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EPSON

EXCEED YOUR VISION

Beautiful.

The Epson Stvlus™ Pro 3800 and Epson Stylus Photo R2400. Your perfect photo deserves a perfect print.
Your image 15 a thing of beauty. \With the Epson Stylus Pro 3800 or Epson Stylus Photo R2400, that's exactly how
the world will see it. Industry-leading Epson UltraChrome K3™ archival ink technology delivers nch lacks, ciean
highlights and saturated colors. Not
to mention natural skin tones and '

remarkable shadow detall. The result: g - —— - :

extraordinary black & white and colar = Q
prints. That's the beauly of it 5

Far mare info, call B00.241.5373 or

visit wwew.epson.com/K3.

$849 Egsan Stylus Pholo R2400 51,295 Epson Stylus Pra 3800
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OLYMPUS




Adjust your settings on the fly.

see what you've been missing.

SEE YOUR PICTURES LIVE
BEFORE YOU TAKE THEM.

Only one consumer D-5LR series has
Live Wiew, S0 you Can preview your

pictures im real time on the LCD screen
before you take them, Introducing the

Olympus E-510, part of the Olympus
E-system. With the E-510, you can
adjust the exposure, change the white
balance, and more—all in real time
It's the world’s first D-SLR to combine
Live View, Advanced Mechanical Image
Stabilization, Advanced Dust Reduction,
and 100% digital lenses. No other
U-5LR enables you to capture more of
what's lurking in Lhe shadows

Capture It All™

OLYMPUS

getolympus.com




Special Section

conitents

Our 2nd Annual Images of the Year Competition 53
It's back...a photo competition as only American Photo could conceive it. We wanted to find the best images made
in 2007, by professionals and amateurs alike. And we wanted to look at the entire visual culture, from
photojournalism and portraiture to commercial and student work. Thousands of photographers from around the
globe entered. And now it is time to reveal the winners.

Photojournalism 50
Commercial Work 62
Personal Work G0
Student Work /2
Portrait/Wedding /0O
Nature S0
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Subscriptions I you hawe a pmablem or quastion aboid
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.5, and possessions, 515 Canada, $29 (includes 6% GSTE
Foreign, $29; cash orders only, payabla in U.5. currency.
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A sampling of our
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{see page 53).
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Available in
three sizes:
Ex8: *360
Gx11; %409
Ox12: %489
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To celebrate 25 years of customer loyalty
and support, Wacom introduces a trio of
Intuos3 Special Edition pen tablets for
serious photographers, designers, and artists.

The Special Edition offers the same performance
that has made Intuos3 pen tablets the de facto
standard among serious digital content
creators, but it also includes these valuable
additions:

* Refined, sophisticated black color with
gun metal gray accents.

« Wacom Classic Pen in addition to the
Intuos3 Grip Pen.

* Transparent Overlay in addition to the
traditional Gray Overlay.

* Professional Accessory Kit that includes
five standard nibs, five felt nibs, five stroke
nibs, five flex nibs, an altemate pen grip
without side switch holes, one nib removal
tool and one replacement side switch.

« Maw Corel® Painter Essantials 4 availlable
immediately only to Intuos3 Special Edition
users through free download.

Offered exclusively online at the following locations:
WWWAMAZON.Com
www. BEHPhotoVideo.com
www lntuosSpecial Edition.com/AMP
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jcontents

The Best Photo Books of the Year 89
Don't do your last-minute holiday shopping until you've
read our review of the best photo books of the season. The
selections range from the very big and luscious (a $400
retrospective of Ralph Lauren ad imagery) to the small and
personal (Jim Dow's singular look at North Dakota).

Departments

Inside American

Photo &
Behind the scenes with the

judges of our photo contest.

Photo Forum 10

Questions, answers, and
strong opinions from
our online readers forum.

Editor’s Note 10

Some clues about the state
of the art of photography.

Inside
Photography 19
How former president
Gerald Ford helped change
political photography; plus
other news and insights on
the visual culture.

See It Now 20
New exhibitions, our big
book giveaway, and more.

Photo Post //

The best and worst of
recent photography news,
as noted by the

American Photo bloggers.

AMERICAN

Editor’s Choice 20
The best 10-megapixel
compacts under $300, just in
time for Christmas.

Artist 33

David Hume Kennerly looks
back on his work as

White House photographer
for Gerald Ford.

State of the Art 43
The photography art mar-
ket is expleding, but some
buys are better than others.
Collecting expert Stephen
Perloff gives his advice

on which artists' work to
buy, hold, and sell now.

Master Class 121
Jill Greenberg takes an inter-
species approach to her
photography. In the past she
has captured the human-
like characteristics of mon-
keys and the animal-like
behavior of human toddlers.
Now she's getting up close
and very personal with bears.

PHOITO

Volurmeae XWX Moumiber 1 January/Fabruary 2008



The new Nikon D300 vs. Compromise.

The incomparable Nikon D300™, the only digital SLR in its class combining fast, accurate 51-point
auto-focus, a 12.3 megapixel DX-Format CMOS sensor, an advanced dust reduction system

and tempered glass to protect the LCD monitor. And that's just the beginning.

The more you know about the Nikon D300, the less you'll want any other digital SLR

Find out more at nikonusa.com/D300

Feseon [ e necptvedl Ehae boearsl i fa MO00T ST R SR camea n the proarsary | D Porssss amd Assocaetes SO0 Daytal Camers
S laenan Studhy™ Sty boded on 6,587 105 Fiaponsis Masunng 5 pIoduct Bnis 550 SENuris DRme ol Coniumies Wil puithated & S35
camera i the prrveus 12 months. Fropnesany Uty nesuits v based o erooriences nd pormepbors of oonsurmens sunveyed in June-July 2007
Tout eehdeEndit My Wiy Yl Sntees Hom

40 |
million Nikon

NIKKOR

Over 40 million NIKKOR® lenses sofd At the heart of the image ..

Nikon D Series Digital SLR Cameras
“Highest in Custorner Satisfaction with
Digutal 5LR Cameras”™
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Here you see the four people responsible to choosing the winners of our second annual Images of the
Year Competition: publisher and filmmaker James Crump, famed creative director Marc Balet, photo-
journalism legend Eliane Laffont, and American Phote Executive Editor Russell Hart. They did a
wonderful job comparing a wide range of imagery. “It%s always apples and oranges,” lamented Laffont.
See the fruits of their labor in our contest section beginning on page 53.
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Now we're taking it even further.

Introducing our fastest memory card, the 40MB/sec”® SanDisk® Extreme® IV. Fast enough to maximize the
performance of the new Hasselblad H3D. Together, SanDisk and Hasselblad definitely have the right stuff.
Picture what's possible at sandizk.com/extreme

-
NS T
{ 4 ) HASSELBLAD Sandisk

5 anaDiisi, That SanDisk: g, Sanlik Benemg arel Compadifash ae rdsmacie: oF SanDish Conjoeation, registansd in e U5 and ofer onusiris: This E5F Tar hooiogy iogn bxa Tacemuank of Sanlish Coepo bon
[ty brariaks Mariionsd beivain e i el tion o ooy 4l may b trideracs of thelt repective Bddéss. & 2007 Saalisk: DorporaSon . A d ghls rebrvid " Based 00 Saalisk iderml sting
1 ooyt N m 1 el Byt 1 oy (G w1 O By

P ol crsdit T T Narional Aeponaios and Spare kdministration. Proio of Baer Aiin on the maoa, Agodia X1, July 220, 1989, Soanming cmedit o J5C-scan.



INTRODUCING THE
PERFORMANCE
CAMERA THAT COMES
WITH EVERYTHING
EXCEPT ASUBJECT.

The new Obmpus E-3 delivers
unparalleled O-SLRE speed, image
quality, and reliability. Together with
owver 20 &:3 Juike digital lenses—it's
the ultimate performance camears

WURLL'S FASTEST AUTH FOLLFS"
11-POINT FULLY BLAIAL HIGH-SPEED
AF SYSTEM

2 FPS BURST SHOOTIMG AMD 18000
SHUTTER SPEED

10 OFTICAL VIEWFINDER FOR
ACCLURATE COMPOSITION

i - BOOW IMAGE STABILIZATION WORKS
YATH ALL SYSTEM LEMSES

WORLD'S LY PROVEN DLST
RELULTION SY5TEM

10-MEGAFIKEL LIVE MO5 IMAGE
SENSOR

TRUERC Bl FOR MORE ACCURATE
COLOR AMD LESS NOISE

SPLASHPAODF AND DUSTPROOF B0
AND LEMSES™

RUGGED MAGHESILUM-ALLCY DESIGN

RELIAELE SHUTTER LIFE OF ONER
150,000 FRAMES

2.8-IMCH DAL -AX15 270* SWIVEL LCD

Livie VIEW, WiHILH FREVIEWS YOUR
SETTINGS [N REAL TIME

Capture It All™

OLYMPUS

getolympus.com/ied

I 12-G0reern ST e
** ¥ith Zuloo Digital High Grade and Super High Grade Lenses
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PHOTO
FORUM

QUESTIONS, ANSWERS, AND OPINIONS
FROM OUR ONLINE FORUM

PORTFOLIOS AND CAREERS

Philter
writes:
Truth in
portfolios...

Okay, let's face it: You're
not going to put a bad photo
up in your portfolio when
you attempt to “sell™ your-
self to a potential client
(Websites included). But is
it wrong to advertise yourself
with only your best shots?
We all have shots that we
probably will never be able
to make again—shots when
we happened to be in the
right place at the right time
and grabbed the perfect
light. People often hire us
based on those shots in
our partfolios, so | was
wondering if it seems wrong
to put those special shots
up when it may not be
possible under future
conditions to reproduce
such phenomenal results?

But there is always the
potential to achieve. Hey,
you saw the opportunity
and pounced on it. Many
would never have realized
that thare was an opportu-
nity 1o exploit.

Besides, if the conditions
were the same a5 in a
studio where the lighting
can be controlled. ..

Astrolmager

Being able edit your port-
folio so it's relevant fo the
viewer is an important skill,
As for once-in-a-lifetime
shots: If they're relevant to
the job, put them in. It
shows you can take advan-
tage of opportunities that
COMme your way and make
the most of them. That's
also a skill—not dumb luck!

WAL ATarCan Phioto Mag .com

From AndyK

| show my best shols in my
portfolio, but | tend to
think they are representa-
tive of my work. Every once
ina blue moon somebody
asks to see all the shots
from a typical wedding. |
have one album {about 140
4xb prints) that | let them
lock through. If they cannot
judge the quality of my work
from that (plus my Website),
then it's probably better for
them not to hire me.

Like most photographers, |
weed out any goofs | make,
plus all the portraits with
closed eyes or the shots with
someone walking in front of
the group that I'm focusing
on. One dad loved his
daughter's wedding album,
so much that after he, his
wife, and his newlywed
daughter looked through it
very slowly, he went
through the whole thing two
more times. As he shook my
hand (after writing a check
for the balance due, of
course), he said, “Man, |
just can't believe it. All
the shots are just great! Not
a bad one in the bunch!™ |
smiled and thanked him,
without mentioning the
editing process | go through.

From
pixeldog

What you're really showing
your client with your port-
folio is that you have the
ability to recognize above-
average scenes and make
the most of them visually.
20 if you shoot something
that's a once-in-a-lifetime
moment, and you have a
high-quality image, then
you (continued on page 13)



“| DIDN'T TAKE

THE DETAILS FOR
GRANTED. NEITHER
DID MY CAMERA.”

- JEFFREY AARONSON
OLYMPUS VISIONARY

OLYMPUS

getolympus.com/ed
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m Think GAIA
For Life and far Earth

1000x MORE MEMORIES.

: 5 MNow you can create 1000 times more memories because 1 eneloop batery equals 1000 regular
o= @ alkalines* k's alsc the first batlery that was precharged and ready for immediate use upon purchase.
# Ax more shots than with dkaline * Mo memory effect * Can ba chﬂrgf_-d with most modern chamgers!
* Recharge up to 1000 fimes * long sterage life *» Ready right out of the pock
KiTs RITZ Eﬂ g
www.eneloopusa.com -1 i < )

Sarvo Morth Americe Corporobion, Al rights reserved, snsloop i o regeiend modemark of Same Ensegy USA Corp. Al rights sesorved, *Ednole boved an el rewdt bor boery life acosrding o
shondord I8 CHFOH [4.4). Ackml resull may vary ecconding o use. Phanyo endoop batiedes con be charged wish most chorgen for MidiH batiedes.



From fcontinued from page 100 and the pay not so great, |
pixeldog should be using it. There is fell back on my criminal
no dishonesty in putting justice degree. In the mean-
your best foot forward if in time, visit local photo stu-
fact you really did the work. dios and ask if you could
intarn. Shoot for the school 4 (D
newspaper or yearbook. g
Contact local newspapers ] D
Gravity13 I'm a junior in high school and see if they need any s
writes: and | got into photog- freelance work. Go to car F(‘D
Should | raphy last year when | took dealers and ask if they E
PUrsie & a course at school. | was need advertisement shots B
m n never really into photog- that are used in the local £ O
photogra- 2PNy before that, but | was papers. Work for free (or to 1
phy? always interested in art just break even) if you have i O
and really enjoyed drawing. to because the experience
After | took the digital will be worth the effort. i )
photography class and used
Photoshop, | was hooked.
| would bring my camera
with me practically every- From You've already had some
where and_:—:l'mt photos of Astrolmager good advice here. Having
randnm.thmgs wh&nmr. become a full-time pro just
| was with friends or family. about a year and a half ago,
Many people have told me I'll add my two cents.
that | take “artistic photos,” A standard photographer REC HARGE
whatewer that means. | for a medium to large L
told my mom | wanted to newspaper isn't going to
be a pro photographer, but make very much. Running s
she said they don't get your own business brings RE U E ]
paid a lot and it's hard to the possibility of a good
find @ job. Am | disap- living, but the risks are also
pointed? Yes. Any advice? much higher. RECAPTURE«-
In 2005 | made exactly
$953.E:}m photography.
From I'm not going to tell you In 2006 | made about
e b $35,000 from photography. The new Sanyo eneloop USB -;hurgar
its a tough world out there I 20 Hll cleer SLE0/00 allows you to snap and grab images
;*rggr;;;,;jﬂ;,;::;ﬁ;a very hard at it. | take every on the go by recharging your NiMh
in high school | took a SRRy, 10 TRt rechargeable AA or AAA batteries
couple of photography myself, to gain exposure, to
courses and wanted to go to get new work. You can't be from your lo ptop.
shy about promoting your-
photography school. My :
mom gave me the same S0 P At it ek o
: : , your ul
ET] 'i!ef-l;tddl?:?&;tli}:; : » tures to bring work to you. www.eneloo pusa.com
B.A. in the computer field. You'll heve to work lorg
MNow | have a great paying h:nur_s. weekends, hl:nh_-::la].nﬁ. " T B
job while still doing my bird Butlu‘ Yol rl__i-allg.uI lowe it, :_md b ‘\‘
photography. I'd say talk to rm.l re pas.alunate_amut it,
your guidance counselor, it"s worth every minute. _
Also sit down with your After a 20-year career in
photo teachers and listen :'f’rgr‘::e': :;dﬂm':at |
Toinet Hyey hotve 1o S love has made me happier
and given me greater satis-
faction than |'ve ever had
From This may sound like the before. If you ane pas-
coppertop  easy answer, but the choice sionate about photography,
is yours, The one piece of then by all means explore it
advice | would offer is to as a career. It's possible to
havwe a plan B. | worked my make avery good living and
way through college as a have great satisfaction with
newspaper photographer wour work if you do.
and had every intention of It's also possible to fail
making a career out of it. miserably, or to barely make
hen | me thin livimg, I" .
When the jobs became { a living. It's up to you Avelahls an ak¥
waww AmencanPhoto Mag.com 13 awn.‘:l_a'-gnn'com d I
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Nikon

Get ready for a Southern flavored photography work-
shop in San Antonio, where dynamic additions to your
portfolio await you! Begin high above the city,

the Tower of the Americas, focusing your lens on spec-
tacular 360" views. Corral and capture the spirit of the
Old West at Enchanted Springs Ranch, with its work-
ing ranch and authentic buildings hearkening back
to the days of saloons and owbays. Finding fantastic
shots will be a snap at the san Antonio Zoo, which

I - boasts more than 3.800 ama

‘round the clock” action atEl

A take away lively action shots

Zing animals, Prepare for
Mercado where you will
of Mexican dancers per-

forming in colorful traditio

the Alamo or San Fernan
for their rich history as

nal costumes. Don't forget
do Cathedral, sites as famous
their memorable photo ops.

Sign up today for the chance to fill your frame with

the picturesque pecple

and places of San Antoniol

March 28-30, 2008

Nikon professional Photographers: Tom Bol and Rosanne Pennella

WWW.MENTORSERIES.COM
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FOR THE PAST TEN YEARS, the Mentor Series program has
taken photo-enthusiasts to destinations across the country and
around the world. With top industry photographers accompany-
ing participants every day and teaching them how and what to shoot,
there is nothing like a Mentor Series trek. You and your photography

will never be the same!
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© Norwegian Coastal Voyage

camera gear for a visually stunning pho-
:.;Egl:;aﬁ:r wmkshﬂrf on a southbound cruise u:l-::m-.-nI
the coast of Norway on a Norwegian Coastal Voyage:
Aboard one of Hurtigruten's ships, your tlrek will beg:jn
in Oslo, a breathtaking port city car'rred_mln tlhe IanFl-
scape both by nature and a culture rich in h_erstage. 3:;
to Kirkenes, an old mining town, the following 4:1,:43..'_2151:JL
embark on one of Hurtigruten's ships for a dynamic &-
day, 6-night southbound cruise along the Hmwedﬂlla{:f
coast. The ship will guide you through thousan: -i E
towering fjords, with exciting excursions in p;:c ucp_-
esque ports on the way. Don't miss thf& unigue c dar;h
to capture prehistoric settlement sites aroun 3
varanger peninsula and Batsfjord. Sign up today EI‘Id
discover these fascinating photo opportunities an
more, all along Norway's awe-inspiring coast.

April 20-30, 2008

Nikon Professional Photographers:
Steve Simon and Rob Van Petten

e

| With Additional Support From:

{ Y Windows Vista®

S e 2

for a photography workshop in

Vermont's largest city and m
Burlington and Lake Champlai
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ew England scenes in Burling-
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re. Capture the natural grandeur
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Nikon Professional Photographers:
Reed Hoffmann and Kevin T. Gilbert
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IMAGES OF
THE YEAR

Same Turbo’ Power
New Mini Proportions!

Introducing the new QUANTUM TURBO® SC-Slim,
Compact Turbo Power for Flash.
Weighs a mere 15 oz.!

Incorporates state-ofthe-art NiMH cell technology for high capacity output
and faster recycling.

Provides up to 225 full-power Qflashes or 400 shoe mount flashes on a
single charge!

Charges in 1.5 - 2 hrs. using its standard (100-240 VAC) charger.
Computerized "Fuel Gauge" displays power remaining and charging progress.
Compatible with all Quantum "C" and "CC-Series" flash cords.
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Call 631-658-7400, visit www.qtm.com or your professional photo dealer for more information.

ur second annual Images of the
Year {,“u:npvtﬂinn I:Ep-:;:mga on page
53. This year we received entries from indi-
vidual photographers all around the globe,
from photo agencies, and from magazines,
and the quality of the work exceeded our
wildest hopes. | want to thank everyone
who took the time to enter; It was an honor

to be able to look at every picture. | also
want to thank the four judges who picked
the winners—I was there when they did
it, and | can tell you that their job was not
an easy ane. (See Inside American Photo,
page 8.} In the end, when all the pictures
had been sorted and selected, something
wonderful emerged: a true photo annual,
featuring the finest work made in the past
vear, by tamous photographers and by
photographers whose names are not well
known. Congratulations to all.

Elsewhere in the issue we provide other
clues to the state of the art of photography
at this moment in history. Our annual
review of the best photo books of the sea-
son (Portfolio, page 89) is particularly
revealing. Even a decade ago the idea of
publishing a book was something that most
photographers only dreamed of; big vaol-

(] waarw ArmericanPhotoMag.com
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some sophisticated, ten-megapixel point-
and-shoot cameras that are most certainly
not just for amateurs (Editor’s Choice,
page 26). You can also find our product
selections (as well as book selections,

art selections, and an extended portiolio
of contest winners) at our Web home,

©BETTRA PeEmes, COURTESY GALERE JERCRSE DE MOIPRAONT, PARES

O JLL GREEREERG

Express Pack §
Fhoto Backpack
mode 3548

Express 6
Camera Bag
mod 3536
umes featuring an artist’s life's work were
eagerly anticipated by a broad audience.
Today’s photography books are often more
sharply focused works, and more often
than not created by emerging and mid-
career photographers. In our list you'll find
a degree of innovation and surprise that
would have once seemed impossible,
Photography once also had to struggle
to be recognized as an art, but those days
are long gone. Prices for photography
are rising across the board, and collectors
are clamoring to find out which artists
are hot (and which are not). Collecting
expert Stephen Perloff (editor of The Photo-
graph Collector newsletter) lets you in
on plenty of secrets in his well-researched
roundup of the photo market (State of the
Art, page 43).
Executive Editor Russell Hart has the job
of following the evolving technology of

T Do

New Express Series

Tamrac's stylish new Express Series combines

AmericanPhotoMag.com. Speaking of the
Web, you can always find the latest news
of the visual culture on our State of the
Art blog (www.stateoftheant. popphoto. com).
Want to see what we have been saying
there recently? Head straight to our new
department, Photo Post, on page 22.

David Schonauer, EITOR 1N CHIEF

Camera Bag

photography, and in this issue we look at

Cleckwise from this page, top: A portrait of Rose
McGowan from Bettina Rheims's book Herolimes;
one of Jill Greenberg's bear studies: a winning
contest image by Robert Trachienberg: a collect-
ible photograph by Desires Dolran.

17

upscale, contemporary designs with the functionality that only a Tamrac
camera bag provides. These sophisticated products deliver quick access
and protection to photo equipment without sacrificing style.

To see Tamrac's NEW Express Series
please visit our website or call toll-free 1 -3‘“0-552-“?1 ?

@) tamrac:

www.tamrac.com

See the NEW Express Series

and over 100 other products. PHOTO, LUGGAGE & COMPUTER CASES
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WHO SAYS YOU NEED TO BUY A DIGITAL SLR CAMERA FROM
ONE OF THE BIG TWO COMPANIES? WHO SAYS YOU HAVE TO
SPEND MORE, ONLY TO END UP WITH A CAMERA THAT DOESN'T
EVOLVE WITH YOUR SKILL? WHO SAYS YOU CAN'T HANDLE THE
PENTAX K10D, THE MOST ADVANCED DSLR FOR UNDER $1,0007
10.2 MEGAPIXEL CCD, A RUGGED WEATHER AND DUST RESISTANT
BODY, AND IN-CAMERA SHAKE REDUCTION THAT WORKS WITH
ALL PENTAX LENSES. SURELY THERE'S APHOTOGRAPHER INSIDE
YOU THAT'S DYING TO STEP OUT OF LINE.

BIG PASSION FROM A SMALL COMPANY. MEET US AT PENTAXSLR.COM

PENTAX




& WHITE BOLEE COIUATESY DAVE HUME KERERLY

iL®

White House
phatographer
David Hume
Kennerly
(right) with
President
Ford.

n August 1974, after
Richard Nixon resigned,
Gerald Ford became presi-
dent of the United States.
Faced with a nation in

crisis, Ford brought a new

openness to the Oval Office, o
along with a new White House
photographer, David Hume Kennerly e

(seen at far right in this photo). Cwver the
next two years, Kennerly would not only record the

intimate moments of history but also redefine
o e I R UNCOMMON
are collected in a new book. See page 33.
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SEE IT NOW

A FLORIDA FESTIVAL, AN EXPANDED
PHOTO SPACE, AND A BIG BIRTHDAY

PHOTOGRAPHY AT LARGE

Paul Taylor's
“Untitled CT River

from the
mark’s inaugural
show in its
g nded space,

ollowing in the footsteps of several photogra-

phy museums that have recently expanded their
exhibition space, the Hallmark Museum of
Contemporary Photography in January unveils a
new gallery that will double its capacity. Scheduled
to open on January 21, 2008, the museum’s new
2,300-square-foot space in Turner Falls, Massachu-
setts, sits just down the block from the original
museum (which will remain in use with expanded
storage facilities), The inaugural exhibitions will be

20 v, ArmericanFhoto ViBg.CcOm
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BOOK GIVEAWAY

We decided this year's crop of photo
books was just too good for us to keep
all to ourselves, For a chance to win one
of these books, send a postcard with
your name, address, and the book you're
interested in to American Photo Book
Giveaway, 1633 Broadway, 43rd Floor,
Mew York, NY, 10019, by February 29.

Susan kae Grant’s Night Journeys and Paul Taylor's
Themes and Variations. According to executive direc-
tor Paul Turnbull, the extra space will give the museum
a chance to exhibit younger or lesser-known photog-
raphers, including students of photography. New
decked-out conference and meeting rooms will also
facilitate educational programs and lectures, which are
a growing aspect of the Hallmark's mission.

The Museum of Photographic Arts in 5an
Diego turns 25 this year, and to celebrate it's putting
up several big shows in January. The main exhibi-
tion, The Photographer’s Eve: Ways of Seeing From
the Permanent Collection, pays homage to John
Szarkowski, the legendary director of photography at
ModMA from 1962 to 1991, who died last year. Pictur-
ing the Process goes back to a much earlier period in
photography’s history, the time from its invention in
1839 to the early 20th century. By highlighting inno-
vators in the medium, the show describes the huge
changes in photography since its earliest days.
Finally, Measured Time: MoPA at 25, chronicles the
museumn’s own history, with images from the perma-
nent collection to illustrate important artists whose
first solo shows were at the museum.

Conceived as a kind of Arles in Florida, FotoFusion
strives to bring together photographers for a photo
family reunion—this year from January 15 to 19. The
13th annual festival, which is presented by the Palm
Beach Photographic Center in Delray Beach,
includes a full week of workshops, seminars, portfo-
lio reviews, and community events. Distinguished
guests and participants include Anthony Bannon, the
director of Geonge Eastman House; James Colton,
Sports Nlustrated's photo editor; and renowned pho-
tographers such as Debbie Fleming Caffery, Ed Kashi,
and David Hume Kennerly. —IKI JOHNSON

An image by
Jim Zuckerman
from FotoFusion
2008,

DOLGILAS MELLORECTUFTESY MUEFULOF PHOTOORSPET 2ATS

10 YEARS AGO

In early 1997 everybody's favor-
ite commercial-as-high-art pho-
tographer David LaChapelle
had just released his first book,
LaChapelle Land. And not sur-
prisingly American Fholfo was
singing his praises in our Janu-
ary/February issue. “He may be
a master for the 1990s," editor
David Schonaver predicted. As
it turns out, he's doing pretty
well for himself this decade, too.

exhibition.

2 .
FROM THE ARCHIVE:
THIS MONTH IN

20 YEARS AGO AMERICAN PHOTO

American Photo (originally Ameri-
can Photographer) also featured
LaChapelle in February 1987 for
the first time ever as our "New
Face" in fashion photography. The
images from the then 24-year-old
photographer were demure com-
pared with the surreal neon chic
he's now known for—but we still
saw his potential and guessed the
young LaChapelle would go far.

=21



PHOTO POST

AMERICAN PHOTO'S “STATE OF THE
ART" BLOG BRINGS YOU BREAKING

& PETER TURRLEY

NEWS FROM THE VISUAL CULTURE
HIGHLIGHTS & LOWLIGHTS

Highlight: The U.S. Supreme
Court rules in favor of Harper's mag-
azine and photojournalist Peter
Turnley, who were sued for invasion
of privacy by relatives of a dead
.5, soldier shown in one of Turn-
ley's images. The photo, taken at
the funeral of Sergeant Kyle Brinlee
and published in 2004, showed the
soldier, who was Killed in Irag, im an
open casket. The courts ruled that
the funeral was a newsworthy event.

Lowlight: The Califonia legislature hastily
passes a law giving the estates of dead celebrities
the right to control use of images of the famously
departed for commercial purposes. The law, which
effectively protects commercial rights by stepping
on the idea of copyright protection for photogra-
phers, was passed as the result of powerful lobby-
ing by Marilyn Monroe LLC, the company that
controls the name and image of the late actress.
Last spring the company was successfully sued by
the heirs of Milton Greene and other photogra-
phers. The new law overndes those court rulimgs.

Highlight: The
Extreme Ice Survey Web-
site (extremeicesurvey.
org) archives an impres-
sive array of images doc-
umenting the planet’s
melting glaciers. The EIS,
conceived by photogra-
pher James Balog, uses
traditional and time-lapse
photography to firmly
document the terrifying
speed at which the earth's
ICe IS now shrinking.

Lowlight: Dallas resident Justin Ho-Wee Wong takes
a picture of a friend at a church-sponsored car wash,
uploads the photo to Flickr, and later finds the image
used in an advertisement for Virgin Mobile in Australia.
Wong, whose license for the photo allowed it to be used
by anyone as long as he was credited, sued anyway,
claiming the image invaded the privacy of his friend.

To visit our Blog, go to stateoftheart.popphoto.com.
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MAGAZINE WATCH

Order of the Garter: As we noted, the
best photographs rarely need to be explained,
which was convenient in the case of these
images by Coppi Barbieri, since they left
us speechless. The husband-and-wife photo
team (Fabrizio Coppi and Lucilla Barbierie)
combined lingerie, jewelry, and impeccable
light to create imz of stunning opulence.
sometimes, enough 15 never too much, The
images appeared in the fall issue of ¥V maga-
zine. RATING: %% (out of four stars).

ART WATCH

Million-Dollar Weston: Among the many
considerable highlights of the fall 200/ pho-
tography auctions in New York was this 1927
print of Edward Weston's "Nautilus,” which
sold for $1,105,000 at Sotheby's. It was
the first time a Weston image had broken the
million-dollar barrier and another indication
that the art market for photography continues
to leap upward, despite the shaky economy
(see our special collecting feature on page 43
for more evidence of the rising market).

SARHICE ASHIHWD
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Visions of ROCK

opening night

You might expect tickets to a show including rock legends Michael Stipe, Lou Reed, Patti Smith,
and Melissa Auf der Maur to be pretty pricey. But entrance to their ensemble performance at
New York City's 401 Gallery this summer was free—and this time the musician’s photography
was headlining. Stipe, Auf der Maur, and Bryan Adams joined the standing room only crowd
that perused American PHOTO's "Visions of Rock” exhibition. Organized with help from celeb-
rity photographer Mark Seliger and art directed by Reed, the show reinforced the enduring
bond between music and art by highlighting photographs from 12 of the world’s top rock stars.
“It's always a thrill to see your pictures sort of being taken seriously,” said Adams, whose
images included portraits of Queen Elizabeth II and former British Prime Minister Tony Blair.

Nikon Live was the presenting sponsor for the exhibition, which also included photographs by
other rockers turned shooters: Jakob Dylan, Mick Fleetwood, Perry Ferrell, Graham Nash, John
Mayer, Andy Summers, and Lenny Kravitz. Additional support came from Epson America, and
the exhibition’s prints were made by Nash Editions, the digital-printing lab created by Mash,
using Epson Stylus Pro 11880 printers. "Visions of Rock” event support was also provided by
Crumpler bags and Christiana Vodka.

Images by: Matt Carasella & Michael Webber



visions of rock

Adams with Lynn Goldsmith
and Epson's Dan Steinhardt

For more information and to view a video from the event please visit

WWW.VISIONSOFROCK.COM
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EDITOR’S
CHOICE

P
—

Pentax Optio A30 There's lots of help for the
unsteady in this small package, starting with a shift-
ing CCD image sensor that physically compensates
for camera shake. Video mode (MPEG-4 for compact
file sizes, DivX-certified) is digitally stabilized, and
speeds go up to 150 3,200 (stepped down to five mega-
pixels) for low-light stability. You can even extracl a
decent still frame from a clip. The A30's aluminum-
alloy body houses a 3X, 38-114mm (equivalent)
i/2.8-5.4 zoom and a 2.5-inch LCD monitar. It
accommeadates a wide range of photo skills by offer-
ing everything from full-auto, including more than

a dozen scene modes, to easy-toggling manual expo-
sure, Whatever your technique, you can enhance the
results with any of eight color filters or with a teature
called color extract, which adds a single hue to pan
of an otherwise black-and-white image. About $250.

Kodak EasyShare V1003 Though it's the least
expensive of our five, this model comes without
compromise. Its userfriendly features include in-
camera help screens and an undo-delete function
that lets you retrieve a picture you've accidentally

26 www, ArmericanPhotoMag.com

FIVE
TENS
UNDER
THREE

AT ONE
TIME TEN-
X

MEGAP

IMPOSSIBLE
DREAM
FVEN FOR
DIGITAL
SIRS. NOW
YOU CAN
GET A FULL-
FEATURED
COMPACT
WITH THAT
RESOLU-
TION, FOR
UNDER
$300.
HERE ARE
FIVE WE
CONSIDER
CHAMPS.

.,M"'d '

IF LONGER IS BETTER

THESE COMPACTS SQUEEZE

FOCAL LENGTHS

INTO POCKET-S

ost of the ten-mega-

pixel compacts fea-
tured on these pages offer
3X optical zooms. That's a
perfectly practical focal
length range, usually start-
ing at the equivalent (in
35mm) of a semiwide 36-
to 38mm and zooming in
to a short-telephoto
110mm or so. But what if
you want a wider view,
more tele reach, or both?

' UP TO 270MM
ZE BODIES.

room ranges of 15X to
1EX in EVF (electronic
viewfinder) cameras, but
these models have boxy
bodies that usually don't
fit into a pocket. Some
manufacturers have staked
out a middle ground,
though, offering cameras
that have 6X and 7X
rooms (with various reso-
lutions) yet manage to
stay pocketable, Here are

You can get SLR-beating  six such versatile models.

erased. The Favorites function stores display-sized
files of your fondest shots in the V1003 intemal
memory, so you can share them on the spot. A shake
alert warns you that your picture might be blurred

if you don't use flash, while after-the-fact fixes allow
cropping and red-eye removal. The new EasyShare
mates with the lines computer and printer docks for
one-button uploads or printing. Its 3X optical zoom
isa 36-108mm (equivalent) /2.8-4.9; the LCD
screen measures 2.5 inches. You can shoot MPEG-4
video and set speeds up to 150 1600. And the V1003
has one of the easiest panorama stitchers around.
About $180, in any of nine colors including Pink
Bliss and Mystic Purple,

Casio Exilim Z1080 The Best Shot modes on Casio
cameras are almost a barometer of pop culture. First
there was the eBay mode, which tilored image files
to suit online auction purposes, Now, on the Z1080,
you get YouTube made, which shoots moving pic-
tures at the optimum size and quality settings for
uploading to video sharing sites. You can capture
video in standard 640x480 (VGA) or wide-screen




The Casio Exilim EX-V8
(about $255) cleverly
places its 7 X zoom side-
ways inside the camera
body, aiming it forward
with a reflex mirror—an
essantially periscopic
design. Its range is the
equivalent of 38-266mm
{in 35mm), with maci-
murm apertures of §/3.4-
5.3, not bad for such a
compact optic. As its
name suggests, the cam-
era has V8 power—eight-
megapixe| capture—plus
a 2.5-inch LCD screen.
The Pentax Optio Z10
{about $220) also takes a
periscopic tack, squeezing
a 38-266mm (equivalent)

B48X480-pixel formats. The Z1080 has a 3X zoom

£l

#3.5=-5.4 zoom sideways
into its black-and-silver
body. It too has eight-
megapixel capture and a
2.5=-inch LCD. Like the
Casio, it fits its 7X zoom
range into a camera just an
inch thick, no lens exten-
sion needed for focusing.

Other makers use a more
traditional lens design,
with front-facing zooms
that collapse into a series
of nestling tubes. That's
how the Canon Power-
Shot AG50 IS (about
$365) gets a 6X, 35-
210mm zoam into its
body. While the 12-mega-
pixel ABSD 15 5 not as
compact as other cameras

in this longer-ranging
group, its size comes with
benefits: The zoom is
somewhat faster, at f/2.8-
4.8, and s 2.5-inch LCD
tilts and swivels for easy
high- and low-angle
poasition. (IS is also lens-
based.) The AGS0 15 is the
sole camera in this group
with an optical viewfinder.
The 6X, 37.5=225mm
ff2.8-4.8 zoo0m on the
Hewlett-Packard Pho-
tosmart Mz&7T (about
$190) collapses enough
to protrude just 374 inch
from the camera’s com-
pact body. With typical
eight-megapixel capture
and a 2.5-inch LCD momi-

tor, it has special

HF features such as in-
camera red-eye fix and

a Design Gallery that lets
you add frame-like
borders to your pictures.

The Panasonic Lumix
LZ-7 (about $170) also
has a 6X zoom, a relatively
fast 37-222mm §/2.8-4.5
that's optically stabilized.
It has 7.2-megapixel cap-
ture and a 2.5-inch LCD
monitor, can shoot in wide-
screen format (16:9 aspect
ratio), and features speed
settings up to 130 3200.
The sleek, black 7.2-
megapixel Samsung

NV7 OPS (about $270)

has a

substantial lens protrusion
that only enhances its
resemblance to a 35mm
rangefinder camera. The
up side of this is that

its 7X, 38-270mm (equiv-
alent) zoom is the fastest
of the lot, at ff2.8=-3.7.
The camera stabilizes
images by shifting its CCD
image sensor. Surround-
ing the 2.5-inch LCD
monitor iz a multi-button
SmartTouch interface
similar to that of the MV11
(below). And this mode|
doesn't just shoot MPEG-
4 video; you can actually
do cut-and-paste editing
in the camera. —[.H.

menus. The camera has the full array of exposure

(38-114 equivalent, £2.8-5.1), a 2.6-inch LCD moni-
tor, and auto-tracking AF to lock onto moving sub-
jects. And what about still photography? The new
madel’s Rapid Flash reduces recycling time so you
can shoot three flash pictures in quick succession,
and sensitivity goes up to 150 3200 for photography
without flash in dim light. Plus its world-time data-
base of 162 cities in 32 time zones allows you to
keep your EXIF data in order. About $220.

modes, including program, aperture- and shutter-pri-
ority, and manual, plus about a dozen scene modes.
{One of them, Business Card, takes a shot of same
with proper contrast, also squaring it up.) Speeds
range to 150 1,600, and the camera can blast off 20
lower-resolution shots at 7ips. About $230.
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This Just In As this
issue was going to press
we squeezed in a quick
look at a brand-new 10-
megapixel compact from
DXG, a Taiwan-based com-
pany that actually makes
many of the cameras sold
by the big names. The 3X-
zooming, S0D-using, AA-
powered DXG=110 sets
a new low for price in the
10-megapixel class, sell-
ing for $170 or less.
Backed up by its ability to
build a camera from the
ground up, DXG accom-
plished this by paring
down frills and focusing on
image quality—and the new
madel largely outperformed
a name-brand 12-mega-
pixel compact that we
arbitrarily selected. Though
its shutter lag seemed a
bit konger, the DXG-1 10
delivered more detail,
produced a wider dynamic
range, and controlled
noise better.—RUSSELL HART

Canon PowerShot SD900 ELPH You get real tita-
nium, not just the “finish,” with this elegant yet capa-
ble point-and-shoot. The SD900 has a 3X zoom
{comparable to 37-111mm §/2.8-4.9 in 35mm), a 2.5-
inch LOD monitor (big enough), and Canon's DIGIC
Il image processor. DIGIC speeds up shooting so that
the 50900 can fire bursts at over 2fps. Low-light sen-
sitivity is also high at up to 150 3200, and video can
be shot at a higher-resolution 1024x768 pixels (at
15fps) in addition to standard 640X480 iat 30ips).
Canon's signature My Colors menu allows you to
selectively lighten or darken skin tones, swap one
color with another in the frame, or keep a single
color in an otherwise monochrome image. About
§275 (after $50 rebate). DAN RICHARDS

Samsung NV11 Samsungs NV cameras come only
in black, but that's just right for their 35mm range-
finder looks. With its 5X optical range, the NV11 is
the zooming leader of our five ten-megapixel mod-
els. (See box, above, if you're looking for more zoom
power in a small package.) It also has the biggest
LCD of the group, at 2.7 inches. And unlike its com-
petitors, the camera’s control buttons are lined up
along the right side and bottom of the LCD; they're
the hardware part of Samsung’s SmanTouch interface,
which substitutes on-screen control readouts for the
usual menus and sub-
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SONY.

IN PHOTOGRAPHY,
TIMING IS EVERYTHING.

INTRODUCING THE SONY*CX™ (alpha) DSLR-AT00. The camera that knows seconds can make a world of difference.
With sensors that activate as soon as you pick up the camera, 11-peint autofocus, and five frames per second
shutter speed, Alpha allows you to focus and shoot with amazing precision. And with an HDMI™ output, you

can view your high-quality photos on your HDTV." To leam more, visit sony.com/dslr.
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Set Yourself Apart.

Introducing New
Color Efex Pro™ 3.0
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=1 Craft a style all your own

v with the leading digital
photographic filters I he night before Walker Evans died, he AG E B E Fo RE
used by today's sat down with a small group of stu-
top professionals. {il_’rlt.‘_i.ﬂl a Radcliffe College dorm to talk about BEA“ TY
his life's work. The great photographer was

perched like royalty in an armchair, smoke
Now Featuring from his cigarette swirling through his long

Award-winning U Point® technology for the

ultimate control of selective enhancements. A[\J UF\IKNOW[\J LAST PORTRA|T A[\JD A[\\J
DownlEad the free, biHfeatured INTIMATE MEMOIR CAST NEW LIGHT
bl ON WALKER EVANS. BY RUSSELL HART

www.niksoftware.com/amphotocep
- Software

Photography first.




STORY BY STOREY

Important photogra-
phers such as
Robert Frank, Lea
Friedlander, and
Helen Levitt make
CAMeD appearances
in Walker's Way,
Isabelle Storey's
readable and illurm-
nating memaoir of
her married life
with Walker Evans.

Walkers Way

My Years wii

Valbsw Esa

white beard. He looked older and frailer than
his 71 years but was lucid and opinionated.
This writer, an invited guest, was sitting on
the floor to the right of Hanard Crimson pho-
tographer Edward Forman when he shot the
last picture ever made of Walker Evans (left).

Two things come to mind about Evans that
night. One is that he was wearing a salmon-
pink dress shirt, The other is that he wasn't
particularly warm or likable, In fact, he
seemed rather formal and a bit supercilious,
if memory serves,

Those qualities, and Evans's fondness for
pink shirts, are affirmed in a new account of
the photographer's later life, Walker's Way:
My Years With Walker Evans (powerHouse/
Redux, $30). Penned by Evans’s second wile,
Isabelle Storey, the book spans the 1960s, a
decade of social and artistic ferment that the
apolitical Evans, who comes off as aestheti-
1:='|||':.r conservative, seemed o want r‘|n1hir‘|g
to do with.

But what's so disappointing about Storey's
enlightening memoir is that despite Evans's
photographic interest in vernacular expres-
sion—the craft brought by common folk to
the making of practical things—he was a
dandy and a snob, preferring to keep com-
pany with club-hopping Manhattan glitterati
and dismissing his Yale students as “ill bred.”

Yet Storey, a student of fashion and textile
design, is surprisingly sparing in her judg-
ment. Her indictment is in the details, pre-
sented with phenomenal recall. She was
romantic, lonely, and unfulfilled; Evans was
self-centered, hypochondriacal, sexist, and
sexually repressed despite his wandering
eye. And he was bitter that the art world
(including MoMA's Edward Steichen, whom
he hated) hadn’t given him more recognition.

Storey's extraordinary memory also makes
her book a Who's Who of the 1960s art
world. Some of these vignettes are charming
and telling, such as the time Harpers Bazaar
art director Marvin krael brought Mr, and
Mrs. Evans the portfolio of an up-and-com-
ing Diane Arbus, then revealed that she was
waiting outside in a cab. Arbus was invited
in, but she was too shy o meet the estimable
Walker Evans. ]

WAL AT ICaNn E’hntnrﬂag.nnm a1

CENTER FOR DIGITAL IMAGING ARTS

BOSTON

UNIVERSITY

CAlLL 800-808-CDIA

Professio

| Photography Certificate Program

TWO CA

SES: WALTHAM, MA | WASHINGTON, DC

ining in the art, digital and business skills needed

to be a professional photographer in today's werld. Financial
assistance and career services available. Apply now!

EMAIL INFO@CDIABU.COM WEE WWW.CDIABU.COM

For filters as good as the
finest lenses, use only B+W.

Even the highest-resolution CCDs
and sharpest lenses are only as good
as the filcers you use. German-made
B+W filters are damond-cut from
clear optical ghss, precision ground,
pelished and tested to perfection.
Our two-sided Standard Coating

or optional Multi Resistant Coating
(MRC) suppresses lens flare and
increases light transmission, B+W
filters offer image control solutions

with the optical quality that helps

capture absolutely stunning images

For richer, more saturated colors
and reflection contral, B4V
polarizers are unsurpassed...and
for protecting your lens without
compromising the image, our UY
fileers are clearly superior. We even
offer Slim Line filters that eliminate
vignetting with wide-angle lenses.

Achieve exceptional in-camera
images by using the world’s
best filters.
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MONOLIGHTS ¢ POWERPACKS ¢ ACCESSORIES

The world’s #1 selling photographic lighting system

Gemini monolight from Bowens is one I::f the lﬂ{ﬁt ‘-I'EI'HIHE w m }
Use as a regular AC powered light in the studio or hook up to two lights to the Bowens Travelpak Eatt-&ry
system to take your lights out on location - enjoying over 200 shots per charge!
Ultimate Freedom, Power & Control for photographers.

400Ws Two-Head Gemini Kit
Kit includes: Two Eaprit Cesminl 2000
Sircbes, two 35" silvar/white umbreldlas, two
1207 Wide-Angle Rafisctors, two B° light
stands & Porlable Carmry Box,
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1000Ws Two-Head Gemini Kit

Kit includes: Twa Eaprit Gemind S00Wsa
Strobas, ond 23 & 317 Softbo, ong 35°
silvarfwhite umbralla, one 120" Wida-Anghe
Raflactor, two 9 light stands & Roling Carry
Cans
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1500Ws Three-Head Gemini Kit

Kit includes: Three Eaprit Gemdnl S00Ws
Strobaes, one 394 o 390" Softbox, Two 45°
silverfwhite umibrallas, two 120° Wida=-Angls
Reflactors, threa 9° light stands, Rolling
Carry Cane & Stand Bag.
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For the complete range of Bowens professional photographic lighting

and dealer locations.

www.bowensusa.com

BOWENS

the power behind the picture
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HOW DAVID HUME KENNERLY
REINVENTED POLTICAL JOURNALISM
IN GERALD FORD'S WHITE HOUSE.
PROFILE BY DAVID SCHONAUER

D avid Hume Kennerly takes some pride in his
own sense of balance, which makes the obvi-
ously swollen left hand hanging at his side particu-
larly irksome for him.

“I'm nomally very coordinated,” he says with the
slightest wince as we sit at a table outside a Manhat-
tan restaurant. An hour before our meeting, Kennery
stepped off a curb on a downlown street corner and
slipped, spraining his wrist. “I went through the Viet-
nam War without a scratch,” he says, “but | may not
survive Mew York City today.”

Kennerly has a home in Los Angeles—he recently
made a portrait of his neighbor, the playwright David
Mamet—but he's a veteran bicoastal media figure
whao is regularly in Washington, D.C., to photograph
politicians. He's here in New York today to meet with
editors at NBC News, for whom he will be covenng

Top: Kennerly photo-
graphed Ford in August
1974, as the new president
moved into the Cwval Office.
Below: Kennerly's book.

ARTIST

THE FORGOTTEN
LEADER

“MH

LHTEEA 3rH (503

the 2008 presidential campaign. Over the course of
his long career he's been adept at straddling media,
from television news (contributing editor for Good
Morning America from 1996 to 1998) to film (execu-
tive producer of The Taking of Flight 847, a 1989
mavie of the week) to books (Sein Off: The Final Days
of “Seinfeld,” 1998) to magazines (he's a confributing
editor 1o Newsweek).

Once, a long time ago, he worked for a newspa-
per wire service—that was when he was covering
Vietnam for United Press International. His work
there won him a Pulitzer Prize. But what he is prob-
ably still best known for is the job that he took in
1974, when he became the White House photogra-
pher for President Gerald Ford.

During the 28 months and 10 days of the Ford
presidency, Kennerly redefined the role of the White

s, A rmerican Phiotobd BaoOm 33



SEEMINGLY BY FORD'S

SIDE DAY AND NIGHT,
KENNERLY FILLED AN

ESSENTIAL POLITICAL
ROLE AT THE TIME.

House photographer, documenting the work and life
of the chief executive with a level of access no one
ever had before, In part that was because Gerald
Ford taced a political crisis that no president ever
had. After the secret enemy lists of the Nixon White
House and the debacle of Watergate, Ford was
faced with the job of returning trust to the office of
the president. He self-consciously brought a new
openness to the corridors of power. Kennerly, seem-
ingly by the president’s side day and night, from cri-
siss-management meetings in the Oval Office to jolly
interludes in the White House barbershop, filled an
essential political role.

I his January, a little over a year after Gerald
Ford died at age 93, Kennerly is bringing out a

long-awaited collection of his White House photo-
graphs. The book, Extraordinary Circumsiances: The
Presidency of Gerald R. Ford (Center for American

34 wose AmericanPhotobMag.com

Abowve: NBC newsman
Tom Brokaw, who contrib-
uted to Kennerlys book,
covered the White House

during the Ford administra-

tion. Here he is seen ques-
tigning the presidant at a
mews conference. Belows:
President Ford comforts
his wife, Betty, in the White
House residence following
her breast cancer surgery.

History, University of Texas Press, $49), is a graphic
reminder of what has come to be a forgotten time

in American politics. For many, Gerald Ford is per-
haps best recalled as Chevy Chase's clumsy alter ego
on Saturday Night Live. In Kennerly's photos, Ford
often comes across as the ultimate middle-aged,
middle-class American family man. “What you see,
that's just what he was,” says Kennerly. This quintes-
sential Everyman, pipe in mouth and bedecked in
70s-era plaid trousers, guided a nation on the brink
of disaster, from the constitutional crisis of Watergate
to the demoralizing American pullout from Vietnam
and the surge of crippling inflation.

For those interested in political history, Kennerly's
images are richly annotated. Many of the anecdotes
are provided by Tom Brokaw, who covered the Ford
White House for NBC and recently interviewed the
administration’s principals for their memories of the
era. Among those principals: Ford Secretary of
Defense Donald Rumsfeld, as well as White House
Chief of Staff Dick Cheney, looking younger, thinner,
and certainly more jovial than he does today.

Most fascinating, perhaps, is the insight the book
provides into the power that pictures have in the
political life of a democracy. Given more access to
the president than any photographer before, Kennerly
was able to successfully balance multiple roles, as
journalist, historian, and propagandist. In the end,
his images from inside the White House were an
important part of the legacy of Gerald R. Ford. ]
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On The Road With The

An acclaimed pro selects Sony’s new landmark 12.2-megapixel
DSLR to capture clean, crisp, iconic images of some of the great
landscapes in the United States.
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"When | first got the AT00 | familiarized myself with it by shooting some pictures around my home

in Maine before trekking off to the Southwest” recalls Professional Photographer Azel. *"Many of
the things | see in daily life eventually wind up in my stock portfolio, and | was able to shool an
exquisitely sharp still life of a mottled sunflower we left out in my back yard to feed the birds. |
also captured an iconic close-up of water droplets on brilliant fall foliage. For both these images
| used the outstanding Sony 100mm /2.8 Macro Lens. By this time was becoming clear to me
that Sony is really onto something sweet with the AT00 system, and | was also impressed with
the fact that the camera body is noticeably smaller and lighter than most of the high-end DSLRs
| had used. | knew this was going to be a tremendous advantage when hiking in the mountains
and carrying extra bodies and lenses, where every extra ounce counts.”



Forest floor (top image): While ambling through the woods near his
Maine home Azel looked down, saw these dew-covered fall leaves, and

composed this gorgeous, crisply rendered abstract. Sony 100mm (72,8
Macro. For the hirds (bottom imagek Azel shot his exquisitely
sharp piclure of a fading sunflower framed by falken foliage in his
own backyard. It had been left out to feed the birds. Sony 100mm
/2.8 Macro.




Moonrise over Death
Valley: Azl had 1o acl
quickhy to get this

spectacular view, 5o he shot
it handheld at 1/8 sec! Sony

7O0-200mm §2.8 G zoom

“The exposure is dead on, and the detail in the
full moon...really blow[s] me away”

“My Southwest assignment was self-generated,”
notes Azel. "l try to take a few days every year to
do some personal work. The solitude is welcome,
and the trips revolve around places like national
parks and wilderness areas that satisfy my pas-
sion for outdoor adventure. This trip took me to the
198,000 acre Red Rock Canyon Mational Conser-
vation Area just west of Las Vegas. Renowned for
its unique geological features, it includes some of
the most colorful and spectacular places in the
great Mojave Desert. | traveled on to Death Val-
ley Mational Park where | was able to get some
stunning images on the dunas in the early morn-
ing light. My final stop was the Owens Valley in
California, which provided some grand views of
the eastern Sierras, and the opportunity to do and
shoot some rock climbing at the unique Butter-

milks Bouldering area, where huge boulders dot
the desert terrain.”

“In all cases, the image files captured by the AT00
are of exceptional quality, exhibiting superb detail,”
observes Azel. "And at the touch of a single but-
ton | can see a magnified image of a small section
of the frame, making it easy to assess sharpness
on the fly—a great feature. Then there are those
superlative Sony G series and Carl Zeiss zoom
lenses. In a short period of time | became very
attached to two zooms that let me do just about
averything—the Sony 70-200mm 2.8 G and the
Carl Zeiss Vario-Sonnar T* DT 16-80mm £/3.5-4 5.
What a versatile pair! The incredibly sharp 16-
80mm Zeiss zoom gave me the ability to shool
wide-angle vistas of flowers and mountaing, zoom




Defying gravity [left image): Incredible silhouette of a rock climber framed by colorful rock formations was shot at Red Rock Mational
Conservation Area in Nevada. Sony 20mm /2.8 lens. Getling a grip (right image): Intriguing close up of workd-class rock cimber Lisa Rands
with grip-enhancing chalk on her hand was taken in the Buttermilks, a boubdering plyground near Bishop, Galifornia. Somy 70-200mm 2.8 G.

in for majestic mountain landscapes, and frame phe-
nomenal images of sand dunes and distant mountains
in Death Valley that really capture the breathtakingly
surreal quality of this place.”

“The Sony A700% extraordinarily bright viewing image
is especially brilliant when you use a fast tele-zoom
like the Sony 70-200mm /2.8 G" says Azel, "and the
camera’s built-in Super SteadyShot™ Image Stabiliza-
tion allowed me to get a stunningly sharp handheld pic-
ture of a moonrise over Death Valley in the fleeting light
of dusk. | didn't have time to set up a tripod so | just
leanad against the car, zoomed in, and fired away. The
exposure is dead on, and the detail in the full moon and
subtle tones and textures in the landscape really blow
me away—its a real tribute to the camera’s capability.
Death Valley is also the holtest, driest, lowest place in

the United States, and the camera performed flawlessly sunrise, after sunset, or in other low light situations.
throughout, never missing a beat. It was also comfort- Battery life was excellent too—I shot all day without
ing to know that | could switch lenses without worrying having to change baftternes, easily exceeding the
about sensor contamination thanks to its efficient built-in claimed 650 images per charge listed in the specs.
dual dust-control systems.” And | really like the way the Sony HVL 56-AM acces-

sory flash and the camera talk to each other for full
“In the course of my adventures in the Great Southwest, | automation, balanced fill-flash and totally wireless
discoverad a lot of little things to like about the A700 that operation.”

| might not have noticed in a less challenging environ-
ment,” notes Azel. The on-chip noise-canceling system "When you get down to it, some of the nicest things

provides noise reduction during and after caplure and about the Sony A700 are its handling, feel, balance,
this really helps in delivering outstanding image quality and responsiveness, all of which are outstanding. It's
even at high 1S0s. You not only have dozens of great a real photographer's camera with big, easy-to-navi-
auto functions at your fingertips, but also the ability o gate controls, a huge 3.0-inch LCD, a well placed,
transition seamlessly back to manual operation. | also easy-to set IS0 control, and a joystick that performs
love the Quick Mavigation screen and used it quite multiple functions quickly, efficiently, and intuitively.
often—its really handy, when you're shooting before To state it succinctly: This is one great cameral”

SONY



Remarkahle red rose:

Azd shot this classic floral
close-up &t a rose garden
near Bishop, California, Sony
100mm /2.8 Macro.

nmallng ascent (top, left
|

Buttermilks nrar hop.
California. Sony T0-200mm
{28 G at TOmm.

Queen of the boulders [top,
right image): Here'’s Lisa
again, this time atop a great
round rock framed by rugged
terrain. Sony 70-200mm
ff2.8G at 200mm.

Spirit of the desert [hottom,
left imagelk This incredibla
interplay of distinctive colors
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Desert dunes (bottom, right
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The Sony @ 700 edge: More great features for

serious shooters and pros

Even a top pro like José Azel couldn't possibly ex-
plore all the advanced features and technology em-
bedded in this remarkable new camera on a single
assignment. To give you a more complete picture of
its incredible shooting range and the real-world ad-
vantages built into the Sony A700, here are some of its
additional high-performance capabilities:

Built for speed: The A7QQ is capable of shooting at up
to 5 frames-per-sec at full 12.2MP resolution thanks to
the high-speed processing power of its noise-reduc-
ing Sony Bionz Image Processor. In addition, its 11-
point Sony AutoFocus system with large (2.8 sensor
provides all the speed and précision needed to keep

up with its blazing burst rate.

Built for accuracy: The AT0D
has a 40-segment multi-pal-
tern honeycomb  metering
system providing superior
light measuring for optimum
exposure accuracy over a
very wide range of lighting
conditions. Its coupled with
a Dynamic Range Optimizer
(DRO) that maximizes detail in
both shadow and highlight areas
of the image, and provides 5 DRO
correction levels to let you achieve
perfect exposures even in the most
difficult lighting situations.

Built for image quality: The A700 features Sony's
cutting-edge 12.24-megapixel Exmor™ CMOS sen-
sor with on-the-chip noise canceling before and after
AJD (analog-to-digital) conversion, That's why it can
deliver rich tonal reproduction and an impressively
high signal-to-noise ratio even at high IS0 seftings.
The camera also provides extensive Crealive Control
options with 14 creative styles that can be used to en-
hance or fing-tune images by customizing sharpness,

contrast, and other parameters. Up to 28 settings can
be stored in one of 3 user memories for instant recall.

Built for optimum convenience: With its oplical
glass viewfinder prism, big, bright, finely detailed
3.0-inch LCD, and convenient Eye-Start AF system
that starts autofocus adjustments the moment you
bring the camera to your eye, the A700 makes pic-
ture taking quick and convenient. Other convenience
features include a unigue Function button that switch-
es the LCD display to a Quick Navigation screen for
one-handed setup via a joystick and forward-back
controls. Menus are easy and intuitive and
a memory function lets you save per-

sonalized camera settings.

Built for maximum optical
flexibility: The world-class
line of Sony lenses covers
the complete range from ul-
ra-wide to super telepholo,
including outstanding macro
lenses, long-range and high
speed zooms—even a vari-
able soft-focus lens and a
fisheye. Sony is also unigque
in being the only DSLR manu-
facturer to offer not only the G-se-
ries bul also the legendary Carl Zeiss lenses
for Sony DSLR shooters who demand the ultimate
in performance. Proud owners of legacy Minolta and
Konica/Minolta Maxxum-mount lenses can also use
these optical classics on the Sony AT00, thereby tak-
ing advantage of their built-in quality at an enhanced
level of imaging performance.

Built for rugged dependability: The Sony ATDD is
built on a super-nugged magnesium alloy chassis that's
lightweight, dust-and moisture-resistant. You can shoot
on location in difficult conditions with confidence that
your equipment can handle the challenge.

For additional information on the new Sony A700,
please visit www.sony.com/dslir

SONY
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Clockwise from
hera: Dolron’s
“Xteriors VI©; a
grid of images by
the Bechers:
Fink's "Lips, NYC,
1977"; Leong's
“Chaotianmen,
Yurhong District,
Chomggqing.”
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WHO’'S HOT
AND WHO’'S NOT

How to get in on the bullish photo
market, when to get out, and what’s on
the horizon. By Stephen Perloff

"'I"I he housing market collapse has in turn made the stock
market a roller-coaster ride for investors in recent months.
But if you leave Wall Street behind and head uptown to
the art galleries in Chelsea and SoHo, you will see something
of a gold rush. In an uncertain time, art has proved to be a
stable part of investment portfolios. The photography market
in particular still seems to be in a flat-out sprint. While it's
certainly wrong to speak of art as a commodity, to be traded
like pork bellies, the photo market has no doubt been lifted
in recent years by new kinds of collectors—hedge-fund man-
agers with millions to burn from year-end bonuses. Some
choose new Maseratis, but many have moved into art. Other
speculators have raised capital from Wall Street investors
in order to buy photography. Does that mean the photo mar-
ket is a bubble about to burst? Probably not, because most
people still buy art simply to enjoy it. Assuming the deficit,
the trade imbalance, the falling dollar, and rising oil prices
don't swamp the economy, photography remains a good buy
in general. But some buys are better than others.

Irving Penn

BUY! HOLD! SELL!

In 199 a print of Irving Penn’s
“Harlequin Drezs™ sobd at Christie's
for $11,000. In April 2007 the
same print sold for 3384000, a
record for the image, the second
highest price at auction for Penn's
work, and a nice compound interest
of 26.7 percent per wear. Other
prints sold in 2006 for $352,000
and $240,000. Although there is
still an upside for some Penn
images, growth has slowed. He cre-
ated editions of 40 or more, but
most have been sold out. Sell amy
wiirk that's appreciated wildly and
buy one of his new works, still lifes
of vessels, for 310,000 to $15,000.
His dealer Peter Maciaill calls them
“maybe the best he's ever done.”

Déslirée Dolron

The Dutch photographer Désinée
Dolron created a stir at the AIFAD

photography show in 2004 when
the Michael Hoppen Gallery exhib-
ited her picture “Xteriors VIIL."
The 31xd47-inch print in an edition
of eight sold two vears later for
$38.,400, meaning collectors are
flipping her pictures for a quick
profit. Dolron has an upside, but it
may be better buying from a dealer
than competing at an auction
where one other bidder can push
up prices far beyond the estimates.

Bernd & Hilla Becher

As teachers in Dusseldorf, this
legendary German husbhand-and-
wife team spent years mentoring
a generation of young photogra-
phers such as Andreas Gursky and
Thomas Struth, whose work now
commands prices of up to $3
millign=plus at auction. As pho-
tographers, the Bechers have only
recently been getting their due
from the market. While their grids
of six, mime, or twalve prints of
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“Tenneson is probably the best-known photographer with the least representation.”

water towers, grain elevators, or
coal tipples are currently in the
$120,000-%150,000 range, you
can still get individual images
for as little as $1,000-32,000
at auction, Bernd Becher passed
away in June 2007 at age 75,
adding upward pressure on the
market for his work.

Larry Fink m

Larry Fink has had a long and pro-
ductive career, numerous books,
and many gallery and museum
shows—including one at the
Museum of Modern Art in New York
City. He's also had success on the
commercial front, especially with
his pictures for the New York Times
Magazine. His images are gulsy,
emotional—and remarkably ne-
glected in the marketplace. Vintage
prints prior to his 19705 Social
Graces series are $35,500-39,500
and Social Graces prints go for
$4,500-%6,500, except “Pat
Sabatine’s 8th birthday,™ which is
$10,000. Fink's dealer Katrina
Doermer in New York is selling
Social Graces proof prints with the

photographer's notations for $2,800
to $3,200, though prices are rising
to $3.800 soon. Modern prints
start around $3,500 and go up
depending on size and subject.

Sze Tsung Leong

Size Tsung Leong is an American/
British photographar and paintar,
borm in Mexico City and based in
Mew York. The large color photos of
Chinese cities from his History
Images series, which are positively
breathtaking, sell for £19,000 to
$25,000. Get them before they
start to hit the secondary market.

Mark Cohen LAZAK

Mark Cohen had incredible early
success when John Szarkowski gave
him a solo show at MoMA in 1973,
when he was just 31. But instead
of following up with a steady stream
of gallery shows and books, Cohen
withdrew and became the go-to stu-
dio portrait photographer of Wilkes-
Barre, Pennsylvania, the area where
many of his most important photo-
graphs were made. A few years ago
the Mew York gallerist Bruce Silver-

A6 wws, AmericanPhotobiag.com

stein revived Cohen's career, shep-
herded his first book, Grim Street,
to powerHouse Books for publica-
tion in 200%, and made a market
for his printe—but Cohen left that
relationship too. His latest book,
Trie Color, was just released by
powerHouse. Cohen, who makes
few primts, is now represented by
Robert Klein in Boston. A vintage
print of his famous picture of a girl
blowing a bubble sold at auction
for a record $10,800 in April 2007,
but vintage prints at the gallery

can be had for around $8,000 and
later prints for $3,500. A 20624-
inch print from his ten-print edition
of “jump rope” costs $10,000.

Zhang Huan

Zhang Huan is a performance artist
and sculptor, as well as a concep-
tual photographer and perhaps

the best known of the new wave of
Chinese artists—if you haven't
noticed, Chinese artists are particu-
larly hot in the contemporary art
market. Huan, who lives and works
in Shanghar and New York, was
featured in a 2007 show at the Asia

‘_.

B
Clockwise from
hiera: [Ja-m-a_m;l "%

"Suzanne inf
tortion": Cohen's
1975 "jump
rope”; an image
from Huan's 2005
“My Boston”
performance,

Society in New York City. Photo-
graphs of his performance pieces are
315,000 to $20,000, but some of
his best-known pieces—individual
prints and sequences—have brought
from $25,000 to $150,000 at
auction, depending on size. Do your
research, but act quickly.

Joyce Tenneson

Joyce Tenneson is probably the
best-known photographer with the
least gallery representation over her
career, With more than 150 exhibi-
tions worldwide, countless maga-
zine covers, and ten books to her
credit—not to mention being named
one of American Photo's ten most
influential women photographers
ever—one would think her work
would be more readily available. Her
top price at auction has been for a
large print of one of her most famous
portraits, “Suzanne,” in an editicn
of 50, which sold at Christie’s in
2001 for $6,463. You can order
inkjet prints from her Inlimacy
series at joycetenneson.com in a
13x19-inch edition of 25 starting
at $1,000 and rising to $2,500, in
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CILATESY PRAENKEL GALLERY

a 24xd6-inch edition of five start-
ing at $2,000 and rising to $5,000,
and in a 40x60-inch edition of three
with pricing by request.

MNext year, concurrent with the
publication of her retrospective book
Jovee Tenneson: A Life in Photog-
raphy, 1967-2007, ClampArt in
New York City will start to sell her
vintage prints, which hawe been
largely absent from the market. Sil-
ver prints of her early self-porraits,
at 11x14 inches, will start at
$10,000, as will her Polaroids from
the 1980s and "20s, Her 22x30-
inch prints of hand-applied silver
emulsion will begin at $12,000.

Thomas Demand

BUY! HOLD!

German artist Thomas Demand
constructs Iife-size, cardboard mod-
els, which he then photographs. A
solo exhibition at MoMA in 2005
helped cement his reputation,
though the show received mixed
reviews. The time to buy was really
before the show. If you have one of
his small editions, keep it as prices
will rise. His picture “Schreibtisch
(Desk), 1994, sold through a Ger-

man gallery for around $4,000 in
2001. Three years later it sold at
auction in Munich for $86,250.
The same print—number four of an
edition of five—was again consigned
to auction, selling at a Sotheby's
contemporary evening auction in
London for $188 888 in June
2006—an increase of almost 50
times in just five years. If you're not
dealing at the top of the market, buy
from one of his larger editions of 100
for $2,000 to $4,000 at auction,

Richard Prince

BUY! HOLD! SELL!

Not many artists are hotter than
Hichard Pnnce nght now, His
prices have risen dramatically in
the last few years; ane of his Cow-
boys was the first photograph to
sell for more than $1 million at
auction, and another in an edition
of two recently brought $2.4 mil-
lion. But there is still a substantial
upside—if you can shell out some
big bucks to get in, of course. If
you have any Prince photographs,
hold them unless you want to cash
out your gains to buy someathing
else on this list, And if you have

any of his early color prints from
the 1970s, you might want to con-
sider selling before people realize
their color may already be fading.

Danny Lyon

Danny Lyon, like Fink, makes gritty
and often controversial photo-
graphs and has a number of impor-
tant books to his credit, including
The Movement, a documentary
book about the Southern Civil Rights
Movement; The Bikeriders; The
Destruction of Lower Manhattarr,
and Conversations with the Dead,
which includes his photographs
from six Texas prisons., | could find
only two individual images that
have sold for more than $10,000
at auction: his famous "Crossing
the Ohio River at Louisville” for
£14 400 and his portfolic Conwer-
sations with the Dead, with 76
prints, which almost doubled ifs
high estimate at $1 14,000 last
year. At his galleries, Edwynn Houk
in Mew York and Terry Etherton

in Tucson, vintage prints sell for
£8.000 to 330,000, modem 1 1x14-
inch prints for $3,500, and 16x20-
imch prints for 4,500 in an open
edition. Etherton also just bought

28 vintage prints that had been left
with the Witkin Gallery, Those are
$5,000-%$15.000.

Eadweard Muybridge

Eadweard Muybridge is known for
his Western landscapes and his
studies of animal and human loco-
motion, the latter of which I'm rec-
ommending here. Once plentiful,
these collotype plates are becoming
scarcer a5 they disappear into pri-
vate and institutional collections.
Individual plates sell for just a few
hundred dollars, or for many times
that. In 2005 his “Fencers” sold for
$4,320 at auction, while groups

of ten plates of less-interesting sub-
jects will go for the same price or
lezs. The more offbeat the subjects,
the more they bring. Mew York
dealer Laurence Miller reports that
he recently turned down an affer of
$10,000 for his "Fencers.”

Muzl Quawson

Muzi Quawson is a London-based
artist and photographer who docu-
ments various aspects of Amercan
society. Mot yet 30 years old, she
received her M.F.A. in 2006—and
participated in the Tate Triennial that

“Prince’s prices have risen dramatically in recent years, but there is still an upside.”
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Clockwise from
here: An image
fram. Meshat's
200} Passage
Senes; Michals's
“Last R oseof
summer,” 2005
Eggieston’s
“Untitled [Store
Farkifig Lat) From

“Much of what has happened in contemporary photography we can trace to Michals.”

vear. Quawson is represented in the
United States by Yossi Milo (who
brought us Loretta Lux), where har
Duratrans photographs from the
series Pull Back the Shade are
already priced at $12,500,

Mathan Lyons BUY!

MNatham Lyons has contributed to the
field of photography as a critic,
author, curator, educator, and pho-
tographer. He is best known for
creating the Visual Studies Work-
shop in Rochester, Mew York, and
for his books and catalogs, includ-
ing Photographers on Photography
(1966}, Photography in the 20th
Cantury [ 1967), Towards a Social
Landscape (1967), and Persistence
of Vizion (1968). His own photo-
graphs and books— Notations in
Passing (1974) and Riding 1st
Class on the Titanic (2000)—are
often overlooked, and undesensed by

-

so. Indeed, in the last ten years
only sik of his prints have come up
for auction—and four failed to

sell because they didn't meet their
reserve. At Silverstein Photography
in Mew York City you can buy

his prints for $2,500 to $10,000.

Shirin Neshat

BEUY! HOLD!

Shinn Meshat, who was bom in
Iram and works in New York, is a
film and vided arfist as well as a
photographer. While not overtly
palitical, her work references
social, cultural, and religious
issues in Muslim societies, espe-
cially those conceming women, As
she has been positioned in the
contemporary art universe rather
than the smaller photography
world, some of her pieces are
pushing beyond the 360,000 bar-

4 wv.ﬂmmn?‘hntahﬂﬂq O

rier at auction. So although there
is still an upside, the largest gains
have probably already been made.

Willlam Eggleston

Willlam Eggleston's works are hard
to get—and by that | mean very
expensive, His best-known pictures,
such as his giant tricycle, sell for
more than $100,000. Most of these
prints are stable dye transfer prints;
if you have any, hold them. These
prices will go up, which means you
can buy them rather than a Swiss
chalet; but they probably won't
appreciate so quickly as they have
the last few years, so | rate them
rmiore & a hald. You may also want
to sell something that has appreci-
ated greathy. And while his C-prints
from the early 1980s sell for only a
few thousand dollars, buy them only

if you have spare money. It would be
better to buy a signed first edition
of his best-known book, William
Eggleston s Guide, for up to $2,000.

Duane Michals

The mid-century orthodoxy in pho-
tography was the single rectangular
black-and-white image captured
directly from what was in front of
the camera. Then along came Duane
Michals, He staged photographs,
created sequences of images, added
words to images, and actually
painted over photographic prints!
tAnd from early on he aeditioned his
prints.} Much of what has hap-
pened in contemporary photography
we can trace to Michals. But the
market has only begun o appréeciate
his importance in the last two or
three years. His work is still a bar-
gain, as some sequences have gone
for 5,000 up to about $20,000. =
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r--&‘ | Lexar

Professional photographers know high-speed performance and reliability when ' Professional
they see it. And at Lexar, so do we. With blazing speeds of 300x, Lexar Professional | i
UDMA memory cards accelerate to the head of the pack, delivering optimal burst- :
mude purfnrmunr:ﬁ um:! lnduslry leading fransfer rate speed. You're focused on

r € ou. Lexar. Focused on photographers.

arks are properly of their respective owners.
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SPECIAL ADVERTISIMNG SECTIOMN

New York Fashion Week = September 9-12, 2007

The fourth annual STYLE360 dazzled during Fall Fashion Week in New York with
cutting-edge designs by Nili Lotan, Ghita, Poltock & Walsh, Farah Angsana Paris Couture,
Malan Breton, Loris Diran, Sylvia Heisel, Caravan and 2(x)ist.
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Abels Phifer and Mark Seliger

STYLE360 created a glittering platform for hip designers and stylish
brands via runway shows, product displays and sampling, retail
exhibits, parties, and much more. Making its mark on the New

York fashion scene and beyond, the 2007 STYLE360 hosted nineg
international designers, all of whom flaunted their 2008 spring
collections while editors, industry influentials, and celebrities took
in the chic fashions, gorgeous models and exciting sounds. showroom BoConcept.

The spirit of collaboration was visible everywhere at STYLE360, with  As "Halrapy™ samples were distributed to all attendees at the
miultiple designers working closaly with the four presenting sponsors.  Metropolitan Pavilion, hair care sponsor Sunsilk brought their

Mercury, the award-winning automotive brand known for its hair styling team to shape the bangs, curls and tresses of a
innovative interlor and exterlor design, presented Its second-annual  fleet of models for two designer shows.

Mercury Style Award to designer Mill Lotan, Additionally, the Mercury At the final star-studded STYLE360 after-party, several brands
Mariner's sleek contours could be spotted evenswhere — flanking the  joined forces for a silent auction to benefit the organization Keep

MAX Factor, the official make-up of STYLEIGO, worked with all
the designers to develop distinctive looks for each model using
thair new Mazxiliclous glass collaection and mascara = Volume
Couture, while a consumer touch-up station provided fashion
show attendeas with makeovers. MAX Factor also hosted a
packed-to-the-rafters STYLE360 after-party at the modern

rurway, turning heads on the red carpet, and posing in the atrium of
high-end department store Henrl Bendeal.

Hikaon, the world-leading imaging technology company, brought
famed photographer Mark Seliger and Ghita designer Alexis Phifer

a Child Alive. Items auctioned off included: a Nikon D40 digital
camera, a Henrl Bendel gift certificate for a day of Indulgence,
and the four Ghita dresses featuring Mark Seliger photographs.

Special thanks to: Hpnotig, Anheuser-Busch, Caorlo, IZZE,

together to deliver a crowd-pleasing show. Alexis created four one- Brunschwig & Fils, NuKitchen and Christo Fifth Avenue.
of-a-kind dresses that incorporated Mark's breathtaking photographs, To get more Info on all of the STYLE360 designers and sponsors,

The final touch was models sazshaying down the runway, snapping
photos with the new Nikon COOLPIX SSic digital cameras. and toview mare photos, g0 to www.elle.com/style360.
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+1 212 268 7247

For All Your Creative Needs.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.

STUDIOS « DIGITAL « EQUIPMENT + CGI
CREATIVE IMAGING « RETOUCHING

You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.,
You Create. We Assist. You Create.

We Assist. You Create. We Assist.
Welcome to the World of Splashlight.

splashlight.com

You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
New York * Miami °* Los Angeles
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
You Create. We Assist. You Create.
We Assist. You Create. We Assist.
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A portrait of
George
Clooney by
Art Streiber.

the winning entries of our second annual American Photo

Images of the Year Competition. Many photography
contests are held around the world each year, but the Images
of the Year Competition is unigue in the breadth of photography
it showcases, from photojournalism to fine art, from advertis-
ing work to student work, from nature photography to wedding
photography. The competition represents in the strongest
terms American Photo's commitment to finding and publishing
the best photography in the world, from professional photog-
raphers and amateurs alike.

It also represents a thrilling look back at the images that
shaped our visual culture in 2007. The photographs on the
following pages will take you on a journgy from the battlefields
of Iraq to the ice fields of Antarctica; they explore everything
from the nature of celebrity to the idea of nature itself.

In our second year we saw a dramatic shift in the scope of
material we looked at. After issuing our call for entries early
in 2007, we began receiving photographs from around the world.
We gathered thousands of photographs in our six categories:
Photojournalism and Documentary; Commercial; Portrait and
Wedding; Nature, Student Work; and Personal Work. The entries
came from individual photographers, as well as from photo
agencies, magazines, and art galleries.

The entries were prescreened by the AP staff, and the final
judging was done on September 27 by a panel of photography
experts. This year's jury included noted editorial and advertising
art director Marc Balet; author and filmmaker James Crump;
and photojournalism legend Eliane Laffont, who, among other
endeavors, cofounded the Sygma photo agency. Joining them
was American Photo's executive editor, Russell Hart.

Over the course of four hours, the judges diligently performed

their work, evaluating the widely varied finalists with identical
I In qCJ e g ()f criteria: originality, excellence of execution, and overall impact.
‘c L) They picked winners in each category, as well as honorable
mentions. The winners share more than $10,000 in prizes.
In addition, a grand-prize winner was selected from among

t I1 e \’ea I' the six category winners. The winner's identity was revealed
in a gala event in New York City on December &, and that per-

son's work will be featured in the March/april issue of AP, In

= =
p the meantime, the winning entries, as well as work from the
’ I I I I I1 honorable mention winners and a special edit of other entries,

are available online at AmericanfFPhotoMag.com.

I t is with great pleasure and greater pride that we present

ART STAEIBER

We offer congratulations to the winners and sincere thanks to

everyone who participated in this competition. You've proven
that the state of photography is nothing less than awesome. We
ook forward to seeing what you come up with in 2008,
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Fram Chrig
Anthony's
Victims and
Avengers
series (see
page G&),
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Kamber's
phota of a
wounded
soldier being
evacuated

in Latifnyah,
Irag, 2007

Michael Kamber
Baghdad, Iraq

aving covered the Iraq War on and
off since 2004 for the New York
Times, freelance photojournalist
Michael Kamber says he’s come to
regard the conflict as “the pushbutton war.”
“There's often no buildup to the violence,”
explains Kamber, who was once again on
assignment in Iraq at press time. “Then
someone pushes a button and there’s a flash,
And vou're either killed, or not.” Such was
the case the rrmmi:ng of M ay 29, 2007,
when Kamber accompanied a platoon of
LLS. soldiers who were searching the coun-
tryside south of Baghdad to try to find three
abducted comrades, only to be met by
a blast from either an improvised explosive
device (IED) or a land mine, “Suddenly
there was a massive, horrific explosion,”
Kamber recalls. “As the smoke cleared | saw
an American soldier, clearly dead. Sprawled
around him were three other wounded
Americans.” One of these, badly mauled
by shrapnel but expected to survive, is
loaded onto a stretcher for helicopter evac-
uation in the phato at left, part of a remark-
able series on the incident that ran in the
Times and other U.S. publications.
Kamber says he alternated between help-
ing medics tend to the wounded and
photographing the scene. “I had permission
to be there, and | was going to do my job,”
says the photographer, *but helping ban-
dage the wounded soldier made me feel
bess like a vulture.” Later, Kamber reflected
on how quickly the incident unfolded. I
thought of how lives change here in just
an instant. There is no process, no gradual
way into this fight. You're okay, and then
vou're blown apart.” Having covered
conflicts in Israel, Haiti, and throughout
the African continent, Kamber says Iraq is
“uniguely difficult—just a tough place to
work without much upside in terms of
pictures.” Still, he intends to continue to
record what he calls the major conflict of
our generation: *Right now I'm focused on
keeping this war present for the American
public. When | have breaks, | plan to go
back to the States to visit wounded soldiers
Fve met on batthefields and the families of
dead soldiers. | try to make that connection
between Iraq and life in the States, which
| feel is missing in some way.”
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Betsy
Winchell,
Los Angeles,
California
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Copenhagen,
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Vincent
Laforet, New
York City

Antonin Kratochvil,
New York City
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merican popular culture had barely come to know The
Sopranos in 1999 when Annie Leibovitz captured the
show's dark humaor in a shot for Vanity Fair. The photo
re-created Leonardo da Vinei's “Last Supper,” with Tony
Soprano as a New Jersey Jesus in danger of being betrayed by his
mobbed-up disciples. Leibovitz's perdect pitch for Sopranos-style
tragedy inspired HBO to hire her for the series” print ad cam-
paign. And in April 2007, when Vanity Fair returned for one last
Irip to Satriale’s Pork Store, it was of course Leibovilz who shot
the story, featuring a cover photo of star James Gandolfini with
series creator David Chase. Part of a series of Leibovitz images
that Vanity Fair submitted to our contest—along with portraits of
actor and environmental activist Leonardo DiCaprio and rock
poetess Patti Smith—the photo of the melancholy mob boss reai-
firmes the narrative power of Leibovitz's celebrity iconography.

Thres images

< e = shiot by
Annie Leibovitz Leibovitz for
MNew York City Vanity Fair.

COMMERCIAL WORK
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APIOLIEH SEFRAR AND ARSEE HOVING

% Robert Patrick

= Trachtenberg, Demarchelier,
o Los Angeles, Mew York City
E California
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Art Streiber,
Los Angeles,
California

AT STHEEER

fnoush Abrar and Michael Grecco,
Aimée Hoving, Santa Monica,
Epalinges, Califormia
Switzeriand
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Timothy -
Greenfield-
Sanders,
Mew York
City
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Two images
from Anthony's
Victims

and Avengers
SEfies.

hough he works as a commercial and
I'I'!l,l.‘j-i-l_i photographer, Chris Anthony made
these eerly ;_-ﬁrru:r_t.p}urri[_' portrails for a
personal project. “This was part of a series
of 27 images called Victims and Avengers,” says
Anthony, 36. “It deals with domestic violence
and the repercussions for women and children
who have been abused. It also relates to that
moment when there is a final straw—when the
victims take matters into their own hands.”

Anthony's photographs combine these themes
with a painterly, 19th century aesthetic, The
24x60-inch prints were shown at the Corey Hel-
ford Gallery in Culver City, California, in eary
2007; another individual show will run there
from January 26 through February 16. His work
has earned critical accolades, including a 2007
Lucie Award nomination. Anthony shot these
images in 4x5 but says that scans were digitally
stitched together as composites before they were
output on an Epson Stylus Pro 7800 inkjet
printer. “The compositing came out of necessity,
because sometimes | would have the set in one
place and the actors in the other,” Anthony
explains. “Most of the models are actually film
actors | know here in Los Angeles.”

A former film and video {ii-n;.-t_'l:-:rr_. the
born Anthony has shot commercial work for
clients including Sony PlayStation 3 and the bands
My Chemical Romance and Modest Mouse. He
sometimes uses a Mamiya medium-format cam-

=

wedish-

era with a digital back, but he prefers to work in
large format on film. “1 love the slow, methodi-
cal approach,” he says. “I've been buying really
old lenses—Ilike from the turn of the century-
and using them with my 5x7 and 8x10 cameras.
Everything old is new again.”

Chris Anthony
Los Angeles, California

PERSONAL
WORK

CO-WINNER
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PERSONAL
WORK

Adam Makarenko
Toronto, Ontario, Canada

dam Makarenko is obsessed with bees.

And he's the first to admit it. “I'm

fascinated first by the collective intelli-

gence of bees,” the Toronto-based
photographer explains. “They live in this
seemingly chaotic environment, but there’s
really so much order”

Beyond Makarenko's long-standing interest
in nature and science, his Minfature .:-'1.;:|E.=' ¥
series also addresses his interest in humanity's
exploitation and destruction of the natural
world. (In case you missed the news, bee pop-
ulations have declined precipitously in recent
years, which threatens crops and food supplies
around the world.) In this project, Maka-
renko created a detailed imaginary world—a
“pseudo garden of Eden” he calls Langstroth

i Range, located in Canada’s Yukon Territory.
The i'anH{r is home to rare flora and fauna—
including giant bees—that are endangered
when a man named William Bjorn moves in.
Although Makarenko, 34, visited many
apiaries for his research and photographed real
bees H|ur‘:ﬂ the way, he created this series,
as the name suggests, by photographing intri-
cate miniature sets. A background in film-
making proved essential: He relied on the use

. . of forced perspective and other trickery (such
- as a translucent gel called Hampshire Frost)
¥ o to create the illusion of vast distances. At first
b e he made the miniatures in several scales
4 ¥ i himself; now he works with a film miniature-

- ’ : maker who creates the impressively intricate
12-inch bee s,
Makarenko, who works during the day at a

. 4 film equipment rental firm, does much of his
photography late at night in the company’s
large storage spaces (his landscapes can ke up
1o six feet long). The job also gives him acoess
to the various cameras he uses for the project,
from a medium format to a point-and-shoot.
“When | take a picture I'm trying to express
:1:1|'r':|i'rl;i'|i|:'|;\__,'h more like a painter l:II;I-' S he says.
“It's more expressionistic or impressionistic.”
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Andrew
Eccles,
Mew York

City

Keawin Qu,
Los Angeles,
California &

Kenneth Brown,
Damville, California
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One of Salyards's portraits of his grandmother, Pauline,



Sean Salyards
Bloomington, Indiana

™
D)

SX

or more than two

years, Sean Salyards has

been documenting his

grandmaother Pauline’s
battle with diabetes, which
has slowly robbed her of her
ability to live independently.
Salyards says the most impor-
tant aspect of this “Pauline”
project is not the creative ful-
filment of the work, though, but
the relationship he now has
with his grandmaother. Before
he began photographing her,
he knew her only as a baby-
sitter; now he is the caregiver,
helping with housework and
taking her to the doctor.

Salyards, a 25-year-old
M.F.A. candidate at Indiana
University, began the project
slowly, visiting with Pauline
daily and only gradually
bringing out his camera to
take pictures. “It's gotten to
the point where if the camera
wasn't there it was almost
more awkward,” he says. As
he began showing his images
to ather people, especially
members of his own family,
they became an important way
to bear witness to his grand-
mother's life.

“It kind of revitalized her,”
he says of his project. “It was
like her suffering was pur-
poseful.” Pauline showed the
photographs to her doctors
aned others. “It created this
aura of communal respect,”
Salyvards recalls.

The work also helped when
Salyards’s father, Pauline’s
son, died last fall. Salyards
says his father's death cata-
lyzed a number of emotional
changes that his photography
had initiated, bringing his
family closer together. Now,
he says, his grandmaother
has finally agreed to accept
outside help in her daily life.
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California
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Clockwise
from opposite:
Schoeller's
portraits

of Cloanay,
Dench, and
Kissinger.

N n portraiture, how close is too close? When does a photog-
rapher cross the line and invade personal space? Martin
Schoeller's images cross that boundary, and the result is often

& uncomfortable, if not for the subject, then certainly for

viewers accustomed to seeing portraits that flatter and hide as

much as they reveal,

Working for magazines such as The New Yorker, Schoeller
has, in the words of one of our judges, “invented a new style
of portraiture that eliminates the visual clichés of celebrity
photos.” Placing his Mamiya RZ67 Pro Il 6x7cm 5LE two to
three feet from his subjects, Schoeller finds the unexpected
in the familiar faces of people like George Clooney, Dame
Judi Dench, and Henry Kissinger, all of whom he shot on
assignment in 2007. He uses a Mamiya 140mm /4.5 macro
lens, a moderate-telephoto focal length, so that he can
come in close without distorting the face. Says Schoeller, "My
goal is to make the picture about the face and the expression. &t
is an objective or neutral way of looking at somebody.”

That goal unites the German-born, New York-hased Schoeller
with the famed German husband-and-wife team Bernd and
Hilla Becher, whose studies of water towers and factories
Schoeller admires. His portraits present us with an entire edifice
of personality, not a mere fagade.

PORTRAIT/
WEDDING

Martin Schoeller
New York City

I MAGES OF THE YEAR

wiwnw AmericanPhotobag.com T
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Mangelsen's
shot of King
Penguins at St.
Andrews Bay,
South Georgia
Island, 2006.

t was still dark when Thomas Mangeken
set foot on the South Georgia Island
beach in the southern Atlantic Ocean.
The local penguin population that he
wanted to shoot was still at sea, fishing, but
by 5:30 a.m the day dawned cold and
clear. The penguins began emerging from
the water, and, as they shook themselves
dry, Mangelsen angled himselt so the warm
maorming sun backlit the birds. He shot with
a Nikon D2Xs with an 18-200mm {/3.5-4.5
VR DX Zoom-Nikkor set to 130mm. The
exposure was 1/125 second at 1113,

When he retumed to his home in Jack-
son, Wyoming, Mangelsen saw that he had
an image that’s not only beautiful but also
dramatically different in the way it portrays
penguins. Most still images show them
standing as stiffly erect as statues; in this shot,
which Mangelsen calls “Morning Showers,”
they are dynamically alive in their habitat.

One of the nation’s premier wildlife pho-
tographers, Mangelsen is known for mak-
ing images that are compelling and reliably
-"II.I!l'!E:‘r'Iti{Z. He has 1.-'4]1:.-'!”',." -:rppu:ﬂr{i the
practice of photographing in game famms.
“You can get photos of animals in those

aces,” he says, “but | wouldn't call cap-

ive animals wild in any sense.” As this
image shows, Mangelsen instead relies on a
schedule of heavy travel, a habit of hard
work, and an eye that always searches for
memaorable compaosition and color,

Thomas Mangelsen
Jackson, VWyoming

NATURE




Jamry Louie,
— Alberta,
Lanala

L
i

Tom Rease,
Seattle,
Washington

Adam Rose,
Santa Barbara,
Califormia

SARA, SHOEMAER LD

YE&MNGE CHRGE

el NATURE




LLPEH

(REG S

HELEN ROSE FERRANTE

Helen Rose
Ferrante,
Haverhill,
Mascachusatts

W E BLAE S

Ollivier Girard, -

i ¥ r‘l‘

EF

e B

_'.Ei—_. - o
TRNG |

NATURE

DEFEK FshE RS [4)

F
k- 4
Derek :"
Rankins, 2
Altamaont, f‘
Kansas ;

i e

) AT

83



AMERICAN PHOTO
IMAGESY::: COMPETITION

Credits (clockwise from top left): Adam Makarenko, Sean Salyards, Martin Schoeller, Thomas Mangelsen, Michael Kamber, Annie Leibovitz

Thank you to our Sponsors:

EPSON r - : " Windows Vista

EXCEED YOUR VISION

Be sure to check out the details of next year's contest
in the upcoming May/June 2008 issue of American PHOTO
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SAMSUNG CAMERA
Proudly Congratulates

COMMERCLAL

Annie Leibovitz, New York, NY Thomas Mangelsen, Jackson, WY
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Chris Anthony, Loz Angelas, GA Adam Makarenko, Toranto, OM

Michao! Kamber, New York, MY

PORTRAITAWEDDING

Martin Schoellar, New York, NY

The 2007 American PHOTO

Winners
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Swim
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When exercise is a pleasure, fitness is easy.

Swim or exercise against a smooth current adjustable to any speed in a unique pool
measuring only 8 x |5. The compact size makes the dream of pool ownership practical in
small spaces. The Endless Pool® is simple to maintain, economical to run, and easy to install

inside or out. Think of it as a treadmill for swimmers.
Already own a pool!

Ask aboutthe FASTLANE

For a FREE DVD or Video, call 800.233.0741, ext. 6069
or visit us at: www.endlesspools.com/6069
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From Afghanistan to the
plains of North Dakota,
affiuence to homelessness,
this year's books define
photography’s big world.

ART
ON
PAPER

I n an art world where the price of an original print by
an established photographer is beyond mortal means
(see page 43), photo books are the next best thing. And
like prints, the finest of them only seem to increase in
value. Go to eBay and you'll find dozens of out-of-
print titles, monographs especially, selling for much more
than their onginal price.

A photography book is its own unique medium, of
course, imvolving aesthetic considerations beyond those
of the individual images it contains. Its success is in the
sum of ils parts—picture choice and sequencing, sizing
and pacing, production values. This year's best books go
way beyond monographs (though you'll find a solid
group of those on page 112) and photo histories (see
page 117). Publishers are taking more chances to catch
the buyer's eye, and not just with big, elaborately pack-
aged tomes. This year we saw everything from photo-
graphic board books, a tormat that brings back
memaories of childhood, to diminutive volumes that make
a virtue of their preciousness. (One of these, Kadir van
Lohuizen’s 5x5-inch Diamond Matters, has a rhinestone
embedded in its cover.) Even Aperture, which can
always be counted on for cutting-edge photography
books, has produced its largest volume ever, Richard
Misrach's handsome, 17x24-inch On the Beach.

The most daring of these books come from smaller
publishers at a time when many of the big names in the
business have not only cut back on the number of photo
titles they release but also become more conservative
in the subject matter they consider. We sometimes worry
about the economics of photography books, wonder-
ing how, let alone why, so many get produced. But with
the remarkable range of offerings we have seen this year,
we won't look a gift horse in the mouth. —russeLL HarT
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1. JeongMee
Yoon's “Tess
and Her

Pink & Purple
Things,"
2006. 2. A
Richard
Kalvar image,
Oize, France,
1989, 3.
Bettina
Rheims's
shot of Mila
Jowovich,
2005, Pars.
. Anmae
Leibovitz's
Alice in
Wonderland
mise-en
scene for
Vogue, 2003.
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hen he first took up documen-

tary photography 35 years ago,
Sebastido Salgado was an economist
with the International Coffee Organiza-
tion, an assignment in Africa. With his
most recent monograph, he returns to
his roots. This book is both a retrospec-
tive of Salgado’s African work and a
personal namrative. Throughout his career
Salgado has been most moved by the
will of the poor to survive, which he has
celebrated in countless images of stun-
ning beauty. Critics have pointed out
the artistic dangers of glamorizing pov-
erty, and some have upbraided Salgado
for doing so. This new book is, in an
unintended sense, a wonderful response
to those charges, Salgado’s great talent
is his ability to cast stories of global
economic injustice as one single, Home-
rian tale of essential human nobility. In
his scenes of natural grandeur, nomadic
ritual, and warravished landscapes, he
invariably creates a visual state of
grace. “l am from a poor country, and |
have spent a lot of time working in poor
countries,” the Brazilian-born photogra-
pher has said. “I don’t photograph
them to make the rich feel guilty. | pho-
tograph them because it's my life—it's
what | like doing.” —JACK CRAGER

Africa By Sebastiio Salgado
Taschen; 344 pages: more than
300 black-and-white photographs: $60

RICH MAN,
POOR MAN

- u'; ~
‘:r11:!=’f"'1mf*tlt Nirelh
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Salgado’s
“Dinka group
at Pagarau
cattle camp,
southenn
Sudan,
2006."
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Daddy, Where Are You? By Tiemey Gearon
SteidIDangin; 144 pages; more than 70 photographs

FAMILY
VALUES

ierney Gearon describes her new book,

Daddy, Where Are You?, as a "diary of my
soul.” But the hoary metaphor doesn't do
justice to the raw emaotions she has captured in
her interior dreamscapes.

This series of images, titled The Mother
Project while it was being exhibited at London'’s
Saatchi Gallery, centers on Gearon's mother,
who is struggling with mental illness. Gearon
describes her images as set up bul never staged

an ambiguity that highlights one of many
artistic tightropes the photographer walks, She
seems to have directed ber mother in certain
frames, raising questions of volition and exploi-
tation (which are explored in a documentary
made about the series, Tierney Gearon: The
Mother Project).

In other photos, Gearon's young children
appear in their grandmother’s questionable care,
often crying while the old woman looks on.
In this world, the touch of a loved one seems to
hold as much torment as wamith.

Gearon leaves her individual images unti-
tled, in part to encourage viewers o bring their
own stories 1o the photos. She did have to title
the monograph, however. Why the shift from
The Mother Project to Daddy, Where Are You!
Gearon explains that her mother's life was
shaped by an abusive father; and while Gearon
has a good relationship with her own father, he
is absent from her photos. She also notes that
she is divorced from the father of her children,
although they get along well. “This book has no
images of fathers,” she says. “Yet they play such
an important role in our lives”  —siki joHNsON

Dhaalady, wileee mre you?




CHANCE ENCOUNTERS
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“"Greenwich Village,
MNew York, 1970,
by Richard Kalvar.

Eﬂl"th"ﬂ.gs By Richard Balvar
Flammarion: B8 black-
and-white photographs; $65

F unny photographs are rarely greaf pho-
tographs. Their visual punch line kills
the qualities we associate with a deeply
meaningful or provocative image. Engag
ing as they are, the funniest pictures made
by Elliott Erwitt or Garry Winogrand are
almost never the photographer's best images.
Neither has created more than a few
pictures that make you laugh but still say
something important, or interesting, about
human experience,

Richard Kalvar seems constitutionally
able to do so. A member of Magnum since
1977, he has somehow flown below the
racar. But Kalvar's fist-ever monograph,
Earthlings, makes abundantly clear that his
best pictures are his funniest ones. These
pictures are not one-liners, instead veering
comfortably into surrealism. They bring
to mind the Surrealists’ favorite sentence
from their favorite novel, Les Chants de
Maldoror, in which a character is called
“as beautiful as the chance meeting on a
dissecting table of a sewing machine and an
umbrella.” Or a popsicle and a harmonica.

Of course the chance meetings depicted
in Kalvars photographs, which were exhib-
ited in a spring retrospective at the Maison
Européenne de la Photographie in Paris
(Kalvar's main base), are methodically sought
out. Like subatomic particles, they don't
exist until observed. And they are often unset-
tling in their humor. Here, two orally fix-
ated Greenwich Villagers seem oblivious to
what might be a Brobdingnabian compese Laid
out on a gumey. The leg's owner is appar-
ently napping on the roof rack of a car, per-
haps his home—like his fellow Earthlings,
just doing what it takes to be human. —&.H.

R
=

RICHARD KALVAR EARTHLINGS



OBJECTS
OF DESIRE

Opposite;
“Seowoo and Her
Pink Things,"
aloe:

“Ethan and His
Blue Thimgs,”

Pink & Blue by JeongMee Yoon
Geonhi Art Foundation, Bohnchang Koo;
BO pages; 46 color photographs; $30.

a5 wensw ArmancanPhotobag . com



eongMee Yoon's Pink & Blue

Project originally stemmed
from her 8-year-old daughter’s
obsession with pink—an obsession
s complete she would “wear only
pink clothes and play with only
pink toys.” Yoon soon discovered
that this childhood color worship
stretches beyond the borders of
her native South Korea. In the divi-
sion of boys into a realm of blue
and girls into a forest of pink, Yoon
recognized the related themes of

color, gender, and consumerism.
Yoon's images record young
bays and girls in their rooms, with
their color-coded clothes and toys
and books arranged in careful dis-
plays around them. “This method
shows my omganization of sub-
jects similar to the way in which
museums categorize their inven-
tories and display their collec-
tions,” she writes. Shooting with a
Hasselblad, Yoon composed and
exposed each photograph uni-

formly, always using an aperture
setting of 122 to ensure every detail
was sharply rendered,

The implications of her dense
images seem to fall heavily on the
tiny shoulders of the children
captured within each frame. They
become both subject and object,
perpetrator and victim of gender
expectations and corporate market-
ing muscle.

Yoon's project received the 2006
Daum Award, sponsored by the

Geonhi Art Foundation of South
Korea, Headed by renowned pho-
tographer Bohnchang Koo, the
foundation presents the award to
one photographic or video artist
each year to help them complete a
large project. In 2006 Yoon also
received an honorable mention at
the International Photography
Awands and received the Aaron Sis-
kind Scholarship the year before.
Contact Photo-Eye (pholoeye.com)
to order the book. —M.J.
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Stylist: The Interpreters of Fashion

Text by Anna Wintour and Sarah Mower
Rizzoli; 250 pages; more than 600 color and black-
and-white photographs

100 weniwe ArmericanFhotoMag.com
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I f your idea of a fashion shoot comes from
the shenanigans of America’s Next Top
Macdel, then this book will reeducate you. A
marvelously conceived and beautifully printed
survey of contemporary fashion photography,
it looks into the compulsive creativity of the
underappreciated fashion stylist. In these pages
you will find a glorious lunacy that reality
TV cannot hope to re-create. After years of

L.

--r'- ! -

celebrating the art of designers and photogra-
phers, it is high time that fashionistas tum their
gaze upon the work of the stylist, and here
the editors of style.com, the online home of
Vogue magazine, pay tribute to 16 of the best
in the business, including Polly Mellen, Grace
Coddington, and Carlyne Cerf de Dudzeele.
As Vogue editor in chief Anna Wintour writes,
the nature of a fashion stylist’s talent is ulti-

mately unknowable: “What are these gifts?”
she asks. “What makes one picture of a dress
humdrum and another legendary?” Brilliant
fashion editors transform gaments into sto-
ries that drive consumers to unconscionable
acts of expenditure. Those stories are brought
to life by photographers, represented in this
volume by the likes of Steven Meisel, Mario
Testino, and Bruce Weber. —DaviD sSCHONAUER
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Forsaken by Lana Skezic
powerHouse: 132 pages;
84 color photographs; $35

LIFTING
THE VEIL

L ana Slezic, a freelance photogra-
pher with Croatian roots who was
born in Toronto and lives in Istanbul,
tirst arrived in Afghanistan in 2004

to shoot a feature on the Canadian
military for Canadian Geographic. *|
believed that since the ousting of the
Taliban in 2001, girls were back at
school, women had discarded the
burka, and in general, the ervironment
was less oppressive,” she writes in her
introduction to the book.

When Slezic discovered a reality that
was just the opposite, she extended
her initial six-week assignment into a
two-year project, which she funded by
freelancing and by selling prints to
Kabul's expatriate community. With the
help of her dedicated translator and
triend, Farzana, she gained impressive
access o the cloistered world of Afghan
women, and the images she came
back with tell the true story of their
existence: girls mamied off at the age of
4 and physically abused throughout
their childhood, 16-year-olds forced
into marriages that are little better than
slavery, educated women murdered
by their in-laws for not doing as they
were told. But they also remind us of
the incredible resilience of the women
who survive.

Farsaken is the first monograph
from Slezic, whose work has appeared
in National Geographic, Mother
fones, and the British Journal of Photog-
raphy. Mot surprisingly, she says that
her feelings about the book still *sit
just below the skin.” —M.J.

102 wrasn AmericanPhotobMag.com



Afghan women

shop for clothes in
Mazar-e-Sharif.
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ashion week last September

found Ralph Lauren in famil-
iar territory. His landmark show,
marking his 40th year in fash-
ion, was heaped with Edwardian
charm on a set inspired by My
Fair Lacy's famed “Royal Ascot”
scene. Lauren’s clothes were,
as ever, admirable and wonder
fully beside the point. What
has always mattered most is the
dream realm the designer cre-
ates and has marketed so power-
fully for so long. Lauren's fantasy
was most fulsomely captured
by photographer Bruce Weber
during the 1980s. As critic Owen
Edwards once wrote in Ameri-
can Photo, “MNot since the Victo-
rian portraitist Julia Margaret
Cameron dragooned her well-
bom friends into posing for
Arthurian tableaux has a mythi-
cal kingdom been more lavishly
photographed.” Now, to further
mark Lauren’s anniversary, Riz-
zoli has brought out this extrav-
agant volume, which, fittingly,
blurs creative lines by celebrat-
ing Lauren the man, Lauren the
icon, and Lauren the ad cam-
paign. The heart of the book is
its collection of work by several
generations of photographers,
including Patrick Demarchelier,
Deborah Turbeville, Francois
Halard, Anthony Edgeworth, and
Carter Berg. The book is essen-
tial for historians of advertising
and for photo enthusiasts. If
you're feeling aristocratic, check
oul the deluxe edition with a
slipcase cover. —D.5.

Ralph Lauren
P ORTVFOLIO Rizzoli; 512 pages; 900 ilustrations;
regular edition: $135; deluxe edition: $400

AMERICAN DREAMER
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Finding Grace: The Face of
America's Homeless By Lynn Blodgett
Palace Press; 136 pages;

140 black-and-white photographs; $55

PORTRAITS
FROM THE EDGE

FINDING GRACE

he president and CEO of Affiliated Compulter Services Inc.,

a Dallas-based Fortune 500 company, Lynn Blodgett would
seem to have little in common with the homeless people he pho-
tographed for this collection. But he found a strong kinship with
them that, he says, compelled him to make these portraits. The
project began when Blodgett, an avid amateur photographer, took
a 2002 Santa Fe Photographic Workshops class with celebrity
photographer Andrew Eccles. Assigned to take a portrait, Blodgett
went to a local trailer park, where he photographed an indigent
man and his son. Moved by the experience—and with encour-
agement from Eccles—Blodgett sought out and photographed
subjects at homeless shelters in a dozen cities, often after a day of
corporate meetings. Shot on white seamless in the style of Richard
Avedon's In the American West series, Blodgett's pictures show
world-weary yet open, welcoming faces that reflect dignity, per
severance, hope, even humor; many of the portraits are accom-
panied by written anecdotes. “1 hope we can see beyond the miyths
that all homeless people are lazy, addicted, or crazy,” Blodgett
says. “These are real people. They have stories to tell. if we look
into their eyes, we can discover talented musicians, bricklayers,
businesswomen, and poets. And we can learn from them.” Pro-
ceeds from sales of the book go to a charity called the Finding
Grace Homeless Initiative (visit findinggracehomeless.org).—.c.

108w AmenicanPhotobMag.com
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Here: “Justin,
Delbert, Tif-
fany, Dennis,”
Opposite,
top: “Tierra &
Daughter.”
Bottom:
“Brittany &
Deborah.”




Dow's “Red
Apple Cafe,
us 29

and 200."

Marking the Land: Jim Dow in

North Dakota By Jim Dow

Center for American Places/Morth Dakota Museum of
Art; 224 pages; more than 180 photographs; $35

PICTURING
THE PLAINS

here is a temptation to describe Jim Dow as a latter-day

Walker Evans, even though most of Dow's work is in
color, As did Evans, Dow records the varied shapes and
surfaces of vemacular culture—architecture, signage, interi-
ors—relying on the rendering power of the 8x10 view cam-
era. As with Evans, Dow's photographs are largely empty of
souls. But while Evans insisted to the point of arogance that
his work, despite its descriptive nature, was the highest art,
Dow has no such pretension. His images are artful, to be
sure, but they are less about the artist and more about the
people who create the things depicted, Despite their preci-
sionism, they are far more human than Evans’s pictures.

Yet the totality of Dow's new monograph, Marking the
Land: Jim Dow in North Dakota, makes it clear that the pho-
tographers images are not judgment-free records of weathered
roadside attractions. The best of them quietly critique our atti-
tudes toward the particular landscapes we inhabit. As in this
coffee-shop interior (which seems quaint in the instant before
its grotesqueness registers), nature is more often conquered
than abided, its creatures made harmless. In Dow's outdoor
images, signs and sculpture of buffalo stand in benignly for the
real thing, once nearly wiped off the Plains. (By our count
there’s only one live animal in the book, a distant, ironic cow.)
Yet Dow'’s timewom building facades have a plainness that
suits the prairie’s nondescript topography and camouflages
the dense decor of their interiors, which are crammed full as
if to nullify the starkness of North Dakota’s great outdoors.

Do started this project in the 1980s and finished it after a
two-decade hiatus during which social and meteorological
forces altered the state’s landscape. Had the common art he
loves been washed away, or its makers moved to more popu-
lous ground, you wouldn't know it from these photos.—&.H,

it} v AmenicanPhotobMag.com
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Heroines By Bettina Rheims
Schirmer/Mosel/D.A.P; 134 pages;
53 color phatographs; $50

BEAUTY, TRUTH,
AND SKIN

Beltina Rheims’s photography has never been reliably
categorized. The work falls between comfortable genres:
portraiture and documentary, commercial and personal,
exploitative and sympathetic, erotic and hilarious. Her previous
books, from Female Trouble (1989) to Chambre Close (1992)
to Shanghai (2003) are brilliant mashups of fact and fiction.
“In the end, as my old master Helmut Newton used to say,
there are two kinds of pictures,” says Rheims, “the good ones
and the bad ones.” Her latest book, Heroines, brilliantly mixes
fashion and skin by depicting actresses and models in couture
and nude, in light that is at once painterly and uncompromis-
ingly harsh. “Even before | think about camera format, or
black and white versus color, | ask myself, “What kind of skin
do | want to represent?” she says. “Here, | wanted to capture
raw skin, with veins and scars—the skin of pain and experi-
ence.” In an age when most celebrities demand to be seen
only in their airbrushed glory, Rheims’s subjects allow her to
redefine the very idea of beauty, and the result is something
absolutely original. “These images are about women today,”
the photographer says. “It is about being able to assume one’s
femininity as well as one’s strength.” —0.5
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FAMILY OF MAN

“Dawd
Goldblatt's

New monographs that remind

us we're only human

rtists are sometimes

better understood
by looking at a subset of
their wark as opposad to
its entirety. This is espe-
cially true of a photo-
graphic omnivore such
as Harry Callahan, who
found visual fodder in
almost everything around
him. Callahan's most
enduring subject was
Eleanor, his wife, In the
first two decades of
their marriage he photo-
graphied her nude and
clothed, inside and out,
with child and without,
Irterally and abstractly,
but always with the for-
mal rigor for which he

112

was 3o revered, A num-
ber of these images have
become icons of Callah-
an's wandering, exacting
eye, but many of the
photographs in Harry
Callahan: Eleanor
(SteidiMigh Museum of
Art, $65) have rarely, if
ever, bean published.
Timed to a recent
exhibit at Atlanta's High
Museum, this body of
work shows Callahan's
profound influence: Many
of the images establish
visual ideas that living
photographers claim as
their own,

Though family is also
an important subject for
Micholas Mixon, his pic-
tures hawe a calculated

whssw ArmaricanPhotobMag.com

informality that belies
their having been made
with an 8x10 camera.
Every year for the past
33 years he has taken a
picture of his wife Bebe
and her three sisters,
and Nicholas Nixon:
The Brown Sisters
(Museum of Modern Art,
$35) contains them all.
A remarkable study of
2ging's subtle changes,
the images beg scrutiny,
as skin sags, lines set in,
hair grays, and personal
styles change.

Family values were not
a concern for the young
Robert Mapplethorpe
when he started shooting

Polaroids

Mapplethorpe

Folaroids in 1970,
often of fellow art mav-
erick Patti Smith. Made
mostly on peel-apart
pack film, these black-
and-white pictures are
gathered in Polaroids:
Mapplethorpe (Whit-
ney Museum/Prestel,
$60). The images are
sequenced not chrono-
logically but 50 as to
show both the photogra-
pher's exploration of
sexuality and his path to
the classicism that would
define his mature work.
Unlike the other books
here, David Goldblatt:
Photographs (Con-
trasto, $60) isa full
retrospective of this
underappreciated South

_ii'-r.l:;':i;ii.ﬁ'f-"i'l'
FHOTOGRAPHS

et

African photographer. Mo
mix-it-up monograph, the
book has been divided
into eight separate bod-
ies of work by English
photographer and Gold-
blatt adwcate Martin
Parr. Goldblatt's career
has spanned the rise and
fall of South African
apartheid, but his images
are not journalistic
accounts of overt racial
violence. Instead, their
content ranges from a
disturbing everyday sep-
arateness (black onlook-
ers at the whites-only
Miss Lovely Legs Com-
petition, where beauty
is skin deep) to racist
terror tactics (a mother
and child on a bed with-
in the perimeter of what
was once their home,
knocked down as part of
a program to cleanse the
Western Cape of blacks).
This fine, thorough
book proves that Gold-
blatt is one of our great
photographers. —#R.H

%
8

Among this year's
best retrospectives:
David Plowden:
Vanishing Point
(W.W. Norton, $100)
represents 50 years
of finding visual
poetry in the prosaic.

Russell Lee
Photographs
(University of Texas
Press, $50) features
unseen work by a key
FSA photographer.
Accommodating
Nature: The Pho-
tographs of Frank
Gohlke (Amon

Carter/Center for
American Places,
$35) explores Ameri-
ca's ongoing conflict
with its landscape,
Worldview: Leon-
ard Freed (Steidl,

$40) sums up a life-
time of social study.
Albert watson
{(Phaidon, $40) mixes
old and new worl,
smartly annotated by
James Crump. —& ..
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www.adorama.com

STARTING AT $169.95

www.adorama.com

800.223.2500
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Adorama Camera, Inc.

EQRBOR FIBER TRIPODS e, s memmnnies
angha positions. ground level shooting. for uss in the field.

ALL THE FEATURES OF A HIGH-PRICED CARBON
FIBER TRIPOD WITHOUT THE HIGH PRICE

Carbon fiber is much stronger than aluminum yet it is about
30% lighter in weight than aluminum. It absorbs shock and
does not transmit vibrations; that ensures sharper images
and the built-in bubble level helps you get it straight.

Flashpoint tripods feature European styling. They open

and close with ease and have leg locks that really lock Height Closed Load Weight
solid. Legs are multi-positionable and with the low center
column, the lﬁpﬂdﬁ can be used for low, g[ﬂund -level FII'II'.'I' Tripod F-1128 55-1/4" 18.5" 9.9 |hs 2 64 Ibs
tography. Leg ends are rubber tipped and have retractable

soikes, Tipod F-1228  60-1/4"  20.10"  17.6lbs  3.301bs
BALL HEADS: Made of magnesium alloy. TipodiF=1228 63-3/4 #1486 #2ks +%51hs
stronger and less weight than standard ' Ball Head F-1 = - 8.8 bs 11.6 oz.
gluminum ball heads. Ball Head F-2 _ = 11 Ibs 14.4 0z.
MONOPOD: Super tough - super lightweight. Ball Head F-3 i = 17.6 Ibs 16.1 oz,

Monopod 55.117 18.75" 11 lbs 10 0z
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DXO Optics Pro

LAND
SURVEYS

"'I'h ere is an undeniable
interplay between a
landscape and the cul-
fures that have grown up
around it—one that pho-
tography is especially apt
at capturing, as this sea-
son's studies of faces and
places prove.

Since making his
images of Ireland’s misun-
derstood gypey-like “trav-
ellers” between 15
1970, Alen Mac
has been keaping
series close to his chest,
Mow that the project has
been published as the
handsome book Irish

Travellers, Tinkers Mo

More (New England Col-
lege Press, $60), com-

plete with an audio CD
of poems and songs he
recarded in the subjects’
ramishackle huts, the
rest of us can finally
appreciate the fairmess
and reverance with wwhich
he documented thiz dis-
appearing culture,
Although MacWeeney

NEW version 5

Give your Digital SLR a‘DXO Performance Upgrade!

= Automatically correct oplical foults, lighting problems and noise.
» Enjoy advanced color adjusiments ond unrivallad geomelry controls.

increased productivity. And much much mons.

EISA. |Basi
T

TSR From §160. See reseller st onwwa.dxo.com

Free Demo Version availoble from www.dxo.com (Mac & Windows)

= |ntegrofe info your workflow ond sove hours by batch correcting hundreds of imoges af once (RAW/JPEG).

MNEW v5: = New generafion RAW converier brings the highest detail quality, especially in low light images
s Dust removal # Increased speed + New infarfoce and processing optimization for mon intuitive use and

Image Science



is Irish, he came to the
travellers community as
an outsider, Danny Wil-
ook Frazier, on the
other hand, approached
his project on lowa with
true insider’s eyes: He
was raised in the small
lowa town of Le Claire,
got his master's degree
fram the University of
lowa, and lives in lowa
City. Driftless: Pho-
tographs From
lowa (Duke Unmersity
Prass, $40) was
selected for the Honick-

man First Book Prize by
Robert Frank, wha
doubtless identifed
with Frazier's pensive
black-and-whites that
recognize the exodus

and decline that
plagues heartland
states ke lowa, while
simultaneously captur-
ing: the resilience of
those who remain.

Although Simon Rob-
erts came to Russia as
an outsider, during his
year-long, 46,600-mile
photographic expedition
across the country with
hiz wife (who had stud-
ied there years ago and
was writing her own
memoir about the expe-
riznce) he becama
more of an expert than
many Russians. In
Motherland (Chris
Boot, $40), though, he
captures something that
can only be obsened,
not taught: the country’s
yeamming, spiritual
national pride.

In his enthralling
Eyes Over Africa (Te
Meues, £125), Michael
Poliza focuses on the
SWEBPINE gecgraphy
that shapes life on the
continent. Funded by
thrill-seeking, globe
trekking Frankfurt buse-
nessman Stefan Brewer,
Paliza embarked on a
17,000-mile helicopter
trip from Europe o Afri-
ca's southern tip, creat
ing a thick tome of
images that chronicles
every aspect of the con
tinent's flora, fauna,
and geographic fea-
turas—all from the kind
of abstracting distance
and angle that seam
to simultanecusly tell
us less and more than
other photos, M.l

Odd-size books reign
this year, as with
Richard Misrach:
On the Beach
(Aperiure, $85). A an
arm-stretchimg 17221
inches, it's the pub-
lisher's largest book o
dabe. Luckily Misrach’s
neaarly empty yet intri-
cate beach scenes bene
fit from the grand scale,
Kadir van Lohuizen's
Diamond Matters
{Umbrage Editions,

$30), on the other
hand, condenses the
complicated story of a
diamond’s trek from
jungle to jewelry store
inte a pochet-size book
small enough to follow
the wiewer anywhere,
as do the memories

of its haunting images.
Uncovered: Photo-
graphs by Thomas
Allen (Aperture, $25)
15 perfectly sized to
sneak off for private

viewing of its pulp-fic-
tion still lifes, The mas-
sive Playboy.The
Ccomplete Center-
folds (Chronicle,
F500) 15 discrest bt
undeniable in its suit-
case carner, while Yann
Arthus-Bertrand's Earth
from Above: Limited
Edition {Hachette
Book Group, $2,000),
too big for lap viewing,
15 s0ld with a table-top
display stand, —d..
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using the famous patented Manfrotto
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vertical position and swing the column to
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disassembling the column. Switching
from vertical column position to
horizontal has never bean easier allowing
faster and more convenient set-ups than
aver, You'll also find significant
improvements in the engonomics of the
leq angle release mechanism and quick

action leg locks.
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To locate & Manfotto dealsr with products on
display and in stock Q‘DE www. bogenimaging.us
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veteran Mew York City
photographer Allan
Tannenbaum, whose
intimate pictures of the
couple are gatherad in
John & Yoko: A New
York Love Story
(Insight Editions, $45).
Tannenbaum photo-
graphed the famous pair
in several city settings
just weeks. before trag-
edy struck—in fact, he
was making prints to
take to them when he
heard the news that
Lennon had been shot.

aristocratic realm, the
cultural trappings of a
Iiterary giant’s family in
prerevolutionary Russia
are exposed in SONE
Without Words: The
Photographs and
Diaries of Countess
Sophia Tolstoy
(Mational Geographic
Books, $35). While
bearing Leo Tolstoy 13
children and managing
his estate, wife Sophia
Tolstoy also created a
remarkable body of his-
toric photographs and

This collection includes  a revealing, conflicted,
poignant scenes of the often wry diary about
murder’s aftermath, as her life, deftly woven
well as earlier pictures together here by scholar
Tannenbaum made dur-  Leah Bendavid-Val. As
ing his half decade of Leo Tolstoy's achieve-
friendship with the cou-  ments earned him wide
ple. Thowgh saveral of renown, his marriage
the images of Lennon
for photographers. just promate their Dowble and Ono are familiar
Ever the provocateurs,  as they were emerging Fantasy album in 1980, and even iCONIC, mMany
John Lennon and Yoko from years of self- Among the journalists are previously unseen.
they confided in was From a quite different

I aring the flesh, bar-  collections this year.
ing the soul...both

have serded as rich

source material for photo  Ono were posing nude imposed seclusion to

Intimacy and artistry
among cultural innovators
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deteriorated,
iy ch d
Narc | ==

Increas-

nok -::-nlg.' the |;:-|II._=|r who
supported her famed
husband, but also his
intellectual foil.

Whale the photographs
of another chronic dia
rist, Edward Weston,
have been widely pub
Ished, one body of
his work has remained
a miystery until row:
Edward Weston's
Book of Nudes (J.
Paul Getty Musaum/
Canter for Creative Pho-
tography, $40) pieces
together a sequenc
32 images that Westo

himsalf had intended
to publish, anly to be
rejected by several
publishers during the
socially conservative
19505, Combining
nudes with landscapes
and still lifes
reveals Wes
img conception of natu-
ral forms; his design s
meticulo re-created
here from a surviving
mock-up and other
source material by cura-
tor Brett Abboftt. With
strikingly graceful juxta-
positions—such as
nude figures nexd to
similarly shaped sand
dunes, bell peppers, o
pieces of driftwood—
wction brings

An even more abstract
take on nudes and natu
ral forms is found 1n
Anuatigque: Photo-
graphs by Brian
Oglesbee (Insight Edi
tions, £75), in which
the photographer uses

water, light, and mobion
to make painterly shapes
and patterns that look
like they could be digi-
tally rendered creations
but are not, a3 Ogleshes
uses conventional stu-
dio and printing meth-
ods. His mesmerizing
black-and-white photos

'_-.'-J;J lopk at therr*—n- -t

unlike nature itself—ic.

The Art of the
American Snapshot
1988-1978 (National
Gallery/Princeton Lm-

Among the years top
new photo histornes:
Man to Man: A His-
tory of Gay Photog-
raphy (vVendome, $85],
Mo salacious prated,
thisrich wolume tracks

Ien_ge 10 soC1al norms
The Theatre of the
Face: A History of
Portrait Photogra-
phy Since 1900

[ Phaidon, HEO). The
portrait s detined and
engagingly redefined type to Dry-Plate
by crific Max Kozlot!, (Yale University Press,
M-Elﬂl'l um Maﬁ:num $65). Drawn from the
vast Hallmark Photo-
graphic Collection, this
LNy antains more
than &

trn-tone

clions, Srnarr.lg.- edited
by Sarah Greenough
and fell urators.
The Origins of
American Photog-
raphy, 1839-1885:
From Daguerreo-

$EE:_1] This spectacu
lar and authorit
tome celebrates the
famed pholo agency's
B0th anniversary.

Finally,
a digital paper that delivers!

FibaPrint.

MNow you can realize the look and feel of traditional
darkroom papers - deep, rich blacks, smooth gradients
and vibrant colors. Innova FibaPrint® fiber-based
gloss, semi-matte and matte papers feature a resilient
coating that accepts dye and pigment inks beautifully.
These archival papers deliver unmatched performance
in color and black and white. Acclaimed photographer
Doug Menuez agrees. “With deeper blacks than any
silver paper left on the market, this paper is the miracle
I've been waiting for”

Find out for yourself. Visit better photographic resellers
Or wiww.innovaart.Com.
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2006 TIPA Winner
20T DM MA Winner
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Magnum pho-
tographer
Richard Kalvar
15 a master at
turning happy acci-
dents into visual
puns, as in this
photograph called
“Paris, 2004."
from his new refro-
spective book,
Earthlings {zee
page 96). Thowgh
not one of Mag-
num's best-known
names, Kalvar
has quietly com
piled a body of
work that is as
unsettling as it s
.EI.I'I'II_ISII'IE. FE|].'!I'IE
on the photogra
pher's skewed
take on our
strange world.
“The photograph
15 completaly
abstracted from

. Iife, yet it looks

&% like life,” Kalvar
has said. “That is
wihat has always
excited me about
photeagraphy.”

CLICK ON
WWW.POPPHOTO.COM
FOR ALL YOUR PHOTO

BUYING NEEDS.

Get all the must-know product info, objective reviews, independent
test results, pricing and user ratings you'll need to make a totally

confident purchase and buy directly from our Checkrated retailers. Iy | ..
Pup !l |l E BOPULAR PHOTOGRAPHY & IMAGING
<& AND AMERICAN PHOTOD
Hands-on reports on more Find out how other Telephoto, wide-angle,
than 170 new cameras. photographers rate these macro and more! 150+ lenses.
Plus, access to test reports cameras and lenses. Get the facts that you need!

from the Pop Photo Lab. Share your opinions, too!
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HOW, AND WHY,
JILL GREENBERG
MAKES PORTRAITS
OF SOME OF
NATURE'S SCARIEST
CREATURES.

BY RUSSELL HART

ill Greenberg was unprepared
for the moral uproar generated
by her now-famous photographs of
crying toddlers. (See American
Photo, July/August 2006.) So
you might think that her new-
est body of work, in which
she gives her trademark
high-gloss treatment to
members of the Ursidae
family, was created
with a mind to
avoiding controversy.
Though PETA may yet
have something to say
about making trained
bears pose for por-
traits—as if they don't
work hard enough in
the movies—these
creatures would
seem both safe (in
a critical sense) LR
and photographi- PR
cally challenging. 6
In fact, says Green-
berg. her bear pictures are a direct
response to the crying-child contro-
versy. “l was feeling a lot of rage against
me as an artist,” she says. “All those
people took on a sort of scary quality.”
She chose to confront that scariness

An image

from whwew. AmericanPhotoMag com
Greenberg’s

Ursine series.




nat with images of angry humans (though that

CLP"‘SS NOTE project may yet materialize, she says) but with
A P;&\]IR DF LIGHTS slick, scintillating portraits of bears, the most

iconically frightening of wild land animals.

ﬁ\iMED FEOM The photographer certainly humanizes her

bears, but they are gill a far cry from the benign

E:EHllND CREATE creatures of fairy tales and tacky paintings.
HNH\IG (The one exception is her standing polar bear,
EDGE'DE who looks like he's just walked off the set of

RIM UGHT a Coke commercial.) “1 was interested in the

dichotomy between vicious and cuddly,” says

Greenberg, who calls the series Ursine, Lit
with Karsh-like sophistication, immaculately groomed
in Photoshop, her bears do rise up and roar—though

MASTER CLASS

0L GREEMEERG ()

vou wouldn't hear the sound even if you were on set.
“They teach them to do it silently,” she says. “It's sur-
real. They're just pretending to be scary.” But the
bears also sit, seemingly downtrodden, clutch their
faces in apparent despair, and sometimes even grin
(though we would guess that their smiles are the
product of the photographer’s skill with a Wacom pen
tablet). Since bears have small, hard<to-read eyves,
Greenberg even tried making them more sympathetic
by substituting the eyes of a black panther. She went
back to the beady eyes we all know and fear.
Greenberg went loaded for bear first to Calgary (in
2006) then Vancouver (in 2007), shooting at the ani-
mals’ training facilities. She arranged in advance for




CLASS DEBATE
DIGITAL VS. FILM

Greenberg shoots much of her commercial
work with high-resolution digital backs from
‘ both Phase Dne and Leaf. That way, cli-
'@ ents get to see the results immediately. But
the photographer prefers to shoot film—
specifically Kodak Portra 160NC—for
personal projects such as Ursine. She says
it's “almost as fast" as digital because after
processing it her lab immediately scans and
uploads the images to a Website, where she
can do her picture editing and art directors
can get files for layout purposes.
Greenberg says that when she’s Photo-
shopping scans from film, "it feels like there's
Ak more information there to work with.”™ (It
helps that she uses an I0G 3TOHS drum
scanner.) That said, digital is easier to re-
touch. “H's smoother. You don't have to
worry about mushing up the grain. You can
play around more.” 50 the pholographer
says she will continue to shoot both digi-
tally and with film. “It's like the difference
between video and film,” she says. “They
just look different. | wish digital would get
even better, but | don't think it's going to.”

S

CLASS POINTERS
ON LIGHT

Greenberg 15 as circumspect about her hght-
ing technique as she is about her vaunted
Phaotoshop skills. “It's too much fun seeing
all the bloggers try to deconstruct it,"”
says. The bloggers seemn to feel likewise.
"Reverse-engineering Jill Greenberg’s light
always a fun way 1o spend a few minubes,”
The Strobist (strobist.blogspot.com).
wo big brollies, ringlight, twin back/rim-
lights, an cverhead beauty dish, and a
background light.” That arrangemeant was
l deduced from a video of Greenberg shooting
" [ '-i,"l her bears on tm:_ﬂn:-:nl r_~IunI-r|g Website
| {cooifwnting. com), and it seems on the mark.

Rim light (or backlight): Portrait pho-
tographers often use a “hair light” for their
& human subjects, and Greenberg does much
: = the zame with her bears. [(Call it a fur
Ty 1'% light.) Created with a couple of strobe heads
i aimed at the subject from behind and to
the side, it outlings the bears with a bright
fringe and glancing highlights.

i Ringlight Shadows on the bears ane well
' controlled because Greenberg's ringlight

{a flash tube designed to encircle the lens)
provides full-frontal illumination that fills
them with detail even when the main light
15 directional. (When the bears are roanng,
that's why you can clearly see the teeth.)

Hard light: Greenberg says that her light
ing 15 “on the hard side,” not soft and dif-
fused to the extent of that used by maost
portraitists of humans. Though this helps
set up the crisp, brilliant rendering she
does in Photoshop, she says the final pie-
tures “really look a lot like they did on film.”

1. 1]
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&L GREERNEERG

local campenters to build a roomlike set; for the .
Calgary shoot, an assistant had to drive in all CLASS NOTE .
the equipment from a rental agency in Van- A R]N GU GHTr S

couver. That outfit was more or less the same
as what Greenberg uses in her Los Angeles stu- 5

dio for kids, monkeys, and celebrities: ten 2,400 ST R'&‘IlGHT ON
walt-second Profoto power packs; 12 Profoto

heads (including a large ringlight); miscella-

neous softboxes and umbrellas (the latter sil-

vered for more directional light); and a couple of
Mamiya RZ67 bodies with lenses, including her
preferred 140mm macro. (It took a generator to
power all that gear.) She bought 100 rolls of

Kodak Portra 160NC color negative film and 20 packs
of Fuji instant film in Canada. Film was also pro-

cessed north of the barder to reduce customs hassles, Top: Bear despair. Right:
A frame from a video

of Jill Greenberg at work,
which you can see at

F or Greenberg, whose continuing project was
shown this fall at New York's Clampan Gallery

and will be published in a 2009 Little, Brown mono-

coolhunting.com. MNote

. the bear treat being offered
graph, the bears were not as cooperative as humans just behind the ringlight.
or their simian relatives. “The trainer thought | was

124 et AmericanPhotobMag.com

insane when | said | wanted to make the polar bear
look sexy,” she recalls. It helped that her subjects could
cool off in their personal swimming pools between
takes. Says Greenberg, “There was also a constant
flinging of raw fish and vanilla sandwich cookies.” B
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SFECIAL ADVERTISEMENT

FOCUS: FASHION & PHOTOGRAPHY

Fashion and photography enjoy a fruitful relationship. Eye-catching outfits and striking models are
ready-made subjects for the camera’s eye. But can designers reverse the process and incorporate
photography into ready-to-wear cdothing! If the collaboration between cutting-edge designer Ghita
and renowned photographer Mark Seliger is any indication, the answer is a resounding yes.

Brought together by Nikon, the world's leading imaging technology company, Ghita designer Alexis Phifer
and Mark Seliger (pictured above left) met in Los Angeles and developed an instant rapport. As part of
the “Photo Fashion” project, the pair browsed portfolios displaying Mark's range of photographic styles

and subjects. Ultmately t was deaded that Mark’s black and white photos of landscapes and
architecture, with their vertical lines and spare imagery, could be used to great effect in fashion.

Style 360, the exclusive MewYork Fall Fashion Week experience, provided the perfect showcase
for the results of this umique collaboration. At a starstudded fashion show that included
Kanye West and Veronica Webb in the front row, the four one-of-a-kind dresses kicked off
Ghita’s runway display and dazzled the crowd with their photo patterns and high-contrast
tones. Enhancing the “walking photo exhibit” look and feel, each model carried a
ﬂ’ — Mikon COOQLUPEX digital camera as

the ultimate fashion accessory.

e
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