CF Card Slot

s bt
- g

gH iy
198,000 ." ﬁ

#OLEES10

f4-42mm Zuko . #OLEES101442

. - , =

- Uses Sany Alpha (compatible with = e

Mmall‘a A- rype baymaunr} Lenses
AE, Shutter

¢y, Manual,

rmpensation, Bracketing

5 +USE 2.0

us, Eye Start Af

w 14-42 & 40-150mm _#OLEE5T102LK
-

SONY aphaazoo OLYMPUS g3 By e
“D-SLR" Digital SLR Camera “D-SLR" Digital SLR Camera

+ Super SteadyShot image . Supersonm Wuve Flf.'e! . & —

srabrhzanon and dusl reduction P £ !
2urst
viewfinder | o

10 ™

. #SODSLRA700
#SODSLRA700K

e Support, before
and after sale

Kit |h‘0-l||«r

. #SODSLRA700P E3 Body Only co.oicinic #OLEZ
© Online live support
- - = Tagick Diai - ~
— Digital Picture Frames 61 © Massive online presence
_ ® Huge inventory

gmartpars Kodak Z PHILIPS S PHILIPS availabls faor
a" Genuine Wood Frame Easyshare 8" Frame with Wi-Fi PhotoFrame 7" Frame PhotoFrame 10" Frame - A

| with four Interchangeable Frames with four Interchangeable Frames wo r]dwl de sh]ppl ng

e Educate yourself
in our product

» 12808 bill-In
memary

resource cenfer
2250 $169.95 #HIFDA) $219.95

e We will be closed on:

—_ SLR Lenses & Flashes W es Sept. 30th - Oct. 1st,
_ October 8th - 9th,
OLYMPUS | PENTAX SONY oct. th- 204, 200
Flash System AF Flash System Compatible with Maxxum D-SLRs

FL-20 Flash 114,95 : Flash System One hour
FL-36 Flash 179.95 HVL-F36AM 219.95

free parking at

FL-50 Flash....... 374.95 HVL-F56A 309.95

RF-11Ring Flas 22995 Digital Lenses 349 west 34th st.
SRF-11 Ring Flash Set 47995

TF-22 Twin Flash... 44995 For a ‘free

STF-22 Twin Flash Set..... 629,95 /2.4 Linnites .r| “Pancake” |4 479,95
(490) - catalog, call
Zuiko 4/3 Systerrl Digital Lenses /2B EDIF i 949,95 g
for E-1 & Evolt Cameras 800-947-6933,
B/35 Fish-eye.. 67495 50/2.8 Macro {550} 212-444-6633,

..199.95

' 35/1 4 i
Aacro rT ?gj 42495 g Car‘I'Zerss (

write or go online.

150/20EP .2199.95 ) o
300/22 ED... s Seven day
‘ TF (72@).. i ;
b customer satisfaction
500/8 Reflex... guarantee!

B EZ (58a)
3.5 (670)

24995 AFLensesforBSmm&DlglLaISLRs 11-18/4.5-5.6 DT (77
424,95 ?Ix.nlm {58 869,95 16-80/3.5-4.5 DT Carl Zeiss (620}
( 18-70/3.5-5.6 OT (35@).

.3 DT (620
24-105/3.5-45 D (62a).
70:200/28 G APO (7

Corporate accounts
welcome

5-300/

2x Teleconverter ...

To Request Information on RS# 211, See Page 6. Page 9

MF-1 OM Lens Adapter.
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2. | | Tokina

AF10-17mm/3.5-4.5 AF11-16mmn2.8

AT-X 107 DX Fisheye
Round Your World

\

Available in
8" 104" & 15"
Screen sizes

AT-X 116 PRO DX

Ultra-Speed, Ultra-Wide

THE FINEST GRADE IN TECHNOLOGY

Designed for APS-C Sized Sensor Model Digital SLRs

AF 12-24mm 114
AT-X 124 PRO DX

Super Wide-Angle Zoom

TELEPLUS PRO 300 14 X DG

AF50-135mm 2.8
AT-X 535 PRO DX
A Digital Speed Lens

It’s all
about
sharing

Wireless and
Bluetooth enabled
Digital Frames
8"  #U40100 $249.95

104" #U40101 $299.95
15" #U40718 $389.95

TELEPLUS DG SERIES
FOR DIGITAL SLRs

TELEPLUS PRO 300 20 X DG

TELEPLUS DG AF EXTENSION TUBE SET




Panasonic.Lumix DMC-L10

"D-SLR" Digital SLR Camera
Four-Thirds System (17.3 x 13mm} CCD
- 10,1 MegaPixels - 3 fps Shooting Spee

PENTAX k200 Super
“D-SLR" Digital SLR Camera

+ Sensor-Shift Shake Reduction

. weaiher and Dust Resrstunl

« Dusst Redluction System
- Uses 4/3 Full Frame Leica Panasamc-
Oiympus Lenses A
| The Professional’s

Source

K200 Super Body Only........ #PEK20D

SONY alpha A200 OLYMPUS EvoltE-510
“D-SLR" Digital SLR Camera “D-5LR" Digital SLR Camera |_
« Super SteadyShot image + Advanced Image Stabilization B& H 0 n I ne

srubrhzatmn and dust reduction
[ |

Sy'srem - Supermmc Wave Filter
=wifinder ¥

bhphotowdeq.com_

Maxxaum
«+CF Card Slot

s bt
- g

gH iy
198,000 ." ﬁ

#OLEES10

f4-42mm Zuko . #OLEES101442

. - , =

- Uses Sany Alpha (compatible with = e

Mmall‘a A- rype baymaunr} Lenses
AE, Shutter

¢y, Manual,

rmpensation, Bracketing

5 +USE 2.0

us, Eye Start Af

w 14-42 & 40-150mm _#OLEE5T102LK
-

SONY aphaazoo OLYMPUS g3 By e
“D-SLR" Digital SLR Camera “D-SLR" Digital SLR Camera

+ Super SteadyShot image . Supersonm Wuve Flf.'e! . & —

srabrhzanon and dusl reduction P £ !
2urst
viewfinder | o

10 ™

. #SODSLRA700
#SODSLRA700K

e Support, before
and after sale

Kit |h‘0-l||«r

. #SODSLRA700P E3 Body Only co.oicinic #OLEZ
© Online live support
- - = Tagick Diai - ~
— Digital Picture Frames 61 © Massive online presence
_ ® Huge inventory

gmartpars Kodak Z PHILIPS S PHILIPS availabls faor
a" Genuine Wood Frame Easyshare 8" Frame with Wi-Fi PhotoFrame 7" Frame PhotoFrame 10" Frame - A

| with four Interchangeable Frames with four Interchangeable Frames wo r]dwl de sh]ppl ng

e Educate yourself
in our product

» 12808 bill-In
memary

resource cenfer
2250 $169.95 #HIFDA) $219.95

e We will be closed on:

—_ SLR Lenses & Flashes W es Sept. 30th - Oct. 1st,
_ October 8th - 9th,
OLYMPUS | PENTAX SONY oct. th- 204, 200
Flash System AF Flash System Compatible with Maxxum D-SLRs

FL-20 Flash 114,95 : Flash System One hour
FL-36 Flash 179.95 HVL-F36AM 219.95

free parking at

FL-50 Flash....... 374.95 HVL-F56A 309.95

RF-11Ring Flas 22995 Digital Lenses 349 west 34th st.
SRF-11 Ring Flash Set 47995

TF-22 Twin Flash... 44995 For a ‘free

STF-22 Twin Flash Set..... 629,95 /2.4 Linnites .r| “Pancake” |4 479,95
(490) - catalog, call
Zuiko 4/3 Systerrl Digital Lenses /2B EDIF i 949,95 g
for E-1 & Evolt Cameras 800-947-6933,
B/35 Fish-eye.. 67495 50/2.8 Macro {550} 212-444-6633,

..199.95

' 35/1 4 i
Aacro rT ?gj 42495 g Car‘I'Zerss (

write or go online.

150/20EP .2199.95 ) o
300/22 ED... s Seven day
‘ TF (72@).. i ;
b customer satisfaction
500/8 Reflex... guarantee!

B EZ (58a)
3.5 (670)

24995 AFLensesforBSmm&DlglLaISLRs 11-18/4.5-5.6 DT (77
424,95 ?Ix.nlm {58 869,95 16-80/3.5-4.5 DT Carl Zeiss (620}
( 18-70/3.5-5.6 OT (35@).

.3 DT (620
24-105/3.5-45 D (62a).
70:200/28 G APO (7

Corporate accounts
welcome

5-300/

2x Teleconverter ...

To Request Information on RS# 211, See Page 6. Page 9

MF-1 OM Lens Adapter.



PHOTO - VIDEO - PRO AUDIO

The Professional’s
Source

B&H Phones

800-947-9960
212-444-6660

Fax:

212-239-7770
To Inquire About
Your Order Call:

800-221-5743
212-239-7765

or Fax:

866-521-7375
212-502-9426

KSIT {Black or Silver)
#CAEDRXSI®

10

. H#CAESD

Canon pigital Rebel Xsi
“D-SLR" Digital SLR Camera
« 12.2 MegaPixels CMOS Sensor

« Uses LP-ES
= Dir i

Canon eos-s0p
“D-SLR" Digital SLR Camera
+ RAW and sRAW Image Capture

10 Mark Il

Canon cos-sp
“D-SLR” Digital SLR Camera

Body Only s

Canon pigital Rebel XTi
“D-SLR" Digital SLR Camera

Self Cleaning Sensor with

Dust Delete Data system

H#CAEDRXTI
SCAEDRXTIK

Canon gos-1p Mark
“D-5LR" Digital SLR Camera

o #CAETD3

Canon eos-1ps Mark 11
“D-5LR" Digital SLR Camera

« Full-Frame CMOS Sensor

« Weather Resistant Body

« Self-Cleaning Sensor

system

ul Bundled

420 Ninth Ave #CAE30D24105 Body Only ... ... #CAE1DS3
L]
Corner of 34th Street T
s SLR Lenses & Flashes
New York, N.Y.
Canon Canon Canon Canon
10001 50mm f/1.2“L" Lens 10-22/3.5-4.5 EF-S USM 17-55/2.8 EF-S USM 24-105/4 EF “L” IS USM Lens
« bast, Cuniet AF Dig“al Lens « Exclusively designed Digltal Lens + Exclusively designed
far Digital SLR far Digital SLRs
Store & Maﬁ Ofder -’.'-.f.'ruﬂrgt’;az:. 5 . iy ing)
Hours: .
Sunday 10-5 .
Mon.-Thurs. 9-7 .
Friday 9-2 +Weight 19.2 02 «Weight 1461 - .
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment leasing
available

Page 10

Canon
580 EX Il Shoe Mount Flash

+ Glide Na

«Wesght 13.20

Canon
MR-14EX Ringlight Flash
«Guide No. 46" « Incandescent

Canon

Canon EOS Flash System (USA)
125.95 430EX

MT-24EX Tww [ g
C_amun EF-5 Lenses For Digital Only

A00.00
710.00
.1030.00
515.00
170.00
CALL
UsA
610.00
........ 445.00
...305.00
180.00
420.00
-240.00

1190.00
549.00
55.95
200.00
279.95 295.00

IMP UsA
1129.95 1150.00
1129.95 1150.00
112995 . 1150.00

Sda) 1159.95

IMP usa
202995 2049.00
1149.95 1170.00

1159.95 1180.00
1379.95 1400.00

1829.95 1870.00

ingt aue




#NID401855

#NID80

10.5mm f2.8 Fish-eye DX ED-IF
Digital Lens

« Exclusively designed far
s with qunaISIRs

Nk,

Nllmn AF Flashes

SLR Lenses & Flashes

I

“D-SLR" Digital SLR Camera
. Compa:mnd Lightweight
aP

\Hrnr-_ﬂu
Ises EN-ELD Battery

. M.kon Inc. fimited warmnry included #NID601855

#NID601855200

il pso
*‘D—S LR" Digital SLR Camera
+10. ’Magn s « Hot Shoe

L#NID300

.. #NID30018135
.. #NID30018200

FinePix 55 Pro

.. #FUFPS5

Body Only .

- Lses EN-ELS Battery
« Nikon Inc. !rmrred warranrymduded

.r,t'_;.l_ " '.~ DBUU
“D-SLR" Digital 5LR
Self G’eamngSensw

2gaPixe

NMilom.
14-24mm f/2.8 G AF-SED
Ultra-Wide Zoom AF Lens

+ Funyged camstiuc

18-200/3.5-5.6 DX G AF-5

ED-IF Digital Lens

« Exclustvely designed for
use WJHJ nrgnal sm

M)

« Weight

N|kon D—Type AF Lenses IMP UsA
1.8 399.95
.1024.95
.. CALL
759.95
924.95
1069.95
749.95
.3999.95
1339.95

..389985 . .
123995

USA = Imponed & 'N'ananlled I:v\r lem USA [,

wartanty plus 4 years extene
IMP = Imported & Warramied by B&-H i

Hiken |54 Bbyates & Wagantiog]

70-300/4.5-5.6 G AF-SVR Lens
« Vibration Reduction (VR}

minimizes image blur
coused by camera shake

549 1 Infinity
m ilter dhameter

«Weight 14 |bs

A\ -"'.f"-',,
5B-600 Speedlight
Shoe Mount Flash
- Guiide Mo 98"

|I.|‘I' shoe
«Weight 10.6 0z

m C1 ereless Twin Flash
« Enables supest dose-up |-1f

To Request Information on RS# 211, See Page 6.

The Professional’s
Source

®» B&H Online

bhphotowdeo.com_

e - g— -

M s
e P

e W W
= k=
q ‘_! ’3_:.:‘
e Support, before

and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource center

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome

a5 el

Page 11



The Professional’s
Source

_B&H Phones ¢
800-947-9960

212-444-6660

Fax:

212-239-7770
To Inquire About
Your Order Call:

800-221-5743

212-239-7765

or Fax:
866-521-7375
212-502-9426

_B&H Store ¢

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment !easing
available

Page 12

ul Dial

Meters
SEKONIC

L358 Flash Master Meter

« Digital Incident
Feflected and Flash
Light Mgter

«Weztherproof

"POLARIS

tal Exposure, 179.95
5 29995
GOSSEN

Colar Pro

SEKONIC (¢
L2008 Twin Mat
| iuksllnxhl

EF-530 DG ST Flash
T duta flsh
e cant

10 $299%°

EM-140 DG TTL Ringlight

Wiireless TTL flash control

 EhA- 140 DG Fully
dedicated with

-TIL I

VETTLDATT

ile far Canan,

ar 'vh

Mowing a big white (or black] fens near skirish
wildlife is fike wawing your arms — @ sue way to
fiush your subject and ruin what could be o once-
in-g-lifetime photo opportunity. LensComr™ Lens
Covers mask your large fens, giving you a better
chance ot getting the shat.

Mamifactured from 1009 closed-cell negprene,
cll‘fadngpm:ermn from bumyps, fars and icks, with

ptiern fric cover. Lens Covers also
pm\-wk a thermal barrier, protecting your hands
from cold lenses in fower temperatures. They are
emsy to install and remove, leaving no residue on
the fens. And LensCoar™ fens covers are waterproof

providing profection in harsh conditions.
Available for a wide variety of lenses.

Vivitar
DF120 Digital Slave Flash

« cts as 2 Slave to all

Vivitar
Shoe Mount Flashes

gital Slav

for Maxeum ..

for Maxxum .. i

285 HV Manual
Accessories

ari Power Adapter f/283......

C Adapter /283,285 .. 19.95

il

Digi-Slave = yax
Shoe Mount Slave Flashes
Deluxe 3000 #DI03000...........$129.95
Ringlight Flashes
6400 Macro LED
+Twin Light #FLRE400. ...

Flex-

369.95

SIGMA

18-50mm f/2.8 EX Macro DC

Super Wide Angle Lens

« Exclusively designed
for use with digital
SLR cameras

= Minimum focys 737

« Magrifi

| SIGMA

DC Models - for Digjtal SLRs Only

SLR Lenses & Flashes

[QUANTUM <)

Q-Flash T5D-R Digital Flash

« Panahnéc Refiector Flash

Power, Manual

[QUANTUM |

Quantum Q-flash TSD-R Kits
with Turbo Battery ... 1081.95
dattery .. 1096.95
with Turbo 2x2 Battery ... .1242,95
Quantum Batteries

with Turbo Compac

197.00
.214.00
.. 258.00
... 408.00
er._.423.00

L-Ring LED #L5.
Mini L-Ring Liltra #4)

|-Ring Ultra |1 #LR
with Diffuse

L-Ring 320 ..$289.95
with Diffuser 8LRL32000._.. $289.95

SIGMA

18-200mm f/3.5-6.3 IF Aspherical
DCLens « Exclusively designed
far use with digital
SLR cameras

i 1o Infinity

higle af View
« i filter diarmeter

Digi-Slave
L-Ring LED Ringlight

«Wnrks with any digical

orfilm camera
«Recammended for
camess with
smiller lenzes
« 15 high power

« Pawered by 5 hattery

STO-FEN

OMNI-BOUNCE

OM-MZ6 .

OM-UNL .. Universal

SIGMA
70-200mm f/2.8 Il EX APO
Macro HSM AF DG Lens
~ Desirable for Digital
SIR Comeras
= Minimm
«Mamr

Irer diameter
«Tripod collar
«Weight 48 az

Perfecring The Way Photographers Work

PRO LEN

ES, CAMERAS
All Sigma Cameras, Lenses & Flashes Are Made Exclusivel

DG Models - Optimized for Digital SLRs

FLASHES

In Japan.

" DType

Canon Nikon
EOS AF

Sony/
Minolta

Olympus Pentax
4/3 Sys. AF AF

DC 45mm /2.8 EX Circul
DG 8/3.5 EX Circular

DG 28/1 8 EX DF Asp
DC 30mm /1 4 EX H

r‘,{ ~PU F Macro HSM
DG 300/28 APD EX HSM.,
5 APO EX HSM
G APO EX HSM
/456 EX HSM {

: EX fuﬂaLn I H5M {77m)
DL Macro Su (
AP Macro Sy

EXIF APC (820,

DG . vr(n OTele

899.00

. e 5E9.00A
779.00" 779.000%
...399.00

149.00
379.00 .,
319.00
745,00 .
,159.00%
149.00
799.00
145,00
249,00 .

779,004




i

ick [l

— SLR Lenses & Flashes 64
SUNPAK™ SUNPAK
48 AF-1TTL Shoe Mount 54 MZ-4 TTL Shoe Mount Flash PF-30x AF TTL Shoe Mount Flash PZ-40x Il AF TTL Shoe Mount Flash
Digital Flash o P
« Fully campatible with < Galde e B8 5
Pt PHOTO - VIDEO - PRO AUDIO
\F fssist Light
«Bounge Head
[up 1o 907 il
<Ry cmpeil The Professional’s
ith &
) Source
(anon & Winalta ADI
«Weight 7.7 = Weight 7.2 o

roB :u —— Expire E-Flash Flat Panel Kit SMCEFKIT ... 74.95 |
racke [ ? E-Flash Flat Panel Kit 8MC v s |

Poc Shoe Mount Flashes .
'J“'d I I'“ ?J" 49.95 : T; iL:;IT‘ e 7 Manual/# 59.95 Shoe Mount AF Flashes | I B& H O n Il ne

v Digital Flash 401857
Pro Max Mini Soi
Pr o Max Softbox

| bhphotowdeq.mm.

383 Super Auto
2 s 81 i | N, 89.95

RL-=2
ertaflip PHD
Professional/Heawy-Cuty

B Iur‘mr
CB Ju

will add a creative spark
to your repertoire?

Bend » Lock « Fine Focus

15, and Yol can o

i ending the
I

Aualahle lntmnstiSmm&ﬁgllal SLR cameras

@ustom

rackets
Rotation & Bracket Systems

Lensbaby 3G Selective Focus SLR Camera .Lens"
®

e $269.95

PZ-4000 AFTTL.......
PE-30x TTL for Nikon
PZ-40w || AFTTL Black or

58 AF-1TTL for NllrnL)l’
Handle Mount Flash Systems

@norman

400ws Portable Battery
o‘\s.serl'nblyr I(It

L.Tnp Head, |
= 5" Standard

miooosrk $1,383.95

0DBRMK $1,476.95

Silver ...

19995
.249.95

. 89.95 w“b Ba“ew & Charger Handle Mount Flashes
109,95 622 Super Pra TT
i;g g; Metz Pramo' FREE with purdm;g 622 SuperPra Tl :
3?9’95 * Receive SCA Cable & Adapter Ringlight Flashes
174.95 ** Receive SCA Adapter & 2nd NiMH Battery D-Macra for Digital #081

3 ... 26995

zard Radia

— a
PHOENIX Manual Minolta  Canon Nikon  Pentax ﬁj;ci(f:}'_a‘na'px Pro DX t’ unes
Focus  Maowm  EQS A AF iy £, v 5.6mm f/5.6 SuperFisheye
Ultra Wide Angle AF Lens Fixed Focus Lens
« Exclusively designed for « Super-wide feheye bens
Digital SLAs o

o Lreg

« W (Water Reneflent)
. fran

= Minimiem Facus 1"

e a fulll spherica
m

Imige

« Far digital 5L
« Magnifica using APS-C format
imagers
fiCanan £
650-1300/8.0-1 «Welght 192 oz fiNikom 25015456
TAMRON TAMRON 3 H
17-50mm /2.8 XR LD-IF Di Il 28-300mm £/3.5-6.3 XRVC LD ﬁ | D I I l a Bl
Digital Lens o= i Aspherical IF Macro Di AF Lens ; : LR
g « Exclusively designed b e AF Lenses Canon Nikon
for use with digital + Desirable for Digital DX 35/2.8 Pro Macro (52a) 459,95
Sl.ﬁ‘mmems SLR Eamems 100728 - S 399-95

Mule ofView
diameter

6 YEARYV

Di - Desigred for use on both digital & film 5LR cameras
Di-Il - Designed for Digital SLR cameras only

' NEW! TAMRON REBATES EXTENDED!

AF Lenses Eeg.?m;e LessRebate  Final Cost

DX 1017,

559.95

DX 11-16/2.8 Pre ...569.95
DX 12-24/4.0 Pr 49995
Dx 16 )ruf B Pro{elu s i BREB L [ 659,95
-699.95
649.95
Canon Nikon Sony/ Pentax
AF Lenses (" Price After Rebate) Rebates Expire 8-31-08 EOS AF Minolta AF
14/2 8 AF 1099.00...1099.00 . —_—

Di o0/2.8 M,rrn.
Di 180/35 LLI IF

Di-Il 152
Di-ll 18-250,

5P 2\ AE F’IO( ] .em

To Request Information on RS# 211, See Page 6.

..399.

00"

e W W=
. h =
W ® ¥
® Support, before

and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,

Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome

T~ n

Page 13



PHOTO - VIDEO - PRO AUDIO

The Professional’s
Source

B&H Phones €

800-947-9960
212-444-6660

Fax:
212-239-7770
To Inquire About
Your Order Call:
800-221-5743
212-239-7765

or Fax:
866-521-7375
212-502-9426

B&H Store !

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment leasing
available

Page 14

Ask us about
the full line of
Sunpak products.

Digital

Flash Kit

« Works with
Maost Digital ™~
Pomr&Shoor Ci ameras

3 sec. rec fime

$74.95

HMACEFKIT

10.4" Digital Frame - Black Wood,
Rosewood or hcryllc Whlte

FlexPod Mini-Tripod/Grip
with QR Plate for SLR Cameras

« Flexible joints

$16.95

¥SUFPPCTE

Lifetime
warranty on all
Sunpak tripods

15" Digital Frame - Black
.(_ M5, SDAMMC %0 Card 5
PG, MP3,

ootk $69.95
$79.95

Bronze )
with MagMou nt

wPoD?

Dmacro
Ringlight Flash

PF20XD

nnrmation
eTime

HEUPF20XD. e

2001UT
with 3-way panhead &
free second OR pn’ute

FRE E'Tnpod Bag
W |I h Purchase

160 L —

FREE! Tripod Bag
with Purchase
7001DX Digital -
with 3-way panhead
& rree semnd OR plate
\ 3 \

291bs

$29.95

383 Super Auto
« Shoe Mount
- :

HEUFBIG

PF 30)( TTL

622 Super
06225 $199.95
622 Super with Zoom Head

weosz . $249.95

FREE! Tripod Bag
with Purchase
9002TM Tripod/Monopod

with 3-Way Fluid Effect
Head & Qurck Re!ease

FREE! Tripod Bag
with Purchase
DigiPro 4B

with Quick
Lock Ballhead

7500-Pro Platinum
with 3-Way Pan Head
and Quick Release

FREE

!Tripod Bag
with Purchase

PZ-40x Il AFTTL
Available in
Bkl:k or Silver

PZ- 4000 .P'F

« Automatic Shutdown mode

$149.95

#SUPZ40X2 ...

with Purchase
4300 Pro
with Head

and Quick Release
- Load Capadity 66 lbs

with PanTTik Head #6. $79.95

FREE! Tripod Bag
with Purchase
Ultra Pro 777

with 3-Way Pan/Tilt
Head&chk Release /

Blaci( #620




— Filters for Analog, Digital still or video cameras & lenses

Wh)“ Filters for Digital Cameras? with sophisticated image editing tools like PhotaShop & PHOTO-PAINT,
why bother with cptical filters? Given enough time, talent and patience, you probably could emulate most filter effects in

post-processing, but when would you find time to shoot, eat & sleep?

cmﬁ n‘ B&H SPECIAL! Buy 3 or more

Cokin universal filter holder system allows you te use 1 of 160
different filters on many different sized lenses. Works with all
lenses of SLR cameras (35mm or Digital), Medium and Large
format cameras, Video/Broadcast cameras and Slide Projectors.
The filter holder is attached to the lens by the adapter ring &
takes speda.'i)r designed round or square filters.
There are 3 different Series in the COKIN System
1 *A"Series for lens diameters from 36mm o 62mm

2)*P* Series for lens diameters from 48mm to 82mm

3" Z-PROY" Series for fens diameters from 49mm to 26mm

Adapter Rings

‘P*4G,52, 55,58, 62,67, 72,77, B2mn
Universal (up to 84mm)
'A"39, 46,49, 52,54, 55,
‘Z-Pro*49,52

Series

0 Yellow

0% Sepia
i
“feellera-Giraen

021 Blue
022 Blue BOC
23 Blue 524

126 M1 Mal
F27 M2 Mauve

020 Crange Sf..f.
EI!C\ range BSE

|I\‘Pn|'|||. he
(45 FLD
|-l (\IKJ

173% "

Bl fellaw U R
'2’; Radial Zoam{ 19.7% ] 26.94
1533
35181 &0,
3519 6049

220 Mirage 4543
4 Double
Eipgae

1649 | 1539

__  Filter Accessories

Filter Stack Caps 19, -
Filter Stack Caps 02,
Filter Wrenches 52t of 2 for 48-58mm
Filter Wrenches Scr of 2 for 62-82mm Fliers 4GRF
Filter Cases
B+W B6 6-Filter Pouch (up to 62mm) #BWFPEG
B+W E1 Filter Pouch (up to 77mm) #BWFR77
F.64FC 4 Fiiter Case - Black #FGF
F.64 FCX B-Packet Filter Case - Black #F&FCX
Kata 5-Filter Vertical Pouch - Blus #KAFPY,
GB Cordura 4-pocket Filter Pouch #GBFP4
GB Cordura et Filter Pouch #GRFPE.
Tamrac 537 r\l‘.hnq a-Filter d\"allat ﬂTﬁ 5329
Tamrac hx5
Tamrac MX5388 Compact 5
Tiffen 4-Filter Pouch {up to 5
Tiffen &-Filter Pouch {up to 82mm) #TIFPE
Lens Cleaning Kits

Hakuba Kit #-/A.Cx
Includes: cdeaning liquid & 18NS TESUE ... 3:98
Hakuba Kit #-ALCS

Includes: cleaning llquid, lens tissue,

blower brush & cleaning cloth 4.50
Lee Kit #FCLIT

Includes: 2oz spray cleaner & 15x15" cleaning cloth.... 14.95

Canan Kit $CALCK
Includes: Lens cleaning liqu
Blnv.er brush .1nd Soft cl

Lens tissue,

3 COTTON Swaps, M.:Cr-

ing clath, Bottle of lens cleaner
Giottos Modular Kit #GILCMK

Includes: Modular Retra
Large Microfiber Cleaning ¢
Cleaner Pen with a Lens

at Hair Lens Brush,
oth and Chamais Stick
luid Dispenser Inside

B+W heliopan @ O{tiﬂex
Canon @=D uﬂmﬁm SUNPAK"
cokin HOYA MlNeLT/\

CONTAX [Kodelk Rilem L

heliopan

Made exclusively with glass from Schort lZEISS]

Skylight
Skylight (T8, LV SH-PMC
Pedarizer (Rotating]

Circular Palarizes
Circular i

Graduated N 03 (24, 06 (4x)
Zeigs Softa

the world's nnem cptical
58 62 2

Circular
Cire Pal E
Kaesermann Circular Polarizer |

! 36000200
th.)m ing |
Close-UpLenses 35 150,13, 345

Teisaftar 1.3 | 1gs

LIV, Skyfight (16

LIV, Skeylight (1E] HME

LI, Shedight (18] Super HI
LV, Sklight (181 Pra 1 Super HWC
Proka tatingi

Circular Palarizer

Circular Palarizes HMC

Circular Polarizer Litea Thin Super HWMC
Clrcular Polar Pra 1 Super HAC

T
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The Professional’s
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» B&H Online

bhphotowdgo,.mm_
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@ Support, before
and after sale

® Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource center

Made in U.5.A.

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

B&H SPECIAL! Buy 3 or more Tiffen
il R Get 10% Off 3 i

Hat Mirror (for Digiral Cameras)

Thin Wde-Angle

Skylight | 1A), LV Haze 1

Skylight (1 A Haze 1 Thin Wide-Angle
Warm LA, Haze 24

Circular Palarizer (Rotating maunt]
Circular Palarizer Thin Wide-fnglke

P r(Rotating mourit)

kR Wallow, #11 Green, #15 Deep Yellow, #25 Red
16 nge, #21 Orange

x;!." Lt Red, I'Zf} Dlark Red, H Bu: ¥52 Bl

#8212 Warming
ﬂ Infra-Red

Graduated ND 06
Enhancing
nt ot | ['\1}Iich. Filrm)

>I ar Effect 4 Pr 2mm
Heallywead Fx k Diffuision FX 172, 1,3, 5
Hallywaod F kP t 121,
Hallywaod Fix Morth Star

Hallywod FX Vectos Star

Hallywaod FX Pre
Hallywaod F3 Ultra Contra
Hallywand Fi Warm Pe
Hallvwaod 0 Wamn

13
et (Ratativg Maount)
FFY1 33

To Request Information on RS# 211, See Page 6.

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome




ik Dial

(73— Darkroom
BESELER BLACK & WHITE CHEMISTRY ARCHIVAL STORAGE
Printmaker 35 Condenser HEICO KODAK Negatives & Transparencies
Enlarger with Baseboard D-76 Lirer for 35mm
PHOTO - VIDEO - PRO AUDIO Al Permawash Gallan 5795 [-76Gallon i e
g fo prtig i 3 MhS Fixer wio Hardener Ot L1219 De Strips 4 Frarr b -.5.49
i i Mh Fixer wio Hardener Gall 3449 Dekiol Gallo 7 Strips 5 Framis 25 Sheets 5.49

The Professional’s
Source

ILFORD
[-11 Developer Powder Liter.._.._5.59
D-11 Develaper Powder 5-Liter _. 10,19
Multi Grade Devel, Liguid 500ML ... 8.25
fosal-S Film Dewvel. Liguid 500ML...7.99
Rapid Fixer Liquid £ L. _6.49
Rapid Fixer Liquid Li 9.25

eVt system
ints upta 10 % 14°
an the basehiard

crodal- )(I Ter

17.49
.17.49

7 Strips 5 Frames 100 Sheets

& Serips 6 Frames 100 Sheets
for 120mm

4 Strips 3 Frames 25 Sh
is

EEls..

05 4 Frames 100 Sheets

SREPMEE fotech DX Liguid L 1529 H;pnglenr 5-Ga
weeMisc $294.95 fstop Bath Liguid S00ML Salenium Taner Ra 9 Single Frames 25 Sheets ... 5.95
[ BLACK & WHITE PAPER
B&H Phones ' FORTE ILFORD ORIENTAL SEAGULL
€700 Condensor Enlarger Fortezo Warm Graded DW Multigrade IV Fiber DW “G" Graded DW Glossy
with Base 11x14° {50} . 59.95 .38.95 8x10"(2 .29.50 8x107(100)...97.95
800-947-9960 = h Black & Whae enlanger Is perfect for puwgude\r FB DwW .
eginaers and serlcus dmateurs 20024" (10} i 4795 .B1.95 16m20° ¢
who need dependable equpment KODAK (
2 1 2 -444- 66 60 L ARY e Endura Porta/Supra 20x24" (10)
oot far

Fae s
2 1 2-239-7770 s uld[rjlll I||| 30rmm Lensbaard
TO .l'nqu.r're Abou[’ « [ies et Come wylens & Neaative Carner
S — 03700
Your Order Call: 1203700 $299.95

800-221-5743
212-239-7765

or Fax:
866-521-7375
212-502-9426

_B&H Store ¢

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

8x10" (100}

ILFORD has been a major player in the development and
manufacture of quality photo media for both inkjet printing
and photographic processes. As digital camera technology has
improved, the demand for photo-guality output has increased.
ILFORD has risen to this challenge and has become one of the
world's leading manufacturers of inkjet media.

VC-FB DW Glussy

Professional Inkjet Photo Range Paper Sampler Pack

nciudes 2 Sheets of Each
= Smooth
= Smooth Pearl « Smooth Fine Art

8.5x11" (12 Sheets) #1129939

Io55 - Srnooth Heavyweight Matte
« Smooth Multi-Use

= Smcath Gloss

$9.95

Galerie Smooth Pearl Paper

A premium microceramic heavyweight RC paper designed

&5 with a rea
photograph
- Professional pearl surface - E
« Minimurn finger prints

8.5x11" (100 Sheets) #1579239

11 Basis Weight

1 to provide instant dry

| photo look and finish. With a heavywelght loak and feel of a real

3 e Opacity
=11 mil Thickness

$49.95

Galerie Smooth High Gloss Paper

A High gloss Polyester film base surface designed to p
nage quality and ¥
= Film based media «Inkjet prints with a ILFOCHROME® ook
«|deal for high gloss commercial folios « 235 gsm Basis Weight «

with super pho

8.5x11" (25 Sheets) #1127427 ..

instant dry images
onsistency

« 08% Opacity

mil Thickness

..5$32.50

Ga!erie Smooth Fine Art Matte Paper

Store & Maﬁ Order i 18 art paper wlll\ matte urfaL 1 )
4 andscapes and ather photographs requiring a unigue, text L|'=rl watercolar look
Hours: and feel,
Sunday 10-5 190 gsm Basis Weight « 157 mil Thickness - 96% Opacity
11" (10 Sheets) #1124558., 16.
Mon.-Thurs. 9-7 8.5%11" (10 Sheets) 558 $16.95
& Galerie Smooth papers are also compatible with Ultrachrome Ink printers
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer

Used equipment
bought, sold
and traded

Equipment Ieasing
available
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| Trust " DAHLE

"Dahle is the only name | trust
when trimming my photographs.
With the ability to shave the
tiniest sliver from my image, I'm
always guaranteed to get the

results | need.”

Available in cutting lengths up
to 51" - Dahle Rolling Trimmers
are the preferred choice among

professional

photographers.

When precision is a must, Dahle
Rolling Trimmers will exceed

your expectations.

796 Stand for 446 $197.50
798 Stand for 448 $235.95

JODAHLE

NorTH AMERICA




Camm EOS-1V.

Canon eos Elan 7NE

~4 fps Shooting Speed - Eye Control AF

Body Only ..

h"m'arfander Bessa cameras are- light,

unobtrusive cameras that are ideal for
handheld lowlight conditions. These
rangefinder cameras haveasmallerdistance
between the film and the lens mount than
SLRs, which makes for inherently sharper
lenses. And above all else, they are small. It
is as close a copy as can be created today.

H2 Kit #13400,
120/4.0 HC Macro (6 7al AF Lens..

$7,999.00
$3,615.00

Mamiya 7 1l
with 80mm f!4 Lens

Mamiya-

shutrer
} il

65mm f/4 (58a) L=n S'I 599.00

Medium Fermat/ 1o {inren

— Film Color & B&W

Leica M Series Lenses

Medium'Fermat (7L

_.4,295.00
3,795.00

F-100 AF 35mm SLR
Aagnesium alloy canstruction with
T sealing

shair-type

Kit with 35- ?Omm #HIFMT03
Tokina 28-10

524995
o) .._$99.95

1"“ 2 M7TTL.72 Black of Silver

readiness
feight 19.7 oz

$4,395.00
$5,495.00

Body Only #LEMTTTL
Black Kit with 50/2 #10

3,995.00
1,795.00 3,295.00
1,595.00 11,595.00
2,795.00 1,995.00
4,195.00 3,495,00
1,095.00 3,195.00
1,295.00 5,995,00

Leica Mail-in Rebates!
« M8 body only $500 Rebate
rses * M8 Body with any e
Jlm M.Lens.'.isoa Rebate

920z

$5,495.00

+ Dimensions 3.2 % 5.5 % v’=|c_,P‘r 1
Body Only Black or Silver #_EfZ" _

MCIT“YO: 645 AF-D Il Value Pack
Kit Includes: - 545 AF-0 | Bady

BOmm f/2.8 Lens « 1204220 Film Back
..$3,499.00
140..$4,399.00

645 AF-D Il Body #2714
645 AF-D Il Value Pack
55-110mm /4.5 AF (5/a)
105-210mm /4.5 AF (58a

Gold-GA100 | Gold - GB 200 | R rEd
iMe P
135-24 219 249 from Europe. FUJIFILM
135:36 = FAL) UsA ILFORD
rira

160NC | 160VC  400NC | 400VC | Mi‘:ﬂf;’;ﬁf}fd [Kodiaik
135-36 549 549 599 359
120 Roll :‘: 15 -': i o : 3 Domestic mMi NOX
220PP(5) | 3995 — DEso: Rollei

135-36 135-36

120 Rell 695 120 Rall
120 PP (5) — - 120PP (5}
22068 (5) = == 13 — | s3%0 |220Rall

Fujichrome
Sensia

Velvia
0

Fujichrome Professional
Astia

Provia

135-36
120 Roll
100 ft

Plus-X
125
595

rx
320

— Instant Film

Fuji Instant Film FP100C Agfa Scala Slide

I x 4" Glossy (10 Exposures) ... 949 36 Exp. {35mm}
45" Glossy (10 Exposures) 34,95 Mounted 10.00
4x5" Sheet Film Holder PA-4- 117.50 Unmouns 8.00

— Processing Mailers

Fuji Slide
36 Exposures

{35mm)

35mm,

A&l Slides A&l Color Print
E6 Processing C41 Processing
9.49 35mm. 13.49
15.49
30.95

To Request Information on RS# 211, See Page 6.
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e Support, before
and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

One hour
free parking at
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For a free
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Seven day
customer satisfaction
guarantee!
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B&H Phones €

800-947-9960
212-444-6660

Fax:
212-239-7770
To Inquire About
Your Order Call:
800-221-5743
212-239-7765

or Fax:
866-521-7375
212-502-9426

B&H Store !

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment leasing
available
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N

Ballheads

MagicBall Mini - The Small One
Supports 11 [bs #MBMIN

MagicBall 50 — The Unive
Supparts 154 lbs #MBS0.

MagicBall - The Big One

Gepe

Card Safe Extreme

NOVOFLEX|

¥

PanoramalPRC

Supparts 22 (bs #MB

#PANORAMA

Panaramatl

af: Pancrama & Fro #

ate, Pancram

$480.00

Panorama Sytem
Universal Panorama Plate
.5171.95
Universal Panarama Plate with O Moot

Cuiick Pedeace #PANORAMAC
Universal Pro Panorama Plate v

........... $253.95
Cuick Referse & Varahle Panning Click Staps
H#PANCRAMACPRO ...

VR-PRO System Kit for 35007

R Plate & Pancrama Plate #VR- ‘Pu_...$1 112,95

= Hovds up to

3862 E{Neon Yellow)._...

3861-02 (Ice blue)...

« Waterproof, shock §
static praof and will float

- l\".ﬂ{|c from

3861 EONYE) e 319,95
.519.95
$19.95
3861-03 (Rasso Red)._._. $19.95

of,

] [our
or 5M cards

carbonate

L 3 GIOTTO

Classic & Professional Tripods
Aluminum, Lava & Carbon Fiber

Includes: padded tripod case, adjustable shoulder strap with anti-

slip removable pad, bubble level and tool kit*

+ Made of Aluminum, Lava or Carbon Fiber materials

« Each leg has three adjustable leg angle positions

« Non-slip neoprene sleeves cover the upper leg sections, for
easier transportation & handling in extreme temperatures

+ Reversible center column (reversible/transverse column on the
professional model) with bubble level and retractable hook to
add weight for more stahility

« Anti-twist, sand-proof rubber leg locks

| *Tool Kit Includes: hexagonal wrench to tighten leg screws and an allen
wrench to tighten anti-twist screws under the top plate to secure the head. |

Pro Serles Il Ballheads

with Quick Release

Cleani g Kits

4 &

.Rocket Air Biasters

Q-Ball
(cL2810)
Nozzle
tilts 607,

CL1001 Kit
Model  Length Nnnie Diameter Price #GILCK........ $17.95
cL2810 L5 26 $13.95 CL1011 Kit
AA1900 5 24 $195| HGILCS........$9.95
AA1910 65 27" 41095 CL1301 Kit
3 AW GILCMK........$14.50

Leg Folded Height Load "
Madel 28 O Max - Min. Camacity Weight Price
Classic Carbon Frbe: Tripods
mT8241 4 1lbs  24lbs  $249.95
MT8250 4 Slbs  31lbs $274.95
MTB260 4 22 s s $313.95
MT8270 4 28lbs  481bs  $367.95
Professmnal Carbnn FlherTr:pods
MT8340 4 3" 173 1lbs $270.95
MTB350 4 185" 151bs $306.95
_MT8361 3 B46" 240" 27l $341.95
Classic Lava Tripods
MT7240 i 93" 1lbs  17lbs $155.95
MT7242 3 560" 1300 11lbs  24lbs $169.95
MT7251 3 615 150"  15lbs  32lbs $189.95
MT7261 3 635" 130" 22bs 48 Ibs  $233.95
MT7271 3 695 110" 28lbs  49lbs $305.95
Professmnal Lava Tripods
MT7360 4 160" 22lbs  48lbs $278.95
MT7370 4 140" 28lbs  56lbs  $355.95
MT7371 3 742" 1407 280bs  S6lbs  $339.95

Classn: Alummum Tripods

MT9240 2 a3 11 lbs 18lbs  §78.95
mT9242 3 130" 11lbs  28lbs  §92.95
MT9251 3 4 15.0° S5hs  37lbs  $106.95
mT9241 4 185 165" 1bs  261bs  $108.95
MT9261 3 3 A61" 130" 22lbs  41lbs $126.95
MT9260 4 213" 638" 193" 22 lbs 46Ihr. $153.95
MT9271 3 285" 5a.5" 1 I 4 "3" s 7lbs  $163.95
MT9360 4 5 551k $155.95
MT9370 4 ‘P bs 64lbs  $189.95
MT9371 3 29.5" 74.0 14 []" 28 |bs 65l $183.95

Leg Folded Max. Load %
Model Sections Length Height Capacity Weight
" MMB650 5 184" &0 28Ibs  131lbs
-:32-95 MM8660 5 2lbs 12
.546.95 . —
-110¢ $14.95 TeneTa = Sz j‘f'f"
o $148.95 MM8680 5 16" 33lbs  16lbs

Price

516495
$169.95
$176.95
$183.95

AEGIS Schott Glass LCD Scree

« 12 AR Caatings on eact

Call for P&S Models  SPE2511
Plastlc LCD Screen Protectors wlth cloth

ects & eliminates glare
53495 ]
£34.95
534.95
534.95
$34.95
534,95
$34.95

, dust & moisture
.$7.50
.57.50
$7.50
$7.50

n Protectors

pli $7.50 |




— Bags & Cases

@tamrac

tamrac :
5684 Digital Zoom 4 @tamrac lowepro
Holster Pack Backpacks

Backpacks
« Frant pocket features .

Micro 100 (8, ...4985

64.95

5682 Digital Zoom

5683 Digita

gital Zoom Tx625x%
Sling Packs Series

act (B, BL)

y B Comyp

ocity 7% Pho

Billingham DOMME @ uimnn i Sasoliney wa
EA ©f64 CEEEEN o sn, @Qtameac zing
and act Ferumrier MHAKUBA lowepro OP/TECH USA TENBA [ 2]
. - T
| b to $50 Rebate! Buy any Gitzo Carbon Fiber X tripod recei
— Tri po ds with purchase of any Manfrotts Carbon Fiber or — Buy anyGitza Head (over £100) rocapre. Tf;’,’,ﬁz"“' -—@
Aleminum Tripod and Head combo, 74 il Buythem tagether and receive $100 Rebate {
Diistributed by Distriaited by
N mantrotto gen | &N maneroteo bogen - GITZO Wnnberley
190XPROB Tripod Legs Modo Digital Tripods Traveler (Carbon Fiber 6x) Series WH200 Tripod Head,
TB5E Maxl Tripod - 8095  GT.154 n 528" .. 57495  Gimbal Typell
nopad > ~32.95 /575" 67495  Wwith Quick Release
626" . 649.95
i L S0LVL Leweling ... (4 Section} 67.7" ....699,95
- Caparity | Explorer (Carbon Fiber 6x) Series
« 3 Leq Secti GT-2531EX e |3 SeCION] 66,97 .. 599.95
«Flip ods with Ball Head & Case GI-2541EX, (4 Section} 64.6" ... 649.95
A-Sec.....4

6x Technology (Carbon Fiber 6x) Series
GT-0531 Mountaines 1 399.95
GQT-0541 Mol .. 47495
574,95
...574.95

.. 624,95

{ 3 674.95

: oo " GT-3540KL5 atic .799.95

= Weimnt 4 |bs

GT-3531LSV Carbon Fiber
Composite Tripod Leg

- Max Height 563"

Tripod Ball Heads

.-299.95
24995
239.95

Hesghit 4.1

« Folded Length 26.4° {0 o [ S etk i

Benlefack FOBA impact. Linhef SLIK MONOSTAT

W'-'-O::m BENRO INDURD bt | S00NS.c SUNPRK FLM Valbon
PBENBO “sinfoy Tycomo; HAISER AAHAKUBA Wmaberley

THE MOST COPIED LINE OF TRIPOD TODAY

Professional Features, Durable, Affordable.
PRO700DX PRO400DX PRO 330DX PRO 614 CF SPRINT PRO 3-WAY

Max Height: 74.8 in. Max Height: 61.0 in. Max Height: 63.0 in Max Height: 64.5 in Max Height: 64.9 in
Max Load: 15.00 lbs, Max Load: 9.90 Ibs. Max Load: 8.80 Ibs Max Load: 6.60 Ibs Max Load: 4.50 bs.

To Request Information on RS# 211, See Page 6.
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800-947-9960

212-444-6660

Fax:

212-239-7770
To Inquire About
Your Order Call:

800-221-5743

212-239-7765

or Fax:
866-521-7375
212-502-9426

_B&H Store ¢

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
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Equipment !easing
available
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&

r

B FREE!
53"
White
Paper
with .
purchase \

"

«Fold

BOWENS

Pulsar Radio Slave

#BORSP..............

Port-A-Stand Background
Support System

down 1o less th

< Weight 12 Ibs

$147.95

— Slaves

| 1o support a paper
nd, up 1o

Kit Includes:
= 2% 8 10"Blac
Alurninum Stands

16 Channel AC Radio Slave Systern
#ith Transm llT--r”,- e

Transcelver .. 244,00
Radio Sfave 41 Fl..354.00
Pock et'Mzard‘

Plus Il Transceiver/Relay Radio

— Backgrounds _

Available in
48 Colors

le PoPPe'
Gx?‘!gt with FREE

Slave #801125 .188.95 Available in
48 Colors
MI(!‘OSKYI'IC Dlg“al E round-in-a-Bag 8x12:159.95
fis SV it Background Suppart System ., 144,95

#MITREH .

#WD40001
PMN-XL Peanut Ultra Sta
#ND40020

BOTERO

- fgilble in 37 Colars

Super Collapsible 8x16"

with Train #20BGSCETE,
Muslin Sheets

101 2" #BOBGM107

10 24" #BROBGM1024

12995

.. 8295
149.95

Rotary Background Support Sys.
I||- lides: Backdr

J||[I[i]|l Unit,
i !—r ing 'iz se

497,95

— Light Stands

r\.uh . 1 Light S1and

.-34.95
3895
44,95
.69.95
119.95

'4.5‘ Manfrotto
Chrome._ Black

OD4B018 13"
ith Cas

3 Alr Cusioned

with Casters —...143.95

[E]elinchrom

[&F]elinchromy

€| astolite

EL-Skyport Remote
triggering
system
One of the
smallest, most
versatile remote triggering systems on the
market today. Not simply a radio slave, itisa
complete studio system designed to not only
trigger your flashes, but provide a new level of
control over your setup. Skyport works with
any studio flash sysrem on l\he markel today.

+ 165" 395 gpenting range - Long b

<Syncupto 11000 sec «8 channels, 4 ¢ :J|.Jup 1
2 Universal Trigger Set 419360

with Transmitter & Recelver ... 5184.95

= RX Trigger Set #19362

with Transmitter & 2 Receivers.. ... 5259.95
= Computer Trigger Set #1935

with Transmitter, 2 Receivers

&USBTransceiver RX..5353.95
S Transmitter 19351 _$99.95 "
2 RX Receiver #19353 5$97.95

= Universal Receiver 7193
2 USB RX Transceiver #9354

.$103.95
5104.95

Ranger RX “AS" 1100 w/s To Go Kit

the Ranger RX Speed ‘A5’ To Go Kit.
Using the Ranger
AX Speed A5
eliminates the need
for generators, AC
ourlets and ong
extension cables.
Complete portable
DCWET i5
paramaount
when an
ocation, and
this kit indludes
an extra battery for back-up
Kit Includes:
~Ranger Asymetrical Speed RX Battery Power
Rapid Charger for Ranger
y Drawer and Battery
+Ranger Free Lite 5 Flash I-'ead

« 7"(Grid Reflector « 95 Wide Angle Reflector
+ 33 Translucent Umbralla 16" Sync Cord
« Shoulder Strap «Ranger Hard Case

Added power and versatility is available with

2 ASTo Go Kit #EL 10282, i $2,499.95

! Anewmethod of

into a massive light
source. Side-zips

HiLite Background

creating a "high-key"
image by transfarming
the entire background

accommadate one of
| two light sources to
light ug the background
' This methad side-steps
* the need tolluminate
a backgraund In order to prevent the subject
| from casting a shadow upon it Thersfore, the
subject can stand directly in front of the Hilite
withaut farming ashadaw an its surface.
- Can be suspended with a Lastolite 1108
background support system {not included)
- Free-standing background can alsa be used as
agiant-sized softhox

> White 6x7' #LLLB8867 .

5419.95

bo gen
|magmg

A\"IHOIR m
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Optics

"m Knife with Furidvse
8x42 Excursion
«Watesproof & Fogprmaf Wide Angle i

Canon

provides a siee g
«Weaght 1.3 1hs

\mth Leathet Case
! o

*FREE Swiss Army

e 1.6 Ihs
$154.95

Wit
8x36 Monarch
«Watesproaf and F f Prism Binocular
«itra rugy design
» Dimensiar 41" Weight 1.2 Ibs
#7513 " 524995

10x30 1S lmage Stabilized
$349.95

8x%20 B T* Victory Compact

Canon
Realis SX60 Home Theater

10 .“mnM\J. |. nens

FFrsm
nandied whie wet

EPSON

PowerlLite 77c LCD Projector

— LCD Projectors

Canon
LV-7260...
L7 365 memsirrsmies

XIS46. e 1
Epson
Powerlite S5.
Powerlite 77C..
Powerlite 17¢

Powerlite 1710C ...1,379.00
Hitachi

CP-X253 .649.95

CP-¥5... 719.95

Infocus

Optoma
EF7155DLP ... 949,00
LI, T —— 1L R

Panasonic
PTLB-60U......-..... 1,199,895

¥R-32X
XR-40X
Sanyo
PDG-DSUZON.......... 419.95
PLC-XW55A......c.c.. 559.00
PLC-XU75 719.00
PLC-XU7E 769.95
Sony
WPL-CX2T s 919,00
VPL-CX100. 0. 1,069.95
HOME THEATER UNITS
Canon
Realls SX&0.............. 2,629.95
Epson
MovieMate 50.......... 695.95
Optoma
HO-72 DLP..........-... 999.00
Panasonic
PT-AX200U..........1,299.00




Uick Dol . -
— Power W7s | - Light Control |
y |||||||| "" 024C Mini Battery Module 5-In-One Reflector Kits Collapsible Reflectors
Lum o =100 fshes @200 iy Battery 22 Kt 8R11 22,00, ..29.95 s Transiucent,
T H#BSMIL . 140,40 32 Kt #R113 |
i ""'l 025C Medium Battery Module 2" Kir #R1132 - 44.95
Battery Modules with PEPI - 200 flashes @ 200 w/s -"PERI" Mo-Memary Battery AT it #R1142 9,95
for Cycler System Packs  sppiEp 72" Kir #C .95
— Lighting Kits
750 watt 1' gsten EGO Multi Use [FIHENSEL
3-Light Kit L 2-Light Fluorescent irEsIeTACHNIN
Mlnl oom Kit S Integra Pro 1000ws Kit
23 Pare Sackets with ff ‘
5" Floadligl

212" Facdlight
Reflects

" #IMFL1250MBK

Includes: 2 Lowel Ego with lamps and
bounce reflectar, 2 Impact Alr Cushioned
&' Light Sta»ds. 2 Shoe Mount Brackets

$204.95 |

@ !

..1,354.95

Excalibur
640ws Kit

#IMFL7506K
599,95 ’
Digi Agady V5D400 Dlgital Flash .
EX-198A 3-Light Portrait Umhrella S th 4h|,| e
1-Light Kit i Backlight Kit Mount Kit mpect Light ki :‘mu' 1
Includes: Inci.ndes: In;:ll;des A 1 BLOTLK. 384.95
e Kit w/o Bag £L0TL
Flack t‘
Light Ss@ands " I.’ F
le\!smuo;PBK #IMDFUMK | o
5139.95 $679.95 598,95 / / #HOGE002LK. ... n 93.95
[ Basic Starlite™ Kit MultiDisc™ 5-in-1 LiteDisc™ \
Kit Includes: ! Flat-G di-g d to be flat
« Starlite™ 3200 to ensure a smooth, even reflection
- XSmall [ \ \ Heavy Duty LireDisc Holder .. £47.95
SilverDoma™ r ! 127 22" 32° 42" 577 4174
« Starlite™ 1\ “ \ Transluscent 14 35 3
Connector White/Gold 1495 26495
White/Silver 14
Small 22"... Silver/Black
World’s best selling, highest quality ~ '/€5tand Medium 3 .. SoftGold/White
lighting accessories #PHDLK....... $268.95  |age42' i, Silver/Gold
SoftBoxes
HalfDome2™ MultiDome™ OctoDome3™ SilverDome™ WhiteDome™
Available Sizes: Available Sizes: Avallable Sizes: Available Sizes: Available Sizes:
Small " Small Small (37 X-Small Small
Medium : Medium Medium (5% Small Medium
Available Large Large (7) Mediurm Large
Colors: ¥-Large Large
\_ Silver ar White ! X-Large )

ek [ial
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BOWENS

Gemini Esprit Monolight

3-Light Kit

= 3 Gemini 500 w/s AC/DC
Maonolights with Flashtube,
Modeling Light, Wide Angle Reflector,
Sync Cord and AC Power Cords

= 3 Bowens Light Stands

= Bowens 24x32" Softbox

= 2 Bowens Silver/White Umbrella

» Padded Carrying Case = Light Stand Bag

#B0G5003LK....... $1,864.95

ravel Pack Battery
BOTRE $529.95
Partrait Light Kit

_..5454.95

Spesriin

Brown-Line DM 1604
4-Light Kit
Kit Includes:
= DM1604LY 1600 wis Power Pack
= M11CC Flash Head with
7" Umbrelia reflector ¥
» M11CC Flash Head with N\ v
11.5" grid refi. » 3" Snoot o
= Barndoor = 15" Sync Cord o Q Q i @
» 2 MW3RCC Flash Heads with 5.5° reflector  Modeling light
# 3.5° Back-light stand » 3 8.5" Light stands = Flashtube

#SPDM1604UVAK $1,639.95

VC-500 Three

@ Monclight Kit

= 3VC-500 Monolights,
each with Reflectar,
Flashtube, Modeling
Light, Power Cord

* 3 Light Stands with
Removable Studs

+ 3 White Reflective
Umbrellas, Permanent
Black Backing

* 24x36" Softhox
with Mounting Ring

= Mono to PC Sync Cord = Whesled Kit Case

#IMVCS003K .................$1,064.95

SAVAGE

PAPER PRODUCTS

40 x 60" Muslin Styled
Background Panels
Savage Background Panels are made of a stiff
and slurdy paperboard bul have been sik-
screened fo emulale the color fexture, and
sophisticated pleasing pafterns of a much pricier
muslin materal. The panels are non-reflective,
extremely versatile and can be used again and
again for shudio as well as portrait shools.
Available in 12 Colors: Atlantis, Bogata,

Firerzg, Naples, Olympia, Petro, Pisa, Pompei,
Foma, Sparta, Thebes, or Verana

HSABGPADEO ..........cach 29,95

Sparta

Verona

To Request Information on RS# 211,

Background

@ Support System

Supports seamiess paper upto 171"in

widfth, as well as accommodate the 12

widlth of any brand of muslin background
Includes: = 2 10.5' Stands

= 4 Crosshar Sections
= Canvas Case

#IMBGSS12... $99.95

Infinity Vm¥I Backgrounds
Uigue matte finfsh aflows for a glare

freg background. ideal for all portrait and
cormmercial pholography.

Infirvity Viny! Backgrounds come i rofis

on slrong cores and can be used on most
background supporf systems.

 Purg White When Properly Lit

= |deal for high key photopraphy ~

» Eary to clean with damp sponge @
» Sturdy cores prevent wrinklizs <

* Professional Quality Ving

8 x 10' #5ABGIVWETD. .,

8 x 20" #5ABGINMWEZD..,

10 x 10' #5ABGRWICT1D ...

10 x 20' #SABGINVW1020..... $7189.50

See Page 6.
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® Support, before
and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome

==
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PHOTO - VIDEO - PRO AUDIO

The Professional’s
Source

_B&H Phones ¢
800-947-9960

212-444-6660

Fax:

212-239-7770
To Inquire About
Your Order Call:

800-221-5743

212-239-7765

or Fax:
866-521-7375
212-502-9426

_B&H Store ¢

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold
and traded

Equipment !easing
available

Page 20

&

r

B FREE!
53"
White
Paper
with .
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BOWENS

Pulsar Radio Slave

#BORSP..............

Port-A-Stand Background
Support System

down 1o less th

< Weight 12 Ibs

$147.95

— Slaves

| 1o support a paper
nd, up 1o

Kit Includes:
= 2% 8 10"Blac
Alurninum Stands

16 Channel AC Radio Slave Systern
#ith Transm llT--r”,- e

Transcelver .. 244,00
Radio Sfave 41 Fl..354.00
Pock et'Mzard‘

Plus Il Transceiver/Relay Radio

— Backgrounds _

Available in
48 Colors

le PoPPe'
Gx?‘!gt with FREE

Slave #801125 .188.95 Available in
48 Colors
MI(!‘OSKYI'IC Dlg“al E round-in-a-Bag 8x12:159.95
fis SV it Background Suppart System ., 144,95

#MITREH .

#WD40001
PMN-XL Peanut Ultra Sta
#ND40020

BOTERO

- fgilble in 37 Colars

Super Collapsible 8x16"

with Train #20BGSCETE,
Muslin Sheets

101 2" #BOBGM107

10 24" #BROBGM1024

12995

.. 8295
149.95

Rotary Background Support Sys.
I||- lides: Backdr

J||[I[i]|l Unit,
i !—r ing 'iz se

497,95

— Light Stands

r\.uh . 1 Light S1and

.-34.95
3895
44,95
.69.95
119.95

'4.5‘ Manfrotto
Chrome._ Black

OD4B018 13"
ith Cas

3 Alr Cusioned

with Casters —...143.95

[E]elinchrom

[&F]elinchromy

€| astolite

EL-Skyport Remote
triggering
system
One of the
smallest, most
versatile remote triggering systems on the
market today. Not simply a radio slave, itisa
complete studio system designed to not only
trigger your flashes, but provide a new level of
control over your setup. Skyport works with
any studio flash sysrem on l\he markel today.

+ 165" 395 gpenting range - Long b

<Syncupto 11000 sec «8 channels, 4 ¢ :J|.Jup 1
2 Universal Trigger Set 419360

with Transmitter & Recelver ... 5184.95

= RX Trigger Set #19362

with Transmitter & 2 Receivers.. ... 5259.95
= Computer Trigger Set #1935

with Transmitter, 2 Receivers

&USBTransceiver RX..5353.95
S Transmitter 19351 _$99.95 "
2 RX Receiver #19353 5$97.95

= Universal Receiver 7193
2 USB RX Transceiver #9354

.$103.95
5104.95

Ranger RX “AS" 1100 w/s To Go Kit

the Ranger RX Speed ‘A5’ To Go Kit.
Using the Ranger
AX Speed A5
eliminates the need
for generators, AC
ourlets and ong
extension cables.
Complete portable
DCWET i5
paramaount
when an
ocation, and
this kit indludes
an extra battery for back-up
Kit Includes:
~Ranger Asymetrical Speed RX Battery Power
Rapid Charger for Ranger
y Drawer and Battery
+Ranger Free Lite 5 Flash I-'ead

« 7"(Grid Reflector « 95 Wide Angle Reflector
+ 33 Translucent Umbralla 16" Sync Cord
« Shoulder Strap «Ranger Hard Case

Added power and versatility is available with

2 ASTo Go Kit #EL 10282, i $2,499.95

! Anewmethod of

into a massive light
source. Side-zips

HiLite Background

creating a "high-key"
image by transfarming
the entire background

accommadate one of
| two light sources to
light ug the background
' This methad side-steps
* the need tolluminate
a backgraund In order to prevent the subject
| from casting a shadow upon it Thersfore, the
subject can stand directly in front of the Hilite
withaut farming ashadaw an its surface.
- Can be suspended with a Lastolite 1108
background support system {not included)
- Free-standing background can alsa be used as
agiant-sized softhox

> White 6x7' #LLLB8867 .

5419.95

bo gen
|magmg

A\"IHOIR m

—@ wpows, Elasolie

GOSSEN

@ E _,.1,... —r—

ick (g

77

*,
&
i

Optics

"m Knife with Furidvse
8x42 Excursion
«Watesproof & Fogprmaf Wide Angle i

Canon

provides a siee g
«Weaght 1.3 1hs

\mth Leathet Case
! o

*FREE Swiss Army

e 1.6 Ihs
$154.95

Wit
8x36 Monarch
«Watesproaf and F f Prism Binocular
«itra rugy design
» Dimensiar 41" Weight 1.2 Ibs
#7513 " 524995

10x30 1S lmage Stabilized
$349.95

8x%20 B T* Victory Compact

Canon
Realis SX60 Home Theater

10 .“mnM\J. |. nens

FFrsm
nandied whie wet

EPSON

PowerlLite 77c LCD Projector

— LCD Projectors

Canon
LV-7260...
L7 365 memsirrsmies

XIS46. e 1
Epson
Powerlite S5.
Powerlite 77C..
Powerlite 17¢

Powerlite 1710C ...1,379.00
Hitachi

CP-X253 .649.95

CP-¥5... 719.95

Infocus

Optoma
EF7155DLP ... 949,00
LI, T —— 1L R

Panasonic
PTLB-60U......-..... 1,199,895

¥R-32X
XR-40X
Sanyo
PDG-DSUZON.......... 419.95
PLC-XW55A......c.c.. 559.00
PLC-XU75 719.00
PLC-XU7E 769.95
Sony
WPL-CX2T s 919,00
VPL-CX100. 0. 1,069.95
HOME THEATER UNITS
Canon
Realls SX&0.............. 2,629.95
Epson
MovieMate 50.......... 695.95
Optoma
HO-72 DLP..........-... 999.00
Panasonic
PT-AX200U..........1,299.00




Uick Dol . -
— Power W7s | - Light Control |
y |||||||| "" 024C Mini Battery Module 5-In-One Reflector Kits Collapsible Reflectors
Lum o =100 fshes @200 iy Battery 22 Kt 8R11 22,00, ..29.95 s Transiucent,
T H#BSMIL . 140,40 32 Kt #R113 |
i ""'l 025C Medium Battery Module 2" Kir #R1132 - 44.95
Battery Modules with PEPI - 200 flashes @ 200 w/s -"PERI" Mo-Memary Battery AT it #R1142 9,95
for Cycler System Packs  sppiEp 72" Kir #C .95
— Lighting Kits
750 watt 1' gsten EGO Multi Use [FIHENSEL
3-Light Kit L 2-Light Fluorescent irEsIeTACHNIN
Mlnl oom Kit S Integra Pro 1000ws Kit
23 Pare Sackets with ff ‘
5" Floadligl

212" Facdlight
Reflects

" #IMFL1250MBK

Includes: 2 Lowel Ego with lamps and
bounce reflectar, 2 Impact Alr Cushioned
&' Light Sta»ds. 2 Shoe Mount Brackets

$204.95 |

@ !

..1,354.95

Excalibur
640ws Kit

#IMFL7506K
599,95 ’
Digi Agady V5D400 Dlgital Flash .
EX-198A 3-Light Portrait Umhrella S th 4h|,| e
1-Light Kit i Backlight Kit Mount Kit mpect Light ki :‘mu' 1
Includes: Inci.ndes: In;:ll;des A 1 BLOTLK. 384.95
e Kit w/o Bag £L0TL
Flack t‘
Light Ss@ands " I.’ F
le\!smuo;PBK #IMDFUMK | o
5139.95 $679.95 598,95 / / #HOGE002LK. ... n 93.95
[ Basic Starlite™ Kit MultiDisc™ 5-in-1 LiteDisc™ \
Kit Includes: ! Flat-G di-g d to be flat
« Starlite™ 3200 to ensure a smooth, even reflection
- XSmall [ \ \ Heavy Duty LireDisc Holder .. £47.95
SilverDoma™ r ! 127 22" 32° 42" 577 4174
« Starlite™ 1\ “ \ Transluscent 14 35 3
Connector White/Gold 1495 26495
White/Silver 14
Small 22"... Silver/Black
World’s best selling, highest quality ~ '/€5tand Medium 3 .. SoftGold/White
lighting accessories #PHDLK....... $268.95  |age42' i, Silver/Gold
SoftBoxes
HalfDome2™ MultiDome™ OctoDome3™ SilverDome™ WhiteDome™
Available Sizes: Available Sizes: Avallable Sizes: Available Sizes: Available Sizes:
Small " Small Small (37 X-Small Small
Medium : Medium Medium (5% Small Medium
Available Large Large (7) Mediurm Large
Colors: ¥-Large Large
\_ Silver ar White ! X-Large )
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BOWENS

Gemini Esprit Monolight

3-Light Kit

= 3 Gemini 500 w/s AC/DC
Maonolights with Flashtube,
Modeling Light, Wide Angle Reflector,
Sync Cord and AC Power Cords

= 3 Bowens Light Stands

= Bowens 24x32" Softbox

= 2 Bowens Silver/White Umbrella

» Padded Carrying Case = Light Stand Bag

#B0G5003LK....... $1,864.95

ravel Pack Battery
BOTRE $529.95
Partrait Light Kit

_..5454.95

Spesriin

Brown-Line DM 1604
4-Light Kit
Kit Includes:
= DM1604LY 1600 wis Power Pack
= M11CC Flash Head with
7" Umbrelia reflector ¥
» M11CC Flash Head with N\ v
11.5" grid refi. » 3" Snoot o
= Barndoor = 15" Sync Cord o Q Q i @
» 2 MW3RCC Flash Heads with 5.5° reflector  Modeling light
# 3.5° Back-light stand » 3 8.5" Light stands = Flashtube

#SPDM1604UVAK $1,639.95

VC-500 Three

@ Monclight Kit

= 3VC-500 Monolights,
each with Reflectar,
Flashtube, Modeling
Light, Power Cord

* 3 Light Stands with
Removable Studs

+ 3 White Reflective
Umbrellas, Permanent
Black Backing

* 24x36" Softhox
with Mounting Ring

= Mono to PC Sync Cord = Whesled Kit Case

#IMVCS003K .................$1,064.95

SAVAGE

PAPER PRODUCTS

40 x 60" Muslin Styled
Background Panels
Savage Background Panels are made of a stiff
and slurdy paperboard bul have been sik-
screened fo emulale the color fexture, and
sophisticated pleasing pafterns of a much pricier
muslin materal. The panels are non-reflective,
extremely versatile and can be used again and
again for shudio as well as portrait shools.
Available in 12 Colors: Atlantis, Bogata,

Firerzg, Naples, Olympia, Petro, Pisa, Pompei,
Foma, Sparta, Thebes, or Verana

HSABGPADEO ..........cach 29,95

Sparta

Verona

To Request Information on RS# 211,

Background

@ Support System

Supports seamiess paper upto 171"in

widfth, as well as accommodate the 12

widlth of any brand of muslin background
Includes: = 2 10.5' Stands

= 4 Crosshar Sections
= Canvas Case

#IMBGSS12... $99.95

Infinity Vm¥I Backgrounds
Uigue matte finfsh aflows for a glare

freg background. ideal for all portrait and
cormmercial pholography.

Infirvity Viny! Backgrounds come i rofis

on slrong cores and can be used on most
background supporf systems.

 Purg White When Properly Lit

= |deal for high key photopraphy ~

» Eary to clean with damp sponge @
» Sturdy cores prevent wrinklizs <

* Professional Quality Ving

8 x 10' #5ABGIVWETD. .,

8 x 20" #5ABGINMWEZD..,

10 x 10' #5ABGRWICT1D ...

10 x 20' #SABGINVW1020..... $7189.50

See Page 6.
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® Support, before
and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome
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PHOTO - VIDEO - PRO AUDIO

The Professional’s
Source

_B&H Phones ¢
800-947-9960

212-444-6660
Fax:
212-239-7770
To Inquire About
Your Order Call:
800-221-5743

212-239-7765

or Fax:
866-521-7375
212-502-9426

_B&H Store ¢

420 Ninth Ave.

Corner of 34th Street

New York, N.Y.
10001

Store & Mail Order
Hours:
Sunday 10-5
Mon.-Thurs. 9-7
Friday 9-2
Saturday Closed

Most orders
shipped within
24 hours

Overnight service
available

All items are
complete with
all accessories
as supplied by
manufacturer.

Used equipment
bought, sold

Equipment leasing
available

Page 22

BEN R Great Quality.
Great Price.

BENRO is the leading brand of camera support products in

the Asian markets and is gaining rapid popularity in the USA.

Benro offers a complete range of professionally designed
tripods, monopods and heads.

Aluminum A-Series Tripods
Height Folded
Max. __ Min. _Length
A-056n6 2-Sec. 228" 81" 13" 1541bs %69%
A-158n6  4-Sec. 589" 122" 195" 32lbs $5114%

A-258n6 4-Sec. 646" 122" 217" 42lbs $139%

Model Sections Weight  Price

Versatile HVC Aluminum Fle);_pods

. . . Model Sections Height Folded
Aluminum A-Series Tripods Max. _ Min. _Length

 High rigidity 1.5mm thick A-298n6 4-Sec. 697" 7.8" 218" 4lbs $169%
aluminum alloy leg sections
* Grooved center column

Weight  Price

Carbon C-Series Tripods
Height Folded

and leg sections Model Sections \\ "\ Length Weight  Price
* Adjustable angle leg locks C-058n6  4-Sec. 557 122" 183" 24lbs $249%
(24, 55 and 80 degrees) C158n6  4-Sec. 583" 122" 197" 3lbs  $232%

C-258n6 4-Sec. 602" 122" 209" 36lbs S5268%

C-357n6  3-Sec. 679" 102" 283" Sls 5372%

« Multi-angle positionable C-358n6  4-Sec. 683" 102" 24"  GSlbs  $384%
center co|umn C-457n6 3-5ec. 724" 102" 303" 651lbs  3442%

* Dust and moisture resistant G4SBn6  ASec 724N 9027 258 Biblks 4541
rubber grip leg locks

¢ Adjustable angle leg locks

Versatile HVC
Aluminum Flexpod

Carbon Monopods

: Height Folded ,, - :
(24, 55 and 80 degrees) Model ~ Sections Ma;‘%ym '—.gn_g.etﬁ Weight  Price
bon CSerimEsd MC-63n6  4-Sec. 57.1" 88" 073lbs 589%
CE; don 4 E;‘IIES grllpo s MC-68n6  4-Sec. 57.4" 132" 097lbs 589%
L ]
nbger;f?bra Iohh a?!er MC-91n6  4-Sec, 57.1" 176" 1.171bs $109%
garpon: haer Fec s ogy MC-96n6  4-Sec. 66.9" 22" 154lbs $114%
* Dust and moisture resistant s Z=rk S gen
rubber grip leg locks = = : .
¢ Adjustable angle leg locks KS Ball Heads
(24, 55 and 80 degrees) Model #  Load Capicity Height Weight _ Price_
Ks-0 17.6 lbs 39" 0B8lbs 5129%
Carbon Monqpods KS-1 26.4 bs 41" 1.21bs  $149%
¢ 2nd generation 8 layer ;
; KS-2 396 bs 47 17lbs $174%
carbon fiber technology
* Dust and moisture resistant Quick Release Plates
rubber grip leg locks . Model # Bescription Price
¢ Closed cell foam hand grip QR-0 1.6” (40mm) QR Plate for KS Series Heads 51995
with wrist strap QR 2.0” (50mm) QR Plates for KS Series Heads $179%
QR-2 2.4" (60mm) QR Plates for KS Series Heads $19%
KS Ball Heads '

: R-3 2.8" (70r R Plates for KS Series Head 5219
® Black anodized A6061 = ineri QR Pates or === =

machined aluminum body
¢ Manual drag control
« Sliding plate quick release
system




DVD Camcorder
Kit inclucdes: « DCR-DVD308 with

oLoy

lider Bag

55 Filter
et Ceaning Kt

Canon zr-soo Kit
MiniDV Camcorder

Sheatiag and Preducing Bt etV

#CAZRBODK.........—..

Panasonic. PV-G5320 Kit

SONY DCR-HC96 Kit
MiniDV Camcorder
Kit nclisdes: « DF-

Sheating and Preducing Setter Videos

#SO0CRHC9EK . .....

Canon GL-2 kit
3-CCD MiniDV Camcorder
Kit includes: « GL-2 with Supplied

MCCET Car
e SAm flter

tind O Cleaning Kot

1 DP-WASO-5H Hi-Grade Wide Lens
sl PRAH- 1 Mini Hoad

HCAGLZK,

3-CCD MiniDV Camcorder

Kit bnclides

S Hi-Gradde Wide Leris

—. Ordering, Paying & Shipping Information

SONY DCR-DVD308 Kit

ed Arcess

. 3199.95

with Supplied Acesseries

. $629.95

$2,098.95

SONY DCR-VX2100 Kit

KITOOK e $2,445.00

sies

SONY HDR-CX7 Kit

AVCHD 1080i Memaory Stick Camcorder
KitIncludes: «

= Lonwepro Felit 110 Cames
« Sandisk 168 Memory
The Jump
ducing Bette

#5ODCRSR200K —..e e

Sharing and P

Canon HG10Kit

HD AVCHD HDD Camcorder
114 fos: o

43mem ntre
«lmpect BP-2L 14
= Lowepm Fdit
arl

JVE GZ-HD7 Everio Kit
60GB Hard Disk Drive HD Camcorder

#INCZHDTK .. §1,079.95

SONY HDR-HC9Kit
HDV 1080i Camcorder

HOR-HES with Supplied Acessodes
A0 M Cassette

o NP-FH 7 Battery
37mm tective Fiter
Petref E Digital Camera Bag

« Potrol PAH-A 1L Mic d

HSOHDRHCIK $1,049,95

CAanon Hv2o Starter Kit

CMOS HDV Camcorder
Fit bnchudes )

-+ Delkin 48 Min S8
. LED Light « NEW 3-Yiar SAGEM
#EAHV2O0DSK

Shipping Charges & Insurance

Orders by Mail: Please print name, address and phone number clearly.
{Orders without phone numbers may be defayed). NY residents please add
appropriate sales tax. All items a re covered by USA, International or BEH (For only

USA

ups |

| Ground

UPS |2nd Day 1Day | Truck/Air Priority

| a3 Days ups | ups |

Express
Mail?

| Freight ! Mail

those items imported directly by B&H).

Paying: Mastercard, Visa, Discover, American Express, Money-Order,
Bank Check, Certified Check, (personal check up to $30,000.00 with name

imprinted on check) accepted. When paying by credit card, state card number,
expiration date, billing address & phone number. Gift certificates available.

Return Policy: 14-Day Photo Retum Policy (7 days on all other items)
{with prior approval only} minus freight charges if retumed in mint condition, in
original packaging, with unfilled warranty cards (subject to B&H Return terms and
conditions, as stated on our website.

Shipping Methaods: In the Continental L.S.A. will be via UPS {excluding P0.
haes which will be shipped via airmail). Mlaska, Hawaii via 2nd Day UPS. Over-sized
items via truck. We ship to all A.F0. and FRO. addresses (for shipping rates check our
website via S Mail,

White Glove Delivery Service: Avoid the hassle &inconvenience of strug-
gling to setup your large plasma or LCD entertainment center. No more heavy lifting; let
the experts handle it. Trained delivery professionals will bring your purchase into your
hame, unpack it and place it on your shelf or stand. The White Glove folks will contact
you 1o armange a convenient appaintment. Anywhere in the 5 New York Boroughs $80

up 1o 250 Ibs plus insurance. Anywhere in the Tri-State Area $125 up to 250 Ibs plus

insurnce. To all ather states $185 up to 110 Ibs. Call for rates over specified weights.

Specifications are those that have been supplied to us by the manufacturers and are subject
to change without notice. Photos are for illustration purposes only and are subject to change
without notice. Manufacturers rebates, terms, conditions and expiration dates are subject to _
manufacturer printed forms. Prices are valid thru October 9, 2008 subject to supplier pricing. [3] Up 10 55,000 v

Not responsible for typographical errors. © 2008 B & H Foto & Electronics Corp.

7ip Codes: Upto 1l — | $695%] $12.00| $27.00/5135.001 $8.50°¢ | $28.00
01000-08999 |_each additional Ib. — | 45¢ | $1.55| $2.25 | CALL | 75¢ | 5350
10000-29999 | |nsurance per $100 — 50¢ 50¢ 50¢ S0¢ L 125 | 5195
30000-33999 | (1o 11y | — |s695¢] $12.00| $27.00/5135.001 $8.50¢ $35.00
Yooy aeaey | eahaatiionallb, | — | esc | s185] 6325 | ALl | $155 | $600
| 60000-63999 | Insurance per $100 — 50¢ 50¢ 50¢ 50 | $1.25 | §125
38601-39799 | pto | Ib. | $3.95 | §7.95°) §14.00| $32.00/5135.009 $8.50¢ ] $37.00
e S Leachandonalit, | 75¢ | 9se | 5250 | s3s0 | caut | 225 s600
| 97000-99499 | Insuranceper 8100 | 50¢ | 50¢ | 50¢ | 50¢ | 50¢ | $1.25 | §1.25
ggﬁmm Upto 1. — | — |sm9.00] $37.00| 59000 $8.50¢] $37.00
96700-96798 | eachaddionall. | — | — | $3.00| s400 | cALL | $275 | s6o0
96800-96897

| 99500.90099 | Insuranceper$100 | — | — | S0¢ | 50¢ | 85¢ | $1.25 | §1.25
00800-00899 | _pio 11h — | — | — |$7000$350.00% $8.50¢  $37.00
96799-96799 | each additional lb, — | = — 181000 CALL | $2.75 | $6.00
96900-96999 | Insurancepertioo | — | — | — | soc | go¢ | $1.251 §125

9] 2l day service o 50 states, [4] Ui 125 0bs [77 Upto 100 e
1 dey 1o PR [5] Up to 40 lbs

To Request Information on RS# 211, See Page 6.

PHOTO - VIDEO - PRO AUDIO

The Professional’s
Source

» B&H Online

bhphotovideo.com-

® Support, before
and after sale

© Online live support

© Massive online presence

® Huge inventory
available for
worldwide shipping

e Educate yourself
in our product
resource cenfer

We will be closed on:
Sept. 30th - Oct. 1st,
October 8th - 9th,
Oct. 14th - 22nd, 2008

One hour
free parking at
349 west 34th st.

For a free
catalog, call
800-947-6933,
212-444-6633,
write or go online.

Seven day
customer satisfaction
guarantee!

Corporate accounts
welcome

=~
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A Compassionate Eye With An Educational Intent
From page 85

Blood And Honey

Lanka to do a project for UNICEF to
raise awareness of what is happening to
children impacted by war.

“There are a huge number of child
soldiers on both sides,” Haviv says.
“With my photographs I am trying to
show what is going on so there will be
more pressure on the government and
on the rebel side to decommission these
thousands of child soldiers in Africa,
Uganda, the Congo, and Darfur.”

There is always an emotional
connection to Haviv's work. Often hard to
look at, the images personify the finest in
the field of photographic journalism. It is
not easy to see a photograph of a soldier
kicking a woman in the head as she lay
dying on the street—but it happens. I
look at the clenched hands of a soldier as
he stands watching for the enemy and it is
hard to look away from the photograph—I
am watching and waiting, too.

© 1995, Ron Haviv / VII, All Rights Reserved

The Flight of Refugees—Children survivors of the attack on the United Nations (UN) Safe Haven in
Srebrenica, Yugoslavia, wait in a refugee camp in Tuzla, Bosnia, on July 16, 1995. Over 7000 men
were executed as the UN Safe Haven was overrun by Serb forces, and thousands of bodies were
found in mass graves around Srebrenica that still have not been identified.

To see more of Ron Haviv's work, visit
his website at: www.ronhaviv.com.

Photographic Headquarters Since 1899
230 S. Wabash « Chicago, IL 60604
CAMERA COMPANY 1-800-421-1899 » www.centralcamera.com

Includes 6 month warranty for parts & labor. Free Shipping & Insurance - on any item in this advertisement

Digital Leica small compariment case [ J— ] R4 Body Black Chwome #1586293 LN . $400 Minoita Napu Leather CL Soft Case 425

172

Fu]l Flnopu 53 Pro Body wibatteries, :hnrw.
. b ... 552

Nllon D80 B-ody w.'haltw clmgnr
New Delkin card reader . e $500
Canon Digial Rebel wJSqna AF 1l-somn 15
5.6 wibattery, charn ... - 3350
Nikon D200 Body wg‘mry charw.

Nikon Coolpix 8700, strap, battery, ciwger
USB cable .

Olympurs SPA50 Digital BMP

Canon

FD 2x-A Tele Extender wicase

Waist-Level Finder for F1

Sigma 14mm 1128 (EF mount) LN..
Contax

G wiaSmm 12,0 & TLAYAO flash .. M.

28 H0emum 13545 (MM mourit) New ...

TVS Il widata back & case ........ M

TLA 360 Flash for Contax [ S—
Leica

4 Bk Body

SL Chrome Body (German)

Motordrve - R4 (Ausiria)

Motordrive- R4,RS wi Grip |Au-.|u.|rﬁ

M Winder #14403, BOX cc..coviae .

M SF20 Flash #14414 (sn ¥l n.'mm LN .. 5175
R-3 Motorwinder wl grip #22570 $125

= VISA, DESCOVER MASTER CARD & AMEX ARE WELCOME

M 35mm 1120 Summicron Black #301 J’J”.H
wl Plasuic Case - Canada LN...
M 35mm /2 Bik, Canada #3017758 IR......
M 35mm (/2 Asph. #11882 (sn:03963231)
Silver Box, Case, IN....
M 35mm 1/1.4 Titanium # 11860
(sn:3570042),Case (torn) Box ...
M 50mm 112 wi Summicron Dual Range
Optical Finder Clwome #1606485 M ... $450
M S0mm 112 0 Collapsable Summicron Chrome
MI2622 Mo 8625
M 90mm 1/4 Rokkor #2T65346)
Made in Germany -
M 80mm 112 B Tole Emari Black # 'r1[1 r\m
Scalloped Focusing Ring
M S0mm 112 8 Tebe Eimant Black #2657412
N
Leica Case FiDual Range Finder . M.
Screw Mount S0mm 135 Elmar Nickel
Finish
Screw Mount 1D Sack | named Serpi # Worn Amay
w!S0mm /3.5 Elmar Mickel Finish G
Screw Mount Il C Chwome Body #479993 Worn
Civome, Brass Plating Showing. Base Plate Has
Tripod Mounting Marks [— ) ]}
Screw Mount 1l F Red Dual #61648 Brassing on
Base Plate, Scrmches on Back Chiome E+$375
R 180mm U2 8 Elmarit # 2698945 2Cam LN .. 5900

. $1200
$1350

$2000

= FOR YOUR PROTECTION WE THOROUGHLY INVESTIGATE THE VALIDITY OF ALL CREDIT CARD ORDERS
* PERSONAL CHECKS ARE WELCOME BUT MUST CLEAR BEFORE ORDER 1S SHIPPED.

+INTERNATIONAL ORDERS REQUIRE CHECK O WIRE TRANSFER
= WE ARE NOT RESPONSIBLE FOR TYPOGRAPHICAL ERRORS.
*MANUFACTURERS USA WARFANTIES APPLY TO ALL NEW EDUPMENT

«ALL PRICES SUBJECT TO CHANGE WITHOUT NOTICE
= SOME ITEMS N SHORT SUPPLY
*WE SHIP UPS INSURED USUALLY THE SAME DAY
» REFUNDS OR RETURNS EXCLUDE SHIPPING CHARGES.
= RETURNS WiLL NOT BE ACCEPTED COD
CALL FOR PROPER RETURN PROCEDURES.
= MMM SHIPPING. CHARGES 57 50
= ALL ITEMS ARE SUBJECT TO PFRIORA SALE
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Please Call to Order. These items
are not listed on our web site

STORE HOURS
MONDAY-FRIDAY 8:30-5:30 (CT)
SATURDAY 8:30-5:00 (CT)
SUNDAY CLOSED

Angenieux Zoom 45-90mm U2 8 2Cam 01274371
wi Hood And Caps. R Mount LN . 5680
R 90mm {72 8 Elmart R 2Cam N . 3350
i Elmawit 135mm 2.8 2Cam Scratches on Hood
wi Caps [ $150
Leica R 35mm U2 8 Elmart B #2165321 w! Hood
Cap. Case, Box LN ... 5250
Leicaflex Standard Body #1119212 Chrome
Minor Scratches on Base Plate . LN . 3495
Leicallex SL Body #1198622 Minor Scraiches
on Base Plate ST -
R 250mm /4 Telpﬂ! !Csm w Leitz Uva Filter
LN. . $T00
Lexca R R4S Body Black Chvome 916381 9
w!/ Inst. Book, and Strap LN ..
aather Sirap w! O Rings Cat # 1409
Shoulder Non- Sip Pad
Flash SF20 Cat 978404
R Belows Cotr 16860 in Box
R 400mm 16,8 Telyt #2558223 ll — ﬂ 225

Hard Leather Case Brown, Wil Hnlrl 180mm

||‘fr C apn

Box N30
M Eye Cup .
M Jomm Swang Out Polarizing Filler w Hood 5250
Tabde Top Tripod Black Krinkke Paint Finish w
Chrome Top Ring $225

Screw Mourt Body Cap & Res

RATING SYSTEM:
N-NEW - LN - LIKE NEW

M- MINT - E- EXCELLENT

G- GOOD + R- REFURBISHED"

B - Win Bow - C - With Case - LB, « Imbruciion Book
“Redurteshed procucts are generally Like New n ap
pearance and camy a waranty rom the manulac
iurer supplemented 10 3 year by our wamanty ALL
OUR USED EQUIPMENT CARRIES OUR &
MONTH PARTS & LABOR LIMITED WARRANTY
ON EQUIPMENT OVER 550.00

Visoflex 200mm 14 #1753192 Lens wi Box and
Caps — ]

415
5499
$550

$169

wolla e /Menocule Cr
MO lens into o m

Nikon

noCculor

mx

sEEEE=

12 £ xdorvioe

Cie - FIN, Brown
Cane - F2. Bk —
Pentax

SMC Takumas 120mm /2.8 screw mnt . M $450
S50mm 1/2.8 Macro PK/A wicase . M. $300
24-50mm V40 PRA wicase ... M ...
Bronica

GS5-1 w/100mm [71.5, ix7 back, power grip &
meter LN . $1150
Hasselblad

S0mm [/4.0 FLE LN ... $1900
150mm /4.0 CF Black M. 51300
180mm 114 0 CF Black

Large Format

210 Symmar Conwrt 5.6 -Compur- M

210 Symmar Bik /5.6 -Copal- #1 . M.

120 V6.8 5. Angulon -Compur
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Ncrhoncﬂ Camera Exr:hcmge

[ AR L] .

Leica Screw

WROE+ . .. .. . ... $245
1If E+ $395
RO STE . $395
3.5¢m £3.5 Summaron |:+ $295
Sem 1.5 Summant E+. ... . $295
Scm £2 Surnmitar E+ . $295
Sem 2 Summicron -haze 5 $179
5cm £3.5 RS Elmar E++ $295
13.5¢m £4.5 Hektor - haze £ $75
Leica M

Leica USA Digital Dealer

M8 Mew. .. S . $5495
35f25New. .................$1595
50 £2.5 New ... %1295
75 f2.5 New .. $1595
90 2.5 MNew ... $1595
M2 Ed - cssmammnaennisins $B895
M3 5SS E+. . L $795
Mé CLA B+t . $1495
Mé Classic chr earl.rl: e+ $995/$1295

M6 Classic blk G/E++. . . $999/$1295

METTL bLkM. . oo avins $1595
MATTL 0.58 =ilver M ...... $1595
M7 hikE/E++ . $1995/$2195
21mm Finder E++ ... ... ... . $395
16-18-21mm Tri-Elrnar w/Fndr M. . $4295
21 3.4 Super-Angulon blk E++, . $1795
21 2.8 Elmarnil-M E++ $1495
3512 Surnmicron-M IV coded B+ $1795
35 f2 Summicron-ME ... ... $B95
50 f2 Summicron E++ | . §495
50 f2 Surnrmicron-M VG/E++. . $695/$795
50 f2 Sumricron-M late M. ... $1099
50 f2.B Elmar-M late chr NM ... $795
90 2.8 Tele-Elmarit E+ . $495
90 2.8 Tele-Elmarit fat chr CLAE+ ., $695
90 f2.8 Elmarit chr B+ . %225
WfaElmark ... .. $145
90 f4 Elmar-C E+ .. ... . $395
135 f4 Elrmar E/E+ $1f;5;“$195
135 f4 lele-Elmar E+ , . : . %295
135 f4.5 Hektor CLAE++. . ... .. $195
Mé case E++ . $125
Handgrip-M hi £95
Leica R
Leicaflex Standard E+ | . $295
R8 boxhM i $895
28 f2.B Elmaril-R E++ | $395
35 f2 Summicron-R

ESS EINM: s esnymnp o $599/$699
35 f2.8 Elmarit-R E++ | . $299
50 £2 Summicron-R E++ $295
60 f2.8 Macro-Elmant Eob E+ L $499
400 £6.8 Teylt wf stock E++ ... .. $495
2B-70 £3.5-4.5 Vario-Elrnar E&0 E++_ . $595
35-70f3.5

Vario-Elmar E+/NM ... .. $299/$499
80-200 f4.5 Vario-Elmar E+ .. $299
2X-R E++ . . $195
Ext Tube Set £++ $75
Motor Winder R3 £ $85
Motor Winder R&E+ ... ... . $95

M-F 8:30 - 5:30 CST « FREE SHIPPING  90-DAY USED WARRANTY « ¢

Bronica ETR
ETRS E
40 4 MC E++
50 f2.8 MC E+
75 2.8 MC E-
T5f2BEN E+ .
100 f4 Macro PE E++
150 3.5 MC E++

150 f3.5 PE E++

150 3.5 PE Unused M

MEDIEME S oo s

250 15,6 MC E++ .,
AE-Il Prism E+
120 Back late E+

135N Back E++ .

220 Back late E+

NPC Polaroid E+

Polaroid Back t+ s
Speed Grip-EE+ ... ... ...
Motor Winder Ei E+

Motor Drive-E £

Hasselblad

500C w/wl E S
500C/M wiwl B+ ...
S500EL/M wifwl E+ ..

S03CK wiwl E++ ..0..... ..
50f4CE .

50 f4 CF E :
80 2.8 C "New Style”
B0 f2.8 CB M
BOf2.8 CF E+
120156 CE
120 f4CF E+
150 f4 C E+/E++
150 f4 C blk T* E+
150 f4 CF E/E++
250 f5.6 CF E
2X Kenko E+
2XE box NM
Ext Tube 16 NM .|

Ext Tube 21 E+

Ext Tube 55 £ _—
NC-2PrismE............
PM Prism E/E+

PM5 Prism E

PMA45 Prism E++.

PME Prism £+ . ..

PM90 Prism E/E+

A12 Back E/E+

A24 Back E+/E++

A24 Back bk Ev ...

A24 Back x4 DS E++. ..
NPC Polaroid Back E++, .
Polaraid 100 box MM
PolaPlus Polaroid box MM
Winder CW box E+. ... ...
Flashgun Brkt 1 box E++ |

Mamiya 645
645AFD Kit E++
AF 55 2.8 E++
AF 80 2.8 F++
AF 150 f3.5 E++

NM

AFinsertE++ . . .

.$50
... %95
. $95
. $75

%195
L %295
%195
..... $495
. $295
$595
$495

... $595
..... $595
. $495
$1295

$395/$495

..... $495
$495/$595
$995
. $95

.$85
$145/$175
. +$195
$495
%295
$225/$245
$95/$145
$145/$195
. $145
..... $195
%50
$125

. $125
..... $495
%99

Mamiya 645 (cont)

645AF 120/220 Back £ .. $95
645AF Polaroid Back MM . $145
64SERapid KitE+ . . . $495
645 Super E++ .. . $145
Mé&45 Pro B+ .$195
645 SV Pro Pack E++ . $495
b o R P S P e o e $295
4528 N NM ... %295
55f2.85E $145
55f28CE+ ... . .. o . $145
S5f2.BNEws/NM. . 5175f$195
BOfLINE %295
80f28CE-+ $75
80f28NE+ - ... $95
BOf4MacroCE++ ... ... . . %245
150f3.5CE++. .. e 5198
150 3.5 N E++/NM. $175/$195
150 3.8 AN/L LS B+ $195
300 f5.6 CE++ .. . $295
500 f5.6 CEve ... ... .%595
55-110 f4.5 N E+/NM $450/$495
2X Cambron E++ .. $95
Ext TubeSet E++ ... . ... ... $95
120 Super BackE++.... ... ... %75
120 Pro Back E++ .. $95
Pro Prism £+ ; $79
AE Prism N Super E+ . $125
Power Drive Grip 2 WGA0T E++ . $145
Power Drive Grip SV £ .. $75
Power Drive N Super B+ $59
Pro Left Hand Grip E++ . . %95
Insert 220 E+ ... .............. $35
Mamiya RB

Pro Body w/wl E/E++, . $95/%$145
Pro S Body w/wl E+/E++ __$1 95f$2:.5
Pro SD Body vi/wl £+ .$295
65f4.5C E+ $245
90 f3.5 KL E+ TG $395
j bl ) o S e A S e $195
150f4SFCEr . $175
180 f4.5 £+ $145
180f45C E+ ... .$175
2X Rokunar B+ .. ... oo, $95
Ext Tube 1 45mm E+ . .. $75
120 Pro S Back £+ ... $95
220 Pro S Back F+ ., ... $95
120 ProSDBack E++. ... ... . $125
Polaroid Back MFC E+. ... ... $45
Polaroid Back E+ R~
Prism E . s ... $95
CdS Prism E++ . R 1
Prism Model2E ... . . . $145
Mamiya RZ

RZ Pro Body £+ . . $225
75 £3.5L/M NM .. %995
10f28WEw .. %295
180 f4.5 W-N E++ $295
250 F4.5 W E++. | TG $495
120 ProBackE+................%95
RZ AE Prism £+ . %245

Pentax 6x7

6XT wiprism E+ CLA. ., $395
6x7 Bady w/dbl exp Ev+. ., $445
67 Bady w/Seattie M $495
7 W/TTL CLA Eve $599
75 £4.5 Takurmnar B $245

105 £2.4 Takumar E++ ... ... ... $245

165f285MCVG. . ... ... ... . .$145
200 f4 Takumar E++_ ... __ $245
Folding Focus Hood E+ ... . $75
Rigid Mag E+. . _$79
Prism E+ . A %95
TTL Prism bx7 l:+ ........... $145
TTL Prism 67 E++/M ... $245/$295
Inner Ext Tube Set E++ ... ... $125
Helicoid Ext Tube MM | | $145
Wood Grip E++ . %95
Pentax 645
645 E+ $295
64BN E+ . i $450
845N w/75rmim FA E+ "E++ . $695/$795
G4SNII MM, . .. $1095
351356+ .. $495
45 2.8 Bt $295
45 2.8 SMC-FA E++ $425
55 f2.8 SMC-A E++ $249
75f2.BLS E $195
120 f4 Macro SMC-FA E++ $495
135mm f4 LS E++ $179
45-85 f4.5 SMC-FA G $395
2X-A Evs $245
120 Insert £+ ... $75
220 Insert £+ .. %65
TLR
Mamiya Paramender £ . $75
Mamiya C33 v/B0mm Evr. $195
Mamiya C330 £ $175
Mamiya C330

w/B0mm E+/E++. . .. . $295/%345
Mamiya 105f3.5E+_ .. ... .. %175
Mamiya 180 f4.5E+ ... $145
Mamiya 180 f4.5 SuperE+. ... $175
Rolleiflex Automat 4 E ... . $285
Rolleiflex 3.5E E+ ... ... ... . $495
Rolleiflex 2.8F E++ ... ... $1199
Large Format
159 £12.5 Wollensak & 1/4 E+ $295
180 £6.3 Bogen-Arcar CLA E+ $195
65 f&4 Mikkor-SWE+. .. ... $595
90 18 Super-Angulon CLA E+ $395
210 5.6 Sironar E ; $285
210 £6.3 Kormura E++ . $195
Cambao SC 45 E+ . $245
Cambo SCX 4x5 / ham case E+ . $395
Sinar F 4x5 E/E+ $345/$395
Calumet Roll Back éx7 E. $145
Polaroid 545 Back £ $95
Polaroid 545i Back M $129
Sinar bag Bellows E+ $65

Call Toll Free 1-888-873-1979

Call or email us today for a quote! » usedcameras@natcam.com

10

son Memarial Hwy

BUY, SELL, TRADE « www.natcam.com

1008

solden Valley, MN 55427



TOOLS

TEST{REPORT:Fack Neubart:

The Opus Pro OPL-L300-Series AC/DC Location Kit

From page 137
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| carried one light, a stand, an umbrella, and a collapsible reflector to this portrait shoot. First | photographed the youngster seated, using the flash alone,
exposing at the flash sync speed. | warmed the shot with an 81-series photo filter in Photoshop. The setup shows all three family members, with a friend of the
family helping out with the reflector (but backed off a bit for this shot).

To avoid damage to the battery and
flash heads, never operate the flash
or connect it to the battery while
charging. Disconnect the battery from
the AC outlet, turn off the charging
switch, set the flash head to “DC”
operation, connect the flash head/s,
and activate the battery/car/off rocker
switch to the “battery” position.

Use the “car” position when powering
off a car battery with the supplied
cable attached.)

What’s In The Bag?

While there are standard configurations
that even include a radio remote triggering
system (worthwhile to help you avoid
using the long sync cable), I chose to do
a custom configuration. First, I wanted
to make the kit as light as possible, so
I opted for the lighter-weight 7-foot
stands—two of them, one for each head.
While I would have preferred that the
stands have rubberized leg tips to prevent
them from sliding around on the floor, the
narrower spread of these lighter stands
does give you a bit more breathing room.

I requested the larger case only because
it's wheeled. Big mistake. (Again, keep in
mind those two flights of stairs.) It proved

174 October 2008 SHUTTERBUG

way too heavy and too large, especially
when I would only be schlepping one
head for the portrait shoot. I would have
needed the second head for a large group,
but not for three people, especially when
I'd planned to use a broad light source—
namely, an umbrella, complemented
by a silver collapsible reflector for fill.
Fortunately, I had a smaller wheeled case at
hand, so I transferred the gear to this case.
Instead of the umbrella initially offered
in the kit, I asked for the largest softbox
and the smallest they had—the big one
for small groups, the mini for tabletop
sets. Well, the big one proved too big
and unwieldy for these small lights. In
the end, I didn't use either—even the
mini-box proved too difficult to assemble
(the online video instructions address the
systems made for other flash heads). I was
thankful for my umbrellas in the end.

Seeing The Light
One thing about portrait shooting: you

tend to focus more on your subjects, their
facial expressions and bodily attitudes, and
less on flash recycling, provided the power
supply keeps pace with your shooting.
While both flash heads had visual
flash-ready indicators, that's the last thing

you pay attention to—especially when
hidden by an umbrella. What I wouldn’t
have given for an audible beep, but alas,
another feature sacrificed for the sake
of battery operation. But lo and behold,
during the course of the hour session, I
never once found myself stopping to wait
for the flash to recycle. The battery kept
pace. Granted I wasn't shooting at the
frenetic pace seen in fashion shoots, nor
did I plan to with this lighting system.
Not to mention, when you're constantly
giving your subjects direction, enough
time passes between shots that recycling
is not even an issue—unless the battery
is wearing down, which it didn't during
nearly an hour of shooting.

For this portrait shoot, I used one light
with a photographic umbrella (with soft
white interior) positioned above head
height and off to the right for some nice
modeling. A friend of the family who
happened to be there was put to work
holding a silver collapsible reflector from
the left side of the set.

A couple of days later, I hooked up
both lights to the battery for a tabletop
shot. As a rule, such sets require that
modeling lights be used with strobes.
And since I was shooting in my home



studio, I could have operated both flash
units off house current (120v/60Hz
only). But I wanted to test the battery's
capacity, not to mention see if one could
manage without modeling lights in such
situations. To get a better sense of what
the lights were doing, I took a wide shot
of the set. That let me see exactly where
each light was hitting, visualize shadows
and colors, and note what adjustments
needed to be made. While I won't belittle
the need for modeling lights, still I found

Technical Specifications

& Price

Opus OPL-L310 Flash Head

Type: Monolight (monobloc)-type
strobe

Output: 300 ws (full); 150 ws (*2); 75
ws ()

Angle Of lllumination: 55
Recycle Time: Approx 3 seconds to
full power

Triggering: Photo sensor, sync cord
(supplied), test button

Flash Trigger-Voltage: DC 6v (safe
for digital cameras, but verify with
your camera manufacturer)

Power; AC 110-120v/60Hz; battery
pack OPL-L301; 12v car battery
Model Lamp: 60w quartz-halogen
Color Temperature: 5500K

Opus OPL-L301 Battery

AC Charge Voltage: AC
110-120v/60Hz

Full Charge: Five hours

Number Of Flashes From Full
Charge: One head/360 at 300 ws;
two heads/180 at 300 ws

Price/basic kit OPL-L300
(includes two heads/flash tubes/
modeling lamps/cables/light
stands): US $750 MSRP
Price/standard kit OPL-L30022
(added to above: two light stands/
two umbrellas/snoot/barn doors/
wheeled carrying case): US $995
Price/deluxe kit OPL-L30088
(adds to above: wireless remote
system and 16x20 softbox in
place of one umbrella): US $1195
When sold separately: Battery pack:
US $225; 300 ws head (each): US
$320

myself doing quite well without them in
this case. The battery easily held its own
for this hour of shooting.

Conclusions A.nd
Recommendations

Add variable output, proportional
modeling, and an audible ready
signal and I'd buy the system without
hesitation. As is, I was generally very
pleased with the Opus L300
battery-operated lighting system—and

especially with the results. Small size,
lightweight, and ease of use combine
to make it palatable to anyone new to
studio/mobile strobe lighting.

For more information, contact Nadel
Enterprises Inc., 425 Attwell Dr., Toronto,
Ontario, Canada MOW 5C4; (416) 745-2622;
www.nadel.ca.

Jack Neubart is the author of
“Photographer’s Exposure Handbook”
(Amphoto, 2007).
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Sigma’s DP1 Digital Camera
From page 106

bit of optimizing and re-sizing of JPEGs
in Photoshop, I made 10x15” prints that
look great.

While shooting in low light without
flash, I found that quality at higher ISOs
depended on the Capture mode used. The
JPEGs made at ISO 400 exhibit obvious
digital noise but are still suitable for
decent 5x7” prints. By ISO 800 however,
there’s a serious loss of color saturation
and the “grain” pattern is quite coarse,
obscuring fine details. Switching to raw
capture produced a dramatic improvement
at high ISOs.

Even at low ISOs, it's worth shooting
raw photos for the best possible
sharpness and definition of intricate
details if you plan to make prints as large
as 12x18". The Photo Pro software is
moderately fast and adequately versatile,
allowing the user to achieve just about
any desired effect. I missed only one
feature: sliders for color temperature and
hue for more convenient WB
fine-tuning. What's really impressive is
the caliber of digital noise reduction.
This raw converter produces a smooth
effect without smudging fine details
so my best IS0 400 photos made for
beautiful 11x16.5” prints while ISO 800
was fine for good 8x10s.

Final Assessment

This elegant camera is not intended
for all-purpose picture taking because
of some speed issues, the lack of a
zoom lens, and the mediocre LCD, which
is difficult to use in most lighting
conditions. And yet, the
high-grade 28mm equivalent lens should
certainly attract anyone who loves wide
angle landscape, cityscape, or travel
photography. The DP1 does not target
the casual shooter but it will reward
those who are willing to use the optional
viewfinder, manual focusing wheel, and
overrides as necessary. Switching to raw
capture for serious image-making will
also payoff. That's because this mode
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maximizes the value of the oversized
sensor and the benefits provided by

the Photo Pro converter, particularly in
digital noise control, dynamic range, and
high resolution.

Note: Like all camera manufacturers,
Sigma occasionally issues firmware
updates for the DP1; these modify some
operations, provide better image quality,
or add some functions. In June 2008 for
instance, Sigma issued firmware Version
1.03, adding an ISO 50 option, allowing
icons to be displayed when the Grid
mode is being used, and shortening the
pre-flash time in Redeye Reduction mode.
A newer version of the firmware may be
available by the time you read this. If
you buy a DP1, be sure to occasionally
check the Firmware page for the
camera at www.sigma-dpl.com/
software/firmware/.

Although it's pricey when you add
accessories, the Sigma DP1 offers value
in terms of styling, structural integrity,
superior craftsmanship and technology
as well as pride of ownership. This is
one of those cameras that attracts a lot
of attention from other photographers
because it's clearly not just another
typical pocket-size digicam. If you
appreciate the intangibles such as
refinement and a bit of exclusivity—and
if you're willing to become involved in
the photographic process—this is one
classy imaging tool.

For more information, contact Sigma
Corporation of America, 15 Fleetwood Ct.,
Ronkonkoma, NY 11779; (800) 896-6858;
www.sigma-photo.com. Q

A long-time “Shutterbug” contributor,
stock photographer Peter K. Burian
(www.peterkburian.com) is the author
of “Mastering Digital Photography and
Imaging” and several “Magic Lantern
Guides” to Pentax and Sony D-SLRs.

He is also a digital photography
instructor, teaching two online courses at
BetterPhoto.com.

CREATIVITY]
BOOK'REVIEWS: C'ANBoylan

From page 135

of NASA and tells the amazing story of
America’s struggle to reach the stars. Gom
highlights every mission, including Mercury,
Gemini, and Apollo up to the development
of the Space Shuttle and the International
Space Station. The 465 images vividly bring
every phase of this long journey to life and
make this book a valued addition to your
personal library.

__ NOW TOMICCRED 1N
COMMERCIAL
PHOTOGRAPHY
Vg e | ot (rmtart

SELINA MATTRRYA
~

How To Succeed In Commercial
Photography; Insights From A Leading
Consultant, by Selina Maitreya,
Allworth Press; 240 pages, $19.95;
(ISBN: 978-1-58115-491-7)

The road to a career as a professional
photographer can be long and difficult.
This informative guide provides a wealth
of tips that will help you rise above your
competition. Maitreya uses her nearly 30
years of experience to help you create a
winning portfolio, promote your work, set
and obtain your goals to survive in this
highly competitive and demanding field.
This book is a must-have addition to any
photographer’s personal library.

André Kertész: The Polaroids;
Introduction by Robert Gurbo; W.W.



Norton & Company, Inc., 128 pages;
$35; (ISBN: 978-0-393-06564-0)

This tiny book is a companion to the
exhibits in New York, Chicago, Toronto,
and Daytona Beach. It contains a
stunning collection of 80 colorful images
that highlight the artist’s expertise at
using light and perspective to create
highly imaginative works of art. Kertész
experimented with a Polaroid SX-70
camera and found new heights of
creativity to explore, taking his work to a
new level.

/tt\ctlti!)

A Grain Of Sand: Nature's Secret
Wonder; by Dr. Gary Greenberg,
foreword by Stacy Keach; Voyageur
Press, 112 pages; $20; (ISBN-13:
978-0-7603-3198-9)

Sand, it's everywhere and may seem
ordinary but Dr. Gary Greenberg expertly
combined art and science to reveal the
true beauty of each microscopic grain.
Sand consists of a vast collection of bits
of crystals, coral, shells, sea urchin spines,
silica, and calcium carbonate each with
a unique shape and color. Dr. Greenberg
provides 235 vividly colored images and in
depth information to provide a fascinating
look at how nature is constantly reshaping
the earth and hiding tiny treasures
beneath our feet.
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Fujifilm’s FinePix S100FS
From page 128

actual reproduction. The answer to that
“big question” is that it's close enough
for most people. The emulation found in
Alien Skin Software’s (www.alienskin.com)
Exposure 2 is similar to what the S100FS
produces, but that Photoshop compatible
plug-in also offers emulations for Velvia
50, 100, and 100F film, with and without
grain, something Fujifilm’s own simulation
does not provide.

Studio photography turned out to be a
challenge. The S100FS offers both Portrait
and Soft modes and I was able to make
some nice available light portraits using
Soft mode, but when I tried to use the
camera in my studio I ran into problems.
The camera has a hot shoe but it refused
to function with Booth Photographic’s
(www.boothphoto.com) Flash Waves
wireless transmitter that works perfectly
with all my other hot shoe cameras. I
tried the slave on my monolight, hoping
to trip it using the S100FS" pop-up flash,
but the camera’s pre-flash fired the
monolight first. In the meantime, I made
a few portraits using higher ISOs and
softened the camera’s built-in flash with
Speedotron’s LightSox Flash Diffuser. The
only studio solution might be to connect
a sync cord from the camera to the light,
but alas the S100FS does not have a
built-in PC (Prontor-Compur) connection.
I was not able to test it with a hot shoe

to PC adapter and would be surprised if
it did not work. Tip: Because of the high
voltages across the tip of a sync cord,
using a cheapo adapter might fry the
electronics inside your digicam, so it's

a good idea to use one that, like Booth
Photographic’s High Voltage Safe Hot
Shoe Adapter, only allows 3v to touch
the camera’s sync circuit.

While the S100FS does not officially
offer a digital Infrared mode, like many
Fuji cameras I've tested in the past, it
is responsive to the use of IR filters.

The lens accepts 67mm filters but all

I had that would fit the camera was

an A-series Cokin 007 infrared filter.

I could have used it in a Cokin filter
holder with a 67mm adapter ring but was
concerned about pollution from “normal”
light coming in the sides of the holder.
Instead I held the filter in front of the
lens with my fingers. Because you'll need
to remove the lens hood there is always
the possibility of flare and reflections
and I experienced some of those
problems and so made sure to shoot
more than one exposure of each shot.
Since I was bracketing (in Manual mode)
anyway, that was not a biggie.

The good news is that the Fujifilm
FinePix S100FS is a well designed,
high-quality electronic viewfinder
camera with almost unlimited imaging
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capabilities. The bad news is that all
these capabilities have the possibility

of confusing the newbie who's just
upgrading from a point-and-shoot
camera. After all, what good is having
Dynamic Range Bracketing capabilities if
the user doesn’t know what HDR is and
when they might want to use it? On the
other hand, if users of any background
are willing to slog through a so-so, no
index User’s Guide, they will discover
that the FinePix S100FS is highly capable
and its ability to capture interesting and
challenging images appears limitless.

For more information, contact Fujifilm
U.S.A., Inc., 200 Summit Lake Dr., Floor
2, Valhalla, NY 10595; (800) 755-3854;
www.fujifilmusa.com.

Technical Specifications

Number Of Effective Pixels: 11.1
million pixels

CCD Sensor: %" Super CCD HR
Lens: Fujinon 14.3x optical zoom lens,
f/2.85.3

Lens Focal Length: 101.5mm
(equivalent to 28-400mm on a 35mm
camera)

Aperture: f/2.8-/11 (wide)/f/5.3-/11
(telephoto)

Exposure Control: TTL 256 zones
metering

Exposure Modes: Programmed AE,
Aperture-Priority AE, Shutter-Priority AE,
Manual

Image Stabilizer: Lens-shift type
Shutter Speed: Auto mode—¥ sec

to 1,/4000 sec; all other modes—30
seconds to 1/4000 sec; Bulb mode—up
to 30 seconds

Continuous Shooting: Top-/—max.

3 fps, CCD-Raw—Top-3; High-Speed
Top-b0—max. 7 fps, 3M pixels; Last
7—max. 3 fps, CCD-Raw—Last-3
Focus: Autofocus (Area, Multi, Center)/
Continuous AF/Manual focus; one-push
AF mode included; AF assist illuminator
available

Power Supply: Rechargeable NP-140
lithium ion battery (included)/AC power
adapter AC-84V (sold separately)
Dimensions: 5.3x3.7x5.9"

Weight: 32.4 oz (excluding accessories,
batteries, and memory card)

Price: $799.95



SB STANDARDS

The Shutterbug classified ads are
for used equipment only excluding ex-
pendables such as film, paper, flash
bulbs, etc. Equipment classified as
new or unused must be advertised in
display ads. There will be no excep-
tions to this policy.

Shutterbug reserves the right to re-
ject any ads which do not comply with
these standards. Shutterbug further
reserves the right to edit ads for clari-
ty, and to reclassify under the proper
heading if we feel the ad is classified
incorrectly by advertiser.

Shutterbug strongly recommends
a 15 day trial period on equipment {ex-
cluding expendables or equipment
sold on an as is basis). This means 15
days in the hands of the buyer, not 15
days from time of shipment. This al-
lows the buyer reasonable time to
shoot test film and have it processed.

Dishonest or inaccurate descrip-
tions of your merchandise will only
cause you and Shutterbug needless
correspondence.

SB NEW

Never sold to a customer and never used.
New as shipped by the manufacturer or dis-
tributor with all original packing and instruc-
tion manuals. Merchandise sold as “NEW"”
must be eligible for full warranty service
from the officially authorized importer/dis-
tributor in the U.S.A. 5B NEW CANNOT BE
ADVERTISED IN THE CLASSIFIED ADS.

SB MINT

100% original finish. Just like factory new,
but may not include original packing material
or instruction books. Must be pre-owned to
qualify as SB MINT.

5B EXCELLENT PLUS (SB EX+)

90 to 99% original finish. Used very little, but
obviously used, No major marring of finish
or brassing. Optics perfect. Mechanically
perfect.

SB EXCELLENT (SB EX)

80 to 89% original finish. May have a finish
flaw or two which detract from appearance,
but must be optically and mechanically per-

fect.

SB EXCELLENT MINUS (SB EX-)

70 to 79% original finish. May have relatively
large flaws in finish which do not affect func-
tion. Must be optically and mechanically per-

fect.

5B GOOD (SB G)

60 to 69% original finish. Must be complete,
but may be scratched or scuffed. Metal may
show wear but should have no corrosion,
rust or pits. Must be optically and mechani-
cally perfect.

SBFAIR (SBF)

50 to 59% original finish. May or may not be
perfectly functional, but all functional defects
must be clearly stated in ad. Would not be
attractive to the eye.

8B UGLY (SB UG)

50% or less original finish. Well used and
worn. May have missing parts or may not be
fully functional, All defects must be clearly
stated in ad.

SB-ABBREVIATIONS

MBG....... ..Money back guarantee
Postage paid

RF Rangefinder
SASE ......Self Addressed, Stamped Envelope
Al R Single Lens Reflex Camera
SFH or GFH....cceeeea Sheet film holder, cut
film holder

WA s WO NQIE
IB Instruction book
18 DRP: i srnass 15 day return privilege as
definded above

CCR ..o Check clearance required prior
to shipping

PAYMENT—AIl ads are prepaid by cash,
checks, money order (or hank cards) with
order.

(5) 35mm SLR Equipment For Sale...........
(6) 35mm SLR Equipment Wanted..
{7) 35mm Rangefinder Equip. For Sale.....000
(8) 35mm Rangefinder Equip. Wanted.....181
(43)Books & Magazines For Sale (Used)....182
(44)Books & Magazines Wanted...
(29)Camera Parts For Sale.........
(30)Camera Parts Wanted.........
(17)Classic Equipment For Sale
(18)Classic Equipment Wanted
(19)Classic Images For Sale.......
{Intended for antique and collectible images only}
(20) Classic Images Wanted ..o 000
(Intended for antique and collectible images only}
(55) Computer/Digital Imaging For
Sale/Wanted 182
{21) Darkroom Equip. For Sale...... 181
(22) Darkroom Equipment Wanted.
(39) Electronic Flash Equip. For Sale
{40) Electronic Flash Equip. Wanted ....
(41) Film For Sale
(42} Film Wanted
(50) Help Wanted
(13) Large Format Equipment For Sale.
(14) Large Format Equipment Wanted .
{11} Leica Equipment For Sale.
{12) Leica Equipment Wanted.
(9) Lenses For Sale ...
(10} Lenses Wanted ...
(35) Light Meters For Sal
(36) Light Meters Wanted.
(1) Med. Format SLR Equip. For Sale..
{2) Med. Format SLR Equip. Wanted..
(3) Med. Format TLR Equip. For Sale.
{4) Med. Format TLR Equip. Wanted.
(58) Miscellaneous Services ... .
(59) Miscellaneous Equipment For Sale ........
(60) Miscellaneous Fquipment Wanted.........
(27) Motion Picture Equipment For Sale......181
{28) Motion Picture Equipment Wanted........181
(52) Non-Photographic Equipment

For Sale/Wanted ......uuuenes
(45) Panoramic Cameras For Sale 000
(46) Panoramic Cameras Wanted
(53) Photo Business For Sale/Wanted
(57) Photo Cortest
(23) Polaroid For Sale... s 0
(24) Polaroid Wanted....mueweemerssmmrene
(54) Repair And Test Equipment

For Sale/Wanted .
(51) Situations Wanted ...

CLASSIFIED INFORMATION

CLASSIFIED DEADLINES

2008 Issues
November—September 1
December—October 1
2009 Issues
January—November 1
February—December 1
March—January 1
April—February 1
May—March 1
June—~April 1
July—May 1

No ads taken
by telephone.

If the 1st falls on a Saturday or Sunday, ads

will be accepted on Monday.

SPECIAL NOTE: Ads will appear on the

weh to coincide with the newsstand re-

lease. Web address: http://www.
shutterbug.net

INSTRUCTIONS

1. Use a SEPARATE SHEET of paper for each

ad, making sure your name and address is
on the bottom of each ad.

. Type or print your ad lagibly.

. Write the desired category at the top of

each ad, See index for categories available.

4. Begin all ads with the brand name of the
equipment. Ads run alphabetically.

5. Your ad will be run in the 1st available
issue.

6. Full name must appear in ad.

7. No ads will be accepted unless accompa-
nied by name, street address and tele-
phone number. For office use only. No
charge unless included in ad.

RATES

* There is a minimum charge of $20.00 per
ad, category & issue for subscribers and
non-subscribers.

* 75¢ per word for the first fifty words in a
category and $1.00 for each additional word
over fifty per ad, category & issue.

* Double per word rates for non-subscribers.
* The first two words and your name OR phone
number will appear in bold free of charge.
Additional bold words are 75¢ extra per word.

Lo P

= Payment MUST accompany your ad.
= Any group of letters or numbers with a
space before and after it is considered a word.

REFUND POLICY

* There will be a $8.00 handling charge for all
refunds.

= Ads running for only one issue cannot re-
ceive a refund aftar they are typeset.

* |f your ad is to be repeated in more than one
issue you may cancel the ad and receive a re-
fund for the remaining months.

REPEAT ADS

(Ads running in subsequent issues.)

A repeat ad will be coded at the end of the ad
with the month ad started and issue ad ends.
EXAMPLE—6-291. Ad started June ends
issue Volume #291 or December. NOTE:
Please check to make sure your ad has been
correctly coded.

ATTENTION GETTERS

STARS

A line of STARS is available at a charge of

§10.00.
* * * $10.00

BOLD HEADINGS (plus word count)

6 pt.-(54.00)
MAMMMBAMMRARNE

10 pt.-($6.00
MMMMMMMMMM

12 pt.-($8.00)
MMMMMMMMMM

Only one line of stars and one line of bold
heading may be used at beginning of ad.
Add the above charges to your total ad price
when utilizing the stars or bold type.

LEADER DOTS

Leader dots are the dotted lines that extend
from a listed item to the price. Add $4.00 to
your total price for each line of leader dots. No
more than 10 lines of leader dots

CLASSIFIED ORDER FORM

Classified Dept., SHUTTERBUG

1419 Chaffee Dr., Suite 1, Titusville, FL 32780

The rate is 75 cents per word for the first 50 words and $1.00 for each additional word
over 50 per ad, category & issue. $20 per ad, category and issue, minimum charge. If
no category # is listed the ad will be placed in Category 59 (Misc.). Double per word
rate for non-subscribers. We do not accept anonymous ads.

Category #

E-Mail: classifieds@shutterbug.com
Phone; 321-225-3124
Fax: 321-225-3149

Subscriber  Yes  No

See Index

(Please type or print legibly)
INCLUDE 75-CENTS PER WORD FOR YOUR NAME AND ADDRESS WHEN USED IN AD.

Subscription #

(31) Slide Projectors For Sale
(32) Slide Projectors Wanted....
(15} Stereo Equipment For Sale ;
(16) Stereo Equipment Wanted ...
{47) Stolen Equipment
{37) Studio Equipment For Sale ...
(38) Studio Equipment Wanted ...
(25) Subminiatures For Sale
(26) Subminiatures Wanted
(64) Trade Shows
(48) Underwater Equipment For Sale....
(49) Underwater Equipment Wanted....
(61) Video Equipment For Sale ..
(62) Video Equipment Wanted ...
(63) WOrkShops cmusmmsmmsmmsmmmind

*Name

*Address

*City

*State Zip

Phaone

Remittance for $
VISA MC
Acct. #

AMEX

is enclosed.

Exp.

Signature

You may run my ad
*Required — Office Use Only

issues(s).

SHUTTERBUG October 2008 179



‘)’d'\r.j"“
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meras

Toll-Free 888-LEICASAM (534-2272)

oMane

203.371.2352 / 2353 fax: 203.371.2354

M2y 501 Kings Highway East » Executive Suites » Fairfield CT 06825

SAM SHOSHAN Collecting - Trading - Selling

feica HASSELBLAD Mamiya
Canon Nikon

(by appointment only)

==
Bank Check
Money Order

www.classicconnection.com -+

email:

sam@classicconnection.com

VISIT US ONLINE OR CALL 888-LEICASAM (888-534-2272)

CLASSIC CONNEGTION & SAM SHOSHAN
Connecticut’s Premier Leica Dealer !
Servicing the US & more Try US.
www.LeicaSam.Com

LEICA RANGEFINDER

(USA DEALER)
www.LeicaSam.com

We Want Your Used Leica. Call: 888-534-2272
For The Best High Prices Paid
Call Sam Shoshan.

TOP $$$5$ Paid For Leica MP
Original in black paint

New R8 Rebate Program
Up To $800 Call Now!!

M8 USA New $5495
M8 w.1 year warranty Box Ex++/M- 539951'4269
M8 w.50mm Lens M-
M8 camera wS0mm M-..............
MP Set black w.S0mm M- . .....cooveaasd
M7 0.85 black Mint- -

M7 0.72 black Ex+/M- .
M6 TTL 0.85 black w.box M-
M6 black Ex++/M-.......
M6 TTL & Classic . ..
M4 black Ex++/M-
M4 chrome WMERF Ex/+..............
M4-P black M- ......... q

M3 Ex+/++ ..

Leica & la carte! Build your own MP & M7

LEICA M LENSES

(USA DEALER)
www.LeicaSam.com
21/2,8 Elmartit M 6 bit w.box & finder M- ...§2199
21/4,5 Biogon W.hood coverted lens . .. .... .. Call
Voigtlander 35/1,2 Nokton w.box, hood M- .. .$899
35/2 Summicron-M w.Hood M-.......... $1399

35/2 & 35/1,4 AsphBlkorChr ,........ WANTED
35/2,5 Summarit-M USA .. v
35/2,5 Summarit-M M-

35/2,8 &35/3,5 SummaronRF M- ........ Call
50/1,0 Noctilux-M wbox LN- ............. Call
50/1,5 C-Sonnar T* Zeiss blk or chr New . ..$969
50/1,5 C-Sonnar T* Zeiss blk w.hood M- ... .SS69
50/2 Summicron-M 50 year w.box M- .. ... 51799
50/2 Summicron DR w.eyes Ex+/++ ...5499/699
50/2 Summicron-M  Ex++/M-

50/2,5 Summarit-M USA . .
50/2,5 Summarit-M M-
75/1,4 Summilux-M 6 bit M
75/2,5 Summarit-M USA
90/2 Summicron-M Apo bk paint M-
90/2 Summicron-M chrome M- .........
90/2 Summicron-M black M- ..
90/2,8 Tele-Elmarit Ex+/M-
90/2,8 Elmarit-M chr latest whox M- ....
90/2,8 Elmarit chrome Ex+ ..
90/2,5 Summarit-M USA
135/4 Elmar (E39) Ex+/ Ex++

135/4,5Hektor Ex/+ ................ $89/145
16-18-21mm Asph Tri Elmar w.finder LN- ... 54799

LEICA SCREWMOUNT
www. LeicaSam.com

HF,I/Ha/Mb/cAif Cameras in stock . . . . . $295/495
| e e In stock/Call
licK Luftwaffen-Eigentum RARE Call
Voigtlander Besa L w/12/5,6 + VF & 35/1,7mm . . .Call
Canon Il D1,IV,SB,II 52 llla,IFNIB Cameras $125/395
35/50/65/90/127/135/200/280/400mm . . .In Stock
73/1,9 Hektor / 90/2,2 Thambar &105/6,3 /125mm Call

Call for mare stock infa, much more items In Stock

LEICA SLR
(USA DEALER)
www.LeicaSam.com

MR Minl oL i Ve s e s s Call
R9 M-/Ex++ ... ...$2299/1999
R8 Ex++/M- ..5899/1099
R3/M4  Ex+ .. .. .5345/499

SLRARA Y S s e Call
21/4 Super Angulon 2 $549/899
28/2,8 Elmarit-R E:++!M ,,,,,,,,,,, $395/695
35/2 Summicron-R  E55 latest lens M- ... .8695
35/2,8 Elmarit-REx-+/++ . ............ $285/499
50/2 Summicron-R ...... $199/395
50,4 Summilux-R Ex++ ..ol Call
90/2,8 Elmarit-R  Ex+/Ex++ .. $289/395
90/2 Summicron-R Ex++/M- ......... $399/599

90/2 Summicron -R Apo Asph Rom M- ..... Call
100/2,8 Elmarit-R Apo-Macro M- .

100/4 Elmarit-Macro Ex++ .. .. $799
135/2,8 Eimarit-R Ex+ ... 275/495
180/2,8 Eimarit-R Ex++/M $605/895
250/4 Telyt-R Ex++/M- ......oooonin..s 449

280/2,8 Apo Telyt-R w.case/filter Ex++/M- .$2669
28-70/3,5-4,5 Vario-Elmar-R  Ex++

35-70/4 Vario-Elmar-R - M-
75-200mm Vario-Elmar-R Ex+ . .
80-200/4,5 Vario-Elmar-R  Ex
80-200/4 V.Eimar-R Rom M-
Take 10% off price below:

105-280 F4.2VEImar-R Rom M-......... $2349
400/6,8 Telyt with tube & stock Ex++....... 5499
500/8 Mirror MR-Telyt-R, box, filters M- . ...
280/400/560 APO (small modular Head) M- $3499
400/560/800 APO (large modular Head) M- $5999
1X Focus Module R (280 £2.8 / 400 f2.8) M- .$2799
1.4% Focus Modul R (400 2.8 / 560 f4) M- $3295
2x Focus Modul R (560 f4 / 800 f5.6) M- .. .$4595
2X Extender & 2XApo M-

LEICA DIGITAL & COMPACT
{USA DEALER)

M8 10,3MP Digital Rangefinder M-
M8 10,3MP w.1 year warranty
V-Lux 1 10MP New $849 Less §150 mail
in rebate
D-Lux-3 10mp Compact camera .
D-Lux-2 8mp M
C-lux-2 M-
C-Lux-1 M-
Minilux Zoom /C3 & Mini Zoom DB
Minox Binoculars / Monocular / Night Vision /
Sport Optic / Windwatch Binoculars 8x11 mm /[

Minox: lIF, Contax | / Minox Digital ........ Call
BONTAX & YﬂSHICﬁ
com
RIS W Bl iy sy $845

25/2,8/ 35/2,8/ 50,7/ 60/2,8/ 85/2,8 mm .In Stock
85/1,4/200/3,5 300/4 40-80/3.5 80-200mm M- .Call

24-70/28-80/70-200/70-300mm AF N-Mount . . .Call
Misinbeie: M- oo claaie ol o $499
Contax G2 WASIM . ...covuiennsinnd $799/899

G1 w.case and TLA 140 flash Ex++
90mm G black wHood M- . ................ Call

28/2,8 /35/2 / 90/2,8 -G chr Lenses New . .. .Call
35-70/3,5-56mm -VS-G M/~ ............. Call
RTS  ATS M, ST BX v vninvnin il Wanted
ZEISS IKON
(USA DEALER)
Zeiss Camera system is in Leica M Mount
Zeiss Ikon Camera blk & chr New ,....... $1408
Zeiss lkon SuperWide bik orchr Mew ...... $923
Zeiss IM (Leica M Mount ) Lenses New USA . . . .Call
15/2,8 Distagon ZMT* New ........... $4015
18/4 Distagon ZM T* blk or silver New ....$1108
21/2,8 Biogon ZM T* bk or silver New ... .51108
21/4,5 Biogon ZM T* blk or silver New ... .. $969
25/2,8 Biogon ZM T* bk or silver New .....$969
28/2,8 Biogon ZM T* bk or silver New .. ... $877
35/2 Biogon ZMT* blk or silver New ...... $877

35/2,8 Biogon ZMT* bik or silver New ... .. $817

50/2 Planar ZMT* bk or silver New .....$692
50/1,5 C-Sonnar T* bk or silver New .. ... $969
85/2 SonnarT*black New ............. $2912

Zeiss Hoods & view finders New ....... In Stock
Zeiss Ikon ZF Lenses (Nikon F mount Al-S) .In stock

Zeiss Contarex Lenses from 18 to 250mm . . . .Call
CANON
WWw. com
B0 B N e s T e e e e Call
Eos 10S Mark Il New ............covuune Call
BAOWI LB - s s sosina s mais Call

Canon Txl New

10D w. 28-70/2,8 Zoom Lens M- .. 5799
Rebel XTIKit / 30D /1Ds MKII New ........ Call
F-1/A-1/AE-1/AV-1/EF/TX/FPEFD?lenses . .. .. Call

Rangefinder Cameras lf / VSB/la /Il / P & Lenses

NIKON

WIW. com

New Nikon Digital Gall for the best price

D3 12,1 Mega PixelsNew ............... $4999
NewD700 12IMP ......ocvivunrann ..52999
LAY NN oo wsmcn i g s i $1799
D I R s s s aria $1299
DB0 w.18-135mm New ............covuuns Call
DAOXKIE NOW -..ooisnaim s Call
F100 / 90s N8O, NBOQD, and N6D /Fds M- ...Call
B R e $279/475
B R e R R i $95/295
F2 Phutomlc black with Box BN e Call
Zeiss Ikon ZF Lenses (Nikon F mount AI-S) . . . .Call
Zeiss 25/2.8 Fmount New ............... 787
Zeiss 28/2 Fmount New ............... 5984
Zeiss 35/2 FMount New ............... $787
Zeiss 50/2 Makro F Mount New .......... $984
Zeiss 50/1,4 FMount New .............. $492
Zeiss 85/1,4 F Mount New .............. $984
Zeiss 100/2 Makro F Mount New ........ $1,507
24/28/35/50/55/85/105/180/200/300mm . . .In Stock
35-200/ 70-300 / 80-200 / 70-210/ 4-56 AF .. .Call
20-35/2,8mm Nikkor ED Ex++ ............ Call
5P Black Kit Limited Edition New ........ $5499
S RF body with 50mm Used ......... $399/545

ROLLEIFLEX & OTHERS
USA DEALER

Rollei Mini Digi 5 MP Digital TLR Camera New .$329
Rollei 4,0 FW , 2,8 FX & 6000 Ser New . .....Call
Rolleicord TLR Camera

Rollei 35 chrome & black ................. Call
Rollei 0Z 35W complete w. flash,box M- ... .Call
Zeiss Superlkonta............... In Stock / Call
HASSELBLAD
www.classicconnection.com
BOS O EXa i s s e e va s s e a e Call
L ] e e R R S $145/8175
BODGM oot $245/325
40 /50 /60 /80 /150 / 160MmM ... .. ......... Call

A16/A12 / A24 / A32 film backs & accessories
PM, PM30, NC2 & Kiev Prism, 2x extender, D40 fiash,

H3D-22, H3D-39, H3D-31 Digital ......... Call
GIORCBRenses < - ois i iia e inie s WANTED
ELM Moon Kit w.80mm, A12,box M-........ Call

CLASSIC & COLLECTABLE

Leica M4 blk/chr Midland M-fLN ... .$2777/3232
Leica M4-M blk paint Ex+/4+ .......... $4325
Leica M5 3 Lug black w.box,card LN ....... Call

Leica M5 3 Lug chrome w.box, card LN
Leica M5 50 Jahre wbox M/~ ............. Call

Nikon SP bik kit w 35/1,8mm Lens New .. 55499
Leica lla “Adolf Hitler Strasse™ ............ Call
Leica | B Compur Rim Set Camera . . . $3999/4999
Leica Black Mooly ......... e b i e e Rare
Super KoM v.oisvisiwnsiimin vis 5249/399

Pentax SP Asahi w.motor & 250 back Ex++ . .Call
Exakta camera & lenses Call
Alpa SI 2000 WLENS .....vvervennns P Call
Kodak Retina, Confaflex, Pentax SM' Olympus OM

WANTED FOR BIG $55%S

Nikon Rangefinder Cameras & Lenses
Canon B 7, 75, VT VT De Luxe
Leica MP blk = Leica M3 bik paint = Leica KEVa
Leica 50/1,2 Noctilux * Leica 35/2mm element blk
paint M = Leica Proto type Lenses
Zeiss 15/8mm Original Lens NEW or Mint/-

Honor, Ducati, Kardon, Leotax, Nicca,

Reid Tower, degaratype cameras.

WATCHES & PRINTS...

We can buy or sell your vintage BW prints
We buy & sell walches Call Sam

The best source for your photo gear
FREE REPAIR ESTIMATE I!! ONLY 20%
CONSIGNMENT

www.leicasam.com or
www.classicconnection.com
The best source for your photo gear
FREE REPAIR ESTIMATE 11 ONLY 20% CONSIGNMENT
Please Call: 5am & Classic Connection for

your photographic “Needs” ...
Whether New or 0ld Purchase / Trade.

[Easy to deal with, Top Prices Paid for your gear.
Toll Free 888-Lelca-Sam (534-2272)

Return Policy: 15-day return privilege. 90-day limited warranty on used Items. Trade: Top prices paid within 24 hours.




(1) MEDIUM FORMAT SLR
EQUIPMENT FOR SALE

HASSELBLAD 500CM, planar 2.8 T*, sonnar 150mm T°
{all recent cla by Ken Ruth), 4 backs, 2x multiplyer, meter
winder, 45" and w/l view finders, close-up set, many filters,
hoods, manuals, lens and body caps, 50B to 52mm
adapter, 55mm tube and misc. All clean and ready to go.
$1900, obo. DPM1226@clearwire.net or D. Miller, 360-
848-5029(WA).

* ok k

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? If so, then sell your used items
through Shutterbug's Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad
with payment to Shutterbug, 1419 Chaffee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3149 for speedy service.
1/459

(2) MEDIUM FORMAT
SLR EQUIPMENT
WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459

(4) MEDIUM FORMAT
TLR EQUIPMENT
WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459

SAM SHOSHAN

PAYS TOP Prices. PH: 888-534-2272 or 203-371-
2352/2353(CT) e-mail sam @classicconnection.com
1/459

(5) 35MM SLR EQUIPMENT
FOR SALE

Konica

MOST COMPLETE source for Konica Repairs, Sales,
Purchase SLR's, Rangefinders, Koni-Rapid Omega. Greg
Weber, Authorized dealer over 15 years. www.weber
camera.com 1-877-721-3873. 1/459

* kK

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? If so, then sell your used items
through Shutterbug'’s Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad with
payment to Shutterbug, 1419 Chaffee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3149 for speedy service.
1/459

(6) 35MM SLR EQUIPMENT
WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459

SAM SHOSHAN

PAYS TOP Prices. PH: 888-534-2272 or 203-371-
2352/2353(CT) e-mail sam@classicconnection.com
1/459

(8) 35MM RANGEFINDER

EQUIPMENT WANTED
SAM SHOSHAN

PAYS TOP Prices. PH: 888-534-2272 or 203-371-
2352/2353(CT) e-mail sam @ classicconnection.com
1/459

(11) LEICA EQUIPMENT FOR
SALE

* & Kk

Dan Black

LEICA AND other ffine cameras. Complete listing at
www.Danblack-Leica.com Buy Sell Trade mrdblack @aol.com
Phone: 610-664-7345, fax: 610-667-5950(PA). 9/467

(12) LEICA EQUIPMENT
WANTED

SAM SHOSHAN

PAYS TOP Prices. PH: B88-534-2272 or 203-371-
2352/2353(CT) e-mail sam @ classicconnection.com
1/459

(14) LARGE FORMAT
EQUIPMENT WANTED

$*Large Format Lenses Wanted*$

MIDWEST PHOTO EXCHANGE, Pay highest, immediately.
614-261-1264(0H), fax 614-261-1637. 1/459

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459

(15) STEREO EQUIPMENT
FOR SALE

STEREO REALIST 3.5 with case and strap, great camera
ex+ S269: Realist #2062, A.C., rheostat, interocular, focusing,
viewer, mint $249 original box. Classic Photographics, 212-
358-5843(NY).

(17) CLASSIC EQUIPMENT
FOR SALE

RETINA HA f:2/50mm Type 016 Xenon lens (made in
Germany by Kodak in 1953). 5350. Mr. Jessen, 321-636-
5678(FL). 9/457

(21) DARKROOM
EQUIPMENT FOR SALE

* & ok

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? If so, then sell your used items
through Shutterbug's Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad with
payment to Shutterbug., 1419 Chafiee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3149 for speedy service.
1/459

(27) MOTION PICTURE
EQUIPMENT
FOR SALE

16MM EQUIPMENT. Please wisit our web site,
sheltoncomm.com to view our inventory of Armiflex, Bolex,
Bell & Howell, Canon, and Kodak, cameras, lenses and
accessories. We treat every client with integrity,
professionalism, and courtesy. Call Shelton Communications
at 512-864-7700(TX) for additional information. 3461

(28) MOTION PICTURE
EQUIPMENT
WANTED

16MM MOTION Picture Cameras. We're interested in buying
vour Arriflex and Bolex RX cameras, lenses and accessories.
Shelton Communications, 512-864-7700(TX). 31461

(37) STUDIO EQUIPMENT
FOR SALE

*AMAZING FLIP FLASH CAMERA BRACKET*
THE POPULAR ALZO FLIP FLASH camera bracket is a cost-

e-mail

WWwWw.georgeury.com

NEW ARRIVALS
Canon G9 Di |la| Mmt inbox ..
Nikon F3/F3HF, e
Nikon 24/2.8 AIS MII"II inbox ..
Mikon 55/2.8 AIS Micro, Mint in bou i
Nikon 105/2.8 AIS Micro, Mint in box
Nikon 180/2.8 ED AlS, Mint in box
Nikon 200/4 Al Micro, Mint-

Nikon 300/4.5 EDIF AlS, Min
Nikon 50-135/3.5 AIS, Mint-
Mikon TC-301 teleconverter,
Mikon 105/4 Mikkor-P, Mint .
Nikon PB-5 bellows, Mint .. ..
Sigma EX 135-400/4.5-5.6 for
Marmiya 7 || (black) w/80mm 4, Mint
Mamiya 7 body, Mint . ....
65/4 (for Mamiya 7), Mint ..
150/4.5 (for Mamiya 7), Mint .. ..
Leica M3 body, single stroke, E:
Leica 50/2 Dual Range, Exc
Pentax 6x7 body w/TTL prism,
Pentax 55/4 (for 67), Mint
Pentax 90/2.8 (for 67), Mint
Pentax 135/4 Macro (for 67), Mint
Pentax 200/4 {for 67), Mint . ... ... ... ... .... 5295
Pentax Rear Converter 2X (for 67), latest, Mint in box 5255
Canon EOS 35/2, Mint- 51
Canon EOS 100/2 USM, Mint- Vs
Sigma EX 17-35/2.8-4 {Canon), Mint
Mamiya RBE7 ProS, 90/3.8C, 120, Mint- ;
Nikon F100 body, Mintinbox  ...................

GEORGE URY

Fine Photographic Equipment
{ZQ 847-242-9945

Nikon 18-70/3.5-4.5G ED AF-5 DX, Mint in box ... .. $275
Olympus EVOLT E-520 outfit, Mint in box . .........5550
Tamron SP AF 11-18/4.5-5.6 (Canon), Mint in box ...%425
Tamron AF 18-200/3.5-6.3XR (Canon), Mint in box . . $225
Hassalblad 500CM, 80/2.8 CF T*, A12 DSH, Mint . .$1250
Pentax AF-360 FGZ flash, Mint in box . .. 5150
Tamron SP AF 90/2.8 Di Macro {Pentax AF] M bu;
..$275

Tamron SP AF 28-75/2.8XR {Pen X AF),
Leicaflex 5L, chrome, Exc+ ....
Leicaflex SL, black chrome, Exc .
Leica 21/4 Super Angulon-R, Exc
Leica 28/2.8 Elmarit-R, Exc .......
Leica 60/2.8 Macro-Elmarit-R, Exc+ A
Leica 90/2 Summicron-R, Mint- ... ... .. ... .. ... $425
Leica 180/2.8 Elmarit-R (E67), Mint- . .
Leica 75-200/4.5 Vario-Elmar-R, Exc ...
Leica 2X Extender-R (for SL/SL2), Mint
DIGITAL

Leica M8, chrome, never registered, Mint in box
Leica M8, black, complete, Mintinbox . ....
Niken D3, New . ...
Mikon D200, complele Mmt |n bcx ........
Nikon D200, with battery and charger, Mint
Canon 30D, complete, Mint in box .. .. ..
Canon Rebel XT, complete, Mint in box
Canon Dlgital Rebel kit {w/18-55mm zoom),
Fuji FinePix 85 Pro, complete, Mint in box i
Fuji FinePix 83 Pro, Mint .. ............. e BBTS
Sony Alpha 700 kit (w/18-70mm zoom), Mint
Sony Alpha 100 kit (w/18-70mm zoom), Mint in box . .$595
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(37) STUDIO EQUIPMENT
FOR SALE

efficient, must-have flash accessory for the event/wedding
photographer! Softbox and Umbrella kits also available. Always
total Satisfaction Guaranty and superior customer service. Visit
www.alzodigital.com or call 800-582-7009. 12/459

OLD TIME PHOTO
COSTUMES

WE HAVE 100s of USED OLD TIME PHOTO COSTUMES for
sale. hitp:/fwww. carolelusterrealty.com/Buzzardgulcholdtime
photos.html hitp:fwebmail. suddenlink.net/do/edirect?url=http
%e253A%252F%252Fwww.carclelusterrealty.com%252FBuz
zardgulcholdtimephotos.html Buzzard Gulch Old Time
Photo Warehouse, 361-574-9627(TX). 10/458

(38) STUDIO EQUIPMENT
WANTED

$*All Of It! Wanted*$

WE WANT all your Studio Equipment: cameras, lenses &
acces. lighting, etc. ALL OF IT! Will come. Pay highest and
immediately. Midwest Photo Exchange, 614-261-1264(0H),
fax 614-261-1637. 1/459

Finally The Secrets Revealed!!
AMAZING NEW Guide On How To Use Adobe Photoshop
To Quickly And Easily Edit Your Digital Photos Like The
Professionals! I should've learned this years ago... This
has made my life in photoshop a breeze. Thank you for
taking the stress out of my life!" FREE REPORT at
www.AmazingPhotoShotsToday.com

* & &k

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? If so, then sell your used items
through Shutterbug's Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad with
payment to Shutterbug, 1419 Chaffee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3149 for speedy service.
1/459

(57) PHOTO CONTESTS

2008 NATIONAL Photo Awards. Monthly Photo Contest

with online entry. 5500 Photographer of the Month Award

each month. Details at www.NationalPhotoAwards.com
4/459

(58) MISCELLANEOUS
SERVICES

BINOCULAR SPECIALIST

BINOCULARS AND SPOTTING SCOPES REPAIRED. All
makes and models. Free estimates. Herb Koehler, technician
over 55 years experience. Koehler-Optics, 630 E. Rockland
Rd., Libertyville, IL 60048. Ph/847-362-7757. 71459

www.CAMERABOOKS.com

FEATURING OVER 3000 new Titles: The Complete Nikon
Rangefinder System by Robert Rotoloni Available, Books on
Cameras & History of Photography, How-to Books, incl.
Digital, Repair manuals. 1000s of ORIGINAL instruction
manuals. All Books in stock and ready to ship. WE BUY
Camera Books and Instruction Manuals. PETRA KELLERS
Photo/CameraBooks.com, 12034 SW Hormy Hollow Trail,
Crooked River Ranch, OR 87760, Toll Free 1-888-338-1350,
Telephone: 541-504-7620, Fax: 541-504-7623; E-mail:
Pkell1014 @acl.com 5/459

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459

(40) ELECTRONIC
FLASH EQUIPMENT
WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax lo 614-267-5526(0H). 1/459

(42) FILM WANTED

WANTED NEGATIVES Film or glass. Late 1800's to 1960's.
No 35mm. Also photographs of the same era. Tom Reed,
312-285-4186 or email thr20000chicago @ aol.com 7/465

(43) USED BOOKS &
MAGAZINES
FOR SALE

www.photobooksonline.com
USED, RARE, OUT OF FRINT Photography Books, Camera
Instruction Manuals, Repair Manuals, Vintage & Modern
Literature. WE BUY! Finger Lakes Photo Books, 315-491-
1188(NY), Email: fipbks @ localnet.com 5462

(55) COMPUTER/DIGITAL
IMAGING FOR
SALE/WANTED

Save 20%-80% On New/Used

DIGITAL IMAGING equipment. Management graphics
solitaire, Agfa, Polaroid, Kodak LVT, and Cymbolic Sciences
Fire film recorders. Kodak/Tektronix/Fujix/lris color printers.
Imacon/Scitex/Scanview/MNikon/Leal! Howtek slide film, drum
scanners. Phototherm film processors. Encad/Colorspan/
Epson/Hewlett Packard Plotters, Laminators, Digital
Cameras, and Event Imaging Systems. Professional
Marketing Services, Inc., Phone: 480-940-5400(AZ), Fax:
480-940-5488; Website: hitp:/fwww.promarketine.com Email:
prnsi @ promarketine.com 1/459

www.kgsimaging.com Linotype-Hell Drum Scans up to
19,000 dpi 48-bit color. Ultra-high quality. Great Service.
Steve, 210-854-9717(TX). 5/459

STOCK PHOTOGRAPHY, Image Hosting. Royalty Free or
Rights Managed licenses available. Log on to
www.decembersrose.com for details. 3/457

www.CustomPhotoMagnets.com
SELL YOUR most beautiful photographs as magnets! Great
for tourist areas or local scenes. SAMPLES: Reflections,
530-273-9378. 1/459

www.kgsimaging.com Linotype-Hell Drum Scans up to
19,000 dpi 48-bit color. Ultra-high quality. Great Service.
Steve, 210-854-9717(TX). 5/459

(59) MISCELLANEOUS
EQUIPMENT FOR SALE

* Kk k

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? |f so, then sell your used items
through Shutterbug’s Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad with
payment to Shutterbug, 1419 Chaffee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3148 for speedy service.
1/459

(60) MISCELLANEOUS
EQUIPMENT WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459
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This section is a free service to our readers. To list your Trade Show or Workshop please submit the show name, date, address and phone number of
contact person. Deadline for Coming Events is the first day of the month, two month’s prior to issue date. Shutterbug is not associated with any group

listed in the Coming

Events section. We suggest for up-to-date information concerning change of dates, or cancellations, contact the representative

listed in the Trade Show or Workshop in question. Send your listing to Shutterbug, Coming Events, 1419 Chaffee Drive, Suite 1, Titusville, FL 32780;
FAX: 321-225-3149, e-mail: classifieds@shutterbug.com. For a complete listing of events visit www.shutterbug.com and refer to our “Resources” section.

TRADE SHOWS
OCTOBER 2008

GERMANY—INTERNATIONAL CAMERA SHOWS.
There are 4 events this month: Magdeburg 14th
regional show, Hannover 65th international show,
Dresden 25th international show, Berlin 48th
international show. Contact: Heinfried Schmidt, POB
761022/ D-22060 Hamburg, website: www.camera-
trade-shows.de.

12 CA—PASADENA CAMERA SHOW AND SALE.
All equipment guaranteed! Pasadena Elks Lodge,
400 W, Colorado Blvd., 10am-3pm. Contact:
Anton, Bargain Camera Shows, Box 5352, Santa
Monica, CA 90409, 310-578-7446. website: www.
BargainCameraShows.com.

12 NJ—SECOND SUNDAY CAMERA SHOW.
Firemans Hall, 97 Parish Dr., Wayne, New Jersey.
Antiques, collectibles, new and used equipment,
lenses and accessories. 9am-2pm. Contact: Second
Sunday Camera Show, 973-838-4301, website: www.
showsandexpos.com.

18-19 MN—F-STOP SWAP PHOTO EQUIPMENT
AND COLLECTABLE IMAGE SHOW AND

SALE. Bloomington Armory, 3300 W 98th St.,
Bloomington, Minnesota, 55431. Contact: Gordy
Granger, 612-866-5811, website: www.F-stopswap.
com.

19 CA—BAGNALL'S CAMERA EXPO. Carson

Center, 801 E. Carson St., Carson, California.
9:30am-2:30pm. Contact: Camera Expo,
925-253-0466 or 760-329-4417. website: www.
cameraexpo.com.

19 OH—CLEVELAND-RICHFIELD CAMERA SHOW.
Cleveland-Richfield Quality Inn. 10am-3pm.
Contact: Photorama, 330-659-6151, website: www.
photorama.com.

25 TN—NASHVILLE CAMERA SHOW. Super 8
Motel, 709 Spence Lane, Nashville, Tennessee.
9:30am-1pm. Contact: Nancy Green, PO Box 11267,
Ft. Lauderdale, FL 33339, 954-564-1022, e-mail:
ngcameras@aol.com.

26 AL—HUNTSVILLE ALABAMA PHOTO FLEA
MARKET. Von Braun Center, Huntsville, Alabama.
10am-5pm. Contact: Nancy Green, PO Box 11267,
Ft. Lauderdale, FL 33339, 954-564-1022, e-mail:
ngcameras@aol.com.

26 CA—SAN DIEGO CAMERA SHOW AND SALE. All
equipment guaranteed! Al Bahr Shrine Center, 5440
Kearny Mesa Road, 10am-3pm. Contact: Anton,
Bargain Camera Shows, Box 5352, Santa Monica, CA
90409, 310-578-7446. www.BargainCameraShows.
com.

NOVEMBER 2008

GERMANY—INTERNATIONAL CAMERA SHOWS.
There are 2 events this month: Frankfurt 8th
international show, Essen 13th international show.
Contact: Heinfried Schmidt, POB 761022/ D-22060
Hamburg, website: www.camera-trade-shows.de.

2 VA—WASHINGTON CAMERA CAMERA SHOW

& SALE. Best Western, Tysons Westpark (McLean,
Virginia). 10am-3pm. Contact: Photorama,
703-734-2800, website: www.photorama.com.

9 JL—CHICAGO CAMERA SHOW & SALE. Radisson
Hotel, Schaumburg, Illinois. 10am-3pm. Contact:
Photorama, 847-397-1500, website: www.
photorama.com.

9 NJ—SECOND SUNDAY CAMERA SHOW. Firemans
Hall, 97 Parish Dr., Wayne, New Jersey. Antiques,
collectibles, new and used equipment, lenses and
accessories. 9am-2pm. Contact: Second Sunday
Camera Show, 973-838-4301, website: www.
showsandexpos.com.

16 CA—PASADENA CAMERA SHOW AND SALE.
All equipment guaranteed! Pasadena Elks Lodge,
400 W. Colorado Blvd., 10am-3pm. Contact:
Anton, Bargain Camera Shows, Box 5352, Santa
Monica, CA 90409, 310-578-7446. website: www.,
BargainCameraShows.com.

16 PA—PHILLY FT-WASHINGTON CAMERA SHOW
& SALE. Holiday Inn, Ft. Washington, Pennsylvania.
10am-3pm. Contact: Photorama, 215-646-4637,
website: www.photorama.com.

22 IL—DETROIT CAMERA SHOW & SALE. Clawson

Troy Elks Lodge, Troy, Michigan. 10am-3pm.
Contact: Photorama, 248-591-7433, website: www.
photorama.com.

23 CA—BAGNALL'S CAMERA EXPO. Carson
Center, 801 E. Carson St., Carson, California.
9:30am-2:30pm. Contact: Camera Expo,
925-253-0466 or 760-329-4417. website: www.
cameraexpo.com.

23 MI—DETROIT CAMERA SHOW & SALE.
Sheraton Hotel, Novi, Michigan. 10am-3pm.
Contact: Photorama, 248-349-4000, website: www.
photorama.com.

29-30 OH—CINCINNATI CAMERA SWAP. 7777
Ted Gregory Ln. (Sycamore St.), Montgomery, OH.
Saturday 10am-4pm. Sunday 1pm-3pm. Contact:
Bill Bond, 8910 Cherry St., Blue Ash, OH 45242,
513-891-5266.

DECEMBER 2008

GERMANY—INTERNATIONAL CAMERA SHOWS.
There are 4 events this month: Bremen 70th
regional show, Hamburg 80th international show,
Leipzig-Schkeuditz 27th regional show, Berlin 49th
international show. Contact: Heinfried Schmidt, POB
761022/ D-22060 Hamburg, website: www.camera-
trade-shows.de.

14 CA—BAGNALL'S CAMERA EXPO. Carson
Center, 801 E. Carson St., Carson, California.
9:30am-2:30pm. Contact: Camera Expo,
025-253-0466 or 760-329-4417. website: www.
cameraexpo.com.

14 NJ—SECOND SUNDAY CAMERA SHOW.
Firemans Hall, 97 Parish Dr., Wayne, New Jersey.
Antiques, collectibles, new and used equipment,
lenses and accessories. 9am-2pm. Contact: Second
Sunday Camera Show, 973-838-4301, website: www.
showsandexpos.com.

21 CA—PASADENA CAMERA SHOW AND SALE.
All equipment guaranteed! Pasadena Elks Lodge,
400 W. Colorado Blvd., 10am-3pm. Contact:
Anton, Bargain Camera Shows, Box 5352, Santa
Monica, CA 90409, 310-578-7446. website: www.
BargainCameraShows.com.

WORKSHOPS
OCTOBER 2008

AZ—CAVECREEK PHOTOGRAPHIC WORKSHOPS.
Various workshops offered this month. Fiesta Days,
Macro Photography, Arizona State Fair, Horse
People, Foto Fashion Fetishes. Contact: Cavecreek
Photographic Workshops, 2135 E. Gaffney Road,
Phoenix, AZ 85087, website: www.cavecreek-photo.
com.

CA—STEPHEN JOHNSON PHOTOGRAPHY
WORKSHOPS. Digital photography workshops
offered all year for all skill levels. Contact:

Stephen Johnson Photography, 1220-C Linda Mar
Blvd., Creekside Suites 5-7, Pacifica, CA 94044,
650-355-7507, website: www.sjphoto.com.
FL—GLAMOUR WORKSHOPS IN MIAMI. Digital
and film workshops are open to all skill levels and
are held bi-weekly. Contact: Paul, 305-803-5726,
website: www.phantasyphotography.com.
ME—MAINE MEDIA WORKSHOPS. There are
various photography workshops offered this month.

Contact: Maine Media Workshops, 70 Camden Street,

Rockport, ME 04856, 877-577-7700, website: www.
theworkshops.com.
NC—JOHN C. CAMPBELL FOLK SCHOOL. Three

classes offered this month: The Basics Of Color
Photography, Autumn Light, and Capturing
Mountain Water In Digital Photographs. Free
catalog with course descriptions. Contact: John

C. Campbell Folk School, One Falk School Road,
Brasstown, NC 28902, 800-folk-sch, website: www.
folkschool.org.

NC & US—PRIVATE PHOTOGRAPHY & PRINTING
WORKSHOPS. Courses offered all year.

Contact: Barefoot Contessa Photo Adventures,
919-643-3036, website: www.BCphotoadventures.
com.

NJ—DIGITAL GLAMOUR PHOTOGRAPHY
WORKSHOPS. Open to all skill levels, digital and
film. Contact: Michael, 973-661-3320 4pm-9:00pm
EST, e-mail: info@glamourworkshopnj.com,
website: www.glamourworkshopsnj.com.
OR—PRIVATE FILM OR DIGITAL WORKSHOPS
WITH STEVE ANCHELL. Salem, 1-day, weekend, or
5-day workshops. Contact: Anchell Photography
Workshops, 503-375-2163, website: www.,
anchellworkshops.com.

VA—VIRGINIA NATURE PHOTOGRAPHY AND
AUTUMN COLORS WORKSHOPS. There are four
courses offered this month. Contact: Mountain
Trail Photo Workshops, 864-270-0919, website:
www.mtphotoworkshops.com.

2-5 CA—EASTERN SIERRA PHOTO WORKSHOP:

GREAT OUTDOOR IMAGES THROUGH DIGITAL
EXPOSURE. Mammoth, California. A workshop with
Sean Arbabi. Contact: www.betterphoto.com.

2-6 CO—COLORADO AUTUMN COLORS IN SAN
JUANS WITH GEORGE STOCKING. Contact:
Mountain Trail Photo Workshops, 864-270-0919,
website: www.mtphotoworkshops.com.

3-4 CA—TAMRON'S PHOTOGRAPHY WORKSHOPS.
A workshop with Les Voorhis, Keeble & Shuchat,
Palo Alto, California. Contact: Tamron, www.tamron.
com.

3-6 NH/VT—NORTHERN NEW ENGLAND:

FALL FOLIAGE WITH WEEK OPTION. Digital
workshops teach you to strengthen and expand
your vision. Make Epson prints. Contact: Barefoot
Contessa Photo Adventures, website: www.
BCphotoadventures.com.

4 IL—BASIC PHOTOGRAPHY WORKSHOPS. Tailor-
made workshops for individual students, held
monthly in the Chicago area. Beginners welcome,
Contact: Wilderness Institute, Box 351, Lisle, IL
60532, 630-551-5401, website: www.naturestuff.
com.

4-17 BHUTAN—FULL CIRCLE JOURNEYS,

LLC, PHOTOGRAPHY WORKSHOP. Explore and
photograph Paro, Thimpu, Wangdue, Jakar,
Phobjikha Valley, and Phunakha. Contact: Full
Circle Journeys, LLC, Meg Matlach, 510-291-4059,
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(37) STUDIO EQUIPMENT
FOR SALE

efficient, must-have flash accessory for the event/wedding
photographer! Softbox and Umbrella kits also available. Always
total Satisfaction Guaranty and superior customer service. Visit
www.alzodigital.com or call 800-582-7009. 12/459

OLD TIME PHOTO
COSTUMES

WE HAVE 100s of USED OLD TIME PHOTO COSTUMES for
sale. hitp:/fwww. carolelusterrealty.com/Buzzardgulcholdtime
photos.html hitp:fwebmail. suddenlink.net/do/edirect?url=http
%e253A%252F%252Fwww.carclelusterrealty.com%252FBuz
zardgulcholdtimephotos.html Buzzard Gulch Old Time
Photo Warehouse, 361-574-9627(TX). 10/458

(38) STUDIO EQUIPMENT
WANTED

$*All Of It! Wanted*$

WE WANT all your Studio Equipment: cameras, lenses &
acces. lighting, etc. ALL OF IT! Will come. Pay highest and
immediately. Midwest Photo Exchange, 614-261-1264(0H),
fax 614-261-1637. 1/459

Finally The Secrets Revealed!!
AMAZING NEW Guide On How To Use Adobe Photoshop
To Quickly And Easily Edit Your Digital Photos Like The
Professionals! I should've learned this years ago... This
has made my life in photoshop a breeze. Thank you for
taking the stress out of my life!" FREE REPORT at
www.AmazingPhotoShotsToday.com

* & &k

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? If so, then sell your used items
through Shutterbug's Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad with
payment to Shutterbug, 1419 Chaffee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3149 for speedy service.
1/459

(57) PHOTO CONTESTS

2008 NATIONAL Photo Awards. Monthly Photo Contest

with online entry. 5500 Photographer of the Month Award

each month. Details at www.NationalPhotoAwards.com
4/459

(58) MISCELLANEOUS
SERVICES

BINOCULAR SPECIALIST

BINOCULARS AND SPOTTING SCOPES REPAIRED. All
makes and models. Free estimates. Herb Koehler, technician
over 55 years experience. Koehler-Optics, 630 E. Rockland
Rd., Libertyville, IL 60048. Ph/847-362-7757. 71459

www.CAMERABOOKS.com

FEATURING OVER 3000 new Titles: The Complete Nikon
Rangefinder System by Robert Rotoloni Available, Books on
Cameras & History of Photography, How-to Books, incl.
Digital, Repair manuals. 1000s of ORIGINAL instruction
manuals. All Books in stock and ready to ship. WE BUY
Camera Books and Instruction Manuals. PETRA KELLERS
Photo/CameraBooks.com, 12034 SW Hormy Hollow Trail,
Crooked River Ranch, OR 87760, Toll Free 1-888-338-1350,
Telephone: 541-504-7620, Fax: 541-504-7623; E-mail:
Pkell1014 @acl.com 5/459

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459

(40) ELECTRONIC
FLASH EQUIPMENT
WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax lo 614-267-5526(0H). 1/459

(42) FILM WANTED

WANTED NEGATIVES Film or glass. Late 1800's to 1960's.
No 35mm. Also photographs of the same era. Tom Reed,
312-285-4186 or email thr20000chicago @ aol.com 7/465

(43) USED BOOKS &
MAGAZINES
FOR SALE

www.photobooksonline.com
USED, RARE, OUT OF FRINT Photography Books, Camera
Instruction Manuals, Repair Manuals, Vintage & Modern
Literature. WE BUY! Finger Lakes Photo Books, 315-491-
1188(NY), Email: fipbks @ localnet.com 5462

(55) COMPUTER/DIGITAL
IMAGING FOR
SALE/WANTED

Save 20%-80% On New/Used

DIGITAL IMAGING equipment. Management graphics
solitaire, Agfa, Polaroid, Kodak LVT, and Cymbolic Sciences
Fire film recorders. Kodak/Tektronix/Fujix/lris color printers.
Imacon/Scitex/Scanview/MNikon/Leal! Howtek slide film, drum
scanners. Phototherm film processors. Encad/Colorspan/
Epson/Hewlett Packard Plotters, Laminators, Digital
Cameras, and Event Imaging Systems. Professional
Marketing Services, Inc., Phone: 480-940-5400(AZ), Fax:
480-940-5488; Website: hitp:/fwww.promarketine.com Email:
prnsi @ promarketine.com 1/459

www.kgsimaging.com Linotype-Hell Drum Scans up to
19,000 dpi 48-bit color. Ultra-high quality. Great Service.
Steve, 210-854-9717(TX). 5/459

STOCK PHOTOGRAPHY, Image Hosting. Royalty Free or
Rights Managed licenses available. Log on to
www.decembersrose.com for details. 3/457

www.CustomPhotoMagnets.com
SELL YOUR most beautiful photographs as magnets! Great
for tourist areas or local scenes. SAMPLES: Reflections,
530-273-9378. 1/459

www.kgsimaging.com Linotype-Hell Drum Scans up to
19,000 dpi 48-bit color. Ultra-high quality. Great Service.
Steve, 210-854-9717(TX). 5/459

(59) MISCELLANEOUS
EQUIPMENT FOR SALE

* Kk k

SELL YOUR USED EQUIPMENT HERE!
ARE YOU switching to digital or just ready to upgrade your
photographic equipment? |f so, then sell your used items
through Shutterbug’s Classified Ads! For one low price your
ad is seen in our magazine and on our website for maximum
exposure that gets you noticed. Don't delay, send your ad with
payment to Shutterbug, 1419 Chaffee Dr., Suite #1,
Titusville, FL 32780 or fax: 321-225-3148 for speedy service.
1/459

(60) MISCELLANEOUS
EQUIPMENT WANTED

A FREE call to 800-325-7664 will get you a great price on
your medium format equipment. Call Columbus Camera
Group or fax to 614-267-5526(0H). 1/459
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TRADE SHOWS
OCTOBER 2008

GERMANY—INTERNATIONAL CAMERA SHOWS.
There are 4 events this month: Magdeburg 14th
regional show, Hannover 65th international show,
Dresden 25th international show, Berlin 48th
international show. Contact: Heinfried Schmidt, POB
761022/ D-22060 Hamburg, website: www.camera-
trade-shows.de.

12 CA—PASADENA CAMERA SHOW AND SALE.
All equipment guaranteed! Pasadena Elks Lodge,
400 W, Colorado Blvd., 10am-3pm. Contact:
Anton, Bargain Camera Shows, Box 5352, Santa
Monica, CA 90409, 310-578-7446. website: www.
BargainCameraShows.com.

12 NJ—SECOND SUNDAY CAMERA SHOW.
Firemans Hall, 97 Parish Dr., Wayne, New Jersey.
Antiques, collectibles, new and used equipment,
lenses and accessories. 9am-2pm. Contact: Second
Sunday Camera Show, 973-838-4301, website: www.
showsandexpos.com.

18-19 MN—F-STOP SWAP PHOTO EQUIPMENT
AND COLLECTABLE IMAGE SHOW AND

SALE. Bloomington Armory, 3300 W 98th St.,
Bloomington, Minnesota, 55431. Contact: Gordy
Granger, 612-866-5811, website: www.F-stopswap.
com.

19 CA—BAGNALL'S CAMERA EXPO. Carson

Center, 801 E. Carson St., Carson, California.
9:30am-2:30pm. Contact: Camera Expo,
925-253-0466 or 760-329-4417. website: www.
cameraexpo.com.

19 OH—CLEVELAND-RICHFIELD CAMERA SHOW.
Cleveland-Richfield Quality Inn. 10am-3pm.
Contact: Photorama, 330-659-6151, website: www.
photorama.com.

25 TN—NASHVILLE CAMERA SHOW. Super 8
Motel, 709 Spence Lane, Nashville, Tennessee.
9:30am-1pm. Contact: Nancy Green, PO Box 11267,
Ft. Lauderdale, FL 33339, 954-564-1022, e-mail:
ngcameras@aol.com.

26 AL—HUNTSVILLE ALABAMA PHOTO FLEA
MARKET. Von Braun Center, Huntsville, Alabama.
10am-5pm. Contact: Nancy Green, PO Box 11267,
Ft. Lauderdale, FL 33339, 954-564-1022, e-mail:
ngcameras@aol.com.

26 CA—SAN DIEGO CAMERA SHOW AND SALE. All
equipment guaranteed! Al Bahr Shrine Center, 5440
Kearny Mesa Road, 10am-3pm. Contact: Anton,
Bargain Camera Shows, Box 5352, Santa Monica, CA
90409, 310-578-7446. www.BargainCameraShows.
com.

NOVEMBER 2008

GERMANY—INTERNATIONAL CAMERA SHOWS.
There are 2 events this month: Frankfurt 8th
international show, Essen 13th international show.
Contact: Heinfried Schmidt, POB 761022/ D-22060
Hamburg, website: www.camera-trade-shows.de.

2 VA—WASHINGTON CAMERA CAMERA SHOW

& SALE. Best Western, Tysons Westpark (McLean,
Virginia). 10am-3pm. Contact: Photorama,
703-734-2800, website: www.photorama.com.

9 JL—CHICAGO CAMERA SHOW & SALE. Radisson
Hotel, Schaumburg, Illinois. 10am-3pm. Contact:
Photorama, 847-397-1500, website: www.
photorama.com.

9 NJ—SECOND SUNDAY CAMERA SHOW. Firemans
Hall, 97 Parish Dr., Wayne, New Jersey. Antiques,
collectibles, new and used equipment, lenses and
accessories. 9am-2pm. Contact: Second Sunday
Camera Show, 973-838-4301, website: www.
showsandexpos.com.

16 CA—PASADENA CAMERA SHOW AND SALE.
All equipment guaranteed! Pasadena Elks Lodge,
400 W. Colorado Blvd., 10am-3pm. Contact:
Anton, Bargain Camera Shows, Box 5352, Santa
Monica, CA 90409, 310-578-7446. website: www.,
BargainCameraShows.com.

16 PA—PHILLY FT-WASHINGTON CAMERA SHOW
& SALE. Holiday Inn, Ft. Washington, Pennsylvania.
10am-3pm. Contact: Photorama, 215-646-4637,
website: www.photorama.com.

22 IL—DETROIT CAMERA SHOW & SALE. Clawson

Troy Elks Lodge, Troy, Michigan. 10am-3pm.
Contact: Photorama, 248-591-7433, website: www.
photorama.com.

23 CA—BAGNALL'S CAMERA EXPO. Carson
Center, 801 E. Carson St., Carson, California.
9:30am-2:30pm. Contact: Camera Expo,
925-253-0466 or 760-329-4417. website: www.
cameraexpo.com.

23 MI—DETROIT CAMERA SHOW & SALE.
Sheraton Hotel, Novi, Michigan. 10am-3pm.
Contact: Photorama, 248-349-4000, website: www.
photorama.com.

29-30 OH—CINCINNATI CAMERA SWAP. 7777
Ted Gregory Ln. (Sycamore St.), Montgomery, OH.
Saturday 10am-4pm. Sunday 1pm-3pm. Contact:
Bill Bond, 8910 Cherry St., Blue Ash, OH 45242,
513-891-5266.

DECEMBER 2008

GERMANY—INTERNATIONAL CAMERA SHOWS.
There are 4 events this month: Bremen 70th
regional show, Hamburg 80th international show,
Leipzig-Schkeuditz 27th regional show, Berlin 49th
international show. Contact: Heinfried Schmidt, POB
761022/ D-22060 Hamburg, website: www.camera-
trade-shows.de.

14 CA—BAGNALL'S CAMERA EXPO. Carson
Center, 801 E. Carson St., Carson, California.
9:30am-2:30pm. Contact: Camera Expo,
025-253-0466 or 760-329-4417. website: www.
cameraexpo.com.

14 NJ—SECOND SUNDAY CAMERA SHOW.
Firemans Hall, 97 Parish Dr., Wayne, New Jersey.
Antiques, collectibles, new and used equipment,
lenses and accessories. 9am-2pm. Contact: Second
Sunday Camera Show, 973-838-4301, website: www.
showsandexpos.com.

21 CA—PASADENA CAMERA SHOW AND SALE.
All equipment guaranteed! Pasadena Elks Lodge,
400 W. Colorado Blvd., 10am-3pm. Contact:
Anton, Bargain Camera Shows, Box 5352, Santa
Monica, CA 90409, 310-578-7446. website: www.
BargainCameraShows.com.

WORKSHOPS
OCTOBER 2008

AZ—CAVECREEK PHOTOGRAPHIC WORKSHOPS.
Various workshops offered this month. Fiesta Days,
Macro Photography, Arizona State Fair, Horse
People, Foto Fashion Fetishes. Contact: Cavecreek
Photographic Workshops, 2135 E. Gaffney Road,
Phoenix, AZ 85087, website: www.cavecreek-photo.
com.

CA—STEPHEN JOHNSON PHOTOGRAPHY
WORKSHOPS. Digital photography workshops
offered all year for all skill levels. Contact:

Stephen Johnson Photography, 1220-C Linda Mar
Blvd., Creekside Suites 5-7, Pacifica, CA 94044,
650-355-7507, website: www.sjphoto.com.
FL—GLAMOUR WORKSHOPS IN MIAMI. Digital
and film workshops are open to all skill levels and
are held bi-weekly. Contact: Paul, 305-803-5726,
website: www.phantasyphotography.com.
ME—MAINE MEDIA WORKSHOPS. There are
various photography workshops offered this month.

Contact: Maine Media Workshops, 70 Camden Street,

Rockport, ME 04856, 877-577-7700, website: www.
theworkshops.com.
NC—JOHN C. CAMPBELL FOLK SCHOOL. Three

classes offered this month: The Basics Of Color
Photography, Autumn Light, and Capturing
Mountain Water In Digital Photographs. Free
catalog with course descriptions. Contact: John

C. Campbell Folk School, One Falk School Road,
Brasstown, NC 28902, 800-folk-sch, website: www.
folkschool.org.

NC & US—PRIVATE PHOTOGRAPHY & PRINTING
WORKSHOPS. Courses offered all year.

Contact: Barefoot Contessa Photo Adventures,
919-643-3036, website: www.BCphotoadventures.
com.

NJ—DIGITAL GLAMOUR PHOTOGRAPHY
WORKSHOPS. Open to all skill levels, digital and
film. Contact: Michael, 973-661-3320 4pm-9:00pm
EST, e-mail: info@glamourworkshopnj.com,
website: www.glamourworkshopsnj.com.
OR—PRIVATE FILM OR DIGITAL WORKSHOPS
WITH STEVE ANCHELL. Salem, 1-day, weekend, or
5-day workshops. Contact: Anchell Photography
Workshops, 503-375-2163, website: www.,
anchellworkshops.com.

VA—VIRGINIA NATURE PHOTOGRAPHY AND
AUTUMN COLORS WORKSHOPS. There are four
courses offered this month. Contact: Mountain
Trail Photo Workshops, 864-270-0919, website:
www.mtphotoworkshops.com.

2-5 CA—EASTERN SIERRA PHOTO WORKSHOP:

GREAT OUTDOOR IMAGES THROUGH DIGITAL
EXPOSURE. Mammoth, California. A workshop with
Sean Arbabi. Contact: www.betterphoto.com.

2-6 CO—COLORADO AUTUMN COLORS IN SAN
JUANS WITH GEORGE STOCKING. Contact:
Mountain Trail Photo Workshops, 864-270-0919,
website: www.mtphotoworkshops.com.

3-4 CA—TAMRON'S PHOTOGRAPHY WORKSHOPS.
A workshop with Les Voorhis, Keeble & Shuchat,
Palo Alto, California. Contact: Tamron, www.tamron.
com.

3-6 NH/VT—NORTHERN NEW ENGLAND:

FALL FOLIAGE WITH WEEK OPTION. Digital
workshops teach you to strengthen and expand
your vision. Make Epson prints. Contact: Barefoot
Contessa Photo Adventures, website: www.
BCphotoadventures.com.

4 IL—BASIC PHOTOGRAPHY WORKSHOPS. Tailor-
made workshops for individual students, held
monthly in the Chicago area. Beginners welcome,
Contact: Wilderness Institute, Box 351, Lisle, IL
60532, 630-551-5401, website: www.naturestuff.
com.

4-17 BHUTAN—FULL CIRCLE JOURNEYS,

LLC, PHOTOGRAPHY WORKSHOP. Explore and
photograph Paro, Thimpu, Wangdue, Jakar,
Phobjikha Valley, and Phunakha. Contact: Full
Circle Journeys, LLC, Meg Matlach, 510-291-4059,
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website: www.fullcirclejourneys.biz.

5-11 ITALY—SECRET ITALY—THE PHOTOGRAPHY
WORKSHOP WITH KEVIN KUBOTA. A workshop
for professional and amateur photographers.
Contact: Kubota Image Tools Communications Inc.,

541-330-1468, website: www.kubotaimagetools.com.

6-10 ME—JOHN PAUL CAPONIGRO
WORKSHOPS. Black And White Mastery. Contact:
John Paul Caponigro, 73 Cross Road, Cushing,
ME 04563, 207-354-0578, website: www.

johnpaulcaponigro.com.

8-12 NH/VT—NEW ENGLAND FALL FOLIAGE
WITH PRINT ELEMENT. Capture the beauty of
Fall foliage. Contact: Barefoot Contessa Photo
Adventures, 919-643-3036, website: www.
BCphotoadventures.com.

8-15 UT—SET UP YOUR NATURE PHOTOGRAPHY:
NEW TECHINQUES AND TRENDS, ARCHES
NATIONAL PARK, UTAH, GREAT AMERICAN PHOTO
WEEKENDS. Moab, Utah. A workshop with Rob
Sheppard. Contact: www.betterphoto.com.

9-11 NM—DAVID CRAMER PHOTOGRAPHY

WORKSHOPS. Land Of Enchantment workshops
offered all year. Visit 0'Keeffe country with the
red rocks of Abiquiu and wild horses. Contact:
David Cramer, 505-771-0236, website: www.
davidcramer.com.

9-12 WV—FALL IN EAST CENTRAL WEST VIRGINIA
WITH BILL AND LINDA LANE. Contact: Nature's
Image Photography Workshops, 15325 Mountain
Road, Montpelier, VA 23192, 804-883-7740,
website: www.lanephotoworkshops.com.

10-12 HI—3 DAY HAWAII PHOTO TOUR EXPLORE
SOUTH KONA, VOLCANO & HAMAKUA COAST, FILM

SHUTTERBUGK(!

Camera Conversions

Infrared, UV Filters
Cameras Sold & Modified For:

IR-Only: (Dedicated IR)
UV+Visible+IR : (Full Range)
HR: High Res (No AA)

Get the most out of your camera!

A new life for your old camera!

Cangn §20. 100. 700. 300 420 3000 3500 4000, 80 MM DS
Nison: DX DIX 0100 D200, DGO, D42 D4OX D30 0TS, D8
Fuji- §) Pro. 85 Pro  Otympus ES00  Sony. DSA-R1. and many others

Seratched Sensors Reptaced - Senior Cleaning
1-2 Daay Typicat Tumn-Around. Clasnrecm. Profe since 1987

B00-588-3382 201-882-0344

www.MaxMax.com

The complete online
community for
photographers of all
levels! Free articles,
discussion forum, photo
contest, photo blogging
| and more. Information for
starting your photography
business or boosting your
existing business.

shuttermom

profitable photography
www.shuttermom.com

PowerG rld

Flash Diffuser

* Grid Matrix « Technology

* Soft, Flattering Glamour Light

* Smooth, Delicate Skin Tones

* Luminous, Detailed Shadows

* Enhanced Highlight Tonality

* Versatile Bi-Lovel Lighting for
Portraits and Backgrounds

* Minimal Light Loss

* Widest Angle of Coverage

* Accepts Lighting Gels for
Precise Color Temparature Control

* Universal Fit for Most Portable Flash Units
www.MilaGrid.com
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ASK ABOUT
OUR NEW
WRINKLE-FREE
FREEDOM CLOTH™
BACKGROUNDS!

Order your

FREE

catalog today!
NEWI DESIGN-ASET  80().844.5616

Photographed by Ron Kramer
House of Photography  www.dennymfg.com

Designed in the fiekd by veteran photojounalst David Hon
Mammize your bghting sefups with our rugged. easy 1o use lne of Snoots
GobolFlags, Gels, & Grids for your portable shos-mount Sash
Fits most popular portable Nash units from Canon 380 1o 580, Nikon

S8-24 lo SB-800, Metz, & Sunpak. Featuring out versatle non-slip
Spoed Strap o keep your expensive sirobes free of messy glue, tape
& rubber bands

Buy Now at www.HONLPHOTO.com

STO-FEN OMNI-BOUNCE
CUSTOM MADE FOR YOUR STROBE
The “OMNI" AR Directional Bounce
It achieves the efiect of Umbrelia & Soft Bare Buib ilumination.
Works el with all lnses from 1B |u zmwl m.u:jl-g 2ooms. 8

Wetz NZ-3, 322-1, 322-2, 3BAF, 44AF, CTICL45, T80, 40MZ2,
A0MZ1i & 3, ADAFAN, SBAF1, SOVES, S4MZI & MZM, TIMZ-445,
TEMES, Minoka 3500, 3600, A000AF, 52001, S400xihs & SE0CHS,
Mkon SB18, SB24. SR26, 5826, SB28, SE2EDY, SBSODX &
SBAODX, 58400, SBS00, 58800, SBA00. Chmpus T32, FLIB,

FL4O, FLS0 & G40 Perdae 330FTZ, AF3S0FGZ, AFSCOFTZ &
AFSAIRGE, Sunpalk 355AF, 383, 422, 433, 444, 300X, 455, 522,

54 PZA000AF, PZS000AF, FZA0 & MZ40AF Sony HVLF36,  Omanl shown on
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4500 & 5600 Pius Unhersal lor mary ofer bounce sirobe unis. I T RTO-FEN
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“Spacify your sirobe when cedering” PO, Box _',“"q
AVAILABLE AT MANY DEALERS Dept. 520
Santa Cruz, CA

95061

To Order, CALL TOLL FREE Inquirfes:
36.0730 831-427-0235
AmEx, VISA & MASTERCARD Welcomed. Fax: 831-423-8336
Mall Orders Send Check or Money Order. www.stofen.com
Most orders shipped within 48 hours,
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Camera

‘ Bustom & Flash

rackets Brackets
Digital PRO-M Kit

CB Junior Kit

ACRATECH

BALL
HEAD

Wsighs less than 1 Lb. Hoids over 25 bs

Full movement alicws any Camers positon
Professional medsum sae balihead
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ACRATECH INC.
(909) 394-1802
www acratech.net

Capture the fastest
+ growing segment in
@;ﬂ photography with
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’;‘,P i *  Digital How-To Guide
1-888-453-8012
Monday-Friday 8am-5pm EST.
Visa & MasterCard Only
$7.25 Incl. S&H

($9.25 Canada)




OR DIGITAL. Big Island Hawaii. A workshop with
Kathleen T. Carr. Contact: www.betterphoto.com.
10-14 WV—AUTUMN COLORS IN WEST VIRGINIA
HIGHLANDS WITH JOE ROSSBACH. Contact:

Mountain Trail Photo Workshops, 864-270-0919,
website: www.mtphotoworkshops.com.

11 CA—CENTERFOLD MODEL PHOTO SHOOTS.
Contact: Glamour Photographers International, PO
Box 84374, San Diego, CA 92138, 619-575-0100,
website: www.glamourphotonet.com.

15 CA LINGERIE AND LACE PHOTO SHOOT.

A workshop open to amateur and freelance

SHUTTER

Take your share of an
$8-Billion Market!
Use our patented, matted

frames to turn your photos
into real profits as

Keepsake Greeting Cards.

Our customers have been
successfully selling their finished

cards for over 12 years!
10% OFF
Your First Orde

PHOTOGRAPIIN'S
Ovder a free catalog

1 nc
fdee
and sample!

- .
WWW. thugrauhersidqe com « 1-800-550-9254

TRAINING VIDEO’S

-

DOwWNLOAD

INSTANTLY!
WWW.STUDIOSTYLES.NET

Professional Labels

Market yourself with stickers that
look as good as your photography!

+ Fast. Easy. Friendly. service! f{
No label experience needed!
No PMS charges! )
No hidden fees! s It
24 hour shipping!

+ More labels per roll!

photographers and models. Contact: Glamour
Photographers International, PO Box 84374, San
Diego, CA 92138, 619-575-0100, website: www.,
glamourphotonet.com.

15-18 NY—AUTUMN IN UPSTATE NEW YORK.
Landscapes and portraits with professional
photographer D. Brent Walton and Tom 0'Connor.
Contact: D. Brent Walton, 925-759-3002,
800-541-9373, website: www.nediw.com.

17-18 OH—TAMRON'S PHOTOGRAPHY WORKSHOPS.

A workshop with David Maynard, Cord Camera,
Columbus, Ohio. Contact: Tamron, www.tamron.com.

TOOLS, TECHNIQUES & CREATIVITY

“How to make $2,970.00 in one
weekend photographing people
and pets...” photograpbers, Traditional
or digital, novice or advanced, if vou'd like to
MAKE LARGE CHUNKS OF MONEY IN SHORT PERIODS
OF TIME vou mus! get the FREE E-BOOK AND
6-PART E-COURSE at www.SBS-NYNphotos-

chool.com. You'll discover how vou can have
your own business from HOME, STUDIO, or ON
LOCATION, be open when you want, TAKE MONTHS
OFF if vou want, plus, have CLIENTS AUTOMATI=
CALLY CALLING YOU! If you love photography, but
hate selling, this is for you!...

FREE WEBSITE, E-BOOK, AND 6-PART COURSE visit

www.SBS-NYNphotoschool.com

All Supplies to Preserve,
Protect, Mount & Frame
Your Photos ! !

1-800-645-7260
Call For Free Catalog
www.unitedmfrs.com

www. brightscreen .com

Discount Digital SLR Cameras
Accessories / Magnifiers
Custom Focusing Screens & Crop Lines

New Patent Pending Products Including

Crop Lines™
Sales & Service You Can Count On

toll free 800 235-2451

See the Latest New Technologies, Products

and Special Offers on Our Web Site

BUGH LY

17-18 TX—TAMRON'S PHOTOGRAPHY
WORKSHOPS. A workshop with Roy Toft, Arlington
Camera, Arlington, Texas. Contact: Tamron, www.
tamron.com.

17-19 NC—AUTUMN COLORS ALONG THE BLUE
RIDGE PARKWAY, ASHEVILLE NORTH CAROLINA
WITH RICHARD BERNABE. Contact: Mountain Trail
Photo Workshops, 864-270-0919, website: www.
mtphotoworkshops.com.

17-20 ME—JOHN PAUL CAPONIGRO WORKSHOPS.
Fall Foliage. Contact: John Paul Caponigro, 73 Cross
Road, Cushing, ME 04563, 207-354-0578, website:

pper

Available

at www.inkjetart.com

(Wow!)
Qty 2+
088
Qty 1: :5_:“,,,1 HP 516458
(No. 45) ink cartridge

£ . — —

inkfarm.com

the ink & toner supersite.™

NEW LOW PRICE!

Albums Folios & Mounts

topflightalbums.com
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COMING EVENTS]

WORKSHOPS

www .johnpaulcaponigro.com.

18-19 AZ—SOUTHWEST PHOTO WORKSHOPS

BY IAN WHITEHEAD. Photograph Sedona

fall color and Antelope Canyon. Contact:

South West Photo Workshops, website: www.
southwestphotoworkshops.com.

19-22 NC—NATURE'S IMAGE PHOTOGRAPHY FIELD
WORKSHOPS, BILL AND LINDA LANE. Water Falls
And Fall Foliage In Southwestern North Carolina.
Contact: Bill and Linda Lane, 804-883-7740,
website: www.lanephotoworkshops.com.

22-26 NM—DAVID CRAMER PHOTOGRAPHY
WORKSHOPS. Land Of Enchantment workshops
offered all year. Capture autumn color and wild
horses. Contact: David Cramer, 505-771-0236,
website: www.davidcramer.com.

23-26 UT—MOAB FALL PHOTO ADVENTURE.
Contact: Bret Edge Photography, 602-571-4170,
website: www.moabphotoworkshops.com or www.
bretedge.com.

25 CA GLAMOUR/NUDE PHOTO SHOOTS.

A workshop open to amateur and freelance
photographers and models. Contact: Glamour
Photographers International, PO Box 84374, San
Diego, CA 92138, 619-575-0100, website: www.
glamourphotonet.com.

25-NOVEMBER 4 YUCATAN—UNIQUE PHOTO
TOURS. Explore Mayan ruins, villages, and view
celebrations like The Day Of The Dead. Contact:
Kim or David Walker, PO Box 3637, Evansville,

IN 47715, 402-877-8687, website: www.
uniquephototours.com.

25-NOVEMBER 12 KOREA—AUTUMN IN KOREA
WITH MICHELE BURGESS. Photograph the
beauty of Korea. Contact: In Focus With Michele
Burgess, 20741 Catamaran Lane, Huntington
Beach, CA 92646, 714-536-6104, website: www.
infocustravel.com.

26 TO NOVEMBER 4 GUATEMALA—SPIRIT OF
PLACE WITH DOUG BEASLEY. A photography
workshop. Contact: Art Workshops In Guatemala,
612-825-0747, website: www.artguat.org.

27-31 CA—BUILDING BLOCKS FOR BETTER
PHOTOGRAPHY. Los Osos, California. A workshop
with Rob Sheppard. Contact: www.betterphoto.com.
29-NOVEMBER 6 MEXICO—EL DIA DE LOS
MUERTOS (DAY OF THE DEAD), APER TOURS
DIGITAL AND FILM PHOTOGRAPHY WORKSHOPS.
Chiapas, Mexico. Contact: Aper Tours, Calle Tonala
#27, San Cristobal de las Casas, Chiapas, Mexico,

website: www.apertours.com.

30-NOVEMBER 2 NC—LIGHTHOUSES OF THE
OUTER BANKS. Digital workshop to help you

make beautiful prints. Contact: Margo Pinkerton,
Barefoot Contessa Photo Adventures, website: www.
BCphotoadventures.com.

NOVEMBER 2008

AZ—CAVECREEK PHOTOGRAPHIC WORKSHOPS.
Various workshops offered this month. Fall

Color, Indian Pow Wow, Shooting Old Arizona
Ghost Towns, Bridal Wedding Portraits, Learn

To Photograph Wolves. Contact: Cavecreek
Photographic Workshops, 2135 E. Gaffney Road,
Phoenix, AZ 85087, website: www.cavecreek-
photo.com.

CA—STEPHEN JOHNSON PHOTOGRAPHY
WORKSHOPS. Digital photography workshops
offered all year for all skill levels. Contact:

Stephen Johnson Photography, 1220-C Linda Mar
Blvd., Creekside Suites 5-7, Pacifica, CA 94044,
650-355-7507, website: www.sjphoto.com.
FL—GLAMOUR WORKSHOPS IN MIAMI. Digital
and film workshops are open to all skill levels and
are held bi-weekly. Contact: Paul, 305-803-5726,
website: www.phantasyphotography.com.
ME—MAINE MEDIA WORKSHOPS. There are
various photography workshops offered this month.
Contact: Maine Media Workshops, 70 Camden Street,
Rockport, ME 04856, 877-577-7700, website: www.
theworkshops.com.

NC—PRIVATE PHOTOGRAPHY WORKSHOPS.
Courses offered all year, learn about lighting and
digital printing. Contact: Margo Pinkerton, Barefoot
Contessa Photo Workshops, 919-643-3036, website:
www.BCphotoadventures.com.

NC—JOHN C. CAMPBELL FOLK SCHOOL. Polaroid
Image & Emulsion Transfers. Free catalog with
course descriptions. Contact: John C. Campbell
Folk School, One Folk School Road, Brasstown, NC
28902, 800-Folk-SCH, website: www.folkschool.org.
NC & US—PRIVATE PHOTOGRAPHY & PRINTING
WORKSHOPS. Courses offered all year. Contact:
Barefoot Contessa Photo Adventures, 919-643-3036,
website: www.BCphotoadventures.com.

NC—JOHN C. CAMPBELL FOLK SCHOOL. One class
offered this month: Polaroid Image & Emulsion
Transfers. Free catalog with course descriptions.
Contact: John C. Campbell Folk School, One Folk
School Road, Brasstown, NC 28902, 800-folk-sch,
website: www.folkschool.org.

NJ—DIGITAL GLAMOUR PHOTOGRAPHY

WORKSHOPS. Open to all skill levels, digital and
film. Contact: Michael, 973-661-3320 4pm-9:00pm
EST, e-mail: info@glamourworkshopnj.com, website:
www.glamourworkshopsnj.com.

OR—PRIVATE FILM OR DIGITAL WORKSHOPS
WITH STEVE ANCHELL. Salem, 1-day, weekend, or
5-day workshops. Contact: Anchell Photography
Workshops, 503-375-2163, website: www.
anchellworkshops.com.

1 IL—BASIC PHOTOGRAPHY WORKSHOPS.
Tailor-made workshops for individual students,
held monthly in the Chicago area. Beginners
welcome. Contact: Wilderness Institute, Box 351,
Lisle, IL 60532, 630-551-5401, website: www.
naturestuff.com.

1 NY—A DIGITAL DAY WITH LEWIS KEMPER.
Hamburg, New York. Contact: www.better
photo.com.

1-13 AFRICA—PHOTO SAFARI TO KENYA WITH
ROGER MOORE. Capture the culture of the

Maasai and Samburu tribes. Contact: Born Free
Safaris & Tours, 800-372-3274, e-mail: alana@
bornfreesafaris.com.

2-8 MEXICO—ZEN AND THE ART OF
PHOTOGRAPHY. San Miguel de Allende, Mexico.
Contact: Vision Quest Photo Workshops, 2370
Hendon Avenue, St. Paul, MN 55108, 651-644-1400,
website: www.douglasbeasley.com.

2-15 CHINA—PHOTOGRAPHY TOUR EWEN BELL.
Photograph China with Ewen Bell, group size is
limited. Contact: Ewen Bell, website: www.ewen
bell.com.

4-9 CA—THE EXPRESSIVE BLACK AND WHITE
PRINT WORKSHOP WITH JOHN SEXTON. Darkroom
demonstrations of black and white printing.
Contact: John Sexton Photography Workshops, PO
Box 30, Carmel Valley, CA 93924, 831-659-3130,
website: www.johnsexton.com.

6-9 NM—DAVID CRAMER PHOTOGRAPHY
WORKSHOPS. Land Of Enchantment workshops
offered all year. Visit Bosque del Apache for autumn
color and wild horses. Contact: David Cramer,
505-771-0236, website: www.davidcramer.com.
7-9 AZ—SOUTHWEST PHOTO WORKSHOPS BY
IAN WHITEHEAD. Photograph Slot Canyons,
Horseshoe Bend, and Alstrom Point. Contact:
South West Photo Workshops, website: www.
southwestphotoworkshops.com.

7-9 VA—CHINCOTEAGUE WITH BILL AND LINDA
LANE. Contact: Nature's Image Photography
Workshops, 15325 Mountain Road, Montpelier,

VA 23192, 804-883-7740, website: www.
lanephotoworkshops.com.

SHUTTERBUGEL[:

Love Photography?
Make it rBusiness! -

Environmental Portraits - Children, Families, HS Seniors

* Sports * Events * Daycares & Pre-Schools
*Weddings * Elementary Schools
* Church Directory Programs & More!

Own a PortraitEfx Franchise in your areal
Location-Based, Portrait & Event Photography System

Great Earning Potential. Operate from Home, Get Live
Training. Proven Business & Marketing Systems, plus
On-Going Support with Low Start-Up costs.

For Info, Call 800-765-7561 or go to...
www.portraitefx.com/info

portraitefrc
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“,“E‘ Do You

Have Our
Latest
Catalog?
It’s Free!

Canvas
Muslin
‘Scenics

Props

Stands

Clothing

164 pgs
800-466-1758

BACKDROP OUTLET

800-466-1755
ww.backdropoutlet.com
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EXPERT PHOTO
TECHN CJUES

This annual publication is designed to
improve readers’ skills and inspire them to
create better images with in-depth tutorials

on topics like macro, portraiture, wildlife,
lighting and other popular photographic
techniques.

1-888-453-8012

Bam-5pm EST.
Visa & MasterCard Only
$7.25 includes S&EH
($9.25 Canada)




8 CA—CENTERFOLD MODEL PHOTO SHOOTS.
Contact: Glamour Photographers Intermational, PO
Box 84374, San Diego, CA 92138, 619-575-0100,
website: www.glamourphotonet.com.

9-15 NV—LAND OF EXTREMES: DEATH VALLEY
NATIONAL PARK. Stove Pipe Wells, Nevada, A
workshop with Doug Johnson. Contact: www.
betterphoto.com.

10-20 BHUTAN—LAND OF THE THUNDER DRAGON
PHOTOGRAPHIC AND SPIRITUAL JOURNEY

WITH JAMIE KOWAL. Photograph magnificent
architecture and landscapes. Contact: Jaime Kowal,
#206-234 E. 5th Avenue, Vancouver, BC, V5T 1H3,
Canada, 604-879-0728.

14-16 NC—OUTER BANKS AND CAPE HATTERAS
LANDSCAPE AND NATURE PHOTOGRAPHY
WORKSHOP WITH RICHARD BERNABE. Contact:
Mountain Trail Photo Workshops, 864-270-0919,
website: www.mtphotoworkshops.com.

15 IL—NATURE PHOTOGRAPHY SEMINARS. Explore
Nature Photography from equipment, techniques,
field procedures, and skills. Classes held monthly
in the Chicago area, beginners welcome. Contact:
Wilderness Institute, Box 351, Lisle, IL 60532,
630-551-5401, website: www.naturestuff.com,
18-23 CA—FINE TUNING THE EXPRESSIVE
PRINT. Darkroom demonstrations of black and
white printing. Contact: John Sexton Photography
Workshops, PO Box 30, Carmel Valley, CA 93924,
831-659-3130, website: www.johnsexton.com.

19 CA LINGERIE AND LACE PHOTO SHOOT.

A workshop open to amateur and freelance
photographers and models. Contact: Glamour
Photographers International, PO Box 84374, San
Diego, CA 92138, 619-575-0100, website: www.
glamourphotonet.com.

20-DECEMBER 10 ANTARCTICA—PHOTOGRAPHY
SEMINAR WITH RICHARD HARKER. Photograph
the pristine snow and ice. Capture dramatic sunsets
and wildlife photos. Contact: Abercrombie & Kent,
800-554-7094, website: www.abercrombiekent.com.
21-23 MD—WILDLIFE AND NATURE
PHOTOGRAPHY IN BLACKWATER NATIONAL
WILDLIFE REFUGE WITH IAN PLANT.
Chesapeake Bay. Contact: Mountain Trail Photo
Workshops, 864-270-0919, website: www.
mtphotoworkshops.com.

22 CA GLAMOUR/NUDE PHOTO SHOOTS.

A workshop open to amateur and freelance
photographers and models. Contact: Glamour
Photographers International, PO Box 84374, San
Diego, CA 92138, 619-575-0100, website: www.
glamourphotonet.com.

DECEMBER 2008

AZ—CAVECREEK PHOTOGRAPHIC WORKSHOPS.
Various workshops offered this month. Zoo
Photography, Hand Coloring Black And White
Photographs, Chihuly Glass, Tattoo Model Workshop.
Contact: Cavecreek Photographic Workshops, 2135
E. Gaffney Road, Phoenix, AZ 85087, website: www.
cavecreek-photo.com.

CA—STEPHEN JOHNSON PHOTOGRAPHY
WORKSHOPS. Digital photography workshops
offered all year for all skill levels. Contact:

Stephen Johnson Photography, 1220-C Linda Mar
Blvd., Creekside Suites 5-7, Pacifica, CA 94044,
650-355-7507, website: www.sjphoto.com.
FL—GLAMOUR WORKSHOPS IN MIAML. Digital
and film workshops are open to all skill levels and
are held bi-weekly. Contact: Paul, 305-803-5726,
website: www.phantasyphotography.com.
NC—PRIVATE PHOTOGRAPHY WORKSHOPS.
Courses offered all year, learn about lighting and
digital printing. Contact: Margo Pinkerton, Barefoot
Contessa Photo Workshops, 919-643-3036, website:
www.BCphotoadventures.com.

NC & US—PRIVATE PHOTOGRAPHY & PRINTING
WORKSHOPS. Courses offered all year. Contact:
Barefoot Contessa Photo Adventures, 919-643-3036,
website: www.BCphotoadventures.com.

TOOLS
STUDIO,ESSENTIALS:JROn Eggers:

Studio Kits
From page 132

were taken at % sec to 1/100 sec at
f/2.8 to f/4. That doesn't give a lot of
depth of field, so multiple subjects would
have to be grouped tightly, but it would
be possible to shoot several people

at once.

When shooting, the subject could be
standing or seated, possibly on a stool or
chair. It would be nice if the back light
stand extended a little higher for shots
of the subject standing. To get the best
halo lighting effect in back, the model
had to be sitting.

A couple of things make shooting
easier. While everything fits into the
canvas case that comes with the kit, it's
a tight fit, particularly if there’s anything
else that you might want to carry
along. Instead of just using the case
for everything, I pulled out one of my
deep-rolling padded suitcases and carried
the three heads in it. They fit like they
were made for it. That made it possible
to transport them without having to take
the reflectors and bulbs apart each time,
and it freed up space in the other case.

It's a good idea to carry spare bulbs
along. These bulbs last quite a long
time, but Murphy's Law applies. Bulbs
will go out during the most critical
shooting situation. At around $5 each at
professional camera stores, that’s a small
investment for the peace of mind of
knowing that spares are available.

When setting up, instead of plugging
the heads into outlets and turning them
on and off individually, I plugged them
into a power strip and turned them on
and off with a click of one button. And,
since I was shooting at somebody else’s
location, instead of using the supplied
hooks to hang the backdrop, T used duct
tape that had been rubbed several times
to reduce its adhesiveness. (A roll of duct
tape always comes in handy.) That way
the backdrop would stay up but the paint
wouldn't be pulled off of the wall when it
was taken down. Duct taping the corners
of the flooring material also kept it from
moving around too much as the subject
and light stands were being repositioned.

Even though the floor grid is a good
positioning starting point, adjusting and
repositioning the subject and the lights

Floor-positioning mat guide. |

is where the creativity comes in. Try
moving the lights up or down or closer
to the subject to see what might be
possible. Just watch for

problem shadows.

Once you get beyond the need for
the floor grid, experiment even more.
Try shooting without the grid or the
background. Try different things that
might work as backgrounds. One thing I
tried was taking some shear red cloth, to
make it look like it was draped in back.
For different effects, change lighting
configurations. Use props
when appropriate.

You may have a two- or three-light
setup, but there are times when all you
need is one light. The close-up portrait
of the model sitting on the daybed was
taken with a single light. Single lights
can be used for very dramatic effects.
There are all sorts of things you can try.

Westcott's Photo Basics kit is the
ideal solution for photographers who are
interested in getting involved in taking
studio portraits. The two-light kit has an
MSRP of $513.50, while the three-light
kit lists for $641.90.

For more information, contact Photo
Basics by Westcott, 1447 N. Summit St.,
Toledo, OH 43604; (800) 886-1689; www.
photobasics.net. Q

SHUTTERBUG October 2008 187



A DIRECTORY OF LABS NATIONWIDE FOR THE WORKING PROFESSIONAL

We offer:
- Digital prints on
photo paper
- High-quality color and
B&W machine prints

- Custom color and B&EW
optical prints

VR

- Exhibition prints up to
50" wide

Photo Imaging

- Color negative, slide, and

B&W film processing

- We are a Kodak Q-Lab
E-6 service provider

- Affordable quantity slide
and print scanning

- Professional quality
copy services

- We have gift cards!

Visit our NEW
website @

Create a FREE user account.
Order prints & film online!

FUJI Reala, NHG, &
Fujichromes our specialty

Frea Online Ordenng & Software
E-Commerce Internet Services
Thousands of Free Design Layouts
Giclée Prints & Metallic Paper

www.LustreColor.com
800-827-7101

Hand Processed, Archival B&W
and E-6 Films - 35mm to 8"x10"

BA&W FIBER & CIBACHROME PRINTING

Film & Photo Collections Cleaned,
Restored & Archived to e-Film

75+ years combined experience!
123 Buchanan Rd., Hattiesburg, M5 39401

1-866-ART-FOTO
00-566-950 WWW.PHOTOARTSSTUDIO.COM

_IMAGES A B
For the TRUE B&W Devotee...

Only Top Quality REAL B&W Here!
Scratch Free Film Processing
Silver Rich RC & Fiber Papers
Also Sepia & Selenium Toning

2 thru 16y sizes available...
1-800-337-5631
www.mylab.com
P.O. Box 32590, Tucson AZ 85751

Vista Photo Lab

www.vistaphotolab.com
1701 Midhway Rosd - Odermton, MO 1113

800-334-8638

Seniors Underclass Sports
Proofing Proms Weddings
Send orders in with free software
(OzE or LabPrints)
via FTP, CD or DVD.

120/220/70mm/46mm/3Smm

All types of lilm and digital printing
Full service art department
Canvassing and brush strokes avalabie up 1o 1040

E-mail - sales@vistaphotolab.com

COLOR
PRINTS

QUANTITY

PERSONALIZED

'FREE Lo
SAMPLE "~ oLossy nsﬁ i

PRICES ARE PER PRI OTHER
Call for more informatio

1-800-786-6106

L P S PHoTO SERVICE
45-21 70N WA PSRHOTO [GOMork 11377

YOUR NAME

OUANTITY
PRINT DU

www.lpsphoto.com
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Professional Wedding and Portmit Services

www.CanvasPhoto.US

Gallery Wrapped Canvas Prints
B8"x10" - $19.95*
17x16" - $26.95*
16"x20" - §39.95*
* Order online using code SBSEPGXD.
Expires September 30, J008

Additional Products and Services

* Same Day Expeess Shipping

* Wholesale Foamboard and Canvas
* Ol Painting from Photos

* Postcard pnnting

Tel: (B64) 915-7001 emait: ray@CammasPhoro US

No Per Event- No Per image l::hargu
Ourr Uplcad Utity will resize your images
Password Protect Events - View BAW and Sepa
Full Screen Lasge Images - Compars images
Favores Folders - Sel Packages
Customizable Web Sie - 30 Minute Set Up
Get paid for your orders immediately
Use any lab - or one of our Pannens

Expert color comechion
Professional quality prints

Special offer for

Shutterbug readers:
20x30 poster prints
for just $10!

Choose Lusire or Metallic finish
Enter coupon code PXSHEG
af checkout!

ThePosterPlace.com

A sanvce of 5 Minute Photo - (B00) 741-8478

& WIITE

I you want it done right _ send i to Black & White
est. 1987

Sorm, uf our services include

= BAW TOCEBRIT

- RC Py U]

= Fiber Prirds to 18x7

- ning

- al Matting

www.blackandwhitelab.com
928-279-0428

1047 Willow Creek Fd A101-818 Prescotl. AZ #6301




COMING EVENTS,

WORKSHOPS

NJ—DIGITAL GLAMOUR PHOTOGRAPHY
WORKSHOPS. Open to all skill levels, digital and
film. Contact: Michael, 973-661-3320 4pm-9:00pm
EST, e-mail: info@glamourworkshopnj.com,
website: www.alamourworkshopsnj.com.
OR—PRIVATE FILM OR DIGITAL WORKSHOPS
WITH STEVE ANCHELL. Salem, 1-day, weekend, or
5-day workshops. Contact: Anchell Photography
Workshops, 503-375-2163, website: www.,
anchellworkshops.com.

1-5 ME—JOHN PAUL CAPONIGRO WORKSHOPS.
The Fine Digital Print I. Contact: John Paul
Caponigro, 73 Cross Road, Cushing, ME 04563,
207-354-0578, website: www.johnpaulcaponigro.
com.

2-9 COSTA RICA—PHOTOGRAPHING THE AMAZING
LIFE OF THE RAINFORESTS AND CLOUDFORESTS
OF COSTA RICA. A workshop with Rob Sheppard.
Contact: www.betterphoto.com.

4-7 UT—RED ROCK WINTER WONDERLAND.
Contact: Bret Edge Photography, 602-571-4170,
website: www.moabphotoworkshops.com or www.,
bretedge.com.

5-7 CA—THE MASTERS PROGRAM NATIONAL
LANDSCAPE ART PHOTOGRAPHY WORKSHOP.
Open to all skill levels, learn the secrets of

master photographers. Contact: Candace Lieber at
Death Valley NHA, 760-786-2146, website: www.,
tomgamache.com or www.dvnha.org.

6 IL—BASIC PHOTOGRAPHY WORKSHOPS. Tailor-
made workshops for individual students, held
monthly in the Chicago area. Beginners welcome.
Contact: Wilderness Institute, Box 351, Lisle, IL
60532, 630-551-5401, website: www.naturestuff,
com.

6-14 MEXICO—FESTIVAL FOR VIRGIN DE
GUADALUPE, APER TOURS DIGITAL AND FILM

PHOTOGRAPHY WORKSHOPS. Chiapas, Mexico.
Contact: Aper Tours, Calle Tonala #27, San Cristdbal
de las Casas, Chiapas, Mexico, website: www.
apertours.com.

6-15 GALAPAGOS ISLANDS—GALAPAGOS: A
LIVING LABORATORY OF EVOLUTION. A workshop
with Lewis Kemper. Contact: www.betterphoto.com.
7-11 MI—WOLF & PREDATOR STUDY &
PHOTOGRAPHY WORKSHOP. Field workshop held in
Upper Michigan. Study wolf and predator ecology in
the wild. Beginners welcome. Contact: Wilderness
Institute, Box 351, Lisle, IL 60532, 630-551-5401,
website: www.naturestuff.com.

7-20 ANTARCTICA—CLASSIC ANTARCTICA.
Photograph the pristine snow and ice. Capture
dramatic sunsets and wildlife photos. Contact:
Abercrombie & Kent, 800-554-7094, website: www.
abercrombiekent.com.

8-12 ME—JOHN PAUL CAPONIGRO WORKSHOPS.
The Fine Digital Print II. Contact: John Paul
Caponigro, 73 Cross Road, Cushing, ME 04563,
207-354-0578, website: www.johnpaulcaponigro.
com.

12-14 CA—THE MASTERS PROGRAM NATIONAL
LANDSCAPE ART PHOTOGRAPHY WORKSHOP.

Open to all skill levels, learn the secrets of master
photographers. Contact: Sheila Braden, www.
tomgamache.com.

13 CA—CENTERFOLD MODEL PHOTO SHOOTS.
Contact: Glamour Photographers International, PO
Box 84374, San Diego, CA 92138, 619-575-0100,
website: www.glamourphotonet.com.

17 CA LINGERIE AND LACE PHOTO SHOOT.

A workshop open to amateur and freelance
photographers and models. Contact: Glamour
Photographers International, PO Box 84374, San
Diego, CA 92138, 619-575-0100, website: www.
glamourphotonet.com.

27 CA GLAMOUR/NUDE PHOTO SHOOTS.

A workshop open to amateur and freelance

photographers and models. Contact: Glamour
Photographers International, PO Box 84374, San
Diego, CA 92138, 619-575-0100, website: www,
glamourphotonet.com.

JANUARY 2009

NC & US—PRIVATE PHOTOGRAPHY & PRINTING
WORKSHOPS. Courses offered all year. Contact:
Barefoot Contessa Photo Adventures, 919-643-3036,
website: www.BCphotoadventures.com.
NJ—DIGITAL GLAMOUR PHOTOGRAPHY
WORKSHOPS. Open to all skill levels, digital and
film. Contact: Michael, 973-661-3320 4pm-9:00pm
EST, e-mail: info@glamourworkshopnj.com, website:
www.glamourworkshopsnj.com.

2-15 ANTARCTICA—CLASSIC ANTARCTICA.
Photograph the pristine snow and ice. Capture
dramatic sunsets and wildlife photos. Contact:
Abercrombie & Kent, 800-554-7094, website: www.
abercrombiekent.com.

3 IL—BASIC PHOTOGRAPHY WORKSHOPS. Tailor-
made workshops for individual students, held
monthly in the Chicago area. Beginners welcome.
Contact: Wilderness Institute, Box 351, Lisle, IL
60532, 630-551-5401, website: www.naturestuff.
com.

14-31 EGYPT—EGYPT & JORDAN WITH MICHELE
BURGESS. Photograph the ancient monuments of
Egypt. Contact: In Focus With Michele Burgess,
20741 Catamaran Lane, Huntington Beach, CA
92646, 714-536-6104, website: www.infocustravel.
com.

17 IL—BALD EAGLES OF THE MIDWEST. Weekend
excursions and day trips, Chicago area. Observe and
photograph Bald Eagles and others birds of prey.
Beginners welcome. Contact: Wilderness Institute,
Box 351, Lisle, IL 60532, 630-551-5401, website:
www.naturestuff.com.

21-25 FL—FOTOFUSION WORKSHOPS. Various

A DIRECTORY OF LABS NATIONWIDE FOR THE WORKING PROFESSION.AL

FREE 16X20
ONEPER ORDER
DIGITAL, NEGATIVE, SLIDE
PHOTO PAPER, KODAK METALLIC
DURATRANS, CLEAR FILM DISPLAY
DIGITAL UP TO 48"x96"
ANALOG UP TO 6FTx14FT
GOLDENCOLOR
9020 W. OLYMPIC BLVD.
BEVERLY HILLS, CA 90211
WWW.GOLDENCOLOR.COM
(310) 274-3445 (800) 444-2551

Photographers Welcome! Professionsl Digital Lab
Check our sl Today!  Pintsize ip o 3080

S W S0 mM o1OW D NN NOD MO A
20x30+°$19.95

Sinfofiphotoshop.com”
SURARDS 09 (hod Byl 7201 Pacifc B Homtingion Pk, CA 058

MAGco

Sports Photo Products

Py

Www magcosports com

the black & white lab

the time honored way to

produce fine images

ww labwork-bw.comn

SPECIALTY
SICOLORY)
SERVICES ~

E6 « C41+- BAW Processing
Drum Scans « Print Scans « Slide Scans
Prints from Digital Cameras
Chromira Prints
Enlargements up 10 30" x 45°

(800) 207-7927
www.colorservices.com

Free Shipping

(on orders over $20.00)
Price Includes: Printing on|
artist canvas, Protective Spray,
Mounting on Stretcher Frame,
Boxed and SHIPPED FREE.
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WORKSHOPS

photographic workshops to be held at the Palm
Beach Photographic Centre. Contact: Palm Beach
Photographic Centre, 55 NE Second Avenue, Delray
Beach, FL 33444, 561-276-9797, website: www.
fotofusion.org.

25-29 MI—WOLF & PREDATOR STUDY &
PHOTOGRAPHY WORKSHOP. Field workshop held in
Upper Michigan. Study wolf and predator ecology in
the wild. Beginners welcome. Contact: Wilderness
Institute, Box 351, Lisle, IL 60532, 630-551-5401,
website: www.naturestuff.com.

30-FEBRUARY 1 IL—BALD EAGLES OF THE
MIDWEST. Weekend excursions and day trips, Chicago
area. Observe and photograph Bald Eagles and others
birds of prey. Beginners welcome. Contact: Wilderness
Institute, Box 351, Lisle, IL 60532, 630-551-5401,
website: www.naturestuff.com,

FEBRUARY 2009

NC—JOHN C. CAMPBELL FOLK SCHOOL. Looking
For Light. Free catalog with course descriptions.
Contact: John C. Campbell Folk School, One Folk

School Road, Brasstown, NC 28902, 800-Folk-SCH,
website: www.folkschool.org.

NC & US—PRIVATE PHOTOGRAPHY & PRINTING
WORKSHOPS. Courses offered all year. Contact:
Barefoot Contessa Photo Adventures, 919-643-3036,
website: www.BCphotoadventures.com.
NJ—DIGITAL GLAMOUR PHOTOGRAPHY
WORKSHOPS. Open to all skill levels, digital and
film. Contact: Michael, 973-661-3320 4pm-9:00pm
EST, e-mail: info@glamourworkshopnj.com, website:
www.glamourworkshopsnj.com.

6-19 ANTARCTICA—CLASSIC ANTARCTICA.
Photograph the pristine snow and ice. Capture
dramatic sunsets and wildlife photos. Contact:
Abercrombie & Kent, 800-554-7094, website: www.
abercrombiekent.com.

7 IL—BASIC PHOTOGRAPHY WORKSHOPS. Tailor-
made workshops for individual students, held monthly
in the Chicago area. Beginners welcome. Contact:
Wilderness Institute, Box 351, Lisle, IL 60532,
630-551-5401, website: www.naturestuff.com.

14 IL—BALD EAGLES OF THE MIDWEST. Weekend
excursions and day trips, Chicago area. Observe and
photograph Bald Eagles and others birds of prey.
Beginners welcome. Contact: Wilderness Institute,

Box 351, Lisle, IL 60532, 630-551-5401, website:
www.naturestuff.com.

16-MARCH 7 ANTARCTICA—PHOTOGRAPHY
SEMINAR WITH RICHARD HARKER. Photograph
the pristine snow and ice. Capture dramatic sunsets
and wildlife photos. Contact: Abercrombie & Kent,
800-554-7094, website: www.abercrombiekent.com.
17-22 CA—THE EXPRESSIVE BLACK AND WHITE
PRINT WORKSHOP WITH JOHN SEXTON. Darkroom
demonstrations of black and white printing.
Contact: John Sexton Photography Workshops, PO
Box 30, Carmel Valley, CA 93924, 831-659-3130,
website: www.johnsexton.com.

20-22 IL—BALD EAGLES OF THE MIDWEST.
Weekend excursions and day trips, Chicago area.
Observe and photograph Bald Eagles and others
birds of prey. Beginners welcome. Contact:
Wilderness Institute, Box 351, Lisle, IL 60532,
630-551-5401, website: www.naturestuff.com.
22-26 MI—WOLF & PREDATOR STUDY &
PHOTOGRAPHY WORKSHOP. Field workshop held in
Upper Michigan. Study wolf and predator ecology in
the wild. Beginners welcome. Contact: Wilderness
Institute, Box 351, Lisle, IL 60532, 630-551-5401,
website: www.naturestuff.com.
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service directory

Directory of Repair — Test Equipment and Parts

INTERNATIONAL
Nikon .

AUTHORIZED SERVICE
FILM * DIGITAL - LENS « FLASH
Nikon Factory Trained and
computerized for Professional
complete equipment repair.

Free Estimates, Fast Friendly Service,
Call us for the Quality Service you

deserve!
800-406-2046
Authorized Photo Service
8125 River Dr., Suite 100

B Morton Grove, IL 60053 |E
izedphoto.co

www.anthor

CALIFORNIA
DIGITAL CAMERA
REPAIRS & PARTS

CALIFORNIA

ment.. P128 V20O, P2008, P202. PADO,
P00 Been toki your alder Mormans are
unrepairable” Not sof Let ue kemp ‘am

NORMAN REPAIR

(800) 988-7111

HOLLY ENTERPRISES
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INTERNATIONAL

Photography On Bald Mountain

Professional—Classic Antique Camera Rapair
All Dider Cameras
Aipa-Ernemann-Compur-Hassalblad-Canon-
Leitz Goarz-Ektra-Copal- Thornton Pickard-
Marions Richard-Aectafiex-Newman &
Guardia-Zeiss Grafle-Dallmeyer-Exakta-Linhol-
Plaubel Voigtlander-Wolliensak-Pentacon-llex-
Ducatl Bronica-Yashica-Horlzont-Pathe-
Kinetoscope Nikon-Rolleiflex-Contessa-Asahi-
Ansco-Miranda ICA-Rochester Dptical-
Compass-Stereo Realist and...Dnes you never
knew existed!

KEN RUTH BALDMTN.COM
113 Bald Mountain, Davenport, CA 85017

831) 423

hitpfhome. pacbell netbaldmin
email: baldmin@pacbell net

ROLLEI REPAIRS

Oceanside Camera Repair
Harry Fleenor is recommended by:
The Collectors Guide to Rollei Cameras

34 yrs. Exp. Incl. 15 facto
Rollel TLR, SL66, Rollel 35,
Tygical 2.8F shtr. ovrhl, $134 + gls
ther Needed Repairs Est. N.C.
909 Aviation Blvd., Suite #4

Manhattan Beach, CA 90266

310-374-6506

harry@rolleirepairs.com
www.rolleirepairs.com

CALIFORNIA

ROSS YERKES
Camera Repair

342 Kirby St ~
LA, CA 2 A .

323-256-1018
KOWA « NORITA * ROLLEI
BRONICA « MAMIYA
Hasselblad Shutter Speed
& Aperture Numbers
Kowa Tripod Adapters
Rollei Batteries

REPAIRING
BUYING & SELLING

2008 SHUTTERBUG

INTERNATIONAL

=LEICA M
RANGEFINDER
CAMERAS, LENSES

=LEICA R
ELECTROWIC
& MECHANICAL
CAMENAS, LENSES
o SCREW-MOUNT
CAMERAS LEWSES

LEICA
FHOTD PRODUCTS
SPECIALISTS

=ALL
REPAIRS INCLUDE

CALIFORNIA

Photography On Bald Mountain
PAATS ARE
WO LONGER AVAILABLE"
FABRICATIONS, MODIFICATIONS, PARTS
MANUFACTURE, AND DESIGN
ONLY NON-ELECTRONIC CLASSIC EQUIPMENT

KDDAK MEDALIST 120 CONVERSION ALL OLDER
WVIEW CAMERA SHUTTERS EARLY FOCAL PLANE
SHUTTER CURTAIN RECONSTRLCTION

KEN lIIJTH I.IIJJH‘I'I com
omail: haldmen@pachell net
1'33.|Jnhh.mun [Davenport, CA 85017
B31) 423

Phone Wed & Thurs. 8-5 & Fri. 8-Noon
WE ENJOY A CHALLENGE!
Sarving customers fof

CcO LORADO

Southeast Denver

Hmmn k.r;mr.\ om
All Photo Fquipmest

tes
Fast Turn Around, Factory Trained
‘Technicians, Serving Pros & Amateurs
For Ower 30 Years
Buy, Sell, and Trade
Your Photo Equipment
1445 South Brmdwzp,%m.ﬂ)&ﬂllo
(303) 388-8061
(303) 388-1504 (please call before faxing)
http//www.jerryscamera.com
Please call for our used camera irmvertory

NATIONAL
Mamiya.

Factory Authorized Service
Mamiya Factory Techrcian
Over 40 Years Repair Expenence
Extensive Original Parts inventory

CONCEPT LIGHTING, INC.

Formarty U T Prots
11274 Goss Streel
Sun Valley, CA 91352

(818)767-3355
utphoto.com

NATIONAL

(800) #88-7111 wolce « (D18) BRSO fax
HOLLY ENTERPRISES
; Morth.

PHO TO _ECH REPAR SEAVCE M

110 East 13th SL (212) 673-8400

New York, NY 10003 Fax: (212) 673-8451
Expert HEFNHSOHM

AUTHORIZED WI-RFHNTY SERVICE

CANON FUJI KDDAK KONICA
LAMINEX MINOLTA. NIKON OLYMPUS
PENTAX POLAROID RICOH
YASHICAMYOCERA
15% off first full repair

phototech.com
service @phototech.com

NATIONAL
Tamarkin Camera

“America’s Premier Leica Specialist™

Expert Repair Service for
Leica R, Leica M, Leica Screw-mount

Seica

Call (800) 289-5342 for details.
Send items to:
Tamarkin Camera
270 Amity Rd., Suite 125
Woodbridge, CT 06525

(We also repair vintage Rolleiflex!)

NATIONAL

(404) 748-6050
2310-C Marietta Blvd. NW
Atlanta, GA 30318

Run Your Service and
Repair Ads

In our
Shutterbug Service
Directory

Call (321) 225-3144
for more information




CREATIVIT Y
PERSONALY*PROJECT: David B¥Brooks:

A Long Road To A Happy Accident
From page 74

‘-n

Getting in really close to a small blossom sometimes means you cannot get it all in focus at any
aperture, so concentrating on one element and adjusting the angle of view can reduce the distraction of

out-of-focus elements.

least eliminate most of the color cast

in the mid tones. But these Bodger
greenhouse shoots are for fun, so why
use a professional method I'd use if it
were a commercial assignment and spoil
the fun for myself?

I recalled that I had been successful
on my first two film forays using
SilverFast and my Minolta scanner using
Color Cast Removal. I had used an early
version of SilverFast DC (Digital Camera)
in the past, so why not see if the
SilverFast DCPro for processing raw digital
camera files also has the Histogram Color
Cast Removal function? It did, and it
worked so well over the last few years
that SilverFast DCPro Studio has become
my personal choice to do all of my raw
file processing. I did this despite the fact
that when compared to Apple’s Aperture,
SilverFast's image management/browser
function is a bigger pain than pleasure
to use.

A Parting Comment

If I may digress to another bit of
personal biography, I grew up through
public schools in a small city in the
center of the Canadian prairie provinces.
When I was 6 my most vivid memory was
when I heard a kid yelling in the street
in front of our house, “War! War!”; it
was 39 and he was selling newspapers

telling us that as part of the British
Empire Canada was now a part of World
War II. Thereafter, my grade school days
were dreary times; everything kids love
like candy was either not available or
rationed. The one bright spot in life was
going to the Saturday movie matinees.
Those glamorous images from Hollywood
set an ideal of what was beautiful for
me. I never dreamt then or later I
would eventually spend 30 years of my
life in Hollywood making photographic
images. It was never a goal, just
a series of unrelated opportunities
(“happy accidents”) that placed me at
the heart of where the most impressive
images from my childhood were created.
But when I got there in the late '50s
Hollywood was in a serious depression.
It was so bad that major studios were
auctioning off their back lots to become
condos, and even Dorothy’s red shoes
from The Wizard of 0z went on the block.
Times and the ideas of what is
beautiful change. The glamorous stars
of the heyday of Hollywood were no
longer the popular ideal of beauty,
although I did in a very small way
sustain the memory and style of
photography of that golden age—but
that is another story I've already
told. The one enduring aesthetic that
is as universal, the one subject that

paniasay SWE Iy '$Yo0.g ‘g PNE] '800Z @ SO10Ud

With so much to photograph be careful you
don't miss some hidden treasures. Luckily this
shot caught my eye. This pot of daisies pushed
under a larger foliage plant made what was

to me a most satisfying composition, and the
kind of photograph | never tire of.

A contrast in color and tone between a
close-up subject can make an otherwise

prosaic flower picture one with lasting appeal.

a photographer’s camera has always
endured is the myriad shapes and
colors of flowers. Of all the many
kinds of photographs I have made
over a long career, the most enduring
pleasure and satisfaction has come from
photographing flowers.

Even in the dead of winter
flowers may be growing in a
hothouse near you, just waiting to be
photographed and made into colorful
and enjoyable photographs. But with
few exceptions, like the wonderful, fully
restored, Victorian greenhouse, the
Conservatory in San Francisco’s Golden
Gate Park, very few are well-known.
However, entering “public greenhouses”
in a Google search elicited thousands
of references. Maybe someone will
research and explore these possibilities
and create a Photographers’ Guide to
Greenhouse Flower Photography. If 1
were only younger...

David Brooks can be reached via
e-mail at: goofotografx@gmail.com.
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MACRO:Yim'Zuckerman

The “Poison Dart Frog” Challenge
From page 78

lighting ratio become ineffectual
when the ring flash acts as a

single source of light. This is why I
photographed the frogs with a 50mm
macro and not one of the others.
When the ring is right on top of

the subject, the lighting ratio helps
make the images look beautifully lit.

Exposure Strategy

When very small subjects fill
the frame, the depth of field will
be exceptionally shallow unless the
smallest f/stop is used. I decided,
therefore, to use the camera on
Manual Exposure mode and I chose
f/32 as my lens aperture. I chose
Manual mode as opposed to Aperture
Priority for one important reason.
On Manual mode, I could choose
the shutter speed, too. If I used
Aperture Priority, I would choose
my lens aperture but the camera
would choose the shutter speed. The
reason I didn’t want that to happen
is simple: If the background behind
the frog were dark, the shutter
speed would be slow in an attempt
to balance the flash with the dark
background by allowing the ambient
light to contribute to the exposure.
A fast shutter speed, which is what I
wanted, would render the background
very dark or black because of the
very small aperture of f/32. I didnt
want to drag the shutter this way
(“dragging the shutter” is the term
for using flash plus a long exposure)
because I handheld all of these
pictures. A slow shutter speed could
cause the images to be blurred. Also,
I didn’t want an influence on the
daylight-balanced ring flash by the
ambient light in the room. I wanted
only the flash to expose the scene.
Therefore, Manual mode was the
best choice.

The only way that the
backgrounds behind the frog could
be exposed well on Manual mode
would be if it were only a few inches
at most behind my tiny subjects.

In other words, a flower petal an
inch or two behind the frog would
be exposed well from the ring flash.
However, a background element
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that was a foot or two behind the frog
wouldn't receive enough light from the
flash to make a good exposure, and
therefore it would turn out very dark
when using Manual mode and a fast
shutter speed.

The Reflection Issue

There are two areas of concern with
respect to reflections from the flash. First
is the reflection in the eye of the frog
from the ring itself. Even though there
is a piece of diffusing material covering
the flash that softens the light, the
reflection is very pronounced and it looks
terrible. Especially in an animal where
the large eye is such a prominent feature,
the ring of light is very distracting and
unattractive. Second is the problem
of the flash reflecting off the skin. It
doesn't just reflect in one spot, but
instead it's often seen all over the body
because of the multiple contours in the
back, legs, and head that bounce the
light from the flash back into the lens.

The conclusion that I came to was
that there was nothing that could be
done to prevent these problems. No other
type of artificial light source would be
any better. A white umbrella and a studio
strobe, a softbox, an on-camera flash,
and a flash bracket with two strobes
would all do the same thing. A softhox
would diffuse the light like a white sky,
but the curvature of the frog’s eye was
like a fisheye lens, and the shape of the
softbox would be seen clearly. That would
be just as bad. The best-case scenario
would be to shoot outside under an
overcast sky, but then there wouldn't
be enough light to use very small lens
apertures unless I bumped the ISO
up to an undesirable setting like
1600 (undesirable because of the
increased digital noise and decrease
in image quality).

The solution, then, was to use
Photoshop to eliminate as best as
possible the unwanted reflections.
Removing the ring of light from the
eyes with the Clone tool wasn't difficult,
but the challenge was replacing a black
eye with something that looked good.

I couldn’t leave the large eyes solid
black because they would obviously be
reflecting a light source no matter what

Dendrobates Variabilis
From Peru

Canon EQS-1Ds Mark Il, ring flash set to
lighting ratio 1:1, 50mm macro, f/32, Manual

Exposure mode.

Cryptophyllobates
Azureiventris From Peru

-

Canon EOS-1Ds Mark Il, ring flash set to
lighting ratio 1:1, 50mm macro, f/32, Manual
Exposure mode.

it was. If I put a dot of light in the
eyes, this would look like flash and I
don't like that look. Even though I used
flash for the images, I didn't want it to
look like that if I could get away with
something else.

The Photoshop Approach

What I did, then, was to “borrow”
a real reflection from a poison dart
frog I photographed outdoors in Costa
Rica. The pictures in the wild weren't
as perfect as the studio shots, but the
eye facing the camera reflected an
overcast sky. I selected the reflection in
the eye using the Lasso tool when the
image was magnified to 200 percent,
used Command/Ctrl C to copy it to the
clipboard, and then pasted it into the
eye of my studio subject with
Command/Ctrl V. Using Command/Ctrl T,
I sized it correctly and then used
the Healing Brush to blend the edges
of the new reflection.

The reflections in the skin required a
different solution. They went solid white,
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Dendrobates Azureus 5 . ON THOUSANDS
From Surinam ‘ FREE Shlpplng g&zﬁgcﬁ

Photos © 2008, Jim Zuckerman, All Rights Reserved

u?‘lll_'i In image
Canon EOS-1Ds Mark II, ring flash set to lighting ratio 4:1, 50mm macro, ::: .10
f/32, Manual Exposure mode. =0 St
Megapae! Live Live MOS sersor
MO sersor * Live Preview
1 1 .fi-hsa:uﬁwzn m—_— .r&hmu e
which means they were completel‘y blown. No texttfre, no detail. e« - 25 don o €D
I had to keep some of the reflections or else the picture would TR . | e g
look artificial as if it were retouched too much. To remove the = D Y G o sl o
unwanted blown areas I used the Clone tool and took areas of Nikon. 1DJ Nikon D200 Nikon D300

the frog where the color and texture were rich and defined and
I simply replaced the overexposed highlights. I find that both
the Clone tool and the Healing Brush work together well, and
I alternately use one and then the other to blend the “digital
surgery” so it looks as flawless as possible.

I was very happy with the way the frog shoot turned out.

* Shoot at up 1o 5 Frames per sec
. CNADYS X Format Sermor . per second
The contrast of colors between the flowers and the frogs is T LinView shooting rrodes s et 1 Matsy | * P AKU10 51000 AF with 3D
* Peture Control Setungs Meterrg L, Focus Tradiing

bold and powerful, and my complete depth of field allows us to
see and appreciate all the intricate details in these fascinating
creatures that few people ever get to see. @

Jim Zuckerman is one of the world’s best-known nature,
wildlife, and travel photographers. His work has been sold in
dozens of countries around the world in commercial, editorial, and
fine art venues. Zuckerman is also a respected photo educator and

7 ; i R2400
the author of 12 books on a wide range of photographic subjects. Py« RO
He leads international photo tours to exotic destinations such as o Sy e Chimmi St

- . w STHD & 1440 dp s Pk whhnmwh
Burma, Morocco, Turkey, Papua New Guinea, Peru, Indonesia, and R syt e asiniros i eopi

Africa. You can sign up for his mailing list at: jimzuckerman.com.
He also teaches online photography courses at BetterPhoto.com.

All photos taken handheld.
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However, #11 shows how much better the classic
masculine pose works for this male subject. Notice how
he is leaning toward the camera and a little away from
the main light? With the lens tilted slightly, it makes
for a nice composition. &

Photoshop
™ creative 'actions' &
¥ digital innovations

To see an extended version of this lesson online, visit
www.webphotoschool.com and sign up for one of four
Member options.

Equipment Used

Camera/Media:

Photographers make more money,
Gel more crealive ideas & distinguish yoursall
from the competition with our elegant
Photashop ‘actions’ and movie tutorials.
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Photoshop Pro

"199%
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www.adorama.com ‘r‘. * Photoflex LiteDisc Holder

800.223.2500 A v‘M.‘ * Photoflex ProDuty BackDrop Support Kit

Bource for the Educated Photographer

* Photoflex StarFlash 650 Gemini OctoDome Kit with Bag
* Photoflex Starflash 650 Mercury 5-foot OctoDome Kit with Bag
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HELP:RobertiE AMayer.

Here Is A Quick Tip List On Letters
For The HELP! Desk:

Please confine yourself to only one question
per letter. Both postal letters and e-mails are fine,
although we prefer e-mail as the most efficient form of
communication. Send your e-mail queries to editorial@
shutterbug.com with Help in the subject header and
your return e-mail address at the end of your message.
Although we make every effort, we cannot promise to
answer every HELP! letter.

When sending a response or suggestion that refers to
a published letter please include the month and page of
the original question.

All postal letters to HELP! must be accompanied by a
stamped, self-addressed envelope to be considered for
reply. We will respond to e-mail queries with an e-mail.

Ilfochrome Found

Re: June Agur’s inquiry about Ilfochome/Cibachrome

papers in the May 2008 issue. I just received the Spring
edition catalog from Freestyle Photographic and noted on
page 34 that these papers are available on special order.

Phone (800) 292-6137 or visit www.freestylephoto.biz.
Earl Fritz
St. Louis, MO

Referring to the May 2008 issue, a reader asked about
Ilfochrome paper. I use and obtain Ilfochrome Classic
CPS.1K from my dealer in Memphis who orders it through
Ilford’s distributor Wynit (800-469-9648). Ilford
(888-453-6731) can tell you what dealers can order.

Jerome Siegel, M.D.
via e-mail

Our thanks to these two readers who provided different
sources for hard-to-find Ilfochrome direct positive color
printing papers. Thanks for writing.

Olympus E-510 And Microscope
Q. I have an Olympus E-510 and a Southern Precision
Stereo Microscope, Model 1883. Is there any way I can
connect them together for digital image capturing?
Alan Stover
Whitehall, MI

A. I have never attempted to attach any camera to my
old Olympus microscope, but my research paid off in dozens
of firms that offer products for this purpose. I looked at the
websites for several, which I will mention, but there are
many more out there for you to choose from. Edmund Optics
has been in business for many years offering
moderately-priced optical items. You can contact them at
www.edmundoptics.com or (800) 363-1992. Two others are
Zarf Enterprises (www.zarfenterprises.com, (509) 326-1683)
and GreatScopes, Inc. (www.greatscopes.com, (877)
454-6364). 1 believe if you contact any of these firms you
should be able to adapt your Olympus digital camera to
your microscope.

Continued on page 200
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However, #11 shows how much better the classic
masculine pose works for this male subject. Notice how
he is leaning toward the camera and a little away from
the main light? With the lens tilted slightly, it makes
for a nice composition. &
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HELP:RobertiE AMayer.

Here Is A Quick Tip List On Letters
For The HELP! Desk:

Please confine yourself to only one question
per letter. Both postal letters and e-mails are fine,
although we prefer e-mail as the most efficient form of
communication. Send your e-mail queries to editorial@
shutterbug.com with Help in the subject header and
your return e-mail address at the end of your message.
Although we make every effort, we cannot promise to
answer every HELP! letter.

When sending a response or suggestion that refers to
a published letter please include the month and page of
the original question.

All postal letters to HELP! must be accompanied by a
stamped, self-addressed envelope to be considered for
reply. We will respond to e-mail queries with an e-mail.

Ilfochrome Found

Re: June Agur’s inquiry about Ilfochome/Cibachrome

papers in the May 2008 issue. I just received the Spring
edition catalog from Freestyle Photographic and noted on
page 34 that these papers are available on special order.

Phone (800) 292-6137 or visit www.freestylephoto.biz.
Earl Fritz
St. Louis, MO

Referring to the May 2008 issue, a reader asked about
Ilfochrome paper. I use and obtain Ilfochrome Classic
CPS.1K from my dealer in Memphis who orders it through
Ilford’s distributor Wynit (800-469-9648). Ilford
(888-453-6731) can tell you what dealers can order.

Jerome Siegel, M.D.
via e-mail

Our thanks to these two readers who provided different
sources for hard-to-find Ilfochrome direct positive color
printing papers. Thanks for writing.

Olympus E-510 And Microscope
Q. I have an Olympus E-510 and a Southern Precision
Stereo Microscope, Model 1883. Is there any way I can
connect them together for digital image capturing?
Alan Stover
Whitehall, MI

A. I have never attempted to attach any camera to my
old Olympus microscope, but my research paid off in dozens
of firms that offer products for this purpose. I looked at the
websites for several, which I will mention, but there are
many more out there for you to choose from. Edmund Optics
has been in business for many years offering
moderately-priced optical items. You can contact them at
www.edmundoptics.com or (800) 363-1992. Two others are
Zarf Enterprises (www.zarfenterprises.com, (509) 326-1683)
and GreatScopes, Inc. (www.greatscopes.com, (877)
454-6364). 1 believe if you contact any of these firms you
should be able to adapt your Olympus digital camera to
your microscope.

Continued on page 200
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* Enhanced Digital filter
» Professional RAW Converting SW

Nikon D80

10.2 MegaPixsts CCD,

Mikon's exclusive 30 Color Mt
Metening I asune sooune
expanes song with Varable- See
Center Winghted Meterng and a choiee
of 11 Spot Meters

PHOFESSIONAL PRINTERS

Canon

PIXMA PRO 9500

Lucia 10 full-time color pigrment inks camess-direct
jprinting support for fine art papen w0

13"219" Mzximum 4800 1 2400 dpi FINE prinshead
technolagy Profesaoral quaity S4W hots weh
it black, phot black and gray inkes inchuded

Nikon D40

6.1 MogaPixehs

Digtal SLR Carmera Outfie, wiB-55mm
35-5.66 ED 1 AR5 DX Zoom Nikkor
L - LISA Warranty The large 2 5-ach

Canon I
PIXMA ON SPECIAL
MP360

by

e nce————
Pt Al-n-Ore Wt buncionsl Color Bubible
Jet Prienter woth 357100 Viewssr

7 Colog 857 1 11.7°, USH interface,
o Wac & Windowss

www.adorama.com
800.223.2500

Nikon

DGO

102

» Outit Includes AF-5 DX-NIKKOR 18-55mm

* Fast Startup and Split-Second Shutter
Resporse

» Actwve Dust Reduction with Arflow Control
# Bright, 2 5-inch Color LCD Monitor

| (D Pretrdt

PHOTOSMART B9180

"’ NC

Source for the Educated Photographer




FREE THE ULTIMATE IN PHOTO SHOPPING:
genel WWw..adorama.com

ON THOUSANDS 14 Day Money Back GUARANTEE Please check our website for details

o

- -
OF PRODUCTS Compare features /Compare values Sigma delivers!
SD-14 pigital SLR
Digital SLR Camera Body, 14 Megapixel,
Foveon X3 Direct Image Sensor
Key Features:
Made Exclusively in J ,..1.1 # Image Sensor Dust Protector
Perfecting the way photographers work * Easy to use multifunction
LENSES FOR AUTO-FOCUS & MANUAL CAMERAS | it shoce ?
* High speed continuows
Lens Maunt Sasy  Canom EOS Nikon AF  Pestax  SIGMA  Olympes shooting
45128 EX [C HSK G Fshyn, — B3 00 809.00 — £09.00 = » Large 2.5" LCD monitar
8735 00 Fisheys 759.00  750.00 75800  759.00  758.00 - « Built-in Flash
W2BEXDCHSM Fiseye. —  G49.00 64800 — B4 -
15720 £ 06 flsheys  609.00  609.00  609.00  §09.00  609.00 -
20118 EX-DB 459,00 45000 459.00 4900 45800 -
EX-DB 369.00 38900 38200 38900 38900 -
20118 EX-DR 20900 29900 29900 299,00  299.00 —
3014 EX:0C 409.00  489.00  4B9.00  48A.00  488.00  488.00 DIGITAL TWIN ZOOM KIT EF 530 DG ST Flash EF 530 DG Super Flash
50 1.4 EX DG HSM 49900 49900 49900  499.00 49800  499.00 with 18-50mm #3.5-5.6 i Powerful guide number of 174
SU2EEN0GMacn 27900 27900 27900 21900 Zi900  — Bl el et Powerful guide number of 174 Eocal | E from 2Amm-105
70428 EX. DG Mag 479.00 47900 47900  479.00  479.00 - .I— i e Covers a focal length from 24mm ocal length from 24mm-105mm.
105/2.8 206 0900 43900 43800 43900 43800 43900 4:=2:200mm 456 Telephota to 105mm, Autozoom function
15025 B DG Macro AP0 — 669,00 659,00 — 66300 669,00 \
UASEI06 Mo 099.00  B99.00 89900  899.00 890D — Autozoom function Wireless TTL
3028 APDEX-DG 200900 208000 2009.00 2990.00 2009.00  —
AP0 DG 4659.00 4699.00 4699.00  4699.00 469900  —
EXAPO DG HSM 7399.00 7393.00 739900 739000 739800 —
§69.00 569.00 S63.00  GG9.00  S6R.00 5600
EX-DG Asph 77900 T79.00  T79.00 77800 779,00 -
0CMacio 399,00 399,00 399,000  399.00 395,00 —
44900 44900 44900 44900 44900 449,00
139.00 139,00 138,00  139.00 13800 13800
N 39900 39900  399.00 39900  399.00
— 49300 499,00 — 488,00 -
79,00 379.00 37900 37900 37800 =
499.00  499.00 499,00  499.00 498,00 =
47900 37900 37800 379.00 37800 —
: 3 13,00 149.00  148.00 14900 148,00 -
203003556 06 1F Macrod 9.0 31900 31800 3i9.00 318,00 -
5015028 EXDGHSMIL - 746.00 749,00 — 74800
S0-500/4-6.3 £ DG AP0 HSM1150.00 1159.00  1159.00  1159.00  1158.00 116900 .
55-000/4-5,6 OC 149,00 149.00 14900 14900 14300 14800
-uw ZAEKHSH Maro || 799,00 79900 799,00 78800  799.00  799.00
4-SEAPOCADE 24900 24000 24900 249.00  249.00 -
7IME00 (15 00Nz 06 148,00 14800 149,00 14900 145,00 =
T00-300 4 DG EX-JF HSH 1199.00 1189.00 118900 1199.08 118800  —
- 2BEXHSMDG — 209900 2098.00  — 299800  — 18-50mm F2.8 EX DC 10-20mm F4-5.6 EX DC HSM 55-200mm F4-5.6 DC 30mm F1.4 EX DC HSM
- SE DG APDOSHSM — 84900 849.00 —  Baa.00 - f P Ioital ¢z 3 i ; . e
ST b mhi T sus.gu e DC eries for Diital cameras ﬁ:ﬁmﬁ';ﬁm;x’* DC Series for Digital cameras The most appropriate coating for digi-
‘SL- OGAPOHSM — 79,00 §78.00 ey 578100 2o IF {Inner Focus) ALl Lightweight, high-performance, com- tal 5LR cameras
SOIEELOGARD  — 2448000 249000  — 24400 — EX-finished EX-finished pact telephoto zoom lens Equipped with HSM (Hyper Sonic
3HD i?][\‘s E EX OB APO HEM— 7090.00 7299.95 = TH99.00  7999.00 ASP Aspherical Lens Motor) system
14X APO_Extender 21900 21900 21800  219.00  218.00 =
2XAPO Extends 239,00 239.00  238.00  239.00  239.00 —
| -
¥ z
okKina’ / TAMRON P
12-24mm |
§14 AF PRO DX ATX APO 420-800MM SUPER ZOOM SEE OUR WEB SITE LENSES
| e FOR CURRENT BE AR
* Exclusively for Digital SLR cameras 11-18MM
» Fast internal focusing Ultra Compact REBATES .25% Super
with Tokinals One- Zoom (87} F/4.5-5.6 E
» Towch foeus clutch 2T ot L YEAR oo Fi sh-eye
IpRENBT « Lightweight: only 16 0z WARRANTY  ASPHERICAL (IF) | ||
[ g5 . SEml—apochroma_tlc design for Digital SLR Cameras ens
KTNI224 4 with 4 slements In 2 groups 249.95 TAMRBRON  internal Focusin
» One Aspherical element for high . USA Lot DRt~ Attarhiasto tha
erfcal wreion
10mm - 17mm F/3.5-4.5 DX Cantrest » Fa3-11 frontt of a 35mm lens
Autofocus Fisheye Zoom AUTO EXTENSION TUBE SET =
) for a 180 degree fish-
The front dement of the AT-X 107 , SP AF AF 28-
DX has & newdy formulated WP or for AF & Manual Focus SLR’'s 17-35MM 300MM eye effect
"Water Proaf" optical coating an Corsists of 31, 21, & 13mm E " -
the glass £t Tobes Avaiable Fi2.8-4 St .42x Semi Fish-Eye Lens
fiar Canan FD, EOS,
on 555955 Mazcaum, Nikan Al, Nikon AF, A:L:gnchL 5 Nm, o Attaches to the front of a 35mm lens for a
TNIOTT Pentax K, z : 2
frmanual foeusing) Digitally Integgated Desian Incsgrised ) ’E:g;' really wide angle view.
16mm - 50mm F/2.8 Pro DX 84.95 Internal Focusing Extra Refractive Index Glass
Autofocus Zoom
One-towch Focus Quich - T
Mechanism allows the
Pretogpne o i beveen ens iles
AF and MF "
639 Selective Focus SLR Lens
ATNIES0_ * Focal Length:
right around 50mm
50-135mm f/2.8 Pro DX * Fingertip, ctually
APO Auto Focus * Optical glass element Without Fisheye Adapter
| Gives digital phatographers the similar to the * Aperture Type: As Written Up in Popular Photography
industry standard 80-210 telephoto zoom Interchangeable i — y
lens in 35mm: camera terms but is much maore mm f2. 8, ‘f4 15. 6, i
compact and lightweight, = K k
5649“ * Nominal Focus: approximately enxo
=0 1 i
ATNSO135_ oot T PRO 300 AF CONVERTORS
Ld :"““E“‘m Focus: infinity & KENKO Teleplus Pro 300 are designed spedfically to be use with téle-
Eyon photo lenses of 100mm or above, and
Minii . i weork best with telephoto lenses '
PHOENIX .?. Focus: e 200mm to S00mm. They w .
inches the reselution ef the prime e .
100mm /3.5 Macro attt
3 Telephota Auto 1. Pro G Saris ey — -
E Focus Lens SHIPPING INSTRUCTIONS ;::‘n‘:hsp"“ 19995
) See Our Web Site WWW.ADORAMA.COM For Shipping Charges And Relevant Information

42 West 18th Street New York, N.Y. 10011

Order Toll Free USA / Canada - 800-223-2500

ADRAMA.

info@adorama.com www.adorama.com Orders & Information - 212-741-0052
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THE ULTIMATE IN PHOTO SHOPPING:
’ FREE

www.adorama.com

14 Day Money Back GUARANTEE check our website for details

Shipping
ON THOUSANDS

INK JET PAPER OF PRODUCTS
SEE OUR WEB SITE

PREMIUM INKJET PAPER AT ECONOMICAL PRICES

Improve the output of your inkiet printer and the appearance of those trecsured memories!

Choose @ fop quality high-grade inkjet poper that will never let you down,

Whether you select o Projet paper for everydoy use or one of the ProJet Elite papers with over

20 special surfaces, we have a poper that will make you proud of every image you print.

Although all your photos will look like a million, only you will know how much you saved!
Some of our popular surfaces include:

* Double Sided Matte * Smooth Silk
* Double Sided Cord Stock # Picture Rag Coolien
* Photo Gloss :
* Double Sided Semi Gless * Picture Rog Wormfon
* Double Sided Semi Gloss HW ~ » 190 Gram and 300 Gram
GREAT FOR: SIZES FROM:
* Royal Satin Portraits AxE” up fo 17x22"
® Linen Texture  Porfroits & Fashion Sheets and in Rolls
* Velvet Smooth ~ Fine Art For a complete
Silver Mirror Metallic Shots listing & prices
WWW.ADORAMA.COM
| [}
0 .
¢ DORIENTAL he HARMAN
Presier
SIZES FROM: SIZES FROM: . 85?:13 fﬁﬁt 17
* 8.5X11 UP TO 13X19 * 4X6 UPTO 17X22 Se1x19
Most Populur Rolls g Pt P . Most POPUIGT RO"S ROLLS UP TO 44" WIDE
:-: I ——
=& INI(PRESS o ILFORD Bﬂmg ,t: t
SIZES FROM: SIZES FROM: r 85 LZﬁS] Ff?,:‘:]?
'M‘d"‘é ot ]7’;?2 * 4x6 upto ® 17x22 « 1319 o 17522
ost Popular Rolls Most Popular Rolls No Rolls
' MOAB Kodak UA caciaro =
_ _ VB pACKARD
SIZE!S FLROM Fsk%ii SIZES FROM =
e 4x6 Mast odiE Przsl:" * 4x6 up |o.
e Ptapliullur - " o o 17x22
* 17x22 e o 1117 > Most Popular Rolls
PICTORICO = ahmmuhle— Canon
i SIZES FROM:
SIZES FROM: Most SIZES FROM: * 4x6
® 8lxl1 Most Popular up fo
P;ptljllur up to Roll? e 17x22
ons * 35x46.75 Most Popular Rolls
- medaree.
SIZES FROM: et he e
e SIZE.S:R?M. Inijet Photo Medi
up to SIZES FROM: X 2087.
o 8lix11 up fo
o 17x22 . 3 ® 17x22
= T up fo
= Most Popular Rolls [ EPson [T 'l e 17x22 Most Popular Rolls m

Order Toll Free USA / Canada - 800-223-2500
Orders & Information - 212-741-0052

42 West 18th Street New York, N.Y. 10011
info@adorama.com www.adorama.com

Source for the Educated Photographer



THE ULTIMATE IN PHOTO SHOPPING:

www.adorama.com

‘ SEiEpEng

ON THOUSANDS
OF PRODUCTS

SEE OUR WEB SITE

EL Series
‘“‘ SWA!}OYSKI

BR Ultravid

‘Water Proof

10 % 42 EL, Water Wide Angle Roof Prism

Proot Roof Frism Binocular with 6.6 Degree Angle
Binocular of View, Black, L.S.A
Yardage Pro Image Stabilized
agushnell canon

7 x 26 Pinsepker

10x4ZLIE
1500 Laser frnage
Rarefinder Stahilized,
with Slope Water

f_ca_'J.urE, for Broaf Pomo

G, 1,500 #rism Binceular with

Yot fange 6.5 Degree Angle of View, LS A
Action EX Extreme Outback
Nikon. OLYMPUS'
8 x 40 Action Outback 10x 21

EX Extreme, RC | Metallic

Water Progf Sibver Finish, 2 a4
oo Prism U PBrotected, ‘

Weather

Binocular with 8.2 Degres EAES
Anghe of View, US.A Resistanit Roof Prism

Einocular, with 5.0 Degree

Angle of View
DCF SP EDT Series
PENTAX VANGUA3ID
Bx 32 DCFSE 8 x 42 Water Proof

Supenar
Ferformance Water
Froaf Roof Prism
Binocular with 7.5
Degres Angle of
View, Dark Green & Black, LLS.A

& Fog Proof
Roof Prismy
Binocular
with 8
Degree
Angle of View

Marine Aude

85 % 44 BWCF-

_ & Audoban,
7 % 50 Marine, Water Froof &
Water Proot Aubber
Fora Prism Armoured Pomg
Biniocular with Rangefinder Retice & #rism Binocular

urminated Compass, with 6.7
Degree Angle of View, LL.S.A.

PERSONAL PLANETARIUM

with 8.2 Degree Angle of View

BINOCULARS

XM Series

e

.CARSON
8% 42 XM Series,
Full Size
High Def,
Wiater Proot
FRoof Frism
Binocular with
6.4 Degree Argle
of View, Black, USA

Noble Series
(peELEs ’.""""’. ot
Bx32
Water
Froal
Foof Prsm

Binocular with 7.5°
Angle of View, US.A

Pro Series

Alpen
Bx25P0
Seres
Compac
Wide Angle
Porro Prism
Binocufar

with 82 Degree Angle
of View, LISA

VTD Series

WINCHESTER

10 x 42 \TD Senes,
Water Proof
Raof Frism
Binocular

with Rubber
Armor, with
6.0 Degree Angle of
Wiew, Green

BD - BR ALT
MINOX

BD & x 32BR
ALT, Water
Froot Roof
Prism
Binocular with
76 Degiee
Argle of View,
U.sA

Monarch

Nikon.

Budd
Monarch,
V\‘i—]t?'
Procf &
Aubber Armaored
Roof Prism Binocular
with 6.3 Degree Angle
of View, LLS.A

Noble Series
10 x 42
Moble
Series,

‘Waser Proof
Saof Frism Binocular

with 6.0° Angle of View, USA

FL Victory

10x42 TR
Victany,
Water
Froof Abbe-
Koenig Roof
Prism Binooular with 6.3
Degree Angle of View, US.A

VistaPix
82 32 VistaPix
Bnocular with -
Built in 3.0 -
Megapixe!
Digital o
Camera with b

LCD: Viewer & Expandable
Card Skat, Gold Finish

Predator
FUJINON

TS0
WRC-KL
IMarine,
Water Proof
Forro Prism
Binocular with
Compass, with
707 Angle of View

SPOTI'ING SCOPES

) |\l- YRErlrcT SKYSCOUT
(gceLesTRON
s BEALEN
Intreducing the SkyScout from Celestron:
The SkyScout is a revolutionary, one of a
kind, patented handheld device that instantly
identifies andior locates any celestial object
visible to the naked eye, providing educational
and entertaining information, both in text and
audio.
A fun leaming tool for all ages, the SkyScout personal planetarium puts the
knowledge of an expert astronomer in the palm of your hand.
ltem Includes; Carmy Case, Earphones, Hand Strap, USE Cable 3399,5

SCOPING

SWAROVSKI

nANv

i JCARSON

s ZEINN

(@ MEADE

Automatic Alignment + SmartFinder
Mecide's new ETX-Pramier Edition

KEY FEATURES

» Elactronic Level Sensor

# Elactronic Magnetic Morth Sensor
* High Precision Infemal Clock

» Rad Dot Viewfinder [SmetFincer™)

LEVEL NORTH ™
TECHRCLOGY

#9232 Erect Imege Diogonol

Telescope Accessories
ETX Telescopes

outsmatically levels your telescope, poits it to Marth and sefs the fime BAK Ol o
You just enter your locofion or zip code. Aber your ETX complates its #0895 Vibrofion licolafion Pods.
ted Lavel Marth cutomatic elignment procedure it will point to the #1268 2x Barow ...
rl|r$| u||gn'r;|‘enr|.!m| Ua}e :h: |;ew \Iu;lde'held Smurﬂ';mdel te cmmll'h;;TJ 2541 A/C adoplBr....o oo
:;m e alignment stors for ultra-precise pointing accurocy, Ifs 484 T-Adephar .
ETX PREMIER Price

90 PE w/UHTC _ ‘699%
105 PE w/UHTC  ‘o74®
125 w/UHTC 9gg®

Comera

Azdcptcb|e

INK & RIBBONS

CHECK OUR WEB SITE FOR FULL
LISTING & PRICES

for the
Personal
Picture Maker
200 Inkjet
Pririter

LYSONIC BLACK
trsoe o=

125mi Bulk Ink
Bottle for Epsan
Stylus 1270, 1280,

2000F and mast 4

& & Color inkjet o

Pririters ¢ s ol

-

COLORVANTAGE

PANTONE

ellawy

Ik

Cartridge

for the

Epsen

Stylus

Photo 2200 Inkjet Printer

HI-TOUCH

Hi-Tauch
Photopaper pack
for 4"x 6" Prints -
50 Sheets & Ribban

COLOR INK CARTRIDGE

for the Stylus
Photo 820 & 525
Inkjet Printers.

BC-05
Canon

Three Color Ink
Cartridge for Many BIC
Senes Inket Printers.

Light
Magenta Ink
Cartridge

PIEZOGRAPHY
Piezography’
Meutral K7 Series, gl l
Complete 7 i ‘.'" . ‘
Monochrome il’ -
Ink Kit with ‘ -"! - l

Piezofush for 3 \
the Epson RBOO
&R1800 printers |11}

GLOSSY COLOR RIBBON
OLYMPUS

PRE-WAW Glossy
Color Ribbaon Kit for
P-400PA40 Printers.

VALUE PRINT PACK

75 Sheets of 446
Paper and 3 CYMEK
Print Ribbons for use |8
wath: DPP-EXS, DPP-
EX7, DPP-SVES, DPP-
SW77, DPP-SVEE Dye
Sub Printers

LUMIFLO GOLD

et gy

IMagenta Ink in a & oz.
Bulk Bottle for the Epson
1270 & 1280 Inkjet
Printers.

GENERATIONS-G

Generations-G
Chrome Photo-Black
Prefilled Black
Cartrickge for Epsen
Stylus 780, TB5EPK,
870, B750C, 840,
1270 & 1280 Inkjet
Printers.

42 West 18th Street New York, N.Y. 10011
info@adorama.com www.adorama.com

Order Toll Free USA / Canada - 800-223-2500
Orders & Information - 212-741-0052
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THE ULTIMATE IN PHOTO SHOPPING:
www.adorama.com

14 Day Money Back GUARANTEE Please check our website for details

DIGITAL PRINTERS

SCANNERS

’ FREE
Shipping

ON THOUSANDS

STYLUS 9880

44" Colorburst Inkjet Printer,
2880 ¥ 1440 DPI Resolution,
16-bit Printer Drivers

w/USB 2.0 & Ethernet Interfaces

=%

Phaito Inkjet 8 Color Printer with LS8
& Direct Prirt Port Interfaces, Supparts
Fine Art 13" x 19°, fiMac & Windows.

Canon
Selphy CP770

Compact
Photo Color 8
Frinter; 47 x
67, 300 x 300
cipi, LISE
Ifarface

EPSO

Multimedia
Storage &
Viewer, with USB
2.0 Interface & 4" LCD
P3000 40 GB ... E5P3000
PSD00 B0 GB ... ESP5000

ldd Wolverine |

ESP
Multi-
Media
Player
with built-in
7in1
Memory Card Reader 3.6 wide view
angle TFT LCD with adpustable Back
Light multiple features

80 GB ... WVESPEOD

120 GE......... WVESP120
Q 1e0GE........
@

WMAESPI60

WIDE

FORMAT

STYLUS PRO 7880

Portrait ED, 24" Wide 8 Color
UltraChrome K3 Inkjet Printer,
wiOne USB 2.0 & One 1041100
BaseT Ethemet Interface

HEWLETT

[bﬂ PACKARD
Photosmart B9180

* Phatosmart Pro B3180,

& Ethernet
Interfaces, Mac & Windows

HRFS T80

Nhiti sao

Passport Phota Printer waith 2.5°
LCD Controbler & USA Interface, 403
» 403 DP, for Mac & Windows.

DIGITAL
FOCI
Photo Safe,
Portable Picture
Storage Hard
Drive with Card
Reader, USB
Interface.

—

Bt

... DFPSA0G
.. DFPSB0G
1L A 51— OFPS120G

Pro
Evolution
Multimedia Photo Storage
System and Viewer for
Professionals

40 GB ICDGVPESD

L JCDGVPEL20

EPSON

Perfection
V750-M

Pro Photo
Flatbed
Scanner

]

Multimag 4000

for 35mm Transparencies, with
Digital Ice Technclogy,

USE & Firewire 5
Interface, r >
for Mac & | \
Windows. o

e
Nikon.

COOLSCAN V-ED

35mmim Flrm
Scanner,
4000 #
DPl

MICROTEK
ArtixScan M1 Pro

Media All4n-One Flatbed
Scanner, 8.5° x 14°, 4800-Dpi,
USB Interface, &

Sibverfast Al

Studio

DIGITAL STORGE

HYPERDRIVE

Memaory Card Backup Device

SPACE

» Fastest -
Memory Card
Backup
» Fastest S8 Transfer
Speed
» Most Powerful Battery
# Directly accept
18 diffierent
card types
* Unlimited capacity

Space Color | Color “0"
40GB  40GB  40GB
80GE  80GB  B0GB
12068 12068 | 12068
160GB | 160GE = 160GB
— | 25068 | 25068

e

OF PRODUCTS
SEE OUR WEB SITE
MP3 PLAYERS

i Bt Microsoft®

Web Site For

The Complete «

et Esery Mlcrosofft‘Zune

4/8/80 GB Digital
Scanners Media Player,

Canon

CANOSCAN 4400F

Flatbed Color Image Scanner,
4800 x 9600 dpi,
85" x11.7°, USB

20, /Q/
-

PACIFICIMAGE

PrimeFilm
7250 Pro?' s )

35mm Film
Scanner
TE00doi

Frrewere Imerface

LiSB 2.0 &

HEWLETT
("ﬂ PACKARD
ScanlJet G4050

Photo Fatbed
Scanner,

B5 123",
4800-dpi,
LISB Interface,
for Mac &
Windows

SanJisk’

| o wake-up calls JMVITO0RC
Ws-331 W5-321M
« UUSE mass storage clas, » Record: Built-in sterso .
= Backlight Full-Dot LCD microphane
» 2 GB of internal = 16E internal flash memony g
Flash memory = WMA recording format =
* Recording Format; * 277 hr. recording time
WA | LPmode e
= Includes Microphane | # Six recording modes: g
& Earphone Jack = Voice Filter enhances
* Built-in speaker » Slow and fast playback -
T speed variations TOMWSEIITI
Y -
EKingston owmpPus
DANE-ELEC
Memory

SEE OUR WEB
SITE FOR OUR

FULL LINE
& PRICES

Black, Green, Pink, Red

San)isk

Sansa Shaker

1 GB 5D Card & Built-In Speaker

- DSWIPSSHT GPK

Sansa Clip Series

1GB SD IDSSCAPIEK1G

Sansa Fuze Series
4GB SD

DS-40 .

= Record Up to 137 Hours
S12ME

 With the STXQ

Recording Mode, | awdiain LR

= Stereo and Two = | * Slow & Fast Playback
Channel Recorder, [ oo » \oice activation.

* Remaovable Stereo N * Index marks
Microphane with N for easy retrieval
Remate Control

* 5 Recording Mades. =
G IOMDS4G

L))

VOICE RECORDERS

¥ yn-a100 pC

—

» Transter files quickly
! & easily,
| *Record upto 144

= Specific time

for reminders

Panasonic
SONY

Kodak

Mon—Thur. 8-4:30, Fri. 9-1, EST = FAX # 212-463-7223

Customer Relations 800-815-0702 212-741-0466

.

ADLRAMA.

Source for the Educated Photographer

STORE: 212-675-6789
HOURS: Mon.-Thurs. 9-6:30pm  Fri to 1:00
* Sun. 9:30-5:30



THE ULTIMATE IN PHOTO SHOPPING: HELP: Robert EXMayer,

www.adorama.com Bl

2 i ON THOUSANDS NiCd Installation For F1
' FREE Shipping oF probucts
SEE OUR ’HEBSITE_ Q. I have a NiCd pack FN that powers an AE motor drive FN
FILTERS / ACCESSORIES for use in my Canon F1. I am looking for someone to install
new cells in this battery pack so it will hold a charge. I've
® WE ARE ONE OF THE Y . .
COM i e heard from others that this is an easy do-it-yourself project,
n DEALERS IN THE USA 'o" oFF but I'm looking for someone more skilled and experienced

When Yoy than I am to do it. I've checked with several camera repair
ONLY *11% Cokin ng ! services around the US to no avail.
Aftor Discount Robert W. Bowman, Jr.

' m OFF New London, CT

When yoy Buy 3 A. Without knowing the specific model number of the
Hoya Fitters high-power NiCd battery pack your Canon F1 AE motor drive
ONLY *10™ uses, it was not possible to obtain much information for you.
After Discoimt One firm (Cell Energy) said your old NiCd battery might have to

be upgraded to a newer Ni-MH model. Another firm (Batteries
55 OFF Plus) said there is a 90 percent chance they could rebuild your
You old NiCd battery so it would be suitable to use. They can also
“WFIR:;” do the installation. Here is the contact data on these two
ONLY 17" firms plus a couple of others that should be able to assist you:
Batteries Plus (925 Walnut Ridge Dr., Hartland, WI 53029; (800)
. - 677-8278; www.batteriesplus.com); Cell Energy, Inc. (3190-B

Orange Grove Ave., North Highlands, CA 95660; (800) 321-0714;

NEW heﬁopan www.batteries4everything.com); Battery Specialties (3530

Cadillac Ave., Costa Mesa, CA 92626; (800) 854-5759 (US), (800)

ol = 5?(?? 352-3706 (in CA), (714) 755-0888; www.batteryspecialties.com);

WE STOCK ’ Battery Wholesale (1515 W. Alexis Rd., Toledo, OH 43612; (419)
THE FULL LINE \ WE STOCK THE FULL LINE 478-5704; http://batterywholesaleonline.com); and Batteries.

com (111 Congressional Blvd., Ste. 350, Carmel, IN 46032; (888)

‘ r—rre—— 288-6500; www.batteries.com). I believe one or more of these

firms can get your motor drive operational.
Take a virtual reality tour of Digital HT
filter effects at tiffen.com .
Silver Recovery

Q. I am setting up my own darkroom and have everything
I need except for a silver recovery unit, which would be

lmh used for low-volume personal work. In college we had a unit
Multi-Coated Filter Technology through RIT but now that I'm out on my own I'm not sure
u:::-m;:?- where to find an affordable, easy-to-use unit. Unfortunately,
+ Hare 88 “ND12 :> my area does not really have a place I could take it to either.
B el . - If anyone has any suggestions they would be
(S Warming Fler 1 CotonGrad ND 06 aurcivm s e e greatly appreciated.
Tiffen Digital Robert Ing!fs
DIx ::':.':': via e-mail
g e -
e Get e py s A. I located some websites that should be able to assist you
B s e st m | in finding out how to utilize silver recovery in your new,
:-“rmmx el e srdovircign SO low-quantity wet processing darkroom. One I found is Rotex (7),
B s ot gt * Dightal Pro SLA Kt a division of CPAC, at (866) 827-9729. This firm has recovery
B . oo fowrhurn TN M TDR R & CaEm e devices geared for smaller labs. You might want to do a Google
RN A Edting Syster A3, B o F A S search for “wet photo processing + silver recovery” as I did. In
o o Yy e vorvion Whts fnglo it addition to other firms offering this type of service are references

Wide Anghe LV Protecion: Ciroular Polarier. ENHANCING™, Pouch

for environmental safety guides that you can use to determine
the types and scale of different wet chemistry installations that
should be using silver recovery.

www.adorama.com PLS
800.223.2500 AD%JWu
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Longer Zoom For Pentax 6452
Q. I have a Pentax 645N medium format camera which I
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bought before I realized the longest telephoto zoom
lens made for this camera is only up to 300mm. I
have been able to find a 400mm telephoto zoom
lens for a Pentax 645 but have been unable to locate
anyone who can tell me if this lens will fit on the
645N. I wrote to Pentax but received no response. Can
you help me?

Susan Hartzell

via e-mail

A. I just spoke with one of the technical experts at
Pentax and obtained some information that should assist
you in locating a long 400mm telephoto lens for your
Pentax 645N medium format SLR. The early Pentax 645
cameras were manual focus and accepted 645 A-series
lenses. When they introduced the 645N, and later the
645N2, these were the first medium format cameras to have
autofocusing. The earlier Pentax 645 A-series lenses did
offer a 300mm f/4 and 600mm f/5.6. In the newer 645 AF
lenses, they offered a 400mm f/5.6. You should be able
to use an earlier A series of 645-mount lens on your 645N
body, but you will have to focus manually. I'm surprised you
did not get any response when you wrote Pentax. If you
have further questions, you can contact Pentax in Golden,
Colorado, at (800) 877-0155 and ask for their technical
specialist on film cameras.

Movikon 8

Q. I was cleaning out my Dad’s house and one of the
items he left to me was an 8mm German camera. The
case is in perfect shape and says Zeiss Ikon and under
that it says in larger letters “Movikon 8.” The case is
velveteen inside and outside is hard leather. Recently
I had it verbally appraised and the appraiser indicated
that the camera was worth “$200, but could fetch more
with the right collector.” I don’t know where to begin to
try and find an interested buyer other than eBay and I
didn’t want to have to go that route. Do you have
any suggestions?

Barbara-Anne Foley
via e-mail

A. Check out www.camerapedia.org where you'll also
find a Zeiss Historical Society link. Evidentially there were
two versions of this movie camera. The first, introduced
in 1933, had a more “normal” movie camera shape
(rectangular boxy design with the narrow side having the
lens pointing toward the subject). It has a folding wind
lever on the right side and a Sonnar 10mm f/2 lens. A
later version in ‘56 was held similar to most 35mm cameras
since the larger flat side had the lens that was pointed
toward the subject. This model has a winding key on the
front near the 10mm f/1.9 Zeiss Movitar lens. This model
has a complicated film-threading path as the film has to
be twisted before entering the film gate platform. It was
available in crinkled gray or brown finish. I found this
later version offered at www.KEH.com for $69. The only
other prices I found were in English pounds. Most movie
cameras today only command about $10, so even $69 is
considerably more than other movie cameras bring.
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com (111 Congressional Blvd., Ste. 350, Carmel, IN 46032; (888)

‘ r—rre—— 288-6500; www.batteries.com). I believe one or more of these

firms can get your motor drive operational.
Take a virtual reality tour of Digital HT
filter effects at tiffen.com .
Silver Recovery

Q. I am setting up my own darkroom and have everything
I need except for a silver recovery unit, which would be

lmh used for low-volume personal work. In college we had a unit
Multi-Coated Filter Technology through RIT but now that I'm out on my own I'm not sure
u:::-m;:?- where to find an affordable, easy-to-use unit. Unfortunately,
+ Hare 88 “ND12 :> my area does not really have a place I could take it to either.
B el . - If anyone has any suggestions they would be
(S Warming Fler 1 CotonGrad ND 06 aurcivm s e e greatly appreciated.
Tiffen Digital Robert Ing!fs
DIx ::':.':': via e-mail
g e -
e Get e py s A. I located some websites that should be able to assist you
B s e st m | in finding out how to utilize silver recovery in your new,
:-“rmmx el e srdovircign SO low-quantity wet processing darkroom. One I found is Rotex (7),
B s ot gt * Dightal Pro SLA Kt a division of CPAC, at (866) 827-9729. This firm has recovery
B . oo fowrhurn TN M TDR R & CaEm e devices geared for smaller labs. You might want to do a Google
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should be using silver recovery.
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Q. I have a Pentax 645N medium format camera which I
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bought before I realized the longest telephoto zoom
lens made for this camera is only up to 300mm. I
have been able to find a 400mm telephoto zoom
lens for a Pentax 645 but have been unable to locate
anyone who can tell me if this lens will fit on the
645N. I wrote to Pentax but received no response. Can
you help me?

Susan Hartzell

via e-mail

A. I just spoke with one of the technical experts at
Pentax and obtained some information that should assist
you in locating a long 400mm telephoto lens for your
Pentax 645N medium format SLR. The early Pentax 645
cameras were manual focus and accepted 645 A-series
lenses. When they introduced the 645N, and later the
645N2, these were the first medium format cameras to have
autofocusing. The earlier Pentax 645 A-series lenses did
offer a 300mm f/4 and 600mm f/5.6. In the newer 645 AF
lenses, they offered a 400mm f/5.6. You should be able
to use an earlier A series of 645-mount lens on your 645N
body, but you will have to focus manually. I'm surprised you
did not get any response when you wrote Pentax. If you
have further questions, you can contact Pentax in Golden,
Colorado, at (800) 877-0155 and ask for their technical
specialist on film cameras.

Movikon 8

Q. I was cleaning out my Dad’s house and one of the
items he left to me was an 8mm German camera. The
case is in perfect shape and says Zeiss Ikon and under
that it says in larger letters “Movikon 8.” The case is
velveteen inside and outside is hard leather. Recently
I had it verbally appraised and the appraiser indicated
that the camera was worth “$200, but could fetch more
with the right collector.” I don’t know where to begin to
try and find an interested buyer other than eBay and I
didn’t want to have to go that route. Do you have
any suggestions?

Barbara-Anne Foley
via e-mail

A. Check out www.camerapedia.org where you'll also
find a Zeiss Historical Society link. Evidentially there were
two versions of this movie camera. The first, introduced
in 1933, had a more “normal” movie camera shape
(rectangular boxy design with the narrow side having the
lens pointing toward the subject). It has a folding wind
lever on the right side and a Sonnar 10mm f/2 lens. A
later version in ‘56 was held similar to most 35mm cameras
since the larger flat side had the lens that was pointed
toward the subject. This model has a winding key on the
front near the 10mm f/1.9 Zeiss Movitar lens. This model
has a complicated film-threading path as the film has to
be twisted before entering the film gate platform. It was
available in crinkled gray or brown finish. I found this
later version offered at www.KEH.com for $69. The only
other prices I found were in English pounds. Most movie
cameras today only command about $10, so even $69 is
considerably more than other movie cameras bring.
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The Most Reliable Media in the World.

mw Y CD-R DVD-R

~ 10 Pack Binder  $19.95  $26.95

{7) 25 Pack Spindle  $39.95  $69.95

— : 100 Pack Spindle  $139.95 $229.95

Why Archival Gold? P
Cold »

» Hard drives crash and regular CDs and DVDs fail

« Patented dye formula/24k gold guarantee quality =
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and 300 years on CD-R
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for cleaning your digital SLR image sensor.

www.adorama.com

Making Photography Better
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—
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CompactFlash PRO ﬁ:gﬁ?&g;}:“ SensorScope Single: $79.95
read/write speeds .
@ with o i, R
DELKIN sustained transfer USB Battery Pack
._!D DEVICES | * g;%ﬁg?* sensorscope Parkded Carrying Case
SensorScope, SensorVac,
Secure Digital PRO cards SensorScope
are versatile flash memory (24)SensorSafe Wands, SensorSolution
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variety of content, and most Carrying Case, Cleaning .
importantly Buide SensorVac Tip
preventing against ::::’s'h

accidental data loss.

CompactFlash Pro / Secure Digital Pro
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Do You Know What's on Your Digital SLR Sensor?

[ e BN

Power.¢

Rechargeable Camera / Camcorder / AA batteries also Available.
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— =
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-------------
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CAPLIO GX100 DP1
WITH
VIEWFINDER KIT
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[N
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www.adorama.com
800.223.2500

DIGITAL CAMERAS

Canon

Thowihes SXIO LS

B

7

8 Mega Pixel,

* 10 Optical Zoom Lers
* Optical image Stabilizer
* 25" LCD Screen

* 10 Megapizels
» 12x Optical Zoom

« Optical image Stabilizer
* Rotatable 2.0* LCD

Panasonic

Images and HD Outpat

Panasonic
LZ-10

+ 10. Megapixels

* 5 optical toom
30-150mem 35mm Equiv

* 1.5 LCD Screen,

Panasonic
FX-35 —

with 25mm Wide-Angle Lens

#2.5* Diagonal intelligent LCD

» 30 fips High-Definitian Motien
images and HD Output
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DIGITAMHELPID3vVidIBYBrooKS

Q&A For Digital
Photography

igital Help is designed to aid you in getting the
D most from your digital photography, printing,

scanning, and image creation. Each month, David
Brooks provides solutions to problems you might encounter
with matters such as color calibration and management,
digital printer and scanner settings, and working with
digital photographic images with many different kinds of
cameras and software. All questions sent to him will be
answered with the most appropriate information he can
access and provide. However, not all questions and answers
will appear in this department. Readers can send questions
to David Brooks addressed to Shutterbug magazine, through
the Shutterbug website (www.shutterbug.com), directly via
e-mail to: editorial@shutterbug.com or goofotografx@gmail.
com or by US Mail to: David Brooks, PO Box 2830, Lompoc,
CA 93438.

Shutter Lag In New P&S Cameras

Q. I asked Canon how long the delay is in pressing
the shutter release and the image being taken on their
new G9. I was interested in buying that model. But I do
not need the shutter lag if it's like my Canon PowerShot
A530. Their reply was they did not know. Here is their
reply to me:

“Shutter lag time is not an official specification of
the camera. However, of course we all know what it is.
Because it is not an official spec, this information isn't
documented here at technical support. We do not have
the references or resources available to provide this
information. I apologize for any inconvenience this
may cause.”

Daniel Bitar
via e-mail

A. Although one of our writers, Jason Schneider, has
reported on the Canon PowerShot G9 (see www.shutterbug.
com for the web exclusive), and it has been mentioned in a
couple of reviews in Shutterbug, the only specific testing I
could find with shutter lag results was on Imaging Resource:
www.imaging-resource.com/PRODS/G9/GIA.HTM.

A shutter lag test result of 0.088 seconds if pre-focused
and a range of 0.57-0.69 seconds, including autofucus, was
reported. This is quite short and close to some D-SLR cameras,
but not as short as professional D-SLR cameras of course.

The camera has had very positive reviews regarding overall
performance and is considered competitive with the best models
in this field. I would assume if shutter lag were a serious deficit
it would have been noted as an issue, but it has not.
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So my advice is to buy from a source that will accept ON THOUSANDS

it back and provide a full refund if unacceptable, and just ‘ F R E E S h i p p i n g OF PRODUCTS

give it a try. I doubt seriously that you will SEE OUR WEB SITE__
be disappointed. DIGITAL CAMERAS
General
Dark Prints A Common Problem :ﬁ::‘:?x @ Electric G1 FUJ H:F!,!EM S
Q. I have followed your digital camera raw workflow ~ ‘25‘&?3
w!Purchaw

from start to finish and have had no success at all. I

set the camera to Adobe RGB color space, Photoshop 4, Q [
choose full color management and the correct printer for
+ 8 MegaPixel

printer color space. Then I set “no color management” . m..
in printer settings, and the print is far too dark. The by oo PN :;‘;oﬁfm 'fu jinon S« Optic ulngo:l;nel
only way I can get a good print that looks anything it ol SRR bnege _mlgmmm
like what I see on the monitor is to select ColorSync. I Whtwrproite 8 8 * Face Detection Technology | w/Auto Red Eye Correction
know this is an incorrect method for maintaining color Kodak PENTAX FUJIFILM
management. Also, my monitor has been calibrated with EASYSHARE V1073 0PTIO Z10 S -
Spyder2; is it possible for you to give any help as I have Mogaplus!
no idea how to perform this task? ﬂujmn
Larry I-Ifazefdm? g;;; ,
via e-mail Zoow 28-
* 11. Megapixels * 8.0 Megapixels . 5__5' ‘lfirtahle’ Wide Angle
* 3X ical Z *Tx | 5x digital 2 iew
A. Although, as you say, you have followed a -SKm Zoom « Bl Reduction Mode | = igh Sensitivity ISO 3200 at full
. : *3.0* LCD Screen, » 25" LCD Screen, resolution
color-managed workflow, getting print results darker than
what’s on screen seems to be a common problem these days. Kodak PENTAX FUJIFILM
With most users now having LCD displays, the cause is that e OPTIO ES0 FINEPIX J10

the display is too bright and the images are then adjusted =
setting the midpoint gray too low. This can be corrected
when you calibrate your display if you have the Spyder2PRO

version by setting the software to Advanced mode so you can

choose the CD/M2 value specifically for the display’s white + 8.2 Megapixels — * 8.2 Megapixel CCD
point. The white point should be between 110.0 and 120.0 * 3x Optical Zoom, :;;togpt?callll o2 LIV Rt 190,008 phash
CD/M2. In other words, you have to ignore the portion of iy v ey “24 oo, .

the ColorVision instructions to leave the display at factory o

defaults, and usually lower the white point significantly by Nikon Nikon N'kon
lowering the contrast adjustment of your LCD display. Of COOLPIX.LI8 COOLPIX.S550 = COOLPLX. S600

course with Apple Cinema Displays this is not possible, and
Apple says their displays are optimally set at the factory. I
have argued with management at ColorVision on this point
to no avail and Apple is not listening. So I hope you have an
LCD display other than one made by Apple.

10. MegaPixels 10. MegaPixels

?:: Optical ;zn *5x Dmitlll Zm-Nikkor Glass Lens, * 5k Om'gul Im-Nikkor Glass Lens,
Troubleshooting Scanner Problems » Anti-Shake Mode ::m:"’:;"m el :m:; mu: uom
Q. I work with a Mac 0S X (10.3.9) and an Epson ] )
4870 using SilverFast Ai 6. It has been successfully OLYMPUS OLYMPUS OLYMPUS'

scanning 120 film and flat art for years. Recently, for no STYLUS 850 SW STYLUS 790 SW STYLUS 840
apparent reason, it disconnected Photoshop CS before R ——
showing the scanned image. Repeated scans resulted

in the same disconnect. The image is pre-scanned,
shown larger, then scanned, then a message appears
stating that Photoshop has unexpectedly quit. The Epson
scanning software works fine. Have you any suggestions
as to what the problem might be?

Sandy Noble
via e-mail

£ "A
A. Scanners require two-way communication between .223. ADV" e

Source for the Educated Photographer
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THE ULTIMATE IN PHOTO SHOPPING:

www.adorama.com

_' FREE Shipping

ON THOUSANDS
OF PRODUCTS

LM-6 Light Meter
for Incldent

& Reflected, Flash
& Ambient Exposure |

SEE OUR WEB SITE_

DIGITAL*HELPZ David B¥Brooks

the computer and scanner to function, and that function
seems to cause problems. Very likely part of the SilverFast
software has been corrupted by a disk error. So the first
thing to do is download a fresh copy of the software from
LaserSoft and reinstall it after thoroughly deleting the old

DIGIFIRER Fescings. ‘ copy. Go to www.silverfast.com. If your version is older
“ N M i than the current 6.5 you have to pay an upgrade fee, but
T——t Light Measursment w some of the new features are worth the expense.

Rocelver for both Amblent and

Flash (wired and wireless) Light

If that does not fix the problem I would suggest
contacting LaserSoft's technical support at their office in

Mobllight bnserss Florida at (941) 921-4815, or use the e-mail help feature
DC-600 Softbox Kit w on their website. They have figured out problems I've
Battery Operated 3
Byt m.ﬂrlz':.o"w encountered that were beyond me to figure out myself.
Units, Softboxes, -
Siends & Gase H Adobe’s Elements (5.0 And 6.0) For
Pl Got A -t Color To B&W Conversion
Barm door sel FREE
. Q. Sometime ago I asked your advice concerning
o converting a color image file to black and white. I

MACRO
MACRO FOCUSING

EXPOSURE METERS
SEKONIC SHEPHERD GDSSEN

have one more question. I am using Elements 5.0 and
will be printing on an Epson R2400. After selecting
Enhance>Convert To Black and White from the toolbar
at the top of the Elements work space, should I go to
Image>Mode and select Grayscale before printing? The
Mode by default is RGB.

Ray Welch
via e-mail

A. Converting color to black and white is not always or
usually fully advantageous simply by making a Mode change
from RGB to Grayscale. Most current applications like
Elements 6.0, Apple's Aperture 2.0, Adobe’s Lightroom, and
LaserSoft’s SilverFast have provided a Convert From Color To

174.95
TRIPODS
BENBO GIOTTOS ADORAMA MONOPOD

If you liked the Linhof
Monopod

accuracy
« Can be used with any tripod.

M HAKUBA. Monopod you'l love Bl HE— : - :
ADORAMA PODMAT- ack and White which includes a dialog with RGB sliders
AvA Velbon TEEGEE  icvenoes .

Quh:kuwﬂf_hilhlluulm:bulnybnm
Dﬂl(n-ntrulhdndl!nﬂhm
lon + 58° Fully extendod « 14°

e large anough 1o fit the monopod
andl & somall sim bl head

The Most Advanced
Tripods!
New from SUNPAK. Select from the
distinctively styled Digital Camera Series
tripods, ultra smooth fluld effect

and a side-by-side thumbnail before and after comparison.
These facilities allow changing the primary color

values to lighter and darker tones. This will allow you,

for example, to darken a light blue sky, lighten the often

too dark tones of a conifer forest, or change the contrast

between a red and a green of the same color intensity.

Elements 5.0 includes the Convert Color To Black and White

SEE OUR WEB SITE
FOR A FULL LISTING

Gitzo Series 3
Mounitaineer Studex 6X

'T:mboviw ﬁ,m’; 62673831 SO the of thepofemind bk s 4 dialog Ifo allow adgsting colors to different levels of black
Misimons 1000 39 s i v and white tones.
Maximum Height 50" Tritanium™,
SLIR ANNOUNCEMENT
Tripod with Quick Release I am pleased to announce a new Third Edition adding
M five chapters to my eBook DIGITAL DARKROOM RESOURCE
Monfrotls  327Me2 486RC2 CD. The CD now contains 26 chapters totaling 318 pages
m::am o R o cpaciy Easy To Grip, designed to feel , . ‘ in Adobe Acrobat .PDF format, providing easy-to-read text
stoblity and tronsportabilty. Monfrotto - he oy support confortable i the hand. and large high-quality illustration. The CD is available for
S R S - $20 plus $4 shipping and handling (US Mail if available).
Ordering is as simple as sending a check or money order
www.adorama.com "‘ for $24 made out to me, David B. Brooks, and mailed to PO
800.223.2500 AD%"W“ Box 2830, Lompoc, CA 93438.

Sourece for the Educated Photographer
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) ) ON THOUSANDS
FREE Shipping OF PROBUCTS
e PRO-LIGHTING & ACCESSORIES -
BOWENS BOWENS
1000Ws Two-Head Gemini Kit 1500Ws Three-Head Gemini Kit
BW4305USD B, N BW-4350USD r
$1,098.95

s
§1,994.95

$1,294.95

Bowens Pulsar Radio trigger
System
BW-5150
4 BWS150 S5154.9¢

it transceiver unit
(ing cord BW5155 ¢

Bowens Softhox

BW-1675USD

100cm x B0cm {39.5" x 31")

The Bowens range of soft baxes has
been developed to offer photographers =4
the very highest-quality light source at a very
madest cost. For & completely even spread of light
an internal diffuser has been included to mini-,

mize the possibility of hotspots; Also includes

Zip up camy case, speedring, an 'S’ type $184.95
adapter and a spare rod. :

Bowens TravelPak

BW-7631

Powers two Esprit Gemini
monalights simultaneously
with a total power of up to
1500Ws, the travelpak is
capable of bringing a 500Ws unit
to full power as fast as 4.5
saconds and can offer in excess
of 200 flashes on a single charge.
Includes a stylish camy bag offering protection from
the elements and up to three inches of water.

Bowens 400WS Two-Head Bowens Unilite Kit
Gemini Kit BW-3385US
BW4313US

=

$779.85

BOWENS

the power behind the picture

ADLRAMA.

Source for the BEducated Photographer

www.adorama.com
800.223.2500



’Shipping

ON THOUSANDS
OF PRODUCTS
SEE OUR WEB SITE

Where Pro Power and Quality Meet
At An Incredible Price.

Great lighting: Adorama Flashpoint Il Monolights deliver-at an astonishingly
high level of sophistication and quality and at remarkably low cost.
Flashpoint Monolights deliver all the power you need--more blitz

for the buck than any competitive units on the market

Flashpoint Il Monolights are the real deal-pro-caliber

units you can rely on the give your images a competitive edge.

FLASHPDINT

MONOLIGHTS

$540.95

Buy a Flashpoint Kit & Save \
s ~Te DNQOC
- Flashpoint Il kit \
Model GN  Recycle Weight  Sync Price Incl 1 Monolight, 10" Air Gushion Stand

& a 40" Umbrella (White wiBlack Cover)
FLASHPOINT 320 118 1.2 Sec 3000bs. By $120.95 320 Kit $150.95 620K §239.95
FLASHPOINT 620 192 12%c  46ls. 6 $199.95 | | 1220Ki.........5339.95 1820 Kit ..........§369.95

2420 Kit............5539,85
FLASHPOINT 1220 252 2.6 Sec 5250bs. By $209.95 Portrait Wedding kit
FLASHPOINT 1820 282 3 Sec 575lbs.  6v $349.95 | | Includes: 2 Flashpoint Il Monolights,

2-10' Alr Cushion Stands, 2-40" Umbrellas, Snoot,
FLASHPOINT 2420 320 4.5 Sac 6.201bs. &V $499.95 | | Filter kit & Carrying Case.

320 Wit £309.05 B20 Kit

1220 Kit.......... .5749.95 1820 Kt ......... $849.95

Flashpoint Accessories | Get 10% Off On Accessories When Purchased With A Monolight.

FREE THE ULTIMATE IN PHOTO SHOPPING:
www.adorama.com

14 Day Money Back GUARANTEE Please check our website for details

Year Warranty

- .

®
4 2 N '
# oSt E,
Floo
4 Leaf Barndoor | Snoot 10 Sync Cord Refiector (Beauty Dish) | SO0X Mocamg Lo Flashtube
o $39.85 | gy $44.50 §12.85 tange | 270000 pyieddRER | WY FNTIOILIN | foroo s dones
e S e SR 5 " i 24"x36" Foeiais669,95 | 1220/1820 FWi0814.95 | 1220/1820 #1220 549.95

|r L] . j

BUY Any Combination of 3 Slaves

GET $1.00 OFF Each
Adorama Adorama AC Adorama Color
AC . Slave Flash Filter Set o
Master Guide el for the AC M@““
Slave & number Slave & AC

90 Master SAFE-SYNC Hot Shoe .
g"l';:‘lchﬁ';'{‘fﬂ;"é‘é » at 150 . Slave to Hot Shoe High Voltage:
ISUO 100” d 100. -4 Flashes, Red, Green, : Sync Requlator
* e Blue and Yellow
(TACS) $1g9s (LTACMS) Fan
! $229% (LTACMS} 4

BUY A BUDGET KIT AND SAVE

-

BUDGET STUDIO FLASH KIT #1

2 — Budget Studio Flashes
2 - 7" Light stands
1 - 33" White Umbrellas with Black Cover

1 - Deluxe carrying case
A *249*

{LTBK1)
~ BUDGET STUDIO FLASH KIT #4
\

—

V.

3 — Budget Studio Flashes

3 - 7" Light stands

2 — 33" White Umbrella
with Black Cover

1 - Barndoors

1 - Snoot
1 — Set of 4 Color Filters
1 — Deluxe carrying case

(LTEK4) 534y5

/:-
‘&

54995

DIGITAL
REFLECTED
Incident and Flash
Light Meter

TRAINING DVD'S
FOR ALL MODELS

STICKS AND GRIPS ...
Gravity defying camera tripod, that
holds your digital
camera mationless,
vertically, p
harizontally or upside
1 "

D-Flector 20" Portable Studio
Background, quickhy
. unfolds into
%, tabletop background
stand

55855

$159%

rE
J ‘ ’E‘LUE CRANE DIGITAL

isual tools for a digital age |

=

INBRIEF GUIDE .

Customer Relations 800-815-0702 212-741-0466
Mon-Thur. 9-4:30, Fri. 9-1, EST = FAX # 212-463-7223

S A

"’ ",

Source for the Educated Photographer

STORE: 212-675-6789
HOURS: Mon.-Thurs. 9-6:30pm # Fri to 1:00
* Sun. 9:30-5:30
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Nissin

The art of light

Di622 Digital Flash, Guide #100,
with Zoom, Bounce & Power Ratio Features

= Auto Zoom Function - 24mm to 105mm

* Bounce and Rotating Head

* Bounce, Up: 45, 60, 75, 90°

= Bounce Right: 30, 60, 90, 120, 150°

* Bounce Left: 20, &0, 90°

» Diffuser and Reflector

= Wide angle diffuser and catch light
reflector - Softens the light on the subject

* Power Ratio - 6 steps, 1:11o 1:32

* Plug It In, Use It! - No functions are hidden by confusing menus.

* Wireless Remote Flash - Built-in slave feature

RPS Studio Rotating Flash Bracket
with ETTL2 Cord for Digital SLR Cameras

* Electronic shutter release to trigger the camera directly from the bracket.
* Can be used either right-handed or left handed
as the photographer prefers.
* Adjustable flash extension from 6" to 18" above the camera lens.
= All metal construction with a rubber grip for comfort.
* 1/4"-20 mounting thread for use on a tripod, and a standard accessory
shoe {non-TTL) on the top of the extension post.

36 Inch Wired WIRELESS RADIO
Remote Release REMOTE Release for
for Digital Cameras Digital Cameras

1

* Omni-Directional Wireless RF
Radio Remate Release

» Consists of Receiver which
connects to camera's cable
release socket and Sender

* Range of over 100 feet

#+ 16 channel

* Two position switch

« Works on all 10 Pin Cameras

The remote release allows the
camera to be released from a
distance. All electronic, just plug
in and use. 36" long, has a
momentary release as well as a
locking position for time release

VaXo)

SAVAGE

FREE SHIPPING TUBE
107" PAPER
T SPECIAL WHITE
Y PAPER ONLY
o x & € B ¥ F.
v, g ny

ALL OTHER
PAPER COLORS
26"x12 Yards ........

53"x12 Yards ...
A Roll Buy 3 or more..
107"x12 Yards X
Available in BACKGROUND STANDS
70 Colors o

Polevault Stand ...
Port-A-Stand with Free Roll of
53%12 white paper.....
Economy Stand
Multiple Background Stand .......

42 West 18th Street New York, N.Y. 10011
info@adorama.com www.adorama.com

Off-Camera eTTL2
Coiled Flash Cord for
All Heavy Duty Version
Cameras

Designed to fit cameras that use
dedicated flash units. They fea-
ture a molded shoe on one end
that slides onto the camera hot
show and locks to prevent acci-
dental dislodging of the shoe. A
second shoe mounts onto a
flash bracket or light stand via
either a standard foot with lock
or a 1/4-20 thread.

ON THOUSANDS

FRE OF PRODUCTS
Shipping SEOWR

WEB SITE
Your po flash pictures
don't have to be

e to be UGLY!!
Professor Kobré's

Lightscoop™
“produces nuanced,
natural, flattering light
on your subject; the
before-after difference
is incredible.”

David Pogue, New York n-u

Simply redirect the pop-up
flash with Professor Kobré's
Lightscoop lo produce
pro-like lighting

with these cameras

Canon 100, 200, 300, 40D
Canon Rebel XTi, 400, XT,
350; Nikon D40, D40x, D50,
D60, D70, D70s, D8O, D100,
D200, D300; Pentax K100
K200, K100D, K200D;
Sigma SD14; Fuji FinePix

Protos by Lightscoop™ Liser John Burgess. Pro S series

f-’rore
Kobri SSOT Standard Lightscoop shown
— Warming Lighlscoop also
available
Patent Pending

Only $29.95, exclusively at Adorama.com

BACKGROUND STANDS & PAPER

Savage Infinity Portrait SAVAGE COMPLETE
» P White and hand Painted POSING KIT
NEW Canvas Backgrounds
Available in 6 colors are perfect
for all portrait and commercial
bycaSRES product work,
$25 REBATE AVAILABLE
Includes: Pneumatic Posing Table
Pneumatic Posing Stool
Stool Foot Rest
Blue Skies Auturnn Portrait White  Whirhwind Gx:lldEn Sand Stormy On]y 51 0795

Available in 9’ x 10" & 9’ x 20"

ADRAMA.

after 10% MFR Rebate

Order Toll Free USA / Canada - 800-223-2500
Orders & Information - 212-741-0052

Source for the Educated Photographer




THE AMERICAN REVOLUTION EVOLVES
Dol C. Duff

1982 THE EVOLUTION BEGINS

White Lightning technology defines the modern monofiash others would copy for decades
N ) to come. Extraordinary color, flash duration and accuracy. Super wide range with full remote
l"?% control capability, precision voltage-regulated WYSIWYG modeling and flashpower. Compact,
i ' powerful and efficient. Ergonomic design and bulletproof aircraft aluminum construction. No

6.00 wonder it instantly became America's professional standard.
b
r-‘

FACTORY DIRECT Today's second generation White Lightning X Series models continue the legend, offering up
WLX800 $399.00 . to 1320 real wattseconds, up to 128:1 precision power control range and more. Five-year
WLX1600 $479.00 (e - factory warranty, 60-day absolute satisfaction guarantee and the best customer service on the
WLX3200 $669.00 | _' planet. Made in America by legal Americans.

2001 ALIENBEES INVADE

AlienBees instantly wins the hearts and souls of young and adventuresome pro shooters
FACTORY DIRECT

to become the best selling studio-flash system in America - perhaps in the world.

Legendary Paul C. Buff technology in the smallest and lightest possible hi-tech Lexan gg %:g
package with zero compromise in performance or quality. The Bees No-Fear styling and B1600 3359:95
bold colors are loved by users and hated by those who spent far more for much less. ABRB00 Ringflash

Buying a Bee doesn't just get you out-of-this-world lighting; it gets you membership in the
slightly eccentric “I Love My Bees" club.

$399.95

160 to 640 real wattseconds, fast recycle, 32:1 precision control range, short flash
duration, remote control capability, WYSIWYG modeling, cooling fan and more. Two-year
factory warranty, 60-day absolute satisfaction guarantee and outlandish customer service
from real Americans.

2007 POWER TO THE PEOPLE

When you really need enormous amounts of flashpower — more than is
practical in a monofiash, Zeus delivers. 1250 and 2500 real WS power packs in
the smallest possible size, with extremely short flash duration and fast 1.2
recycle (1250WS). Flash heads are small and light so you can put big-bang
power any place you want — up to 5000WS in a single bi-tube fan cooled head. Or
use the 2500WS RingMaster flash head to overpower the sun in any location.

Zeus is mix and match compatible with White Lightning and AlienBees. Two
outlets with asymmetrical distribution, up to 128:1 precision power control,
ready-beeper and remote control capability. Amply fan-cooled for the most
rigorous professional shooting. Compatible with Dynalite M Series. Two-year
factory warranty, 60-day absolute satisfaction guarantee, American made with

FACTORY DIRECT

21250 Power Pack $599.95 our legendary customer service.
Z2500 Power Pack $799.95
Standard 2500WS Head $299.95
BiTube 5000WS Head $399.95
ZRM1 2500WS Ringflash Head $299.95 HAVE LIGHTS WILL TRAVEL
¥ Vagabond Il powers your whole lighting setup in
the field from its big 20AH battery and powerful ¥
Visit our website or call for literature for the whole PN i W SR Soarine. &
Paul C. Buff professional lighting story. Plug ‘g::m' 3;" mf"’ or Zeus pack and ; a
Stands, umbrellas, new foldable softboxes, vmv;:'mws“ ‘ oll mligh; w4 m” ":';ou"“w”'ua' 2" *8Anong 4 A
remote' control s;:_istems and many other light second recycle and 600 shots per charge. (9 il
modifying accessories. seconds and 100 shots at 2500WS). Recharge \-.v
All at low factory-direct pricing with the most anywhere in the world from any voltage. A
applauded customer service and support in this or
any other industry. FACTORY DIRECT
To Request Information on RS #264, See Page 6. Vagabond Il GF $299.95

PAUL C. BUFF, INC » 2725 Bransford Avenue * Nashville, TN » 37204 » Local 615-383-3982 » Fax 615-383-0676 * Email: info@paulcbuff.com

toll free 1 =800-443-5542 www.anICbUff.com
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OJOGIRAS

It takes superior lighting, aigreat model and a photograph

B

1Y S AlR

with the artistic vision and faleﬁﬂBWUfﬂf o]/} togefher

ﬂ\-"

WWW.PAU I.CBUFF.COM

PAUL C. BUFF, INC = 2725 Bransford Avenue * Nashville, TN = 37204 + Local 615-383-3982 » Fax 615-383-0676 * Email: info@paulcbuff.com

 1-800-443-5542

To Request Information on RS #126, See Page 6.
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Dennis D. Craft & Profoto ComPact

“If you’re going to do this for a living, you need the best equipment.

ComPact and new ComPact R

Because when you press the shutter it may be a once-in-a-lifetime
shot. In this photo, for example, when the baby started to drool,
| didn't hesitate. And neither did my Profoto strobes. The mother,
however, didn't like the idea at first. But when she saw the image
her heart melted. It's at times like that when you are grateful for
consistent, durable and dependable Profoto strobes. It's what | do
for a living, so | buy only the best.??

ComPact Kits ¥
include

a FREE
custom case,
two umbrellas
and two

light stands.

FOR MORE DETAILS VISIT
WWW.PROFOTO-USA.COM

The Light Shaping Company
914-347-3300

Profoto-USA.com


By Antfer
Shutterbug
http://digitalbanca.blogspot.com
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